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Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1  91  5,  Section  623. 
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For  Reference 

Not  to  be  taken  from  this  room 


CHRISTIE'S 

will  offer  at  auction  on  THURSDAY,  MAY  19th 

IMPORTANT  FRENCH  AND  OTHER  CONTINENTAL  FURNITURE 

TAPESTRIES  AND  ORJECTS  OF  ART 

The  property  of  The  Hon.  Lady  Fry,  Commander  Clare  Vyner,  The  Rt.  Hon.  The  Lord  Carew, 
The  Rt.  Hon.  Lord  Margadale  of  Islay,  T.D.,  Dr.  James  Hasson,  and  others. 


tortoiseshell  and  enamel  medal  chest  by  Placido  Zuloaga.  One  of  a  pair  of  Transitional  parquetry  encoignures 

48J2  in.  wide,  30  in.  high.  by  RVLC.  351  in.  high,  30  in.  wide. 

Illustrated  Catalogue  (38  plates)  15s.  6d.  post  free. 
Plain  Catalogue  Is.  (hi.  post  free. 


Our  Representatives  in  America: 
JOHN  RICHARDSON     The  Hon.  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022. 
Telephone:  Plaza  2-1266.  Cables:  Chriswoods,  New  York. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.  1 


PRIDES  ,/  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


A  very  fine  Sheraton  library  table  of  faded  mahogany, 
the  revolving  top  lined  with  green  leather  and  having  4 
drawers,  on  a  barrel  column  with  4  brass  capped  splay  feet. 
3  ft.  I  in.  diameter. 
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A  matter  of  attributions 
An  unknown  masterpiece  by  Henri  Toutin 
Norwich  Cathedral  and  J.  A.  Repton 

Furniture  in  the  collection  of  the  Earl  of  Mansfield:  Part  2 
Irish  architectural  drawings 

The  import  of  Western  glass  into  Turkey:  sixteenth-eighteenth  centuries 
The  British  Government  commissions  modern  silver  for  new  Commonwealth  countries 

GRAHAM  HUGHES 

Collecting  classics  3 :  Mrs.  Jameson's  Companion  to  the  most  celebrated  private  galleries 
of  art  in  London :  part  i 

In  the  Galleries 

Paris  Dispatch 

Art  in  the  modern  manner 

The  Art  Market 

International  Saleroom 

Books  Reviewed 

Books  Received 

Nineteenth-century  attitudes 

Editor's  choice:  important  works  of  art  now  on  the  market 
Connoisseur's  choice  for  the  young  collector 
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The  American  Connoisseur 

Art  Treasures  from  Japan  in  Toronto 


HENRY  TRUBNER  56 


The  Collections  of  Colonel  and  Mrs.  Edgar  W.  Garbisch  at  Pokety,  near  Cambridge,  Maryland 


JOSEPH  T.  BUTLER 
M-L.  d'otrange  MASTAI 
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The  Connoisseur  in  America 
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On  Cover 

Portrait  of  a  Bearded  Man.  Panel,  25I  /  i9£  indies.  Netherlandish,  c.  1540.  From  the  Northwick  Park 
Collection,  now  in  the  possession  of  Messrs.  Legman  Brothers,  30  St.  James's  Street,  London,  S.  IV.  1. 

Colour  Plates 

Henri  Toutin.  Portrait  of  Lady  Digby,  Henri  Toutm:  Mirror-case  attributed  to  Pierre  Signac- 
Mirror-case,  French,  third  quarter  of  the  seventeenth  century.  All  three  are  in  the  Walters  Art  Gallery. 
Baltimore. 

Editor's  choice.  Pair  of  turquoise  birds  of  paradise  of  the  Chicn  Lung  period,  mounted  in  ormolu  in 
Pans  about  1750,  the  porcelain  flowers  part  Meissen,  part  Mennecy.  In  the  possession  of  Dr.  A.  Torre 
ArsDonn  Gallery,  Talstrasse  14,  Ziirich. 

Pokety.  The  Great  Hall ;  a  corner  of  Colonel  and  Mrs.  Garbisch's  bedroom. 

Circulation  Information. 

IfcW  Ubra;vS22  ArmonrPv Sr  w^m"  f°  ■      °d- (Posta8e  Paid)"  Subscription  may  be  booked  from  your  local  bookseller  or  direct  through  The 

fT  I  a   c     ,  Armoury  Way-  Londo».  S- W-  '8-  Notification  of  change  of  address  should  be  sent  at  least  four  to  five  weeks  before  pubhshmg  date 

Ui^^^^St^^S^l^  ™£  P°sscssio"s  and  ^nada  S18.00  for  one  year  (12  issues)  S34  for  two  years  (24  issues).  All  other  countries, 
should  be  sent  to  1;  Ncw  Y  IX  Single  copies  may  be  obtained  by  sending  your  order  with  remittance  to  the  New  York  Circulation  office.  Subscription  order 
Sd^and^?^  D<*— •  >50  West  55th  Street,  New  York,  N.Y.  tooto,  of  any  change  of 

-  *  «  "cept  responsibility  for  MSS  or 

Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  Great  Britain. 
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HIRSCHLMDIER 


21 E. 67th St.  •  NY  21  •  LE 5-8810 


HA-803 


III 


D.  M.  Cr  E 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


LONDON 

69  Upper  Berkeley  Street,  W.l 


PADdington  6595 


Vivantique,  London  W.l 


NEW  YORK 

46  East  57th  Street,  New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


DERBY  PORCELAIN  ANIMALS 
CIRCA  1770 

Pair  of  deer,  couchant,  on  bases  encrus- 
ted with  white  daisies,  the  green  bosques 
with  blue  and  yellow  blossoms.  4|  inches 
and  3§  inches  high. 

Pair  of  sheep,  standing,  with  lambs,  the 
flowers  in  lovely  shades  of  rose,  blue, 
yellow,  etc.  6|  inches  high. 

Both  pairs  exquisitely  modelled. 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,   BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


AN  T  I  Q  U  E  S 
FURNITURE 
U  P  HO  LS  T E R  V 
CURTAINS 
CARPETS 
C  HA  N  D  ELI  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T I O  N  S 
ELECTRICAL  WORKS 
H   E    A  TING 


VALUA  TION 


An  elegant  Sheraton  satinwood  dressing  tabic  on  square  taper 
legs.  c.  1790 
Height  30  in.  Depth  22  in.  Width  48  in. 

A  pair  of  late  1 8th  Century  glass  candlesticks.  Height  13  in. 
Mirror  sold  prior  to  publication 
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jj  BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN*  GOLDSMITHS  ANH  GROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 

GARRARD 

The  Crown  Jewellers 

This  rare  Charles  II  Chinoiserie  Tankard  and  cover: 
height  7",  was  made  in  1682.  It  bears  the  maker's  mark 
S.E.  (Jackson,  second  edition,  page  139)  and  currently 
forms  part  of  the  Garrard  collection  ot  antique  silver;  an 
ever-changing  collection  always  worthy  of  inspection. 

GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET,  W.I  •  REG  7020 


Our  contributors  in  this 
issue  include: 

Philippe  verdier,  Professor  of  the  History  of  Art 
at  the  University  of  Montreal  and  formerly 
Curator  of  Mediaeval  and  Subsequent  Decorative 
Arts,  the  Walters  Art  Gallery,  Baltimore. 

R.  j.  Charleston,  Keeper  of  the  Department  of 
Ceramics,  the  Victoria  and  Albert  Museum,  an 
international  authority  and  the  author  of  books  on 
the  porcelain  and  glass  of  the  world. 

henry  trubner,  Curator  of  the  Far  Eastern 
Department,  Royal  Ontario  Museum,  University 
of  Toronto. 

Joseph  T.  butler,  American  art  historian  and 
Curator  of  Sleepy  Hollow  Restorations,  Tarry- 
town,  New  York. 

Pamela  tudor-craig,  Doctor  of  Philosophy,  a 
Fellow  of  the  Society  of  Antiquaries  of  London 
and  a  leading  authority  on  English  mediaeval  art; 
Dr.  Tudor-Craig  is  the  wife  of  James  Tudor- 
Craig,  F.S.A.,  whose  specialities  are  heraldry  and 
heraldic  glass. 


* 

Next 

month  in 

The  Connoisseui 

The  June  number  of  The  Connoisseur,  the  international  a 
magazine  designed  to  meet  the  tastes  and  requirements  of  1 
readers,  will  include  the  following: 

Jean-Pierre  Dubosc,  recognised  international  expert  o 
ancient  Chinese  art,  organiser  of  exhibitions  of  it  in  Pari 
New  York,  Zurich,  Venice  and  London,  and  former! 
French  ambassador  in  Peking,  on  a  rare  example  (in  coloui 
of  late  fifteenth  century  carved  lacquer  in  an  English  privav 
collection. 

Yvonne  Hackenbroch,  Associate  Research  Curator  ( 
Western  European  Arts,  the  Metropolitan  Museum  of  Ar 
continues  her  series  of  new  material  on  important  earl 
jewellery:  Jewels  after  Etienne  Delaune — (b.  1518,  appointe 
principal  medallist  to  Henri  II  in  1552).  Two  early  pendant; 
one  in  a  private  collection  in  Paris,  are  shown  in  colour. 

Joseph  T.  Butler,  American  art  historian  and  Curator  CM 
Sleepy  Hollow  Restorations,  Tarrytown,  New  York,  in  Pai 
2  of  two  articles  on  the  remarkable  collections  of  rar! 
American  furniture  and  primitive  paintings  assembled  b 
Colonel  and  Mrs.  Edgar  W.  Garbish  at  their  home,  Tokety 
at  Cambridge,  Maryland. 

J.  F.  Hayward,  lately  Deputy  Keeper  of  the  Department  o 
Woodwork,  the  Victoria  and  Albert  Museum,  author  ol 
books  on  arms  and  armour,  silver,  porcelain,  jewellery  anc. 
other  subjects,  contributes  a  further  article  in  a  higlwt 
important  series,  this  one:  The  Mannerist  Goldsmiths,  iiM 
England  II. 

R.  J.  Charleston,  Keeper  of  the  Department  of  Ceramics,  tSm 
Victoria  and  Albert  Museum,  on  some  hitherto  unpublishec 

aspects  of  porcelain  and  glass. 

Alvin  S.  Lane,  leading  New  York  attorney  and  a  privatt1, 
collector  of  contemporary  sculpture,  presents  The  Case  of  thl\ 
Careless  Collector  and  a  matter  of  certification. 

E.  T.  Joy,  on  an  important  writing  table,  shown  in  colour,  oiji 
the  Chippendale  period. 

In  addition  all  the  regular  features — International  Saleroom\, 
Art  in  the  Modern  Manner,  Connoisseur  in  America,  Am 
Books  Reviewed,  etc. 


BRANDY  WARMER.  Possibly  by  William  Spackman  of  London.  Weight  14  oz. 
George  I  1723.  OCTAGONAL  BASE  CANDLESTICKS.  By  F.  T.  of  London.  Weight 
23.4  oz.  Height  63".  George  I  1724. 

ASPREY  IN  THE  CITY.  The  City  man  will  find  a  usefully  close-at-hand  service 
at  Asprey  and  Birch  &  Gaydon,  153  Fenchurch  Street  where,  besides  the 
comprehensive  stock  held,  any  pieces  can  be  sent  from  Bond  St.  at  short  notice. 

Asprey  &  Company  Limited.  165-169  New  Bond  Street.  London  W1  HYDe  Park  6767 
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8v  Appointment  to 
H.  M.  The  Queen 
Silversmiths  4 
Jewellers 


% 
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English:  Third  quarter  of  the  18th  Century. 
A  magnificent  serpentine  fronted  commode  in  figured  mahogany  still  retaining  the  original  bras 
Maximum  dimensions:  Width:  3  ft.  8  in.  Depth:  1  ft.  u£  in.  Height:  2  ft.  7  in. 


I 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


BY  APPOINTMENT  ANTIQJARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  Ktorfcs  of  Srt 


An  old  Japanese  porcelain  jar  decorated  with  trees  and  fishing 
boats  by  a  lake  in  iron-red,  and  turquoise,  blue  and  pale  yellow 
enamels.  Arita.  Last  quarter  of  the  1 7th  century.  Height  7  inches. 


The  highly  sophisticated  cult  of 'tea-ceremony'  was  perhaps  responsible  for  the  wide  divergence  of  taste  in  ceramic  art  in  Japan 
between  objects  made  in  the  tradition  of  Korean  peasant  pottery  or  of  Chinese  prototypes  from  the  Sung  period,  and  the 
porcelain  pieces  made  largely  for  export  to  the  West  in  the  latter  part  of  the  17th  century;  and  it  is  difficult  for  a  Westerner  to 
believe  that  two  such  widely  differing  classes  of  ceramics  could  be  manufactured  in  one  country  at  the  same  time. 

The  discovery  of  unlimited  kaolin  deposits  in  the  area  of  Arita,  a  town  in  the  Western  part  of  the  island  of  Kyushu,  was 
made  late  in  the  history  of  Japanese  art,  and  when  these  pieces  were  first  brought  to  Europe  the  manufacture  of  porcelain 
vessels  was  still  in  its  infancy.  Furthermore  by  the  beginning  of  the  18th  century  it  was  almost  exclusively  Chinese  porcelain 
which  was  being  sent  to  satisfy  the  demands  of  the  West. 

The  former  lack  of  enthusiasm  on  the  part  of  the  Japanese  themselves  for  their  porcelain  and  the  corresponding  distaste  for 
things  Japanese  which  has  obtained  until  recently  in  England  have  led  to  a  neglect  of  the  whole  subject  until  recent  years.  ( )nly 
in  1956  did  the  Oriental  Ceramic  Society  stage  the  first  exhibition  devoted  entirely  to  Japanese  porcelain.  And  only  a  few 
months  ago  the  results  of  Mr.  Soame  Jenyns'  many  years  of  research  have  been  published. 

The  jar  illustrated  is  of  the  type  made  at  Arita,  but  does  not  seem  to  belong  to  the  large  class  of  wares  associated  w  ith  the 
Kakiemon  family  of  potters.  The  rich  tomato  red  combined  with  strong  enamel  colours  remind  one  more  of  late  Ming  porce- 
lains than  of  the  contemporary  K'ang-hsi  wares  from  China,  while  the  free  calligraphic  outline  is  a  peculiarly  Japanese  trait. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  4018 
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EIGHTEENTH  CENTURY  GEORGIAN  SILVEI 


Set  of  four  Eighteenth  Century  silver  gilt  dishes  with  shaped  and  shell  Gadroon 
borders.  Engraved  with  the  Arms  of  the  Rt.  Hon.  The  Earl  of  Harewood, 
London,  1769-70,  by  Thomas  Heming. 

Weight  64  ounces.  Length  121  inches.  Breadth  9  inches. 


Established  1840 


from  the  Collection  of 

LOUIS  WINE  W- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tel:  Dublin  73865 

31  &  32  GRAFTON  STREET,  DUBLIN 
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JEW'S 


Giuseppe  Marchesi  called  11  Sansone 


Summer 


BAROQUE  AND  ROCOCO  IN  ITALY 


May  2nd  -  May  28th 


43  Old  Bond  Street  and  3  Albemarle  Street  London  W.i 


Telephone:  MAYFAIR  6176  (4  1  ines) 


Telegrams:  RESEMBLE  LONDON 


SPECIALIST  FINE  FRENCH 
18th  CENTURY  FURNITURE 


28  KNIGHTSBRIDGE    LONDON  S.W.I    BELGRAVIA  4192 


McDOUGALL 

Fine  Art 

5   CLARGES   STREET   •   LONDON  Wl 
M  A  Y  F  A  I  R   .i  S  7  1 

Water-colours,  Drawings,  Oil  Paintings 
mainly  of  the  British  School. 

io  a.m.  —  i.  p.m.  or  by  appointment 


Edward  Middleditch 

'Trafalgar  Square' 

Oil  on  board.  Size  264"  x  23  '  ". 


FROM 

BERNT  NOTKE 
TO  GILBERT 


An  Exhibition 
of 

European  Works  of  Art 


April  27  -  May  27 


ST.  GEORGE 
Wood 

Height  32i|  inches 
by  BERNT  NOTKE 

Lubeck  circa  1490 


DAVID  PEEL  &  co  ltd. 


2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l 

HYDe  Park  3161 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 
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The 
worlds 

most 
famous 
crystal 


GALERIE  D  EXPOSITION  ET  MUSEE 
30  BIS  RUE  DE  PARADIS  -  PARIS  10' 

NEW  YORK  -  55,  EAST,  57  th  STREET-NY  22 

Agents  for  Great  Britain 

MINTONS  LTD 

STOKE-ON-TRENT 


Each  piece  engraved  rUfyt. 


A  very  fine  and  rare  chimney-piece 
of  grey  sandstone, 
in  the  manner  of 
Michelozzo  di  Bartolomco, 

Florentine, 
2nd  half  of  the  15th  century. 

Height:  235  an. 
Width:  255  cm. 
Depth:  53  cm. 

From  a  Florentine  Palazzo 


JULIUS 
BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


D.  &  J.  W ELI. BY  LTD 

(late  Carrick  Street,  London,  W.C.l), 

incorporating  Boswell  and  Ward, 

jo,  DOVER  STREET,  PICCADILLY,  LONDON,  W.i. 

HYDe  Park  j86y. 

Tounded  by  John  Wellby  in  l8zo. 


Tine  Ban,  Plight  and  Ban  Worcester  marbled 
vase  and  cover  with  landscape  panel,  circa  1810. 
Height  1 6  inches. 
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AVELIM .  Co. 

OBJECTS  OF  ART 
DECORATION 

20,  RUE  DU  CIRQUE  -  ELY. 51. 63 

PARIS 

Suite  of  four  armchairs  'a  la  reine' 
signed  by  TILLIARD 


DAVID  BLACK  &  SONS 

BERNARD  BLACK  GALLERY 

1  Burlington  Gardens 

1062  Madison  Avenue 

New  Bond  Street  W.l 

New  York  2 1 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  oj 
the  above-mentioned  works  of  art 
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Early  18th  Century  carved  and  giltwood  side  table  with 
Ashburton  marble  top.  67  inches  long,  24  inches  deep,  32  inches  high 


,             iff"  J  V  \ 

fmj  The  General  Trading  Company 

144  Sloanc  Street  Sloane  Square  London  SW1  Sloane  041 


The  Raphael  Cartoons 

The  Raphael  Cartoons  in  the  Victoria  and  Albert  Museum  were 
recently  taken  out  of  their  frames  for  re-glazing  and,  for  the  first 
time  in  history,  they  were  properly  photographed  in  colour.  As  a 
result  of  this  a  new  picture  book  has  been  prepared  showing  the 
seven  cartoons  in  colour,  supplemented  by  23  pages  of  h/t  plates.  The 
foreword  to  the  book  has  been  written  by  Mr.  John  Pope-Hennessy. 

6s.  6d.  (7s.  Id.) 

The  Garton  Collection  off  English 
Table  Glass 

200  pieces  of  the  collection  of  early  English  glass  originally  formed 
by  Sir  Richard  Garton  arc  now  on  permanent  display  in  the  London 
Museum.  To  date  the  only  publication  about  the  collection  has 
been  Cecil  Davis's  unillustrated  brochure  published  when  it  was 
exhibited  in  Haslemere  in  1932.  The  present  booklet  has  an 
introduction  dealing  with  the  collection  generally  and  29  plates 
illustrating  its  quality  and  range. 

5s.  (5s.  6d.) 

The  Tate  Gallery  Report  1964-65 

Contains  a  survey  of  the  year's  activities  and  also  discusses  the 
policy  and  future  plans  of  the  Gallery.  It  gives  full  details  of  92 
new  acquisitions,  two  of  which  are  the  subject  of  an 
illuminating  essay.  Illustrated. 

9s.  (9s.  7d.) 

Prices  in  brackets  include  postage  at  inland  rates 


Government  publications  can  be  purchased  from  the  Government  Bookshops 
in  London  (post  orders  to  P.O.  Box  569,  S.E.I).  Edinburgh.  Cardiff.  Belfast, 
Manchester,  Birmingham  and  Bristol,  or  through  any  bookseller 

Note:  The  Government  Bookshop  formerly  at  York  House,  Kingsway  IV. C. 2 
has  now  moved  to  49  High  Holborn  W.C.I 

The  Government  Bookshop  formerly  at  39  King  Street,  Manchester  2 
has  now  moved  to  Brazennose  Street,  Manchester  2 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


CONTEMPORARY 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  -  Longobardi  -  Millecamps 
Lurcat  -  Perrot  -  Piaubert  -  Kijno 
Zadkine     -     Arthur  Aeschbacher 


George  II  1735 
silver  gilt  cup  and  cover. 
Maker  Fraser  Nelme. 
Weight  110  oz. 
Height  14  in. 


G.  Glass  &  Son 
Members  of  the  B  A  D  A 
HYDe  Park  5176 


Bond  Street  Silver  Galleries 

111/112  NEW  BOND  STREET.  LONDON.  W.I 


LE  TOUQUET 

for 
WHITSUN 


WESTMINSTER 
HOTEL 

in  the  forest 

DE  LUXE  —  PHONE  740 
Open  from  May  26th  to  September 

HOTEL 
DE  LA  MER 

on  the  sea  front 
*  ★  ★  *A  —  PHONE  810 
Open  until  September 

CASINO 
DE  LA  FORET 

ROULETTE 

30  &  40 
BACCARA 

• 

DIRECT  AIR  SERVICE 

B.U.A.  from  GATWICK  'SILVER  ARROW 35  mins 
BRITISH  UNITED  AIR  FERRIES 

GATWICK  45  mins. 

COVENTRY  55  mins. 

LYDD  20  mins. 

to 

LE  TOUQUET  AIRPORT 


For  bookings  apply 
VICTORIA  4479  -  LONDON 


Chairman:  Colonel  J.  C.  PAILLKT 


XXI 


l:!iZ.: 


a  ■  9k  * 

*]#!*! 

5*5  y  |*| 


:*j  K.^:*| 


o  (MT-.  ""'.--1- 


*  ;^5l? 

»  "  j  «  *  *  - 

?*:.   *  i*| 


mm 


Kabistan  Prayer  Kug.  Size  5  ft.  10  in.  X  3  ft.  8  in. 
Rcf.  No.  53036 

Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection  of  Antique  and  Old   Oriental   Carpets  and  Rugs,  Tapestries, 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


HENRY  SPENCER 

  &  SONS 


ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.M.Seymour.     W.  E.  Peck,  F.A.I.     Harry  C.  P.  Spencer,  A.  A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

May  5th 

At  Sutton  Bonington  Hall,  Sutton  Bonington 

THE  MAJOR  PORTION  OF  THE  CONTENTS  OF  THE  HALL 

By  Order  of  The  Honourable  Mrs.  Elton 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

MAY  19th  and  20th  1966 

XVIII  and  XIX  Century  Furniture,  Paintings, 
Silver,  Works  of  Art,  Coins. 

Illustrated  Catalogues  2/6 
20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


vvvvvvvvvvvvvvvvvvvv^^ 


If  &Mjl 

f 


'I 

innate  ^ohndton^ltcl 


■Established  181 


J  

Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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One  of  a  pair  of  fine  quality  Sheraton  period  mahogany 
side  tables.  Size  45"  x  20%"  x  30f"  high.  Circa  1790 


HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers'  Association 


HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  Te/ SLOane  1234  TELEX  24319 


XXIII 


built-in 


furniture  limited 


the  acknowledged  specialists 

in  jilted  furniture  and  home  decor 


For  further  details  and  illustrated  brochure  write  or  call 

(Dept.  T.C.5/66)  1 16  Wigmorc  Street,  London  W.l  Telephone  WELbeck  6849-6840 


R. 


SSENDRIJVE 


(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 


Tel.  LONdon  Wall  1 4r)(> 


Tel.  Address:  Osenearpel 


We  are  interested  in  purchasing  only  finest  examples 


D  ORIENT 
R.PETS  AND  E 


AL 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  Association  with 

Morit  e  Ossendryver  (Pty)  Ltd., 
Ameor  House, 

Marshall  &  Simmonds  Street, 
Johannesburg,  South  Africa 


Morice  Ossendryver  (Pvt)  Ltd., 

Salisbury, 

Southern  Rhodesia 
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thew  Boulton 


London 


■I  III  Silver  Epergne, 
I  [y  hall  marked  frame 
|  itachable  branches, 
j  ntre,  and  4  small 
3  bowls.  Birmingham  1806. 
c  in.  Weight  99  oz. 


Boulton,  in  addition  to 
James  Wa'.t's  steam-engines, 
rf  the  leading  provincial 
urers  of  Silver,  Sheffield  plate, 
Coins  and  Medallions. 


3 


S.  J9  SHMUBBOLE 

LIMITED 

i  '//^/e  English  Silver 


Old  Sheffield  Plate 


nber  of  The  British  Antique  Dealers*  Association,  Ltd. 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 

Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


lerick  Kandler 


II  Silver  Inkstand 


oh  x  ■ 
39  oz.  1  3  dwt. 


10!  x  7!  in 


?  Kandler,  a  contemporary 
de  Lamer ie,  was  a  member 
mous  family  of  I  8th  Century  Silversmiths, 


New  York 


Cyril  Humphris^ 

LTD. 


MADONNA  AND  CHILD 
Glazed  Terracotta 
Height  32  cm. 
Workshop  of 
ANDREA  DELLA  ROBBIA 
Florentine  15th  Century 


■ 


23  OLD  BOND  STREET,  LONDON  W. 
MAYfair  6240 


Member  B.A.D.A.  Ltd. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 
i6c  Grafton  Street,  London,  W.i 


Tel.  Hyde  Park  1597 


Pair  of  silver  gilt  beakers.  NUREMBERG  c.  1590  bv  Eustachius  Hohman  l\  in.  high.  15  oz. 
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BRACHER  &  SYDENHAM 

Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


A  fine  Set  of "3  George  II  Caddies,  London  1759,  by  Fred  Vonham.  Weight:  25  oz. 

QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 

Established:  1790  Telephone:  53724 


MANN  AND 
FLEMING  LTD, 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

ANTIQUES 
DECORATIONS 

A  fine  quality  Regency  Chiffonier  in 
satinwood  with  original  pierced  brass 
work.  Circa  1810. 


1208  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 
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PAYSAGES  DE  FRANCE 

NINTH  ANNUAL  EXHIBITION  OF 
NINETEENTH  CENTURY  LANDSCAPE  PAINTINGS, 
WATERCOLOURS  &  DRAWINGS 


x>urg  Watercolour,  14*  x  21 1  in.  Eugene  Ciceri  Watercolour,  10jj  x  174  in. 


II.  TERRY-ENGELL  GALLERY 


8  BURY  STREET,  ST.  JAMES'S,  LONDON  SW1 

Telephone:  TRAfalgar  2606      .  Cables:  Artengel,  London  SW1 


SHOWCASE 


\lanju  netsuke  in  excellent  mellow  ivory,  surface 
carved  and  inlaid  simulating  strokes  of  a  brush  and 
representing  a  seated  Badger  priest,  before  him  a 
gong  and  a  small  beater.  Reverse  with  fly  whisk 
and  sceptre.  Signed  DOSHOSAI  known  also  as 
Dosho.  Tliis  fine  artist  was  taught  ivory  carving 
by  Anrakusai.  1830-1867.  t\m.sq. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  TAPESTR  Y 
AND  NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


A  fine  licit  li 
engraved 
ormolu  cased 
carriage  clock 
signed 

Dent  a  Paris. 
(Circa  1 830) 
5  X  3%  X  3  in. 


Philip  &  Bernard  DOMBEY 

174'KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A  Coloured 
Plymouth  figure 
of  'Winter'. 
Height  si  in. 
In  perfect 
condition. 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  very  fine  silver  Table  Snuff  Box 
41  in.  wide.  Weight  approx.  14  oz. 
by  JOHN  SHAW  Birmingham  1844. 

RICHARD  H.  EVERARD 

[Fine  Antiques) 
MAPLEDENE, 
WOODHOUSE  EAVES, 
LEICESTERSHIRE  Woodhouse Eaves  29] 


Regency 
Table  ii'illi 
fine  inlaid 
top. 

28  in.  high, 
2(1  in.  wide. 


FERNANDES  &  MARCHE 

(Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.I  Terminus  8768 


ARMS,  ARMOUR,  ARMORIALS 
HIGH  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


Elegant 
Patience  Tabl 
(or  Work 
Table)  in 
mahogany, 
circa  1790. 
Perfect 
condition, 
£,13°- 
(Sold) 


GEORGE  S.  BOLAM 

Antique*  Ct  Works,  of  Art 
CRESWYKE  HOUSE 
MORETON-IN-MARSH,  GLOS. 
Morcton-in-Marsh,  215 1 


An  unusual  blond 
wood  Biedermeier 
desk  c.  1830. 
Length  3  ft.  1 1  in. 
Height  6  ft.  4  in. 
Depth  2  ft.  2  in. 


THE  PORTMEIRION  SHOP 

7  PONT  STREET 


LONDON,  S.W. 


Belgravia  7601 


One  of  a  pair  of 
George  III 
hexagonal  silver 
sauce  tureens  and 
covers  (loose 
liners),  with 
allegorical  scenes 
embossed  on 
body.  Gadroon 
and  shell  mown*. 
7  in.  (17  cm.) 
diam.  (cxcl. 
handles.) 
LONDON 
1S06  hy 
T.  Halford. 
S3  oz.  (1,7  kg.) 
The  pair  £275 
1*770). 
Also  in  stock. 

Set  of  4  matching  salt  cellars  same  dale  1 
3\  in.  (S  cm.)  diameter  £qo  ($2<,2). 
From  our  1966  catalogue  (sent  free  or 

M.  P.  LEVENE  LTD 

5  THURLOE  PLACE,  LONDC 

Kensing 


TUTANKHAMEN 

60s.  (by  post  63s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON 


KNCYCLOPJIDIA  Of 

HUE  All  MS 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON ! 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes : 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.42)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Bdgrave  Library,  22  Armoury  Way,  London,  S.W. 18. 


SHOWCASE 


ROCKINGHAM 
AMENTAL  PORCELAIN 
by  Dr.  D.  G.  RICE 


I  ham 

-J  '• 

lly 


lates, 
ml 


8;  in.  Price 8  gns. or  S24, delivered 
E  CERAMIC  BOOK  CO. 
John's  &  Chepstow  Roads, 
Newport,  Mon. 


rench  chimney  piece  in  the  manner  of 
'■'  in  white  marble.  Height  44  in. 
6  in.  (max.).  Width  62  in.  £,19$. 
stock  of  similar  items  usually 
.'  from  about  £50. 

BURGE 

DANE  STREET 

ON,  S.W.I  Sloane  4240 

Kingston  and  Thames  Ditton,  Surrey 


CTIONARY  OF  MARKS 

ypost  31s.  3d.) 
II  good  booksellers  or  from 
3ELGRAVE  LIBRARY 
40URY  WAY,  LONDON  S.W.18 


We  specialise  in  porcelain,  Staffordshire 
pottery  and  paintings 

KYRLE  FLETCHER  ANTIQUES 
85  BOURNE  STREET, 
SLOANE  SQUARE,  S.W.I 

SLOane  4944 


ri     The  Concise  British  Flora  in  Colour 

O       W  KEM.E  MARTIN    14S6  SPECIES  ILLUSTRATED 

!  I  *  W$ 


THE  CONCISE  BRITISH  FLORA 
IN  COLOUR 

35s.  {by  post  38s.) 

From  all  good  booksellers  or  from 

THE  BELGRAVE  LIBRARY 

22  ARMOURY  WAY,  LONDON  S.W.18 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


14  inch  Silver  Salver,  engraved  with  unusually 
fine  original  decoration  and  coat-of-arms.  London 
1788  by  Crouch  and  Hannam.  Weight  40  ounces. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 

BELGRAVE  SQUARE 

LONDON  S.W.I  BELgravia  2978 


Fine  quality  Serpentine  front  Walnut  Commode, 
18th  Century  Italian.  Price  jQ6$0. 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


A  fine  and  rare  bronze  group  of'L'ivresse  de 
Silene'  by  Falconet,  18th  century,  French. 
Height  of  figure  with  wooden  base  1  /  J  in., 
base  12  in. 

JULIAN 

406  KINGS  ROAD 

LONDON  S.W.10  Flaxman  4400  and  3243 


Worcester 
Presentation 
piece  ig\  in.  high. 
Circa  1830. 
An  item  from 
the  collection  of 


ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-on-Lune  229 


Very  pretty 
George  III 
1760  Cast 
Taper  Stick. 
Maker 
E.  Cocker. 
Height  3  ^  in. 


R.  E.  PORTER 


2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Antique 
furniture 


excellent  order.  Length  5  ft.  4  in. 
Ormolu  Giraffe  electrolier. 
Height  26  in. 

LOWE 

OF  LOUGHBOROUGH 

(3  miles  from  Mi) 

37,  38  &  40  CHURCHGATE 

Loughborough  2554 


§]  Treasure  from  Scotland 

n 


Since  1800  the  Gloag  family  have  been 
blending  and  selling  fine  Whisky. 
Now  five  generations  later,  the  superb 
result  is  their  famous  Grouse  Brand 
Scotch  Whisky.  To  test  its  fine  quality, 
'"">•       try  it  neat  arid  compare  it  with  any 
other.  If  you  have  any  difficulty  in 
obtaining  supplies,  please  write  to 
us  at  the  address  below. 


THE  FAMOUS 

GROUSE  WHISKY 

BRAND 

Matthew  Gloag  &  Son  Ltd.,  Perth,  Scotland 
Established  1800 

Importers  of  the  popular  "Pintail"  Sherry 


1  Antique  Silver 

HARRY 

'  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

(Member  of  The  B  A  D. A.  Ltd.) 


araEafS! 
By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


FINE  TAPESTRIES 

SAVONNERIE  and  AUBUSSON 
CARPETS 

NEEDLEWORK  and  BROCADES 


Panel  of  French  Louis  XVI 
needlework  in  colours  of 
greens  and  ivory 
Size,  8  ft.  10  in.     5  ft.  10  in. 


70  SOUTH  AUDLEY  STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 
and  at 

36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


WILLIAM  YOUNG 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


mmm 

HBP 

1 

 ; — a 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables:  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


I  fine  quality  mahogany  grandfather 
rlnck  with  brass  and  silver  dial  l>\ 
Hugh  Gordon  of  Aberdeen,  1748-90. 
Sizes:  Height  7  ft.  I  in.  Price:  £85. 


I  handsome  small  IHth  century  break- 
front  bookcase  with  central  secretaire 
drawer  and  finely  fitted  interior. 
Sizes:   I'.xtremc  height  in.,  ex- 

treme width  103  in.,  depth  <>f  centre 

section  21  in.,  depth  of  the  outside 
13  in.  Price:  £320. 
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M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Carrying  the  Scrolls  of  the  Law  on  the  First  Day  of  Tabernacles  in  the  Synagogue  at  Genoa  by  SIMEON'  SOLOMON.  1871    signed  and  dated 

Canvas  size:  13  X  19  inches  (33  >  48  cm.) 
Framed  size:  174  x  23£  inches  (43  x  58  cm.) 


EXHIBITION  OF  PAINTINGS  AND  DRAWINGS 
BY  ROYAL  ACADEMY  EXHIBITORS 


MAY  4th  --MAY  21st 

Weekdays  10  a.m.-5.30  p.m.    Saturdays  10  a.m.  -12.30  p.m. 

Fully  Illustrated  Catalogue  Price  5/-  (U.S.  $1  post  free) 
Sold  in  aid  of  the  Ravenswood  Home  for  the  Mentally  Handicapped. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHIlehall  6068/9       Telegraphic  Address:  NEWPIC,  LO.XDON,  S.W.I 


M.  NEWMAN  LTD 

Established  1H70  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone :  WHItehall  6068/  9       Telegraphic  Address :  NE  WPIC,  LONDON,  S.  W.  1 


A  View  of  Northumberland  House,  Charing  Cross  and 
Whitehallfrom  Trafalgar  Square  by  WILLIAM  HENRY, 
1879  (signed  and  dated) 

Canvas  size:  37  x  84  inches  (94  X  214  cm.) 

Framed  size:  41  x  88  inches  (104  x  224  cm.) 


A  Regatta  off  Lowestoft  by  EDW 

Draw  ins  size:  1 1 
Framed  size:  19 


ARI)  1)1  M  \V  R.W.S., 
1855  (signed  and  dated) 

x  28  inches  (28  x  71  cm.) 

36  inches  (48  X  91  cm.) 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 

SIMON  KAYE  LTD 
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Height  3  in. 

Diameter  j= 
6  in. 

Weight  9x4 


1b  ALBEMARLE  ST     PICCADILLY     LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□d 


An  Anatolian  Silk 
Carpet  woven  with 
Shah  Abbas  design, 
the  dark  blue  field 
with  flowerheads, 
birds  and  cloud  banks 
in  pink,  green  and 
dark  red,  enclosed 
by  green  and  red 
lotus  borders. 
13  ft.  6  in.  x  9  ft.  5  in. 


18    DOVER    STREET,    LONDON,    W.1.    Tel:    MAYfalr  0975/6 

.SPECIALISTS   IN    FINE   PERSIAN   SILK   CARPETS  AND   RUGS.  A  SUBSIDIARY   OF   C   A  J   CARPETS  LIMITED. 
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idelabra  by  Royal  Silversmith 
nomas  Heming,  1765. 


George  II  period  elbow  chair. 


Flemish  carving  of  St.  Cecilia,  circa  1500. 


FOR  THE  CONNOISSEUR 
AND  THE  INVESTOR 

Of  all  the  works  of  art  and  antiques 
coming  on  the  market  we  select  to 
purchase  and  to  offer  only  those  pieces 
which  we  consider  to  be  of  outstanding 
quality  and  design,  at  the  same  time 
embracing  the  best  investment  potential. 
We  are  willing  to  advise  and  discuss  the 
complexities  of  present  day  collecting  with 
those  who  consider  long  experience  a 
worthwhile  advantage. 


I  longcase  clock  by  Joseph  Knibb. 
Height  6'  7". 


RONALD  A.  LEE 

R.  A.  LEE  R.  T.  GWYNN 


THE  MANOR  HOUSE 
BYFLEET,  SURREY 
Tel:  Byflcet  41346 

{By  appointment) 


1-9  BRUTON  PLACE 
LONDON,  W.i 
Tel:  Mayfair  5600 


George  II  period  Barometer. 


Small  Hepplewhite  Commode. 


James  I  silver  spice  box  1617. 


George  III  corner  showcase. 


The  story  of 

JONAH  A  NO 
THE  WHALE 

BRUSSELS  c.  1600 

Exceptionally  Tine 
set  of  3  Tapestry 
squares;  the  borders 
also  show  Scenes 
from  the  New 
Testament  with 
corner  vases  and 
floral  motifs.  In  clear 
soft  colours  and 
excellent  condition. 

I9J  x  19$  in. 
(49  <  -49  cm.) 


MAYORCAS 


LTD     38  Jermyn  St.     St.  James's,  S.W.l     MAYfair  4195 


RALPH  COX 

OLD  GREETHAM  INN,  STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Renaissance  Cassone  in  Walnut. 
Ex.  collection  Lord  Mowbray 
Allerton  Park.  Yorks. 
Probably  the  finest  cassone  on  the 
market  in  this  country  today. 





Also  at :  39  STEEP  HILL.  LINCOLN  Tel :  22463 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialist  in  Europe 

65  GREAT  PORTLAND  STREET,  LONDON,  W.I. 
Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


Antique  Stiver  '  Established  1912 

N.BL00M&S0N 


T  L 

T 

D 


40  Albemarle  Street -Piccadilly  -London  Wi-  Maufair506O 


I  VY_U 


CHARLES  II  PERIOD  TWO  SILVER  BEAKERS  date  1672 

with  similar  repousse  and  pounced  decoration  and  inscriptions ■  matters  marks  CK  pellets  below  and  TC  in  monogram:  heights  3^  and  4|  inches 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


A  fine  Louis  XVI 
rosewood  commode 
with  flower  marquetry 
of  exceptional  quality. 

Signed  by 
Nicolas  Petit 
(1732-1791, 
Maitre  1761). 
French,  circa  1780. 

Ex.  Coll. 
f    Chateau  de  Pinsaguel, 
Hte.  Garonne 


Height:  2  ft.  9  in. 
Depth:  2  ft. 
Width:  4  ft.  6  in. 


French  furniture 
and  sculpture 


.MAI.I.K'I"! 

at 

tiourcfon  House 


Garden  statuary 
and  furniture 


Telephone:  MAYFAIR  2444  5 


2  DAVIES  STREET  •  BERKELEY  SQUARE  •  LONDON  •  W.l 

ENGLISH  FURNITURE    40  NEW  BOND  STREET.  W.l 


Telegrams:  MALETHOUS  LONDON 
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SPRING  EXHIBITION 

OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN  OLD  MASTER  PAINTINGS 

UNTIL  jist  MAY 


Daily  10  a.m. — p.m.  Saturdav  10  a.m. —  i  p.m. 

Aert  van  der  Neer  William  van  der  Vcldc     Jan  van  Kessel 

Jan  Brueghel  de  Velours     Jacob  Jordaens  Rachel  Ruysch 

Jan  van  Goyen  Jacob  van  Ruysdael  Pieter  de  Ring 

David  Teniers  Philips  Wouwerman         Floris  van  Schooten 

Herman  Stecnwijk,  Isaac  van  Ostade 


Francesco  Guardi 
G.  P.  Pannini 
Simon  Verelst 
Jan  Griffier 


Flower  paintings,  Still  liles,  Landscapes,  etc. 
Illustrated  Catalogue  5s.  post  free 

LEONARD  KOETSER 

GALLERY 

i]  Duke  Street,  St.  James's,  London,  S.W.i 

telephone:  Wl  Iltehall  9  $4* 


THE  INSTITUTE  OF  CONTEMPORARY  ARTS 

announce  the  SALE  at  SOTHEBY'S 

on  Thursday,  23rd  June,  at  9.30  p.m.,  of 

MODERN  PAINTINGS 
DRAWINGS  and  SCULPTURE 

for  the  benefit  of 
THE  I.C. A.  CARLTON  HOUSE  TERRACE 
PROJECT 

Important  works  by  the  following  Artists  have  been 
presented  by  the  Artists  themselves  or  by  Collectors 

ARP  •  BACON  •  BRAQUE  •  BUTLER  •  CARO 
DUBUFFET  •  ERNST  •  GIACOMETTI  •  GORKI 
HEPWORTH  •  KLEE  •  LIPCHITZ  •  MIRO  •  MOORE 
LAM  •  NICHOLSON  •  PICASSO  ■  MAN  RAY 
SCHWITTERS  and  SUTHERLAND 

A  Fully  Illustrated  Catalogue  with  preface  by  Sir  Herbert  Read 
and  a  description  of  The  Carlton  House  Terrace  Project  will 
be  available. 

On  View  from  Monday,  20th  June 

SOTHEBY  &  CO.  34-35  NEW  BOND  STREET, 
LONDON  Wl 

Telephone:  London,  HYDe  Park  7242 
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Price  10/- 

SUDSCRIPTION  RATES  IN  BRITAIN 
£6  15s  a  year  including  postage 

IN  U.S.A. 

$18.00  for  12  issues 
$34.00  for  24  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Belgrave  Library,  22  Armoury  Way,  London,  SW18 


XL 


J.  MORLAND  COON 

LTD 


Members  of  The  British  Antique  Dealers'  Association 


A  late  eighteenth  century 

hall  porter's  chair,  of  exceptional  design 

covered  in  vellum  green  hide. 


ORLAND  COON  LTD,  TOWNSEND  HILL,  PLYMOUTH,  CO.  DEVON 

Telephone  68920 

THE  FINEST  STOCK  IN  THE  WEST  COUNTRY 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


FREEMAN  &  SON  LTD 


Members  of  The  B.A.D.A.  Ltd. 


NEW  Y 0 ILK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Paul  Storr 


George  III  Tea  Urn 
by  Paul  Storr  London  1823    135  oz. 

Set  of  4  George  III  silver-gilt  coasters  by  Paul  Storr.  London  1817. 
The  coat-of-arms  is  that  of  Herman  Hilber  and  his  wife  Diana, 
daughter  of  Sir  Thomas  Whichcoate  9th  Bart. 


MARTA  SAMPSON 

183b  KIN(;S  ROAD,  CHELSEA,  S.W.3 

FLAxman  5522 


1  fine  quality  Sheraton  sideboard  in  faded  mahogany  of  unusual  size. 
31)  inches  wide,  19  inches  deep,  2j  indies  high. 


SALE  BY  AUCTION  IN  VERSAILLES 
FRANCE 

On  the  occasion  of  the  'Floralies'  Exhibition 
Tuesday,  June  7,  1966,  at  9.0  p.m. 
Auctioneer: 

Me.  BLACHE,  5,  rue  Ramcau,  Versailles 
Telephone:  950.55.06 

FINE  OLD  MASTERS 

by  MOSTAERT,  MICHAU,  OUDRY,  RUBENS, 
ROTTENHAMMER,  VINCKBOONS 
School  of  BRUEGHEL  and  the  17th  and  18th  Century  ^ 
French,  German  and  Italian  Schools 

FINE  FURNITURE  OF  THE  LOUIS  XV 
AND  LOUIS  XVI  PERIODS 
Some  pieces  bearing  the  stamp  of  a  Master  Cabinet  Maker 

VERY  IMPORTANT  MODERN  PICTURES 

By  BOUDIN,  BRAUNER,  CERIA,  DERAIN,  VAN  DONGEN, 
DUFY,  FORAIN,  FRIESZ,  GAUGUIN,  GUILLAUMIN,  HERBIN, 
KISLING,  LABISSE,  LAURENS,  LEBASQUE,  LEBOURG, 
LHOTE,  LUCE,  MATHIEU,  CLAUDE  MONET,  MONTICELLI, 
PASCIN,  J.  PUY,  ROUAULT,  K.X.  ROUSSEL,  SIGNAC, 
UTRILLO,  VALTAT,  VILLON,  VUILLARD,  etc. 
Dutch  School     :    'The  Potato  Eaters' 

On  view:  Sunday,  June  5,  from  10  a.m.  to  6  p.m.  and  Monday  and 
Tuesday,  June  6  and  7,  from  9  a.m.  to  4  p.m. 
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Rupert  Preston  Ltd. 

Specialists  in  17th  century  Dutch  Sea  and  River  Paintings 
has  moved  to 

17  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 
Tel.:  WHI  1794 


GEORGIAN  TABLE  IN   MAHOGANY,  FITTED 
WITH    ONE    DRAWER.    ADJUSTABLE  TOP. 
9|    IN.     I    FT.    I0i    IN.    HIGH    IN  LOWERED 
POSITION  . 


Tliree  Dutch  East  Indiamen,  Willem  van  dc  Veldt-  the  Elder 
met  24  <  32  inches.  Signed  and  dated  W.  V.  Velde  1649 

Exhibition  of 
Fine  lyth  Century  Seascape  Paintings 

icluding  works  by  Aert  van  Antum,  Bonaventura  Peeters,  Jan  Porcellis, 
/illem  van  de  Velde  the  Elder,  Willem  van  de  Velde  the  Younger, 
Simon  de  Vlieger. 

NOW  ON 

Mondays  to  Fridays  9.30  -  5.30  p.m.,  or  by  appointment. 


AUCTION  SALES  IN  PARIS 

Auctioneers:  Me.  Maurice  RHELMS,  Me.  Rene  G.  LAURIN, 
Me.  Philippe  RHEIMS 

6  bis,  Rue  des  Saint-Peres,  Paris  7e.  Tel:  222.61.9(1 

May  17th    HOTEL  DROUOT 

Room  No.  1.  IMPORTANT  JEWELS:  Diamond  necklaces, 
imond  and  ruby,  gold  and  emerald  sets.  Square-cut  8  carat 

diamond.  17th  century  ring  and  18th  century  gold  boxes, 
w:  May  16th.       Experts:  Messrs.  Boutemy,  Boulle,  Rosenthal. 

June  8th    PALAIS  GALLIERA 

CENTENARY  of  TOULOUSE-LAUTREC. 

Sale  for  the  benefit  of  the  Museum  of  Albi. 
MODERN  PICTURES.    View:  June  7th. 

June  14th 

LLECTION  of  Rene  G.  D.  Rare  group  of  works  by  DAUMIER. 
Bronzes.  Plasters.  Lithographs.  Original  drawings. 
View:  June  13th.       Expert:  Mr.  Lecomte. 

June  20th  and  21st 

OLD  MASTERS.  Works  by  F.  GUARDI. 
)DERN  PICTURES.  Works  by  Friesz,  Renoir,  Utrillo,  Vlaminck. 
le  18th  century   FURNITURE.  TAPESTRIES.  CARPETS. 

View:  June  20th. 
Experts:  Mr.  Lebel,  Mile.  Cailac,  Messrs.  Dubourg.  Ebstein, 
Durand-Ruel,  Prost  and  Canet. 


EARLY   I8TH    CENTURY  CHILD'S 
HIGH    CHAIR,    FADED  COLOUR. 
2  FT.  10  IN.  HIGH  OVERALL. 


I 


ADAM  WINE  COOLER  IN  MAHOGANY. 
2  FT.  2  IN.  HIGH.   I    FT.  4  IN.  SQUARE. 


CELESTIAL  GLOBE  ON  MAHOGANY  STAND. 
WYLD'S  1843.  2  FT.  10  IN.  TALL. 


SHERATON  3-DRAWER   BOW  FRONT 
MAHOGANY  TABLE.  2  FT.  6  IN.  HIGH. 
2  FT.  8  IN.  WIDE,  I  FT.  7  IN.  DEEP. 

MINIATURE  YEW  TREE  CHEST, 
BOW  FRONT  DECORATED  TOP. 
9  IN.  HIGH,  10  IN.  WIDE. 


I 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida  * 
Member  A.I.D. — Complete  Decorating  Service 


The  Connoisseur  Register  Advertisemehii 


GALLERIES 

Dunning's  Antiques.  1  0,000  sq.  ft.  showrooms  only  20  miles  north  of 
London.  Supply  Antique  Furniture,  Barometers,  Clocks,  Musical,  Medical 
and  Scientific  Instruments.  Unusual  Metalwork  and  Pewter.  Paintings, 
Sculpture  and  Bronzes.  Early  Pottery  and  Porcelain.  58  HOLYWELL 
HILL,  ST.  ALBANS  51  065. 

Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 

Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 

(Tel:lden304.) 

The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 

WANTED 

Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1  2  Regent  Street,  London,  W.1 .  Regent  7020. 

Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 

Providence,  R.I..  U.S.A. 


Victorian  and  Georgian  Pendant  Watches  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to  .  W.  Alexander  Wallen,  106  Cedar  Road,  Elkins  Park, 

Penna.,  U  S  A. 

Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1  870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

Bead  Snakes,  Turkish  or  African.  Good  prices  paid.  Griffin,  1  3  Conway 

Street,  London,  W.1 

FOR  SALE 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 

Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 

Cameo  Corner.  Fine  antique  and  contemporary  jewellery,  netsuke, 
snuff  bottles,  stone  carvings,  and  unusual  objets  d'art.  26  Museum 
Street,  London,  W.C.1 .  MUS  :  0401 .  Send  for  brochure  C. 


Chinese  Snuff  Bottles.  A  number  of  choice  old  examples  for 
Please  write  Box  No.  7335. 

Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectors'  itj 
Bee  Moynihan  &  Co.,  Ltd.,  Limerick,  Ireland. 

Georgian  Silver.  A  large  collection  formed  by  a  Northern  ft 
during  the  last  70  years  for  sale.  Please  write  for  list  to  Box  No.  7336 

Coalport  Tea  &  Coffee  Set.  54  pieces  in  perfect  condition.  Age  1 
1  30  years.  Pastoral  design.  Death  Duty  valuation  £250.  Box  No  :  73 

SITUATIONS 

A  Senior  Assistant  is  required  by  Henry  Spencer  &  Sons  at 
Retford  Office,  to  be  of  help  to  Mr.  Rupert  Spencer  as  a  result  of  ex 
sion  of  business.  Applicants  should  have  considerable  knowledg 
Furniture  and  Works  of  Art,  with  ability  to  catalogue,  and  experient 
selling  by  Auction.  Someone  within  the  age  group  30  to  45  is  envisa 
who  must  have  a  keen  interest  in  the  job  and  be  willing  to  work  r< 
hard.  Please  write  with  full  particulars  to  Henry  Spencer  &  Sons,  20 
Square,  Retford,  Notts. 

Dutchman,  46,  thorough  knowledge  of  Modern  and  Old  Mas 
reliable,  correct,  speaking  English,  French,  German  and  Dutch,  reqt 
position  in  Art  Gallery,  Europe  or  U.S.A.  Please  write  to  Box  No.  7350 

Industrious  Young  Lady,  19,  secretarial  experience,  seeks  posi 
with  Antique  Dealer,  London.  Box  No.  7351 . 

MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  concentri 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  cover 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  expert: 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  chi 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  desigr 
interior  schemes,  working  at  the  drawing  board  under  the  supervisioi 
practising  interior  designers.  Details  and  application  forms  from  In 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigl 
bridge  0568. 

The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  He 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N 
ENT3324. 

Fitted  Furniture:  Louis  Stone  -  A  Personal  Service.  All  roo 

Kitchens,  Hi-Fi/T.V.  Telephone  EDG  :  51 18  or  write  45  Oakleigh  Aver 
EDGWARE,  Middlesex. 

Register  advertisements  are  1/9  per  word,  minimum  £1.2.6  for  15  wot 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  7 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRID 
ROAD.  LONDON,  S.W.I  (Victoria  2331).  Addresses  or  Box  Numb 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  w 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
responsibility  for  any  sales  effected. 


CAMDEN  PASSAGE 

Three  remaining  Luxury  Flatlets  overlooking  Islington  Green 

Central  Heating:  (  onstant  Hot  Water:  Passenger  Lift:  Automatic  Poor  Porter 
RENTS  FROM  £375  P.A.  EXCL. 
TO  BE  LET 
Brochures  up.m  request  from: 
GOOCH  &  WAGSTAFF     Chartered  Surveyors 
24/25  IRONMONGER  LANE,  E.C.2       MET  9444 


CHINESE 


GALLERY 


ORIGINAL  PAINTINGS  BY  LEADING  MODERN 
AND  19th  CENTURY  PAINTERS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7S38) 
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An  Adam  Period  carved  Statuary  marble  Chimneypiece 
with  Siena  marble  inlay,  of  superb  quality 


Length  of  shelf  6  ft.  4  in. 

Total  height  4  ft.  S  in. 

Opening  width  5  it.  11  in. 

Opening  height  3  ft.  6  in. 


5 


T.     CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282    NORTH    END    ROAD,    FULHAM,  LONDON,  S.W.b 

Telephone:  FULham  1375-7  Cables:  Antiquity,  London 


REG.  &  MURIEL  ANDRADE  LTD. 


ESTABLISHED  1907 


^$e&/elJ  e>i  <S$>i&pt(eJ  arte/ 


A  rare  and  unusual  Sheraton  mahogany 
sideboard  c.  1775.  Length  6  ft.  9  in. 
Depth  2  ft.  2i  in.  Height  3  ft. 

Pair  of  Sheraton  mahogany  knife-boxes 
c.  1785.  Bronze  Lion  by  J.  HAEHNEL 


8  BORINGDON  VILLAS 
PLYMPTON,  S.  DEVON 
Plymouth  37952 


Under  the  patronage  of  HM  Queen  Elizabeth  The  Queen  Mother 

the  antique 
dealers' fair  6C 
exhibition 

8-2 3  June  1966  •  Grosvenor  House  •  Park  Lane  •  London  •  All  exhibits  are  for  sale 
8  June  5-7.30  p.m.  9-23  June  1 1  a.m.~7.30  p.m.  except  Sundays.  Admission  7/6d.  Season  Ticket  30s. 
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Michele  Marieschi  c.  1690-1743;  Venice,  San  Giorgio  Maggiore;  canvas  17\  x  27\  in.  {44-4  x  70  cm.) 


OLD  MASTERS  GALLERIES 


19  April  -  27  May 


FIRST  SPRING  EXHIBITION  OF  OLD  MASTER  PAINTINGS 


16-17-18th  Centuries  European  Schools 


th  Audley  Street, 
i  W.l. 
lir  0223 


DAILY  10  a.m.-6  p.m. 
WEDS.  10  a.m.-9  p.m. 
SATS.  10  a.m.-l  p.m. 


XLVU 


SPRING  EXHIBITION 

May  16th  -  28th 

Early  English  and  French 
watercolours  and  drawings 
(18th  and  19th  century) 

Including  works  by 

Boys,  Constable,  Cotman,  Cox,  de  Wint,  Forain 
Gainsborough.  Gravelot,  Harpignies,  Holland,  Ibbetson 
Jacques,  John,  Lear,  Muller,  Romney,  Rowlandson 
Turner,  Ward 

Presented  by  Gerald  Norman  at  the 

NATIONAL   BOOK  LEAGUII 

7  Albemarle  Street,  London  W.l 

(Nearest  car-park  Grosvenor  Hill  off  Berkeley  Square) 

HYDe  Park  9001 

Open  10  a.m. -5-30  p.m. 
Saturday  10  a.m.  -  1  p.m. 


HOPKINS 


17th  &  1 8th  CENTURY  FURNITURE  AND  WORKS  OF  ART 


Please  note  change  of  address.  Private  customers  and  trade  welcomed  at  'Farthings'. 
By  appointment. 


'FARTHINGS' 
CUCKFIELD,  SUSSEX 

TELEPHONE 
H AWARDS  HEATH  4494 


A  FINE  SHERATON 
MAHOGANY  COMMODE 
OF  FOUR  DRAWERS. 
CIRCA  1790. 
COMPLETELY  ORIGINAL 
INCLUDING  THE 
HANDLES. 

HEIGHT:  36*  INCHES 
WIDTH:  47  INCHES 
DEPTH*  2i|  INCHES 
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THE  LEFEVRE  GALLERY 

EXHIBITION 

5 -28th  MAY 
RECENT  WORKS 

BY 

MARCEL  GROMAIRE 


30  BRUTON  STREET 
LONDON  W1 

Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W.I 


M.  GROMAIRE 

Barques  devant  le  Vieux  Port 
w/c  I9J      1 1\  inches 


H.  W.  KEIL  LTD.  27-29  BROOK  STREET,  BOND  STREET,  W.i 

MAYfair  6448 
IN  LONDON 

A  fine  1  8th  Century  Mahogany 
cabinet  on  stand  of  superb  qual- 
ity and  colour.  Interior  fitted 
shelves  only. 

Width  3  ft.  2  in. 
Depth  1  ft.  6  in. 
Height  4  ft.  11  in. 


IN  BROADWAY 

Exceptionally  interesting  r  8th 
Century  Oak  cabinet  with 
centre  section  glazed  for  dis- 
playing china,  Hanked  by  two 
enclosed  cupboards.  Rich 
golden  colour. 

Length  3  ft.  9  in. 
Depth  1  ft.  6  in.  Height  7  ft. 


AND  TUDOR  HOUSE,  BROADWAY,  WORCS.  Tel:  2408 
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DENYSWREYLtd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET   LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


An  elegantly  shaped  Queen  Anne  walnut  Wing  Chair  dating 
from  circa  1710  and  original  throughout. 
Upholstered  in  yellow  stamped  Damask. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


WILLIAM  WAL 


CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


(Antiques)  LTD. 


A 


s:  Walter  Silvavults  London,  W.C.2 


LECTION  OF  ANTIQUE  GEORGIAN  SILVER 

TAKEN  FROM  OUR  EXTENSIVE  STOCK. 

Water  lug,  1768,  by  Jacob  Marsh  of  London. 
Pair  of  Salvers,  1743,  diam.  6$  in.  by  Robert  Abercrombie. 


George  II 
Cream  Jug,  1759  by 
John  Munns  of  London. 


Muffineer,  1766,  London  Hallmark. 

Salver,  1771,  diam.  12|  in. 

,  „ti.»i  <    Muffineer,  1 764  bv  John  Delmester  of  London, 

by  Ebenezer  Coker  of  London. 

Coffee  Pot,  1750,  by  Fuller  White  of  London.  Tea  Pot-  1777'  bV  Walter  Brind  of  London  standing  on 

Set  of  four  George  III  Salts.  1769,  London  Hallmark.  (3  only  illus.)  a  George  III  Silver  Tea  Pot  stand  date  1805,  London  Hallmark. 
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EXHIBITION 

WARD,  MORLAND  AND  THEIR  CIRCLE' 


MAY  nth  27th 


Oil  painting 
A  Sporting  Conversation  Picture 
By  Abraham  Cooper 


)SCAR   AND    PETER   JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 


CADOGAN  PLACE,  LONDON,  S.W.i 


Jephonc:  BELgravia  6464- s 


Cables:  ARTCOS,  LONDON,  S.W.i 


THE  COUPER  GALLERY 


Gustave  Courbet 


canvas  I7j  ■  22  in. 


AUTOUR  DE  BARBIZON 


Bonvin,  Cals,  Carpeaux,  Courbet, 
Couture,  Diaz,  Daubigny,  Harpignies, 
Monticelli,  Renoir,  Riesener, 
Rousseau  and  others 


May  I Oth  -  June  18th 


9  DERING  STREET,  NEW  BOND  STREET 
LONDON  W.I 

May  fair  1578 


drian  galleries 

May 

LAURENCE  BURT 
SCULPTURE 

Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
MOUNT,  PORTWAY,  STEPHENSON.  WALLS,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


GRABOWSK I  GALLERY 

84  Sloane  Avenue  London  SW3    KEN  1868 
CAZIEL  Paintings 

26  April  -  20  May  Open  daily  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Katural  History  pictures 


SAB  I  N 

GALLERIES 

4  Cork  St.,  Bond  St. 
RECent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


BROADWAY  ART  GALLERY,  Broadway.  \\  ores. 

Telephone  Broadway  3237 

Impressionist  and  2Jth  Century  Paintings 
SPANISH  MASTERS 


6J>    ^$ovet-  <S$>eef.  ^fto/i</f/t    /ft  / 
HyJe  Park  47 1  I 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON.  S.W. 
Telephone:  Whitehall  9392 
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8Y  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  fine  English  late  XVIIIth  Century  carved  mahogany  Partners  Desk,  having  original  brass  handles. 

Width:  4  ft.  6\  in.  Depth:  3  ft. 


44/52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


KNOEDLER 

Established  1846 

Old  and  Contemporary  Masters 
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CHARLES  MERRILL  MOUNT 

RECENTLY  EXECUTED  PORTRAITS  WILL  BE  SHOWN  IN  THE  AUTUMN 


IE  BAGGOT  ST  GALLERY 
upper  Baggot  St.  Dublin 

TELEPHONE:  684514 
Picture  Restorers  and  Fine  Art  Dealers 


SUMMER  EXHIBITION  OF  WORKS  BY 


Francisco  Goya 
Dominichino 
Poussin 
Zurbaran 


Gilbert  Stuart 
John  S.  Sargent 
Augustus  John 
Van  Dvck 


Members  serve  Collectors  throughout  the  World 


CHINESE  MIRROR  PAINTINGS 


The  advancement  of  trade  relations  between  Europe  and 
China  in  the  1 8th  century  caused  a  cultural  demand  in  the 
Western  hemisphere  for  the  'chinoiserie'  which  was  re- 
flected in  the  homes  of  persons  of  taste. 

Among  the  rarer  forms  arc  Chinese  mirror  paintings 
which  were  painted  with  both  Oriental  and  European 
subjects.  The  artist  first  sketched  the  outline  of  his  design 
through  the  mercurial  covering  at  the  back  of  the  plate 
then  cleared  the  space  for  painting  with  a  special  steel  tool, 
afterwards  painting  the  scene  in  reverse. 

As  a  general  rule  the  finest  examples  were  painted  on 
mirror  plates  manufactured  in  England,  exported  to  China, 
painted  and  then  re-imported  for  the  European  markets; 
the  reason  for  this  course,  given  by  Margaret  Jourdain  and 
R.  Soame  Jenyns  in  their  book  'Chinese  Export  Art',  is 
that  there  was  only  one  glasshouse  in  Canton  and  their 
success  in  making  looking  glasses  was  very  limited,  not 
having  the  knowledge  of  the  proper  ingredients  for  its 
manufacture. 

The  scenes  generally  depicted  suggest  that  they  were 
painted  in  the  environs  of  Canton,  with  the  wide  Pearl 
river  with  numerous  craft  which  frequented  the  river  and 

tributaries;  occasionally  one  encounters  specimens  painted  with  European  subjects  and  characters  which  were  actual  portraits' 
The  frames  for  these  pictures  are  sometimes  found  to  be  of  the  1 8th  century  European  manufacture,  examples  being  at 
Saltram,  Devonshire,  and  Harewood  I  louse,  Yorkshire,  although  many  examples  are  found  in  their  original  Oriental  frames, 
either  lacquered  or  carved  and  gilded  in  the  European  manner. 


One  of  a  set  of  six  Chinese  Mirror  Paintings  in  the  Mirror  Room  at  Saltrain. 
Reproduced  by  kind  permission  of  The  National  Trust. 


A  booklet  price  10s.  post  free  (sSi  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary 


THE  BRITISH  ANTIQUE  DEATERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.7 


KENSINGTON  4128  &  2102 
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A  very  important  Geo.  II  inkstand  by  Edward  Feline. 
London  1750.  Length  10|  inches. 

An  example  from  our  collection  of  Antique  English  Silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  A  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London  ;  overseas,  'Euclase,  London, 


From  our  important  stock  of  Antique  Silver 


Paul  Storr  set  of  four  matching  entree 
dishes,  1804,  with  old  Sheffield  frames. 
Total  weight:  240  ozs.,  excluding  frames. 


ft 


PRESTONS  Limited    (established  1869) 

DEANSGATE     BOLTON     Tel.  Bolton  25476 
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ANTIQUE  PERIOD  CLOCKS 


Ormolu  mercury  clock  of  the  Louis  XV  period 


Jean-Baptiste  DIETTE 

BUYING  -  SELLING  -  RESTORATIONS 

4,  Av.  Matignon,  PARIS  8e,  ELY.98.90 


CHARLES  WOOLLETT  &  SON 

(Members  of  the  B.  A.D.A.  Ltd.) 


Pair  of   Derby  Canaries 
standing  on  tree-stumps 
with  bocage. 

Circa  1755/60. 


Height  5  in. 

From  the  Hutton 
Collection. 


59/61   WIGMORE  STREET,    LONDON,  W.I 

Established  1889  Phone:  U'elbeck  8664 


Neujean  -  "Henry  Moore". 
Bronze,  Nov.  1964 
life-size.  2  of  6 


Edouard  Vuillard  -  "La  Tasse  de  Chocolaf 


FIND  LAY  GALLERIES  French  contemporary  painting  ;  paintings  and  drawings  by : 
Degas.  Monet.  Pissarro.  Renoir/Bonnard.  Utrillo,  Vlaminck.  Vuillard/Braque. 
Pascin.  Picasso.  Rouault/Grosz.  Dubuffet/Giacometti.  Moore. 

Neujean  Sculpture  Exhibition  March  22  through  April  9 

"Neujean  succeeds  in  combining  monumentally  with  peculiarly  tender  intimacy 
of  feeling  ..."  Stuart  Preston.  N.Y.  Times.  Sun.,  March  1 .  1 964 

Lesieur:  April  14  -  May  3  Pissarro  :  April  27-  May  14 

Cathelin  :  May  5-  May  31 

11-13  EAST  57th  ST., 
NEW  YORK  CITY 


Findlay  Galleries 


LEX 


J.  T.  TAI  &  CO.,  INC.  ch  inese  Fine  Arts  Teleph  one:  BUttcrfield  *-s; 


Porcelain  blue  and  white  jardiniere 
with  decoration  of  copper  red  fishes 
swimming  among  blue  mosses. 
Ming  Chia-ching  period. 
Height:  12  inches 
Diameter:  13!  inches 


810  MADISON  AVENUE 


Cable  Address:  Jattaico  Newyorl 

NEW  YORK  21  NEW  YORK 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 


MAIDENHEAD 


Fine  Sheraton  sofa  table  in  satinwood,  crossbanded 
and  with  ink  drawer  in  the  frieze,  silver  handles. 
Height  1  ft.  9  in.,  length  4  ft.  7  in., 
length  closed  3  ft.  l\  in.,  depth  2  ft. 

Sheraton  dressing  mirror  in  satinwood. 

Pair  Regency  candlesticks  as  lamps. 


100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 


BERKSHIRE 
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ACQUAVELLA 


Saint  Tropez  -  31  X  23  inches 


SEGONZAC 

EXHIBITION:  WATERCOLORS  -  MAY 3 -  JUNE  4  -  COLOR  CATALOGUE  AVAILABLE:  28  ILLUS:  $2 
ACQUAVELLA  GALLERIES,  INC.,  1 19  EAST  57TH  STREET,  NEW  YORK  -  PL  3-1296 


LXl 


pierre  matisse  gallery  saura 

roszak 
rivera 
riopelle 

miro 
millares 

marini 
maclver 
giacometti 
duburTet 
butler 

balthus  41  e.  57  street,  new  york 


AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84th  STREET 
NEW  YORK.  NEW  YORK  10028 
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GRACE  COOLIDGE  PELL  GALLERY 

ANTIQUES  -  PAINTINGS 

by  Appointment  only 

5  EAST  88th  STREET  NEW  YORK  TEL:  EN  9-5516 


UflfnlTlER  GALLERIES  ,, 

51  East  57th  Street        New  York  22  N.Y. 

Telephone  PL8-04I0  Cable  HAMMERGALL,  N.Y. 
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PETER  CORNELISZ  VAN  RYCK 
1568  1628  signed  on  the  medal 
Panel  32  /  23  inches 


CENTRAL  PICTURE 
GALLERIES 


Oscar  Klein 


5  EAST  57th  NEW  YORK,  N.Y.  10022 


Telephone  EL5-6564 


Maximilien  Luce  1 858- 1 94 1 
Paysage  dans  le  Sud 
Oil  dated  1896.  36±  >  28|  inches 


REYN  GALLERY 

740  MADISON  AVENUE 
NEW  YORK  10021 
PARIS 


INC. 


Goddard's  import 
eight  waxes  to  blend 
this  one 

The  finest  furniture  wax  must  be  both  hard  and  soft.  Hard,  to 
preserve  the  finish  of  valuable  investments.  Soft,  to  glow  with  a 
rich  patina  rather  than  a  high  gloss.  To  mix  hard  and  soft, 
Goddard's  import  wax  from  four  continents,  ensuring  the  best 
of  both.  One  hard  wax,  for  example,  comes  from  the  leaves 
of  the  Brazilian  palm.  Others 
are  shipped  from  South 
Africa,  Mexico,  even 
Abyssinia.  Goddard's 
then  blend  all  eight 
to  assure  lasting 
hardness  and 
velvet  softness 
simultaneously  on 
your  furniture.  The 
blending  is  secret, 
based  on  an  old 
cabinet  makers 
tradition.  The  result 
is  the  finest  wax 
known  in  two 
centuries:  Goddard's 
Cabinet  Makers  Wax. 


GODDARD'S 
Cabinet  Makers  Wax 

).  SODDARO  &  SONS  LTD.  NELSON  ST,  LEICESTER  •  299  MADISON  AVE,  N.Y.  10017.  NEW  YORK 
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Philip  Golleck 

OF  LONDON  LTD. 


English  and  French  Antique  Furniture 


122  EAST  57th  STREET,  NEW  YORK  22,  N.Y. 

PLaza  3-1544 


A  rare  early  18th  Century 

Italian  gaining  table. 
Rose  wood  and  burl  inlay 
top  32  in.  X  32  in.  Height  29  in. 


GRACE  COOLIDGE  PELL 
GALLERY 

ANTIQUES  -  PAINTINGS 

by  appointment  only 

5  EAST  88th  STREET  •  NEW  YORK  •  TEL:  EN  9-5516 


Lusliq 


ems 


w 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


lorence 


Lusty 


PALM  BEACH  . 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
.  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  DACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald  □marquise 
 carats*     □  ring  ;  finger  size   □pendant 


U  Enclosed  total  cost 

U  Enclosed  deposit  (liltv  dollars  minimum) 
Balance  to  postman  plus  COD  postage 


at  S50  per  carat  S  . 


Name  — 
Address- 
City  


-Zone- 


State. 


Hurmr  Lusty 


200  Wor 
2650  Ea: 
1019  Ko 
56  East  •. 
6  Mam  ! 


jnue.  Dept  c  4  P.,i 
rise  Blvd  .  Fort  Lain 
ncourse.  Bav  Harbo 
treet.  Dept  C  4.  Ne 
,  Dept  C  4.  Southai 


Bi 


h.  Florida 
dale.  Fla  Dept  C  4 
lands.  Miami  Beach 
r'ork  22.  N  Y 
ton.  N  Y 
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NEWHOUSE  GALLERIES 


LOUIS  XIV,  HIS  GENERALS,  AND  ARMY  AT  COURTRAI.  JUILLET,  1667 

by 

ADAM  FRANS  VAN  DER  MEULEN  1632-1690 
On  canvas,  size  26f  x  37  inches 


FINE  PAINTINGS 

15  East  57th  Street  PLAZA  5-4980  New  York,  NY. 


GEORGE 
LORING  ! 
BROWN 
(1814-1889) 
Romantic 
Landscape  with 
Ruins  (Roman 
Cainpaqna),  1 
Oil  34  x  54  inJ 
A  fine  exampy 
of  American 
Romantic 
Painting, 
reflecting  the 
powerful 
influence  of  th 
Italian  Journey 
on  the  eager  anf 
unsophisticated 
American  mine 
Described  and  I 
reproduced  in  I 
our  'Kennedy 

Quarterly', 
available  at  Si 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

20  East  56  th  Street  ■  New  York,  N.Y.  10022 


Rcgcncc  stool  in  walnut 
French  early  1 8th  Century 
Top  23  X  17  X  18  in.  high 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor  136  EAST  57th  STREET  Plaza  5-6807 
ANTIQUES  NEW  YORK 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 

NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966- 67  AUCTION  SEASON 

•  -  ■ 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 
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O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W.i     GROsvenor  is62 


19  MAY     17  SEPTEMBER 


:k,  Pavsage  pres  de  Chatou,  1910  Oil  on  canvas  26  x  inches 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  I9th  AND  20th  CENTURIES 


A.F.  DRYSDALE  (LONDON)  LTD 

DIRECTORS  PETER  W.  MORRIS  J.  DEREK  PARKER 
INTERIOR  DECORATION  AND  WORKS  OF  ART 
99  MOUNT  STREET  MAYFAIR  LONDON  W.l 

GROsvenor  241 1 


A  rare  red  and  cream  lacquer  cabinet 
(third  quarter  of  the  I7lh  Century) 
cm  a  Charles  II  giltwood  stand 
Height  4  ft.  3  in.  Width  2ft.  3  in.  Depth  1  ft. 


AND  AT  48  FREDERICK  STREET  EDINBURGH  2 
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the  eighteenth 

ART& ANTIQUE 
DEALERS'  FAIR 

AT  THE 


PRINSENHOF  MUSEUM 


DELFT  -  HOLLAND 


23rd  JUNE  -  13  th  JULY 

1966 


Writf  for  free  brochure  to  the  secretary 
Rijnsburgerweg  28  ■  Leiden 


LXX 


JACQUES  PERRIN 

3,  QUAI  VOLTAIRE 
TEL:  222.41.33 

ANTIQUES 
SUPPLIER  TO  HISTORICAL  MONUMENTS 
EXPERT 

Small,  rare  inlaid  writing  table  from  the  Rcgence  period. 


BRESSET 

5,  QUAI  VOLTAIRE 
TEL:  548.89.35 


MEDIAEVAL 
and 

RENAISSANCE 


'The  Circumcision.'  Wood.  Flemish.  15th  centur\ 


DENISE  GATEAU 


33.  QUAI  VOLTAIRE 
TEL:  548.02.95 

ANTIQUES 
DECOR  VTIOIN  -  TAPESTRIES 

Beauvais  tapestry.  285  by  485  cm. 


LXXI 


MARSHALL  SPINK 


i  8th  Century  French  Sc  hool 
Portrait  of  the  Marquis  Daude  d'AIzon,  oi  Lyons 
Canvas  jo  x  40  ins. 


This  painting  will  be  on  view  during  MAY  in  our 

OPENING  EXHIBITION  OF  OLD  MASTERS 

In  aid  of  the  Royal  National  Life-boat  Institution 

at 

18  ALBEMARLE  STREET,  LONDON,  W.I 

Telephone:  Hvde  Park  2575  &  p8o  Cable  Address:  Bruegart,  London 


IRANK  PARTRIDGE 

I  SONS  LTD 

:ew  department  of  silver 

44  New  Bond  Street,  London  W.i 


air  of  George  II  oval  sauceboats.  By  William  Shaw,  London  1732.  Height  7J  inches. 


SOTHEBY'S 

MONDAY,  16th  MAY 

GLASS 

the  property  of 

Mrs.  HONOR  CUNNING 

His  Grace  The  Duke  of  NORTHUMBERLAND 

and 

S.  H.  V.  HICKSON,  Esq. 

Illustrated  Catalogue,  13  plates,  4s. 
{by  post  5s.) 


The  Winifred  Geare  gilt-decorated 
Verzelini  goblet,  dated  1590,7^  inches. 


A  Royal  armorial  wine  glass  with  the  Arms  of  Princess  Anne,  daughter  of  George  II,  7A  inches,  two  ratafia  glasses,  7£  and  7j  inches,  and  two 

early  sweetmeats,  3  and  3|  inches. 


A  group  of  baluster  wine  glasses,  5J  to  inches. 


cuit  figure  of  a  European  on  a  lion,  K*ang  Hsi,  6J  inches. 


SOTHEBY'S 

TUESDAY,  17th  MAY 
at  11  a.m.  and  2.30  p.m. 

AN  IMPORTANT  COLLECTION 
OF  CHINESE  PORCELAIN 

the  property  of 
the  late  Sir  ALFRED  AYKROYD 

Catalogue,  61  plates,  5s. 
(by  post  6s.  6d.). 


ste  tou  ts'ai  saucer  dish,  six  character  mark  and  period  of  Yung  Cheng,  8 J  inches.        One  of  two  pairs  of  Famille-Verte  jars  with  covers,  K'ang 

10J  inches. 


SOTHEBY'S 


Telegrams  ^ 

Telephone  ABINITIO,  TELEX 

HYDe  Park  7242  {Affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  LONDON  Wl 

POST  OFFICE  BOX  242 

34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENLE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  MAY  each  sale  beginning  at  11  a.m.  unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Wednesday,  4th  May.  Japanese  Works  of 
Art  and  Metalwork  (Third  Day),  the  property  of 
various  owners.  Catalogue,  3  plates,  3s.  (by 
post  4s.). 


Wednesday,  4th  May.  Old  Master  Paintings, 

the  property  of  Christopher  Lorimcr,  Esq.,  the 
late  Nicholas  Robinson,  Esq.,  the  late  Lt.-Col. 
E.  W.  J.  Bence,  D.L.,  O.B.E.,  and  other 
owners.  Catalogue  Is.  (post  free). 


Tuesday,  10th  May.  A  pair  of  Longt 


Thursday,  5th  May.  English  and  Continental 
Silver  and  Plate,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Friday,  61  h  May.  English  and  Continental 
Furniture,  Clocks,  Textiles,  Tapestries  and 
Costume,  the  property  of  Sir  John  Wenham, 
D.L.,  M.J. P.,  the  late  N.  H.  P.  Huth,  Esq.,  the 
late  The  Rt.  Hon.  The  Earl  of  Craven,  the  late 
Mrs.  E.  Lutyens,  and  other  owners,  includin 


n  Hall  figures  of  cooks,  6  inches. 


eighteenth  century  day  dresses;  a  rare  latese-i 
teenth  century  Dutch  wing  lantern  cloc! 
Louis  XV  boulle  bracket  clock  by  Caral 
Paris;  a  South  German  laburnum  and  a 
wood  display  cabinet,  a  pair  of  Italian  giltvsb 
wall  mirrors,  a  very  fine  nineteenth  ceni 
marquetry  bureau  de  dame,  a  George  II  q 
console  table  in  the  manner  of  William  Kh 
and  a  Hepplewhite  harewood  cylinder  bum 
Catalogue,  2  plates.  Is.  6d.  (by  post  2s.). 


Monday,  9th  May.  Portrait  Miniaturesi 
Objects  of  Vertu,  the  property  of  van 
owners,  including  a  group  of  silhouettes.  <j 
logue.  Is.  (post  free). 


Monday,  9th  May,  at  2.30  p.m.  Egypi 
Western  Asiatic,  Greek,  Etruscan  and  Roi 
Antiquities,  Islamic  Pottery,  African,  Inn 
South  American  and  Oceanic  Art,  the  prop; 
of  various  owners.  Catalogue,  Is.  (post  frei 


Tuesday,  10th  May.  Fine  English  Poi 
and  Porcelain,  the  property  of  Professor  I 
Bauer,  and  the  property  of  Mr.  and  Mrs.  h 
MacHarg,  comprising  fine  lustre  ware,  inc 
ing  jugs  with  canary-yellow  grounds  in  s 
resist,  a  pink-lustre  and  a  canary-yellow  lo 
cup,  early  Wedgwood  and  Staffordshire  1 
jugs;  an  important  group  of  Chelsea  ware 
the  triangle  and  raised  anchor  periods,  inc 
ing  a  crown  and  trident  marked  white  bea 
a  strawberry  dish,  a  rare  blue  and  w 
saucer,  a  white  acanthus-leaf  cream  jug,  k 
decorated  teabowls  and  saucers,  dishes 
a  teapot  by  Jefferyes  Hammett  O'Neale, 
anchor  wares  and  figures,  including  chk 
and  partridge  tureens,  a  pair  of  white  figure 
Chinamen,  a  rare  figure  of  a  River  God,  as< 
of  scent  bottles  and  etuis,  also  Bow  wl 
figures  of  the  Piedmontese  Piper  and  HI 
Woodward,  and  coloured  figures  of  a  salt- 
player  and  a  pair  of  'Dismal  Hounds',  a  , 
early  Derby  white  chinoiserie  group  of  Fee 
a  pair  of  Longton  Hall  candlestick  gro, 
Longton  Hall  figures  of  a  tiger,  cooks 
Hercules  and  the  lion,  a  Worcester  cauliflc 


The  Connoisseur,  May,  1966 


LXXVI 


SOTHEBY'S 

MAY    SALES  continued 


tday,  12th  May.  A  French  presentation 
by  Jean-Charles  Chaier,  Paris,  c.  1816,  23 
:s,  presented  to  Major  General  Sir  Hudson 
e  by  the  City  of  Marseilles  during  the 
pation  after  the  Battle  of  Waterloo. 


:n  and  cover  with  coloured  transfers,  a 
cester  partridge  tureen  and  cover,  a  Wor- 
r  blue-scale  mask  jug  and  other  table  wares; 
tgarw  porcelain,  including  two  London- 
rated  plates  and  a  shell  dish  by  Thomas 
oe.  Catalogue,  24  plates,  4s.  (by  post  5s.). 


Inesday,  11th  May.  Eighteenth  and 
teenth  Century  Drawings  and  Paintings,  the 
erty  of  various  owners,  including  drawings 
Ginnery,  Cox,  Russell  Flint,  J.  F.  Lewis, 
Wilkie,  paintings  by  J.  Brett,  Barker  of 
,  A.  Cooper,  Churchyard,  Dalby  of  York, 
ishaw,  M.  Koekkoek,  and  Linnell.  Cata- 
J,  Is.  (post  free). 


rsday,  12th  May.  Highly  Important 
ish  and  Foreign  Silver  and  Plate,  the  pro- 
!  of  His  Grace  The  Duke  of  Hamilton  and 


Brandon,  K.T.,  P.C.,  G.C.V.O.,  A.F.C.,  Harry 
Rofe,  Esq.,  Mrs.  Marjorie  S.  Keim,  J.  H. 
Millar,  Esq.,  Mrs.  C.  Breitmeyer,  Mr.  and  Mrs. 
G.  Ford,  the  late  Sir  Arthur  Aykroyd,  S.  J. 
Everett,  Esq.,  and  other  owners,  including  an 
important  silver-gilt  toilet  service  by  Isaac 
Liger,  1728,  a  set  of  four  George  II  table 
candlesticks,  1732,  two  pairs,  1731/5,  a  tea 
kettle  on  lampstand,  1735/8,  a  pair  of  tea 
caddies,  1742,  and  a  coffee  pot,  1744,  all  by 
Paul  de  Lamerie,  a  Charles  II  silver-gilt  tankard, 
maker's  mark  T.H.,  1665,  a  pair  of  William 
and  Mary  candlesticks,  by  Peter  Harrache, 
1692,  a  George  II  punch  bowl,  by  Charles 
Martin,  1 732,  a  collection  of  seven  Queen  Anne 
tapersticks,  a  pair  of  George  II  table  candle- 
sticks, by  Francis  Turner,  1724,  a  George  III 
soup  tureen  and  cover,  1807,  a  pair  of  vases, 
1817,  a  pair  of  claret  jugs,  1838,  and  a  silver- 
gilt  group,  1835,  all  by  Paul  Storr,  and  the  9 
carat  gold  Lonsdale  Belt  won  outright  by  Dick 
Smith;  also  an  important  Swedish  parcel-gilt 
Kallskal,  byJohan  Friedrich  Straub,  Goteburg, 
c.  1725,  a  rare  German  glass  holder,  by  Dietrich 
von  Rodt,  Aachen,  c.  1620,  a  rare  French 
standish,  Avignon,  late  seventeenth  century, 
and  other  interesting  French,  Italian,  Scandi- 
navian and  German  pieces.  Catalogue,  24  plates, 
1  in  colour,  5s.  (by  post  6s.  6d.). 


Friday,  13th  May.  Fine  English  and  Con- 
tinental Furniture,  Rugs  and  Carpets,  Tapestries 
and  Clocks,  the  property  of  J.  T.  T.  Fletcher. 
Esq.,  John  Millar,  Esq.,  Mrs.  R.  Burley,  The 
Rt.  Hon.  Ernest  Marples,  M.P.,  the  late  The  Rt. 
Hon.  The  Earl  of  Craven,  and  other  owners, 
including  cut-silk  Kashan  carpets  and  rugs,  a 
silk  and  metal-thread  Herez  rug  of  fine  quality, 
a  fine  set  of  six  late  seventeenth  century 
Brussels  tapestries  from  the  story  of  Titus  and 
Vespasian,  by  Garaert  PeemansandGuiliam  van 
Leedael,  a  late  seventeenth  century  basket-top 
bracket  clock  by  William  Clement,  a  fine  gilt- 
metal  mounted  ebony  bracket  clock  by  Thomas 
Tompion  and  Edward  Banger,  a  fine  burr- 
walnut  month  longcase  clock  by  Thomas 
Tompion,  a  fine  and  rare  Queen  Anne  walnut 
travelling  desk,  a  fine  set  often  Regency  painted 
dining  chairs,  a  rare  George  III  satinwood 
parquetry  centre  or  display  table,  two  pairs  of 
George  III  marble  columns  and  an  important 
George  II  giltwood  console  table.  Catalogue  4s. 
21  plates  (by  post  5s.). 


Monday,  16th  May.  Fine  English  Glass,  the 

property  of  Mrs.  Honor  Cunning,  and 
S.  H.  V.  Hickson,  Esq.,  comprising  ratafia  and 
mead  glasses,  late  seventeenth  century  glasses, 
baluster  wine  glasses,  Jacobite,  Williamite  and 
other  commemorative  glasses,  including  a 
Royal  armorial  wine  glass  with  the  arms  of 


Princess  Anne,  daughter  of  George  II,  de- 
canters and  glasses  enamelled  by  the  Bielby's  of 
Newcastle,  a  fine  enamelled  opaque-white 
bowl,  the  well-known  Bacchus  goblet,  and  the 
highly  important  gilt-decorated  Verzelini  gob- 
let, the  property  of  His  Grace  the  Duke  of 
Northumberland.  Catalogue,  13  plates,  4s.  (by 
post  5s.). 


Monday,  16th  May,  and  following  day.  Fine 
Japanese  Netsuke  in  Wood  and  Ivory,  the  pro- 
perty of  Mrs.  Raymond  Oppenheimer,  and 
other  owners,  including  a  fine  ivory  dog  with  a 
ball  by  Okatomo,  a  fine  seated  snarling  tiger  by 
Otoman,  a  wolf  with  a  haunch  of  venison  by 
Tomotada,  a  coiled  snake  by  Soju,  an  unsigned 
Kyoto  School  dog  with  a  ball,  a  tiger  and  prey 
by  Mitsuharu,  a  wood  seated  boar  by  Masa- 
tomo,  a  seated  rat  by  Okatomo,  a  reclining  ox 
by  Toyomasa,  a  dragon  on  a  bell  by  Minko,  a 
playing  dog  by  Hidemasa,  a  coiled  snake  and 
other  models  by  Tadatoshi,  and  fine  examples 
of  the  Kyoto,  Nagoya,  Osaka  and  Tokyo 
Schools.  Illustrated  Catalogue. 


Friday,  13th  May.  A  gilt-metal  mounted  ebony 
bracket  clock,  No.  432,  by  Thomas  Tompion 
and  Edward  Banger,  17^  inches. 
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SOTHEBY'S 

MAY     SALES  continued 


Monday,  16th  May,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Tuesday,  1 7th  May,  at  11  a.m.  and  2.30  p.m. 
An  Important  Collection  of  Chinese  Porcelain, 

the  property  of  the  late  Sir  Alfred  Aykroyd, 
comprising  a  fine  Ting-Yao  carved  lotus  dish, 
two  Ch'ing  Pai  dishes  and  a  Northern  celadon 
bowl,  a  Cheng  Te  engraved  green  dragon  bowl 
and  dish,  an  important  Ch'eng  Hua  tou  ts'ai 
wine  cup;  monochromes,  including  an  outstand- 
ing group  of  Imperial  yellows  of  the  Ming  and 
Ch'ing  dynasties,  Lang  Yao,  different  greens, 
turquoise,  blue,  coral  red,  cafe-au-lait  and  white 
wares;  biscuit  figures  and  wares,  including 
figures  of  an  archer  and  a  European  on  a  lion, 
groups  of  lovers,  immortals  and  dignitaries, 
figures  of  birds  and  animals,  Famille-Noire, 
brinjal  and  other  wares;  Famille-Verte,  includ- 
ing an  extensive  series  of  dishes,  large  vases  of 
various  shapes,  two  fine  pairs  of  ovoid  covered 
jars,  tureens,  ewers,  bowls  and  rose-water 
sprinklers,  Chinese  taste  porcelain,  including 
Famille-Verte  vases  and  dishes  with  figure  sub- 
jects, a  pair  of  rare  green-backed  dishes  and  a 
Famille-Verte  bowl,  a  fine  tou  ts'ai  dish  and 
stcmcup,  and  a  carved  Imperial  copper-red  Mei 
P'ing.  Catalogue,  61  plates,  5s.  (by  post 
6s.  6d.). 


Wednesday,  18th  May.  Old  Master  Paint- 
ings, the  property  of  various  owners.  Catalogue 
Is.  (post  free). 


Thursday,  19th  May,  at  2.30  p.m.  Fine 
Sporting  Prints,  Decorative  Subjects,  Views  and 
Americana,  the  property  of  The  Rt.  Hon.  The 
Earl  of  Albemarle,  The  Rt.  Hon.  Lord  North- 
brook,  Vice-Admiral  G.  M.  B.  Langlcy,  C.B., 
O.B.F.,  the  late  Lord  Mowbray,  and  Stourton, 
and  other  owners,  including  Orme's  British 
Field  Sports,  the  set  of  twenty  coloured  aqua- 
tints, in  the  original  parts,  W.  P.  Hodges,  The 
Beaufort  Hunt,  the  set  of  nine  coloured  aqua- 
tints. Henry  Aiken,  The  Quorn  Hunt,  the  set  of 
eight  plates,  other  sporting  subjects  by  or  after 
Henry  Aiken,  Harry  Hall,  J.  F.  Herring,  George 
Stubbs,  and  Dean  Wolstenholme;  a  collection 
of  late  nineteenth  century  coach  builders'  de- 
signs by  Hooper  &  Co.,  pen-and-ink  and  water- 
colour  drawings;  decorative  prints  including 
Lady  Hamilton  as  Nature,  by  Henry  Meyer 
after  George  Romney,  mezzotint  in  colours, 
proof,  The  Forge,  by  Richard  Earlom  after 
Joseph  Wright,  mezzotint,  first  state;  coloured 
prints  by  or  after  Charles  Ansell,  George  Mor- 
land,  J.  R.  Smith  and  Zoffany;  naval  subjects, 
including  Schetky's  Shannon  and  Chesapeake, 
Pine's  Spanish  Armada,  and  Serres's  Reduction 
of  Havana;  North  American  and  Canadian 
views,  including  works  by  J.  H.  Caddy,  F.  L. 


Mercer,  and  Col.  Cockburn  and  a  series  of 
fourteen  paintings  of  Canada  by  F.  A.  Verner. 
Catalogue  Is.  (post  free). 


Thursday,  19th  May.  Fine  Jewels,  the  pro- 
perty of  Miss  E.  Warren,  Mrs.  F.  Hopkins,  Miss 
Louise  Nolan,  Mrs.  N.  M.  Crone,  and  other 
owners,  including  two  diamond  single  stone 
rings,  two  half-hoop  bracelets  in  rubies  and  dia- 
monds, a  flexible  bracelet  in  sapphires  and  dia- 
monds, two  ruby  and  diamond  brooches,  a 
sapphire  and  diamond  three-stone  ring,  an 
emerald  and  diamond  cluster  ring,  three  dia- 
mond flexible  bracelets,  a  diamond  star  brooch, 
a  dragonfly  brooch  in  peridots  and  diamonds, 
a  step-cut  diamond  ring,  a  step-cut  sapphire 
ring,  a  pair  of  diamond  two-stone  earrings,  a 
pair  of  mid-eighteenth  century  diamond 
brooches,  a  diamond  three-stone  brooch,  and 
a  pair  of  ear-clips  in  sapphires  and  diamonds 
by  Cartier.  Catalogue  Is.  6d.  (by  post  2s.). 


Friday, 20th  May.  Rugs  and  Carpets,  English 
and  Continental  Furniture,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 


Monday,  23rd  May.  Firearms  and  Swords, 

the  property  of  The  Armouries,  H.M.  Tower  of 
London  (Part  IV),  Sold  by  Order  of  The  Master 
of  The  Armouries,  and  the  property  of  other 
owners.  Catalogue,  4  plates,  Is.  6d.  (by  post 
2s.). 


Monday,  23rd  May,  at  2.30  p.m.  Coins,  the 
property  of  The  Trustees  of  thelate  Walter,  Lord 
Cunliffe  of  Headley,  E.J.Willes,  Esq.,  and  other 
owners,  comprising  English  hammered  and 
milled  gold  and  silver  coins,  including  thirteen 
rare  Anglo-Saxon  pennies  (c.  973-979);  and 
foreign  coins,  including  a  U.S.A.  proof  set, 
1903,  of  20-,  10-,  5-,  and  2  \ -dollar  pieces,  a 
U.S.A.  Massachusetts,  New  England  shilling 
and  a  U.S.A.  bar  cent.  Catalogue,  2  plates. 
Is.  6d.  (by  post  2s.). 


Tuesday,  24th  May.  Important  Continental 
Pottery  and  Porcelain,  the  property  of  the  late 
Mrs.  E.  M.  Gray,  Mrs.  Charlotte  Prins,  the  late 
Hugo  Prins,  Esq.,  The  Aurora  Trust,  and  other 
owners,  comprising  a  remarkable  group  of 
eighteenth  century  German  porcelain  of  un- 
usual importance  and  quality  from  the  von 
Pannwitz  Collection,  including  a  superb  pair 
of  'Augustus  Rex'  yellow-ground  vases  painted 
with  chinoiseries  by  Stadler,  two  very  rare 
Meissen  'Crinoline'  groups,  a  Frankenthal 
hunting  group  by  K.  G.  Luck,  a  remarkable 
arbour  group  of  'The  Flute  Lesson',  pastoral, 
family,  mythological  and  allegorical  groups 
from  the  same   factory,  also  two  satirical 


hairdressing  groups  by  K.  G.  Luck, 
rare  pair  of  Ludwigsburg  groups  of 
dancers,  a  pair  of  early  Hochst,  groups 
Seasons  and  a  rare  group  of  a  Tailor  on  a 
with  red  and  puce  wheelmarks,  two  pa 
Fulda  figures;  also  a  Meissen  puce-groun 
vice  decorated  Fabeltiere,  another  early  M 
service  with  gilt  chinoiseries,  a  Meissen 
mounted  covered  jug  decorated  by  Seu 
Augsburg  in  iron-red  and  schwarzlot,a  ve 
Meissen  tankard  with  silver-gilt  mounts,  p 
by  J.  G.  Herold  with  chinoiseries,  Nym 
burg  groups  by  Bustelli  and  Auliczek,  tw 
rare  Capo-di-Monte  covered  jars;  also 
recorded  faience  jug  decorated  in  Augsb 
Bartholomaus  Seuter,  a  Hochst  covere 
painted  by  Georg  Friedrich  Hess  a  Stras 
faience  figure  of  'Gilles'  after  Watteau, 
Strasbourg  faience  tureen  en  baroque.  Catal 
45  plates,  1  in  colour,  6s.  (by  post  7s.  6d 


Tuesday,  24th  May,  at  2.30  p.m.  Old 
Drawings,  the  property  of  Mrs.  T.  Shoe 
R.  S.  Lawson,  Esq.,  Professor  R.  C.  01 
and  other  owners.  Catalogue  Is.  (post  fr 


Wednesday,  25th  May.  Eighteenth  i^i 
Nineteenth  Century  Paintings  and  Drawingthe 

property  of  various  owners.  Catalogue  Is.  at 
free). 


Thursday,  26th  May,   Fine   English  I 
Foreign  Silver  and  Plate,  the  property  of  vail 
owners.  Illustrated  Catalogue. 


Thursday,  26th  May,  at  2.30  p.m.* 
Master  Engravings,  Etchings  and  Woodcutiita 

property  of  the  late  Lt.-Col.  E.  W.  J.  B« 
O.B.E.,  M.C.,  D.L.,  Dr.  K.  C.  P.  Smith*. 
Ture  Lundh,  and  other  owners,  including 
teenth  and  seventeenth  century  works  by  jm 
Sebald  Beham,  Abraham  Bosse,  Gian  Jafl 
Caraglio,  Lucas  Cranach,  Albrecht  DureiM 
Anthony  van  Dyck,  Giovanni  FrancH 
Grimaldi,  Lucas  van  Leyden,  Robert  Nanlll 
and  Anthonie  Waterloo;  a  group  of  rM 
brandt  etchings  from  the  Collection  of  Ge'gf 
Biorklund,  including  The  Circumcision  irM 
Stable,  first  state,  Christ  at  Emmaus,  The  St  I 
the  Kings,  and  A  Woman  seated  on  a  Mo'd. 
also  eighteenth  and  nineteenth  century  wfks 
by  Bernardo  Bellotto,  Francisco  de  Goya,  o- 
vanni  Battista  Piranesi  and  Luigi  Rosii 
Catalogue,  Is.  (post  free). 


Friday,  27th  May.  Rugs  and  Carpets,  g 
lish  and  Continental  Furniture,  the  proper!  oi 
various  owners.  Catalogue  Is.  (post  free). 


The  Connoisseur,  May,  1966  LXXVIU 
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STERPIECE  OF  18th  CENTURY  ENGLISH  CRAFTSMANSHIP 


HOTS  P  U  R 


)R  LIMITED,  14  LOWNDES  STREET,  BELGRAVESQUARE,  LONDON,  S.W.I.  BELGRAVIA  1918 


1666 


TERCENTENARY  YEAR 


1966 


A  pair  of  George  II  silver  candlesticks.  London,  date  1742.  Maker  John  Le  Sage. 
Weieht:  31-45  ounces.  Height:  hi  inches.  Base :  5i  inches  square. 
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flv  appointment 
to  H.R.H.  IV  Ou*«  of  Edmhurgk 


l  matter  of  attributions 


-IE  RE  is  an  essay,  and  a  long  one,  still  to  be  written  on 
ittributions  of  pictures  and  their  bearing  over  a  long  period 
■sthetic  theory  and  the  history  of  art.  In  general,  attribu- 
may  be  said  to  have  been  highly  speculative  and  conjec- 
until  far  into  the  nineteenth  century,  when  the  advent  of 
•Hi  and  morphological  tests  in  connoisseurship  placed  them  on 
re  trustworthy  basis.  Yet  even  a  superficial  acquaintance  with 
story  will  afford  ample  demonstration  that,  however  learned 
:holar  and  percipient  the  connoisseur,  there  must  remain  a 
speculative  element  in  the  making  of  attributions  when  in 
bsence  of  documentary  evidence  subjective  tests  are  involved, 
pride,  prejudice,  enthusiasms  and  limitation  of  the  scholar- 
; — his  ways  of  seeing  and  feeling — will,  despite  his  resolve 
e  scrupulously  objective,  influence  his  judgements  when 
mting  pictures  and  other  works  of  art  to  masters  of  a 
at  age.  That  many  years  spent  in  the  intensive  study  of 
n  painting,  wide  learning  and  great  sensibility  do  not 
ude  second  thoughts  and  the  revision  of  earlier  opinions,  the 
g  away  from  one  master  and  giving  to  another,  Berenson's 
ius  'Lists'  afford  ample  proof — and  incidentally  witness  to 
indour  and  readiness  to  contradict  his  own  pronouncements, 
gain,  art  historians  wrangled  for  at  least  fifty  years  about  the 
ration  of  a  famous  picture  by  Giovanni  Bellini  in  the 
demia  at  Venice. 

some  cases  at  least,  changes  of  attribution  add  or  subtract 
the  total  estimate  and  evaluation  of  a  painter's  personality 
achievement.  Perhaps  the  most  conspicuous  instance  of  a 
tation  founded  on  a  highly  dubious  attribution  has  been  that 
he  Adoration  of  the  Lamb  to  Hubert  Van  Eyck.  He  is  credited 
the  inception  and  the  execution  of  the  first  part  of  it;  a  later 
iption  and  a  pious  tradition  constitute  the  only  and  uncon- 
ng  evidence.  Over  a  long  period  all  attempts  have  failed  to 
iguish  a  hand  other  than  that  of  Jan  Van  Eyck  in  this  famous 
erpiece.  Yet  in  his  memorable  published  lecture  on  the 
bition  of  Flemish  Art  at  Burlington  House  so  lately  as  1927 
:r  Fry,  while  admitting  that  some  authorities  had  reduced 
srt  Van  Eyck  'almost  to  a  myth'  assigned  two  great  pictures 
m  and  praised  'his  extraordinary  intensity  of  imaginative 

:scending  sharply  in  the  scale,  there  is  now  a  positive  rage 


in  England  for  attributions  in  the  field  of  the  decorative  arts, 
most  conspicuously  in  connection  with  English  furniture;  since 
the  finest  French  being  mostly  authenticated  by  the  ebenistes' 
stamps,  Royal  inventory  marks  (which  Pierre  Verlet  has  done  so 
much  to  elucidate),  and  documented  by  the  relevant  inventories, 
does  not  offer  comparable  opportunities — or  temptation.  The 
great  majority  of  these  attributions  are  based  on  stylistic  tests — 
the  comparison  of  pieces  for  which  the  craftsmen  responsible 
are  unknown  with  others  authenticated  by  makers'  bills  or  trade- 
labels.  This  is  a  serviceable  means  of  identification  for  the  work  of 
cabinet-makers  with  strongly  marked  idiosyncrasies,  but  it  is  far 
from  infallible  and  can  be  carried  a  great  deal  too  far:  William 
Vile  was  not  the  only  mid-eightcenth-century  maker  of  distinc- 
tion who  decorated  the  panels  of  cabinets  and  commodes  with 
carved  ovals  of  laurel  leaves.  Half  a  century  since,  all  the  best 
English  furniture  of  the  second  half  of  the  eighteenth  century 
was  promiscuously  assigned  to  Chippendale,  Hepplcwhitc  and 
Sheraton:  in  his  pioneer  History  Percy  Macquoid  even  professed 
to  be  able  to  recognise  a  distinctive  type  of  acanthus  ornament  on 
the  front  legs  of  chairs  produced  by  Chippendale's  firm — with 
the  implication  that  it  was  carved  by  his  own  hand. 

Today,  when  the  names  of  a  number  of  celebrated  cabinet- 
makers, unknown  at  that  time,  have  become  available,  attribu- 
tions are  freely  made  both  in  auction  catalogues  and  dealers' 
premises,  too  often  on  very  inadequate  grounds — the  wish  being 
obviously  father  to  the  thought.  And  there  is  also  an  increasing 
tendency  for  pieces  of  high  quality  to  be  credited  with  a  distin- 
guished provenance — sometimes  a  great  house  demolished  long 
since  and  of  which  the  contents  have  been  widely  dispersed.  In 
this  context,  ruling  out  any  fraudulent  intention,  a  vague  tradi- 
tion may  be  in  danger  of  becoming  a  statement  of  unverifiable 
fact.  Such  attributions  of  provenance  may  be  impossible  to  refute: 
they  should  not  on  that  account  command  any  credence. 

The  history  of  the  decorative  arts  has  almost  within  this 
generation  been  placed  in  a  far  more  reliable  foundation  upon 
which  a  continuously  increasing  superstructure  is  being  raised. 
It  is  to  be  hoped  that  the  temptation  to  accept  legend  uncritically 
and  to  make  attributions  on  flimsy  evidence,  will  be  resisted 
in  the  interest  of  truth  so  that  consolidation  of  the  recent  gains 
may  be  assured. 
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An  unknown  masterpiece 
by  Henri  Toutin 


PHILIPPE  VERDIER 


OF  the  work  of  the  goldsmith,  painter  and  engraver,  the 
Huguenot  Jean  Toutin,  who,  born  in  Chateaudun  c.  1578, 
moved  with  his  three  sons  to  Paris  around  1634,  very  little 
remains:  eleven  etchings  in  two  suites,  dated  16 18-19,  and,  to  be 
attributed  to  him,  the  locket  for  the  double  portrait  of  Charles  I 
and  Queen  Henrietta  Maria  acquired  by  J.  P.  Morgan.1  The  fame 
of  Jean  Toutin  as  an  enameller  was  very  high  in  the  seventeenth 
century.  His  grandson  Jean  Ron,  called  him  'the  discoverer  of  the 
marvellous  secret  ot  painting  on  enamel  portraits  and  scenes'.2 
According  to  Felibien,  Jean  Toutin,  who  had  worked  during  the 
first  stage  of  his  career  in  the  old  techniques  of  either  translucent 
or  opaque  enamels,  invented  a  new  manner  of  painting  no  longer 
on  copper  but  on  gold,  and  no  longer  in  enamel  but  on  enamel. 
He  experimented  with  new  verifiable  colours  fit  for  being  applied 
in  light  touches,  strokes  or  dots,  with  a  thin  brush  (and  no  longer 
with  a  spatula)  on  a  gold  base,  coated  with  a  white  enamel  which 
had  been  fired  in  the  kiln  and  was  very  hard.3  According  to 
tradition  Jean  Toutin  discovered,  in  1632,  how  successfully  to 
paint  on  enamel.  It  appears,  however,  that  the  technique  was 
evolved  earlier  and  in  two  different  places,  in  the  Huguenot  milieu 
of  Chateaudun  and  among  the  catholic  guilds  of  watchmakers  in 
Blois.  The  new  technique  of  painting  on  enamel  was  fostered  by 
the  taste  of  the  French  court,  during  the  reign  of  Louis  XIII,  for 
jewels,  lockets  and  gold  watches  of  a  small  size  and  rather  flat. 
The  latter  were  particularly  praised  by  Queen  Mary  of  Medicis. 
On  5th  November  1621,  at  a  farewell  reception,  she  had  pre- 
sented the  Venetian  ambassador  with  two  watches.  These  we 
may  surmise  were  enamelled  watches  in  a  mixed  technique 
(translucent  or  champlevc  enamel  circumscribing  motifs  in 
enamel  brushed  on  a  white  enamelled  ground),  'marvellous  fruits 
that  grow  in  Blois  from  the  hands  of  excellent  local  craftsmen'.1 
In  1628  Henri  Toutin  (1614-d.  c.  1683),  the  son  ofjean  Toutin, 
was  already  engraving  models  for  rings  and  lockets  to  be 
executed  in  the  old  technique  of  arabesques  in  opaque  white 
enamel  set  against  a  black  background.''  We  know  from  Feli- 
bien that  many  years  later  he  was  still  able  to  execute  for  the 
Regent  Anne  d'Autrichc  a  watch  case  with  white  patterns  in 
opaque  enamel  on  gold  set  off  against  a  black  ground."  The  only 
work  of  Henri  Toutin  as  a  goldsmith  we  have  a  record  of  is  the 
golden  framework  of  a  rock-crystal  mirror  depicting  the 
coronation  of  Queen  Christine  of  Sweden.7  The  list  of  the  still 
existing  pieces  signed  by  the  artist,  or  correctly  attributed  to  him, 
includes  only  enamels  (essentially  miniature  portraits)  and 
enamelled  watch  cases:  portrait  of  Charles  I,  King  of  England, 
1636  (Rijksmuscum) ;  a  medallion  representing  Diana  and  Act- 
aeon,  1636  (British  Museum) ;  a  watch,  in  the  Victoria  and  Albert 
Museum,  with  the  portraits  of  Louis  XIII  and  Cardinal  Richelieu; 
a  watch  case  executed  in  1641  for  William  II  of  Orange  and  Mary 
of  England  upon  the  occasion  of  their  marriage  (The  Historical 
Museum  of  the  Netherlands);  the  two  cases  for  the  painted 


portraits  of  the  Regent  Anne  d'Autrichc  and  the  future  I 
XIV,  a  boy  about  five  years  old  (The  Kunsthistorisches  Mus< 
Vienna),  the  back  of  the  cases  being  decorated  with  flowers 
close  to  those  designed  by  the  great  rival  of  the  Toutins  in] 
Christophc  Morlierc  (No.  10);  a  portrait  of  Frederick-H< 
Prince  of  Orange  (The  Rijksmuseum) ;  a  watch-case  illustrat 
I  list(oire)  d' Apian  (  I  he  Octavius  Morgan  Collection,  Bi 
Museum);  the  portrait  of  a  Lady  holding  a  rose,  165 1  (a  Fr 
gift  to  the  British  Museum) ;  Venus  and  Mars  caught  by  Vu 
1662  (The  Bayerisches  Nationalmuscum)  (No.  12);  a  copy  0 
Tent  of  Darius  by  Charles  Lcbrun,  possibly  a  commissio 
Louis  XIV,  1671  (The  Musce  d'Art  et  d'Histoire,  Geneve) ;8C 
patra  (Victoria  and  Albert  Museum)  (No.  11). 

The  portrait  of  Lady  Digby  (see  colour  plate,  top),  an 
medallion  painted  in  dry  vitriablc  colours  on  a  ground  of  v 
enamel,  with  its  original  frame  of  gold  encrusted  with  enam 
brilliant  colours,  is  the  only  work  which  admirably  sr 
Henri  Toutin  both  as  an  enameller  and  as  a  goldsmith.9 
grandfather,  Estienne  Toutin,  was  goldsmith  at  Chateaudun 
his  father,  Jean  Toutin,  used  the  technique  of  enamelling  irk 
traditional  manner  of  painting  in  enamel  and  the  revolution 
one  of  painting  on  enamel  in  a  way  subservient  to  his  creatioH 
a  goldsmith.  'Jean  Toutin  grand  orfevre  au  canton  de  Dull 
was  still  praised,  as  having  been  essentially  a  goldsmith,  by8 
Abbe  de  Marollcs,  more  than  thirty  years  after  he  died  in  PaiF 
On  the  slightly  convex  gold  medallion,  coated  with  win 
enamel,  Lady  Digby  is  represented  as  a  bust  portrait,  tn 
quarter  to  the  right.  Her  light  brown  hair  falls  in  ringlets  oveM 
forehead  and  her  eyes  are  of  a  similar  colour.  She  wears  a  decoB 
dress  edged  with  lace  scallops,  pearl  necklet,  earrings  ar« 
string  of  pearls  encircling  the  back  of  the  coiffure.  Behindk 
portrait,  on  the  left,  hangs  a  looped  green  curtain.  The  sky  ortt 
right  is  intimated  by  shots  of  blue  enamel  on  the  pale  groild. 
The  technique,  especially  in  the  rendering  of  the  hair,  is  supai 
to  that  of  the  portrait  of  Charles  I.  Henri  Toutin  has  reservJ 
much  as  possible  of  the  white  background  to  achieve  an  cxtM 
delicacy  of  modelling.  The  transparent  contours  look  like  wall 
lines,  but  the  shadows  are  solidly  laid  in  serrated  dots.  The  I 
making  the  stippled  modelling  arc  more  often  than  not,  I 
particularly  in  the  half  tones,  slightly  elongated  or  cuil 
imparting  to  certain  areas,  when  examined  under  a  magnini 
glass,  a  somewhat  'vermicule'  effect.  Small  accents  of  yellow! 
of  blue  arc  interspersed  in  the  brown  hair.  In  spite  of  the  relati'l 
small  dimensions  of  the  medallion  the  general  impression  isi 
unlike  that  of  the  French  sixteenth-century  drawings  executed 
crayon  with  a  sober  heightening  of  colours. 

The  back  (No.  1)  is  counter-enamelled  in  black — not  afterh 
Limoges  practice  but,  as  we  shall  presently  see,  to  denote  mom 
ing — and  covered  with  a  strap  design  which  echoes  the  tool 
of  the  leather  in  the  book-bindings  of  the  Renaissance.  The  eg 
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k  of  the  medallion  and  frame  of  Lady  Digby's  portrait.  Henri  Toutin. 
I  alters  Art  Gallery,  Baltimore. 

cribcd  in  gilding:  Sic  auferre  rogis  umbram  conatur  et  ingens 
ten  cum  morte  gerit  curasque  fatigat  artificum,  inque  omni  te 
it  amare  metallo.  The  inscription  becomes  clear  when  it  is 
ed  that  Lady  Digby  died  ist  May,  1633,  leaving  five  chil- 

eight  years  after  having  secretly  married  Sir  Kenelm 
y  Kt.  (1603-1665),  the  English  author,  diplomatist  and 

commander.  Lady  Digby,  by  her  first  name  Venetia,  was 
c.  1604.  She  was  the  younger  daughter  and  co-heiress  of 
dward  Stanley,  Knight  of  the  Order  of  the  Bath,  of  Tong 
e,  Shropshire,  who  became  third  Earl  of  Derby  in  1621,  and 
dy  Lucy  Percy,  younger  daughter  of  Sir  Thomas,  seventh 
jf  Northumberland.  Henri  Toutin  painted  her  posthumous 
ait — it  is  signed  and  dated  1637 — after  a  miniature  of  her 
ed  by  Peter  Oliver  (sold  at  Christie's  at  the  Burdctt-Coutts 
May  9,  1922). 11  The  portrait  of  Lady  Venetia  Digby  by 

Oliver  is  the  one  in  which  she  wears  the  decollete  white 

The  model  copied  by  Toutin  was  in  the  blue  breakfast- 
1  at  Strawberry  Hill,  near  the  Toutin  enamelled  portrait.'-  It 
t  altogether  clear  whether  Toutin  was  also  inspired  by  an 
r  painting  of  Lady  Digby  by  Peter  Oliver — made  when  she 
tineteen  years  old,  before  her  marriage — in  which  the  green 
in  and  blue  sky  in  the  background  are  details  corresponding 
t  same  in  the  Toutin's  enamel.  But  in  this  miniature  Lady 
y  wears  a  decollete  black  dress  with  lace  fichu.  This  mini- 

also  hung  in  the  breakfast-room  at  Strawberry  Hill,13 


2.  Watch.  Attributed  to  Jacques  Bordier.  The  Walters  Art  Gallery. 

3.  Case  of  the  watch  attributed  to  Jacques  Bordier. 

4.  Bottom  of  the  watch  attributed  to  Jacques  Bordier. 

together  with  a  third  one  by  Peter  Oliver,  a  part  of  three  mini- 
atures of  Digby  family  representing  Lady  Venetia  Digby,  Lady 
Arabella  Stuart,  and  the  group  of  Sir  Kenelm  Digby,  Lad) 
Venetia  Digby  and  their  sons,  Kenelm  and  John.  In  that  third 
miniature  the  curtain  behind  Lad}'  Digby  is  red. 1 1 

Also  in  the  same  room  at  Strawberry  Hill  were  portraits  of  Sir 
Kenelm  Digby  and  Lady  Digby,  by  Peter  Oliver,  after  Van 
Dyck,  'set  in  the  form  of  a  book  with  covers  of  gold  enamelled  ", 
and  still  another  one  by  Peter  Oliver,  after  Van  D\  ck.  '.is  she  w  is 
found  dead  in  her  bed  .  .  .  set  111  gold  enamelled  black;  on  w  hich 
behind  is  a  sphere:  it  seems  to  mean,  that  the  world  was  in 
mourning  tor  her".  Sir  Kenelm  was  passionately  fond  of  this 
lady,  who,  Lord  Clarendon  says,  was  0/  extraordinary  beauty  and  as 
extraordinary  fame  ...  At  Goathurst  where  they  lived,  are  two 
busts  of  her  in  bronze;  on  the  pedestal  of  one  are  inscribed  these 
tender  words,  Uxorem  vivam  amare  voluptas,  dejunctam  religio.1* 
This  esteem  for  his  dead  wife  is  expressed  111  the  three  hexameters 
of  the  Latin  motto  which  lend,  as  it  w  ere,  speech  to  the  Toutin 
portrait:  'Thus  he  (Sir  Kenelm)  tries  to  mi. itch  a  ghost  from  the 
funeral  pile  and  tights  .1  great  battle  with  death,  exhausting  the 
skill  of  the  artists.  Everywhere  he  searches  for  thee.  O  the  bitter- 
ness of  it — on  a  piece  of  metal'.  The  frame  of  gold  is  made  of  two 
standing  nude  female  figures,  enamelled  white,  one  on  either  side. 
Their  nudity  is  veiled  bv  a  swag  of  fruits  and  Bowers  enamelled 
in  colour  and  held  in  a  contrapposto  pose  by  their  exterior  hands. 
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5.  Case  of  a  watch,  Jean  II  Toutin.  The  Walters  Art  Gallery.  6.  Locket. 
French  mid-seventeenth  century.  The  Walters  Art  Gallery.  7.  The  Tent 
of  Darius.  Henri  Toutin.  Musee  d'Art  et  d'Histoire,  Geneve.  8.  The  mar- 
riage of  Theagenes  and  Chariclea  (Watch  in  the  Taft  Museum,  Cincinnati.) 
9.  Inside  of  the  French  mid-seventeenth  century  locket  (cf.  No.  6). 


They  stand  on  a  scrollwork,  ajoure,  enamelled  white,  entw 
with  crossed  palm  branches  in  colours.  Their  inner  arms  sup 
a  scroll  cartouche  pierced  and  enamelled,  surmounted  tn 
escallop  shell.  The  centre  of  the  cartouche  is  set  with  a  smeld 
front  painted  with  a  coat-of-arms  in  colours :  quarterly  of  f 
I  and  IV:  Stanley,  with  a  crescent  for  difference;  II:  quarter 
and  4,  Louvain,  2  and  3,  Lucy;  III:  Percy.  On  the  white  com 
enamel  of  the  shield  is  the  signature  and  date  in  black  script  let 
H.  Toutin  fecit  1637.  The  style  of  the  frame  harks  back  to 
Mannerist  period  of  the  French  Renaissance,  the  elongated  v 
nude  figures  evoking  on  a  minute  scale  the  stuccoed  figure 
female  nudes  in  the  apartments  of  the  castle  of  Fontainebleau. 

The  portraits  of  Charles  I  (1636)  and  of  Lady  Digby  (1 
raise  the  question  whether  they  were  executed  in  Paris,  < 
Toutin  stayed  temporarily  in  England ;  In  the  Paris  archives  t 
is  no  mention  of  Henry  Toutin  for  the  years  1635-6. 
documents  mentioning  his  admission  to  the  guild  of  the  g 
smiths  of  Paris  in  1635  or  1636  arc  late,  since  they  date  in 
and  1683  respectively,  shortly  before  his  death.16  He  was  certa 
back  in  Paris — if  he  ever  sojourned  in  London  and  England 
1 64 1. 17  If  Henri  Toutin  was  invited  to  England,  he  should  1 
met  Jean  I  Petitot  there  and  he  must  have  been  influenti; 
developing  the  talent  of  Petitot  as  a  goldsmith  and  an  orname 
into  that  of  a  painter  of  miniature  portraits  on  enamel.18 
seven  portraits  which  Jean  I  Petitot  signed  in  England  in 
period  1638-43  are  not  only  among  the  most  powerful  of 
works,  they  arc  also  the  ones  which  he  signed  and  dated, 
Henri  Toutin  was  used  to  do — and  again  they  compan 
dimension  with  the  contemporary  production  of  Henri  Toi 
They  average  2  by  if  inches,  more  in  general  than  the  ename 
portraits  of  Petitot  after  c.  1650.  The  technique  of  Pet 
although  it  rapidly  evolved  toward  a  painterly  manner  obta 
by  a  more  perfect  fusion  of  the  colours  in  the  ground  wi 
resulting  greater  homogeneity  of  tone,  is  indebted  to  tha 
Henri  Toutin.  Toutin  however  was  older  than  Petitot  by  se 
years  and  remained  more  attached  to  the  mannerisms  and  to 
graphic  style  which  he  inherited  from  the  engravers  of  the  e 
seventeenth  century.  Only  in  his  old  age  will  he  have  reache< 
almost  baroque  fusion  of  movement  and  atmosphere,  drav 
and  colour  in  his  Tent  of  Darius  (1671).  It  may  be  that  I 
Petitot  and  Toutin  derived  a  technical  improvement  from 
experiments  and  advice  of  the  introducer  of  Petitot  to  the  coui 
Charles  I,  the  Huguenot  Turquct  de  Mayerne,  who  w; 
chemist  and  physician  to  the  king.  What  is  more  important,  t 
studied  the  painted  miniatures  of  J.  Hoskins  and  S.  Coo 
Indeed  there  is  a  considerable  progress  between  the  portrai 
Charles  I  by  Henri  Toutin,  which  has  its  weaknesses  and  k 
rather  blotted  off,  and  the  superb  command  of  the  mean: 
execution  in  the  portrait  of  Lady  Digby. 

The  hypothetical  meeting  of  Toutin  and  Petitot  introdua 
the  inferential  chain  a  'tertium  comparationis',  Jacques  Bordi< 
Gcnevese  like  Petitot.  The  association  of  Petitot  and  Bor 
lasted  about  half  a  century,  as  Petitot  wrote  in  1683  in  his  Pri 
et  Meditations  Cfiretiennes.20  Consequently,  the  two  ename 
could  have  met  in  Paris — in  the  workshop  of  the  Toutins  c.  1 
— or  in  England,  in  the  period  163  3-163  8.  A  letter  of  Turque 
Mavcrnc  tells  us  that  in  1640  Jacques  Bordier  'had  already  W( 
cd  for  his  Majesty'  Charles  I.  Two  unsigned  portraits  of  Char 
are  attributed  to  Jacques  Bordier.21  The  watch  case  presei 

Facing.  Top.  Portrait  of  Lady  Digby,  Henri  Toutin.  Lower  left:  Mir 
case  attributed  to  Pierre  Signac.  Lower  right:  Mirror-case.  French,  t 
quarter  of  the  seventeenth  century.  All  three  are  in  the  Walters 
Gallery,  Baltimore. 
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10.  Back  of  the  cases  of  portraits  of  Anne  d'Autriche  and  her  son.  Henri 
Toutin.  Kunsthistorisches  Museum,  Vienna. 

General  Fairfax  by  the  Parliament  in  commemoration  of  the 
battle  of  Naseby  (1645)  is  initialed  P.B.  It  is  the  result  of  the 
collaboration  between  Pierre  Borcher,  goldsmith,  and  Jacques 
Bordier,  enameller,  who  were  cousins."  A  letter  of  18th  August, 
1650,  proves  that  at  that  time  the  two  cnamcllers,  Bordier  and 
Petitot,  were  still  associates  in  England."1  They  came  back  to 
France  only  in  1651  and  married  in  Blois  two  cousins  of  the 
enameller  Gribelin,  the  same  who  had  been  employed  by  Jean  I 
Toutin. 

I  give  to  facques  Bordier  the  enamelling  of  a  watch  (No.  2)  in 
the  Walters  Art  Gallery.21  In  the  centre  of  the  gold  dial  is  a  bust 
length  portrait  of  Queen  Henrietta  Maria,  with  long  black  ring- 
lets and  decollete  orange  dress.  The  slight  vista  of  a  landscape  is 
seen  through  an  aperture.  The  identification  is  made  certain  by 
comparison  with  the  presumed  portrait  of  Henrietta  Maria  on  the 
case  of  a  watch  signed  by  the  London  watchmaker,  Hackett 
(1632-1646),  reproduced  in  Britten,25  and  even  more  with  the 
miniature  of  that  same  queen  by  Jean  I  Petitot,  signed  and  dated 
[638. 86  The  landscape  on  the  reverse  of  the  lid  presents  the 
subdued  palette  and  pointillism  which  will  obtain  until  the 
landscapes  of  the  watches  decorated  by  Huaud  lc  puisne;  one 
sees  a  similar  landscape  on  a  watch  in  the  Schloss  Collection27 
signed  by  Barberct,  the  Paris  watchmaker  (c.  1640).  On  the  case 
are  painted  in  hard  and  strong  colours  two  variants  of  the  theme: 
Venus  and  Adonis  (or  Venus  and  Adonis  and  Atalanta  and 
Meleager:)  (No.  3).  In  the  bottom  two  figures,  sketched  with 
spirited  bistre  strokes,  briskly  walk  along  a  river  under  a  sky 
tinged  with  lemon  and  lavender  (No.  4).  These  Callot-like 
silhouettes  gesticulate  in  the  microcosm  of  a  landscape  with  a  gay 
alacrity  not  unworthy  of  the  draughtmanship  of  Jean  and  Henri 
Toutin.  The  maker  of  the  watch  was  David  Bouquet,  admitted  to 
the  London  Clockmakers'  Company  in  1632. 

Very  possibly  by  Pierre  Signac,  another  pupil  of  the  Toutins,  is 
the  gold  enamelled  mirror-case  representing  Diana  and  a  nymph 
— or  Atalanta  and  a  huntress  (sec  colour  plate).  The  enamels  arc 
magnificent:  a  luminous  yellow  and  deep  blue  for  the  garments 
of  Diana,  a  warm  orange  contrasted  by  a  greenish  grey  for  those 
of  the  nymph.  The  composition,  which  reflects  the  decorative 
classicism  of  Simon  Vouet  and  his  school,  is  not  far  from  that  of 
the  scene  of  Mars  and  Venus  on  the  enamelled  case  of  a  watch 
signed  by  Blaise  Fouchcr  of  Blois — active  1623-1662 — in  the 
British  Museum.28  The  leaping  dog  is  designed  exactly  as  that  on 
the  back  of  the  lid  of  another  watch,  in  the  Historical  Museum, 


11.  Cleopatra.  Henri  Toutin.  The  Victoria  and  Albert  Museum. 

Stockholm,  which  Signac  enamelled  for  Queen  Christr 
Sweden  (1647-8).  It  depicts,  under  the  translucent  veil 
mythological  allegory,  the  favourite  Magnus  de  la  Gardie, 
the  features  of  Meleager,  the  Queen  as  Atalanta,  Maric-Euj 
sine,  the  wife  of  Pierre  Signac,  and  the  queen's  lady-in-wa 
Eleanora  Catherine  of  Hessc-Eschvege,  as  two  hunting  nymj 
From  Christmas,  1646,  Pierre  Signac  had  replaced  Jean  II  T 
as  chief  miniaturist  at  the  Swedish  court,  having  been  in 
there  by  Queen  Christina  the  year  before.30  Henri  Toutin  s 
Signac  from  Paris  a  frame  in  gold,  enamelled  with  a  depicti< 
the  coronation  of  the  Queen,31  for  a  great  mirror  in  rock  crys 

As  an  example  of  the  style  of  Jean  II  Toutin  (1619-d.  fifei 
1660),  is  here  reproduced  (No.  5),  the  enamelled  back  of  theasi 
of  a  watch  signed,  c.  1660,  by  Philippus  van  Ceule,  of  The  H;uc 
This  is  also  in  the  Walters  Art  Gallery.32  It  is  a  reduced  versial 
a  similar  mythological  composition  inspired  by  the  Unl 
painter,  Poelcnburg,  on  the  back  of  a  watch  more  complel 
decorated  in  enamel  by  Jean  II  Toutin  in  the  British  Museti.1 
The  perfection  of  the  modelling  and  the  glow  of  the  com 
integrated  with  a  crystalline  atmosphere,  which  is  achieved  ir.hi 
figures  of  a  minute  scale  and  in  the  landscape,  demonstration 
technical  progress  accomplished  in  the  workshop  of  the  w 
brothers  Toutin  in  Paris  in  the  first  decade  of  the  second  half  o:hi 
seventeenth  century.34  The  influence  of  Poelenburg  (1586-156 
— the  Dutch  Elshcimcr — would  denote  that  Jean  II  Toutinlai 
known  him  when  he  was  a  court  painter  to  Charles  I.  Je;l  I 
Toutin  may  have  thus  also  sojourned  in  England,  when  hew 
still  a  young  man  and  before  the  English  Civil  Wars. 

A  locket  in  the  Walters  Art  Gallery35  has  been  attribute  ti 
Jean  II  Toutin  by  G.  R.  Harding,  who  acquired  it  in  Londonni 
sold  it  to  Henry  Walters.  The  back  of  it  is  of  gold,  covered  l 
white  enamel  painted  in  strongly  coloured  enamels  with  a  gitt 
of  four  slightly  draped  female  figures,  representing  allegoridl' 
the  four  elements  (No.  6).  'Air'  holds  a  celestial  sphere,  'Wi 
overturns  a  vase  gushing  a  stream,  'Fire'  grasps  a  thunderMl 
and  'Earth',  crowned  with  wheat  ears,  bears  a  cornuccis 
Round  the  hinged  bezel,  and  on  the  loop,  arc  painted  tulips,  h 
inside  is  decorated  with  a  landscape  enamelled  in  dark  grey  -a 
blue  enamel  ground,  a  sort  of  moonlight  cameo  painting  foja 
also  inside  the  case  of  French  watches  of  the  period  1620-M 
(No.  9).  The  modelling  of  the  female  figures  is  very  warm:h 
flesh  tones  are  riddled  with  red  punctuations,  the  breasts  r 
purple  like  grapes,  the  shadows  in  the  arm-pits  are  cobalt  bin  1 
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b  ily  admissible  that  this  exuberant  palette  has  anything  to  do 
t  he  Toutins.  The  locket  was  probably  executed  in  Paris  by 
[  is  enameller  who  migrated  there.  The  conjecture  that  it 
i  be  the  work  of  a  pupil  of  Toutin  should  not  be  ruled  out, 
i  ,o  far  as  we  know,  it  is  not  substantiated  by  facts  and 
,  nents.  For  instance,  not  a  single  work  of  Dubie  has  ever 
;  recorded.  Dubie  must  however  have  been  an  enameller  of 
]  ction,  since  he  was  an  artist  in  residence  in  the  Galcries  at  the 
J  re  whom  Fclibien  mentioned  with  praise.  Inside  our  locket 
jval  miniature  painted  in  colours  on  the  back  of  a  playing 
with  the  bust-length  of  a  lady,  indicating  a  date  in  the  mid- 
tccnth  century. 

econd  rock-crystal  mirror,36  enamelled  on  gold  on  the  back, 
ts  a  scene  taken  from  the  tenth  and  last  book  of  the  Acthio- 
a  novel  of  adventure  and  magic,  written  by  Heliodorus, 
p  of  Emcsa  in  Syria,  towards  the  end  of  the  fifth  century 
The  Aethiopica  (or  the  romance  of  Theagenes  and  Chari- 
was  as  widely  read  in  France  as  the  novels  of  Mademoiselle 
cudery.37  The  moment — in  the  translation  by  Thomas 
;rdowne  (1587) — is  when  'the  officers  brought  the  image 
h  was  carried  away  before  .  .  .  and  had  set  it  by  Cariclia'.38 
idea,  on  the  point  of  being  sacrificed  to  the  Sun  and  the 
n,  the  deities  of  Aethiopica,  is  recognized  by  King  Hydaspes 
ing  his  own  daughter.  The  scalloped  frame  with  the  edge 
ed  with  tiny  sprays  of  this  second  mirror  is  the  same  as  that 
c  first  mirror.  Both  recall  the  enamelled  crescents  surround- 
hc  portrait  of  Charles  I  by  Henri  Toutin.  H.  Clouzot  has 
estcd  that  the  artist  whom  he  named  the  'Master  of  Theagenes 
hariclea'  was  close  to  Henri  Toutin  or  Henri  Toutin  himself, 
ed  at  the  last  stage  of  his  evolution — 1671-1683.  He  men- 
:d  a  dozen  watch  cases  enamelled  with  the  story  of  Thea- 
s  and  Chariclea  or  with  the  Judgment  of  Paris  scattered 
reen  the  Olivier  and  Gelis  collections.39  The  contention  that 
Vlastcr  of  Theagenes  and  Chariclea  could  be  identified  with 
>eing  and  almost  rococo-minded  HenriToutin  is  difficult  to  be 
le  out.  But  certainly  the  second  mirror  illustrated  here  is  a 
xrpiece  of  French  enamelling  during  the  third  quarter  of  the 
ntcenth  century  and  it  is  in  the  line  of  descent  of  the  Toutins. 


12.  Mars  and  Venus.  Henri  Toutin. 
Bayerisches  Nationalmuseum. 
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to  quit  the  profession  ofjeweller  and  apply  himself  to  painting  portraits  in  enamel'. 
Anecdotes  of  painting  in  England .  .  .  collected  by  the  late  George  Vertue,  II,  London  1849, 
p.  283.  That  is  confirmed  in  the  Abcdario  of  Mariette,  whose  manuscripts  were  only 
published  in  1851-60  in  Archives  de  VArt  Francais,  6  vol. 

19  The  last  exception  is  the  portrait  of  a  man  signed  Petitot  Fe.  1650  in  the  Rijks- 
museum. 

20  Schneeberger  art.  cit.  p.  120,  cf.  note  130. 

21  H.  Clouzot,  Dictionnaire,  op.  cit.  p.  34. 

22  H.  Waipole,  Anecdotes,  op.  cit.  II,  p.  385. 

23  Memoirs  of  the  Verney  family  quoted  in  B.  S.  Long's  British  Miniaturists,  London, 
1929,  cf.  Schneeberger,  p.  121. 

24  W.  A.  G.  58.  190.  Exhibited  at  South  Kensington  in  1862,  No.  7552.  Collection 
John  Dunn-Gardner,  sale  Christie's,  London,  April  29,  1902,  cat.  No.  192  ill.; 
Collection  Robert  Hoe,  sale  American  Art  Association,  New  York,  February  15, 
191 1,  No.  2308. 

25  F.  Britten,  Old  Clocks  and  Watches,  5th  edition,  fig.  229-230,  p.  180.  Flowers  in 
the  best  manner  of  the  Blois  decorators  make  a  wreath  around  the  portrait  and  a 
bouquet  on  the  dial. 

26  Royal  Archives,  The  Hague. 

27  Britten,  fig.  233-234,  p.  187. 

28  No.  188,12.  1,218. 

29  H.  Clouzot,  'Les  Emaillistes  francais  sous  Louis  XIV,  II,  L<i  Revue  de  VArt 
ancien  et  moderne  XXX,  July-December  191 1,  p.  188,  fig.  182  (cf.  p.  189  the 
satirizing  reproduction  of  the  Christina  watch  executed  later  for  Magnus  de  la 
Gardie  fallen  into  disgrace). 

30  Jean  Rou,  Memoires  II,  p.  89.  The  salary  of  Signac  until  the  abdication  of  Christ- 
ina, 1654,  was  very  high:  six  hundred  'cscus',  plus  all  the  portraits  paid  apart. 

31  Valued  400  rixdales  in  an  account  of  payments  due  to  him,  drawn  in  1654  by 
Pierre  Signac:  'Memoire  de  ce  que  la  rcine  Christine  me  doit'  cf.  La  Revue  de 
I' Art  ancien  et  moderne  XXV,  January-June  1 909,  p.  48  and  note  1  (cf.  note  2,  p.  47). 

32  58.  136,  from  the  R.  Hoe  Collection,  American  Art  Association,  sale  February  15, 
191 1,  No.  2302.  D.  1  \\  inches  (.042).  As  was  usual  with  the  Blois  enamcllers  when 
the  watch  was  small,  the  interior  of  the  case  is  only  enamelled  in  blue. 

33  La  Revue  de  VArt  ancien  et  moderne  XXV,  p.  47,  fig.  9. 

34  The  only  other  mentioned  work  of  Jean  II  Toutin  is  a  watch,  also  decorated  with 
female  nudes  in  the  Giorgioncsque  taste  of  Poelenburg ;  entered  from  the  Paul 
Gamier  Collection  in  the  Louvre  Museum. 

35  44.  323.  H.  2.6  inches;  W.  1^  inches. 

36  44.  330.  H.  4  &  inches;  W.  3 \  inches.  (See  illustration,  colour  plate  right.) 

37  Jean  Racine,  when  educated  at  Port  Royal,  read  it  in  the  woods,  unbeknown  to 
his  Jansenist  tutors. 

38  The  Tudor  Translations,  edited  by  W.  E.  Henley,  V,  London,  1895,  p.  271. 

39  'Les  maitres  de  la  miniature  sur  email  au  musee  Galliera'  Gazette  des  Beaux-Arts, 
1923,  II,  p.  55;  'Le  decor  de  la  montre  du  XVIe  au  XIXe  siecle  a  I'exposition  du 
musee  Galliera',  Gazette  des  Beaux-Arts  1921,  II,  p.  108,  fig.  p.  107.  In  Taft  Museum, 
Cincinnati,  Ohio,  there  is  a  watch-case  enamelled  with  exactly  the  same  theme  of 
the  wedding  of  Theagenes  and  Chariclea  as  on  the  watch  that  passed  from  the 
Paul  Gamier  Collection  into  that  of  Emile  Bloch.  The  mechanisms  are  signed  by- 
Daniel  and  Thomas  Grignion,  London  (1730-1750).  {Catherine  Hanna,  Taft  Museum 
Catalogue,  No.  407,  pp.  1 38-9.  (See  illustration  No.  8  in  this  article.) 
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Norwich  Cathedral  &  J.  A.  Reptol 

PAMELA  TUDOR-CRIG 


WE  tend  to  think  of  our  great  Cathedrals  as  artistic  entities. 
Yet  almost  all  of  them  stretch  over  several  centuries.  They 
are  battle  grounds  where  the  issue  we  think  of  as  modern,  the 
marriage  of  one  architectural  idiom  with  another,  was  fought  out 
under  the  span  of  one  roof.  Time  and  again  the  result  in  retro- 
spect seems  inevitably  right.  But  why  do  the  fourteenth-century 
strainer  arches  at  Wells  close  so  perfectly  the  early  thirteenth- 
century  nave;  Or  the  fourteenth-century  spire  at  Salisbury  pull 
together  the  thirteenth-century  Cathedral?  The  fourteenth- 
century  octagon  perfect  twelfth-  and  thirteenth-century  Ely?  Or 
Yevele's  nave  counterpoint  the  twelfth-century  choir  at  Canter- 
bury? The  styles  so  interlinked  arc  frequently  totally  opposed  in 
their  aims — the  voluminous  Romanesque,  the  paper  elegance  of 
Perpendicular.  Nowhere  arc  they  more  closely  met  than  in  the 
choir  of  Gloucester  and  at  Norwich.  Every  architect  working  in 
England  today,  hemmed  as  he  is  on  every  side  with  the  legacy  of 
the  past,  should  feel  for  Robert  Everard,  when  in  1463  the 
original  spire  of  Norwich  Cathedral  fell,  leaving  him  free  to 
rcroof  the  twelfth-century  structure.  John  Adey  Repton's 
brilliantly  objective  sections  give  us  the  opportunity  to  stand 
back  from  the  problem,  to  see  Everard's  solutions,  so  to  speak, 


still  on  the  drawing  board.  At  this  remove  it  is  clear,  perhaps  (.en 
encouraging,  that  the  arcade  elevation  of  the  choir  fails.  Tlw 
Perpendicular  stage  sets  over  the  Romanesque  arcade,  the  joke™ 
too  large  a  scale,  of  an  open  arch  where  a  pier  would  be  expeJB 
at  the  clerestory  level — no  wonder  the  eye  comes  to  rest  \)tli 
relief  upon  the  quite  lovely  closing  of  the  purely  Romanes! 
apsidal  end.  No.  Seldom  indeed  was  the  sophisticated  architect 
of  the  later  Middle  Ages  handled  as  ineptly  as  it  is  here.  A  failw 
but  a  failure  covered  by  the  triumph  of  the  lierne  vaults. 
very  richness  and  depth  of  these  vaulting  patterns  take  up  onm 
the  salient  characteristics  of  twelfth-century  Norwich,  m 
multiplicity  of  its  mouldings,  shown  in  the  clustered  nave  pilh 
and  in  the  angles  of  the  West  Front  and  of  the  central  to\» 
There  is  no  sense  of  apology  between  the  Norwich  nave  arcif 
and  its  vault,  no  need  for  concession.  The  vault,  of  course,  m 
made  for  the  nave.  But  it  looks,  in  the  event,  as  if  the  nave  j§ 
was  made  for  the  vault.  Everard  could  succeed  like  this  in  1$ 
working  with  the  language  of  300  yc-ars  before.  Could  we  d<£* 
well  in  a  context  of  1 666  ? 

This  spacious  volume*  publishes  for  the  first  time  the  sd§ 
of  exquisite  pen  and  wash  measured  drawings  made  betwlfl 


>. «/.  //iiryareAj  dfatrcA  

J? i/ri'itAtaj  CAarcA,.  


33 .  J.  (/e^r^j  <y  '  (  otaatc 

34-  37lt  t$u>/i<yij  SSi/ars  

35 •  ^  6Hem*-nfj  CAu-rcA  

36.  J".  ^/Maryj  CA&rc/i  
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18  and  1 800  by  John  Adey  Repton,  the  deaf  son  of  the  land- 
je  architect,  Humphrey  Repton.  These  drawings  were 
chased  by  the  Society  of  Antiquaries  of  London  in  1806  for 
50,  and  it  was  no  doubt  intended  to  publish  them,  and  the 
litional  drawings  of  St.  Ethclbert's  Gate,  the  two  Bishop's 
ace  Gates,  and  the  dormitory  which  came  to  the  Society 
1803,  in  the  Society's  splendid  'Cathedral  Series'.  Funds, 
ivever,  were  in  abatement  for  160  years.  It  is  to  be  doubted 
ether  in  that  interval  more  recent  techniques  have  furnished 
nore  accurate  or  penetrating  record  of  that  Cathedral  than 
pton's.  Mr.  Pierce  publishes  a  formidable  list  of  the  'improve- 
nts'  undergone  by  Norwich  Cathedral  since  1800.  Repton 
ords  for  us  the  unrestored  West  Front;  the  original  inner 
tnework  of  the  spire ;  the  elevation  of  the  choir  before  it  was 
thetically  imperilled  further  by  the  raising  of  the  floor;  and, 
haps  most  important,  the  appearance  of  the  now  lost  dormit- 
'.  This  was  a  structure  of  that  small  but  vital  group  immediately 
rounding  William  of  Sens'  work  at  Canterbury.  There  have 
:n,  of  course,  innumerable  smaller  alterations  in  the  placing  of 
Is,  the  alternations  of  whitewash  and  dark  brown  varnish,  that 
ictuate  the  history  of  ecclesiastical  taste, 
me  sum  of  information  where  we  depend  upon  Repton  is  not 
nparable  with  the  debt  owed  by  scholarship  to  the  Society 
John  Carter's  record  of  St.  Stephen's  Chapel,  Westminster. 
1  the  other  hand,  it  is  a  thousand  pities  that  the  Society  did 
:  employ  Repton  more  often.  He  stands  head  and  shoulders 
)ve  Carter,  Cotman  and  Schnebbehc  as  a  topographical 
ughtsman.  Only  the  elder  Stothard  is  his  rival,  and  Stothard 


never  attempted  tasks  of  this  magnitude.  These  thirteen  plates 
are  most  faithful  reproductions  of  some  of  the  finest  architec- 
tural drawings  of  any  date.  For  this  reason  alone  the  volume 
deserves  a  place  on  the  shelves — or  better,  in  the  eighteenth- 
century  solanders — of  all  those  devoted  to  the  history  of  archi- 
tecture. 

It  is  sad  that  Sir  Ian  Richmond  did  not  live  to  write  his  pro- 
mised foreword.  Mr.  Pierce  provides  a  lucid  introduction  to  the 
work  of  Repton  and  to  the  background  of  William  Wilkins 
Senior.  The  latter,  architect  of,  inter  alia,  the  1800  Theatre 
Royal  in  Norwich,  contributed  the  notes  to  the  original  drawings. 
It  would  have  further  enhanced  the  usefulness  of  the  book  if  Mr. 
Pierce  had  appended  a  full  chronology  of  building  works  in 
Norwich  Cathedral,  as  it  is  now  accepted;  but  the  information 
can  be  found  elsewhere. 

I  he  layout  and  the  type  hue  01  this  publication  recall  those 
used  for  the  original  'Cathedral  Series'.  They  are,  therefore,  in  .1 
fine  tradition.  Only  in  the  matter  of  paper  arc  we  unable  to 
compete  with  our  forebears,  and  here  the  publishers  have 
avoided  comparison  by  choosing  an  agreeable  tint  of  French 
grey.  The  result  is  a  book  expansive  and  pleasing  to  the  eye  if, 
inevitably,  heavy  on  the  purse.  It  is  a  fitting  memorial  to  Mr. 
Rowland  Pierce,  to  Sir  Ian  Richmond,  to  whom  it  was  dedicated, 
and  above  all  to  a  draughtsman  of  selfless  accuracy,  of  flawless 
balance: John  Adey  Repton. 

*  John  Adey  Repton:  Norwich  Cathedral  at  the  end  of  the  Eighteenth  Century,  with 
descriptive  notes  by  William  Wilkins.  Introduced  and  edited  by  S.  Rowland  Pierce,  F.S.A. 
Gregg  Press,  1965.  20  guineas. 
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Furniture  in  the  collection  of 
the  Earl  of  Mansfield:  Part  2 


ANTHONY  COLERIDGE 


AN  important  bureau  de  dame,  or  bureau  dos  de  1 'due  as  this 
design  is  sometimes  called,  of  more  conventional  design14  is 
illustrated  in  No.  10  which  is  stamped  by  Nicholas  Petit15  in 
three  places.  It  is  also  stamped  with  a  'crowned  CD'  which  Mon- 
sieur Verlet  suggests  may  be  connected  with  the  collection  of  the 
Comte  d'Artois.  The  floral  marquetry  sprays,  which  arc  inlaid 
into  the  tulipwood  ground,  are  reminiscent  of  those  which 
decorate  the  bureau  illustrated  in  No.  9  in  the  previous  article, 
and  the  ribbon-tie  motif  is  incorporated  into  the  design  of  both 
pieces.  This  relatively  simple  bureau,  which  was  made  by  one  of 
the  leading  ebeuistes  of  the  period  and  which  was  probably  com- 
missioned by  a  member  of  the  Royal  Family,  is  a  prime  example 
of  the  impeccable  taste  of  the  time.  As  a  complete  contrast  the 
only  lacquered  piece  in  the  Scone  Palace  Collection  is  the  next 
example  to  be  discussed  (No.  11).  It  is  unsigned  and  has  been 
veneered  with  black  and  gold  panels  of  Veruis  Martin  lacquer 
which  have,  once  again,  been  mounted  with  ormolu  of  the  very 
highest  quality.  This  form  of  lacquer,  in  imitation  of  the  Chinese 
has  become  know  n  by  the  generic  term  Veruis  Martin,  after  the 
four  Martin  brothers  who  were  granted  a  patent  in  1730  and 
again  in  1742."  The  finely  chiselled  mounts  and  handles  blend 
harmoniously  with  the  gold  of  the  design  and  the  lacquer  is  still 
in  excellent  condition. 

There  are  several  Louis  XV  bureau-plats  in  the  collection  and 
the  most  interesting  is  probably  the  example  made  by  the 
relatively  unknown  cbeniste,  Jean  Popsel18  (No.  12).  Its  ormolu 
handles  are  unusual  as  they  are  cast  and  chased  as  foliated  putti, 
and  its  side  mounts  arc  even  more  bizarre  as  they  are  fashioned  as 
lovers  seated  on  lion  pelts  which  are  hung  with  the  Orders  of  the 
St.  Esprit  and  the  Golden  Fleece.  The  Louis  XVI  bonheur  du  jour, 
which  is  illustrated  in  No.  13,  is  inlaid  in  pictorial  marquetry 
with  baskets  of  flowers  and  utensils.  Its  mounts,  however,  arc 
poor  and  in  some  cases  were  probably  added,  or  replaced,  during 
the  nineteenth  century.  The  origin  of  the  French  name  for  these 
elegant  pieces  of  furniture  is  obscure,  but  Mr.  F.J.  13.  Watson,  in 
Louis  XVI  Furniture1"  suggests  that  it  perhaps  refers  to  the 
sudden  and  astonishing  success  with  which  its  design  was 
greeted.  He  further  writes  that  'such  pieces  were  known  as  early 
as  1750,  but  it  is  only  in  1770  that  the  word  itself  first  appears  (in 
an  inventory  of  the  due  de  Villar's  property  at  Marseille)  and  it 
was  from  about  this  day  onwards  that  it  enjoyed  the  fashionable 
success  implied  by  its  name'. 

A  far  more  important  piece,  however,  is  the  breakfront  com- 
mode of  the  Transitional  period  (No.  14)  which  bears  the  stamp 
of  Simon  Oebcn,20  the  younger  brother  of  the  famous  Jean- 
Francois  Oeben.  The  two  brothers  had  much  in  common  and 
their  identities  were  often  muddled  even  during  their  own  life- 
time— they  were  married  to  two  sisters,  they  collaborated  on 
many  pieces  of  furniture  and  they  were  both  Ebeuistes  du  Roi. 
Simon  was  made  Maitre  in  1764  and,  as  it  is  extremely  rare  to 


find  his  stamp  on  a  piece  of  furniture,  much  of  his  work,  wlfo 
is  always  of  the  finest  quality,  is  attributed  to  his  brother.21 

Scone  Palace  contains  a  large  and  varied  collection  of  'Bou;' 
furniture  ranging  in  date  from  the  seventeenth  to  the  nineteek 
centuries.  The  entire  history  of  this  type  of  furniture  coulcp 
fact  be  aptly  illustrated  with  examples  from  the  collection,  h. 
15  shows  a  Louis  XIV  commode  which  may  well  have  cct 
from  the  workshop  of  Andre-Charles  Boulle  himself,  whilst « 
of  a  pair  of  marriage-coffers  on  stands  is  illustrated  in  No.  16. 11 
latter,  which  is  of  Regence  design,  is  stamped  in  several  pljjs 
Befort  Perc  and  a  firm  of  this  name  is  recorded  as  having  prems 
at  2  Rue  Duphot  in  1824-25  and,  as  they  were  specialistsn 


10.  A  bureau  dos  de  Vane  made  by  Nicholas  Petit  and  stamped  with 
'crowned  CD.' 
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marquetry  working,  they  were  perhaps  responsible  for  the  pro- 
duction of  this  fine  pair  of  marriage-coffers. 

A  hue  pair  of  neo-classical  giltwood  console-tables  are  illus- 
trated in  No.  17,  and  their  French  origin  is  betrayed  immediately 
by  the  garlanded,  two-handled  vases  of  Sevres  porcelain  design 
which  decorate  the  centre  of  the  undcrticrs.  The  ramshcads  are 
also  energetically  portrayed  as  are  the  ribbonded  floral  garlands 
that  they  suspend.  Another  important  carved  example,  which 
can  be  dated  to  the  Regence  period  at  the  beginning  of  the  cen- 
tury, is  the  cabinet-stand  in  the  Long  Gallery  (No.  18L  It  is 
superbly  carved  and  gilded  and  the  espagnolctte  mask,  in  the 
centre  of  the  apron,  and  the  caryatide  supports  are  almost  life-like 
in  their  portrayal.  The  Florentine  seventeenth-century  cabinet 
that  it  supports  is  also  a  fine  example  of  its  kind  and  the  drawers 
are  mounted  in  lapis-lazuli  inlaid  with  agates.  The  Long  Gallery 
also  contains  a  set  of  twelve  Louis  XV  fauteuils  (No.  19)  which 
are  stamped  by  the  Meimisier  Pierre  Bara.22  The  importance  of 
this  fine  set  is  further  enhanced  by  the  needlework  panels  with 
which  the  chairs  are  covered.  The  shaped,  mustard-coloured 
reserves  are  worked  in  polychrome  with  figures  in  Chinese, 
mythological  and  mediaeval  costumes  and  with  singeries, 
chinoiseries,  fabulous  beasts,  trophies  and  utensils,  within  claret- 
coloured,  foliated  surrounds.  Every  panel,  both  seat  and  back,  is 
of  a  different  design  and  it  is  suggested  that  the  tapissier,  Planque, 
who  had  close  business  connections  with  Bara,  may  have  been 
responsible  for  them.23  The  set  is  in  excellent  condition,  the  main 

11.  A  small  Louis  XV  commode  in  black  and  gold  Vernis  Martin  lacquer 
with  finely  chiselled  ormolu  mounts. 


13.  A  Louis  XVI  bonheur  du  jour. 


reason  for  this  being  that  there  is  a  note  in  one  of  the  factors' 
memoranda24  stating  that  'in  1885  the  Louis  XV  chairs  in  the 
gallery  were  repaired  and  regilded  and  the  tapestry  cleaned  by 
Messrs.  Pullar,  Perth.' 

Before  discussing  two  or  three  outstanding  examples  of  Eng- 
lish furniture  in  the  Collection,  space  must  be  devoted  to  three 
pieces  of  French  furniture  which  arc  amongst  nine  pieces  that 
Loid  Mansfield  has  lent  to  the  Royal  Scottish  Museum,  Edin- 
burgh, for  exhibition.  The  first  (No.  20)  is  a  Transitional  period 
commode  which  bears  the  stamp  of  Martin  Carlin.25  The  un- 
usual interlaced  trclliscd  inlay  is  typical  of  Carlin's  work26  and 
there  arc  several  similar  inlaid  examples  in  the  Californian  State 
Collection  and  another  in  the  Huntington  Collection.26  The 
second  example  is  a  commode  a  tablettes  ouvertes,  or  a  encoignures 
which  bears  the  stamp  of  J.  H.  Ricsener  and  also  the  Garde 
Meuble"  and  St.  Cloud  stamps.  It  is  in  Riesener's  later  style 
Etrusque  (see  above)  and  with  its  plain  flared  mahogany  veneers, 
enriched  with  ormolu  mounts  and  borders,  it  must  have  been  a 
focal  point  in  the  room  for  which  it  was  commissioned  at  the 
Palace  of  St.  Cloud.  The  last  of  the  three  pieces,  which  arc  to  be 
discussed  amongst  those  that  are  in  the  Royal  Scottish  Museum, 
is  the  late  Regence  bureau-pldt  seen  in  No.  22.  Its  quartered  king- 
wood  veneers  are  typical  of  the  period  as  arc  the  heavy  cast  and 
chased  ormolu  mounts.  This  is  the  last  of  the  examples  of  French 
furniture  in  the  Earl  of  Mansfield's  collection  for  which  space 


permits  a  discussion.  But  it  is  essential  to  illustrate  also  two  qj 
standing  English  pieces  in  the  French  taste  (Nos.  23  and  24). 

The  first  (No.  23)  is  one  of  a  pair  of  commodes,  the  d^ignj 
which  was  inspired  by  one  of  its  late  Louis  XV  prototypes,  'i 
swagged  urns  call  to  mind  one  of  a  pair  of  semi-circular  ccj 
modes  which  were  supplied  by  William  Gates28  in  1781  to] 
Prince  of  Wales's  apartments  in  the  Queen's  House,  St.  Jam 
Park,  which  are  now  in  Buckingham  Palace.29  The  Royal  cq 
modes  are  inlaid  with  oval  panels  containing  somewhat  sirrj 
urns,  but  it  is  dangerous  to  hazard  more  than  a  tentative  attru 
tion  on  such  evidence.  The  Scone  examples  are  in  mahogany 
harewood,  banded  in  kingwood,  and  they  are  mounted 
finely  cast  and  chased  ormolu  in  the  style  of  Mathew  Bold 
No.  24  shows  a  pair  of  superb  satinwood  side-tables  in  the  sa 
tradition,  the  serpentine-shaped  tops  of  which  are  centred  w 
oval  panels  of  bouquets  of  flowers  in  marquetry  within  in 
laced  guilloche  borders  fdled  with  rosettes,  the  spandrels  witr 
unusual  chequered  design.  The  friezes  are  again  inlaid  with  a 
landed  urns  and  the  sides  with  garlanded  flowerheads.  TJ 
tables  must  be  amongst  the  finest  of  their  kind  to  be  made 
England,  and  it  is  interesting  to  note  that  they  were  aid 
certainly  originally  commissioned  for  Kenwood  House  as  tl 
are  not  mentioned  in  the  Scone  Palace  manuscript  inventor) 
circa  1890.  The  commodes  (No.  23)  also  probably  came  fr 
Kenwood  for  the  same  reason. 

It  has,  on  many  occasions,  been  the  subject  of  debate,  soi 
times  even  of  an  acrimonious  nature,  as  to  whether  France 
England,  at  the  zenith  of  the  creative  and  artistic  powers  of  e 
country,  produced  the  finest  furniture.  It  is  probably  fair  to  si 
after  a  careful  study  of  the  examples  from  both  countries  who 
are  so  copiously  represented  in  the  Scone  Palace  Collectioi- 
although  English  pieces  at  Scone  have  only  briefly  been  menti(- 
cd  in  these  two  articles — that  honours  possibly  remain  even. 


/  am  indebted  to  the  Earl  of  Mansfield  for  the  help  and  encourageihit 
that  he  has  given  me  during  the  preparation  of  this  article  and  alsco 
Mr.  F.J.  B.  Watson  for  reading  the  proofs. 

Scone  Palace  was  first  opened  to  visitors  on  April  1  this  year. 
Photography:  Tom  Scott,  Edinburgh. 


NOTES 

14  Jean  Nicolay,  note  4  in  previous  article,  illustrates  an  almost  identical  bur 
figure  Z. 

16  Nicholas  Petit  (1732-91)  was  elected  Maitre  Ebcniste  in  1761  and  was  a  syr 
of  the  guild  in  1784  and  again  in  1789.  His  studio  and  shop,  au  twin  de  Jesus,  wa 
the  Rue  Saint-Antoine. 

16  CD,  incised  or  in  colour,  was  the  mark  used  in  the  hard-paste  manufacture  at 
Limoges  factory  which  was  started  in  the  faience  factory  of  Massie  in  1771  by 
brothers  Grcllet  and  Fournier  under  the  protection  of  the  Comte  d'Artois. 

17  The  Martins  were  not,  as  is  often  thought,  the  only  fabriqueurs  du  vernis;  L( 
XIV  granted  a  patent  to  the  brothers  Audran,  and  towards  the  end  of  the  reigi 
Louis  XV  the  Samousseau  family  was  granted  the  same  privilege:  Arch 
Nationales,  Registre  du  Secretariat  du  Roi. 

18  Jean  Popsel,  who  was  of  German  origin,  worked  for  many  years  as  a  privile 
ebcniste  in  the  Faubourg  Saint-Antoine.  He  became  Maitre  in  1755  and  t" 
moved  to  the  Rue  Saint-Nicolas  where  he  remained  until  1785.  His  stamp 
extremely  small,  as  it  is  in  this  example. 

19  Note  10  in  previous  article,  p.  23. 

20  Simon  Oebcn  worked  in  Les  Gobelins. 

21  Jean  Nicolay,  note  4  in  previous  article,  illustrates  several  commodes  by  J 
Oeben  which  show  the  same  interlaced  rosette  design  in  ormolu  on  the  fr 
drawers:  figures  I,  K,  M  and  N. 

22  Pierre  Bara,  who  became  Maitre  in  1758,  worked  in  the  Rue  de  Clery.  He  ^s 
closely  connected  in  business  with  the  tapissier  Planque  who  may  have  produit 
the  superb  needlework  panels  that  cover  the  chairs. 

23  See  Comte  Francois  de  Salverte,  Les  £benistcs  du  XVIIIe  Steele,  Paris  1953, 
'II  cut  des  relations  d'affaires  avec  le  tapissier  Planque,  qui  tenait  rue  Saint-Hon'' 
un  magasin  repute  pour  les  sieges  de  luxe.' 

24  John  Macdonald's  memoranda. 
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14-  A  breakfront  commode  which  bears 
the  rare  stamp  of  Simon  Oeben,  the 
younger  brother  of  Jean- Francois  Oeben. 


16.  above  left  One  of  a  pair  of  marriage-coffers  on  stands  in  the  same 
medium  which  are  stamped  Befort  Pere. 

17.  below  left  One  of  a  pair  of  Louis  XVI  giltwood  console  tables.  Note 
the  Sevres  design,  two-handled  vase  which  centres  the  undcrtier. 

18.  above  right  A  Regencc  giltwood  stand  of  the  highest  quality  which 
supports  a  Florentine  seventeenth  century  cabinet,  the  drawers  of  which 
are  mounted  with  lapis-lazuli  inlaid  with  agates. 

19.  below  right  One  of  a  set  of  twelve  fauteuils  made  by  Pierre  Bara.  The 
needlework  scats  are  superb  in  their  colouring,  execution,  design  and 
condition. 
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A  commode  a  tablettes  ouvcrtes  or  ii 
lignures,  which  J.-H.  Riesener  made 

the  Palace  of  St.  Cloud  in  his  later 
e  Etrusque.  This  piece  is  also  on  loan 
he  Royal  Scottish  Museum. 
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22.  A  late  Regence  bureau-plats  in  the  man: 
of  Cresent,  also  loaned  to  the  Royal  Scott, 
Museum. 


25  Martin  Carhn,  maitrc  in  1766,  was  a  craftsman  who  worked  chiefly  for  the 
marchands-merciers  of  Paris  rather  than  for  private  clients.  He  sometimes  worked 
for  the  Royal  Family  and  specialised  in  the  use  of  lacquer  panels  and  Sevres  porce- 
lain plaques.  Mr.  F.  J.  B.  Watson  writes,  note  10  in  previous  article,  p.  71  :  'the 
mounts  on  Carlin's  furniture  vary  considerably  in  quality,  but  he  frequently  uses  a 
very  distinctive  design  consisting  of  swags  of  tasscllcd  drapery.' Jean  Nicolay,  note 
4  in  previous  article,  illustrates  (figure  K)  a  secretaire  a  abbatanl  with  similar  mar- 
quetry inlay  and  identical  ormolu  caryatide  angle  mounts. 

2"  Sec  Robert  Wark,  French  Decorative  Art  in  ilic  Huntington  Collection,  California 
1 96 1 ,  figure  64. 

27  The  Carde-Menble  was  the  department  responsible  for  the  provision  of  furniture 
for  the  Royal  Palates  and  tor  its  maintenance  and  transport  from  one  palace  to 
another.  From  Louis  XIV's  reign  onwards  it  maintained  an  inventory  of  all 
furniture  in  possession  of  the  Crown  and  recorded  its  movement  from  place  to 
place  or  room  to  room. 

28  William  Gates  (fl.  circa  1777-83)  succeeded  John  liradburn  as  tradesman  to  the 
Great  Wardrobe  and  his  warrant  is  dated  July,  1777.  He  appears  to  have  specialised 
in  the  production  of  inlaid  furniture  of  the  highest  quality. 

29  Sec  Ralph  Edwards  and  Margaret  Jourdam,  Georgian  Cabinet-Makers,  a  new  and 
revised  edition,  London,  1955,  p.  216,  pi.  183. 


23.  One  of  a  pair  of  George  III  commodes  which  may  be  compared  with  a 
pair  that  William  Gates  made  for  the  Queen's  House,  St.  James's  Park, 
London,  in  1781. 


-  — .  - j|bb         _  M  <M  « 


:s  Wyatt.  Design  for  Castlecoole,  c.  1789.  The  Earl  of  Belmore. 


rish  architectural  drawings 


IN  HARRIS 


)NE  of  the  most  agreeable  phenomena  in  the  past  decade  of" 
architectural  history  has  been  the  sudden  emergence  of  Irish 
litccture  of  the  seventeenth,  eighteenth  and  nineteenth  ccn- 
es  as  an  attractive  subject  worthy  of  scholarly  study.  Certainly 
)re  the  Hitler  War  architectural  historians  were  inclined  to 
f  when  Irish  Georgian  architecture  was  mentioned.  They 
light  it  provincial  in  a  quite  derogatory  sense.  In  Ireland  a  small 
d  of  enthusiasts  has  constantly  pleaded  the  case  for  its  archi- 
ure;  those  under-appreciated  articles  in  the  nineteenth- 
tury  issues  of  the  Irish  Builder  might  be  thought  a  foretaste  that 
n  then  Dublin  could  'yield  not  in  architectural  beauty  to  the 
xopolis  of  England',  to  quote  Sir  Jonah  Barrington  in  1835. 
ten  the  Neo-Georgian  iconoclasts  were  rampant  in  London, 
brave  committee  of  the  Georgian  Society  in  Dublin  could 
e  a  photographic  survey  in  five  magnificent  volumes  (1909- 
3),  and  T.  U.  Sadleir  and  P.  L.  Dickinson  follow  them  up  with 
ir  Georgian  Mansions  of  Ireland  in  191 5.  //  only  the  same  had 
n  done  in  London,  for  example,  for  Berncrs  Street  as  the 
3rgian  Society  did  so  admirably  for  Henrietta  Street.  It  should 
said,  however,  that  between  the  wars  the  situation  in  Dublin 
i  as  dismal  as  in  England,  and  is  now  even  more  critical,  for  the 
itical  situation  docs  not  allow  for  anything  like  an  appreciation 
Dublin's  Georgian  buildings.  In  its  mulish  attitude  it  stead- 
ly  refuses  to  realise  that  tourists  pour  into  Dublin  to  see,  first 
1  foremost,  the  beauty  of  its  streets  and  squares,  now  being 
ly  marred  by  the  almost  daily  visit  of  the  demolition  men  (in 
ire  than  one  form).  The  need  for  an  overall  look  at  Dublin,  for 
Irish  Historic  Buildings  Record,  and  for  the  use,  as  in  England, 
ministerial  preservation  orders,  is  now  really  very  critical. 

n  Aheron.  Project  Dromoland,  c.  1740.  The  Lord  Inchiquin. 
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That  the  Government  should  have  been  allowed  to  have  its  way 
over  the  demolitions  in  Lower  Fitzwilliam  Street,  adjacent  to 
Merrion  Square,  will,  when  seen  in  historical  perspective,  re- 
present one  of  the  most  damaging  blows  Georgian  architecture 
has  ever  received  during  our  post-Hitler  War  years.  Few  realise 
that  the  owners  of  those  splendid  country  houses  receive  neither 
government  help  for  the  repair  of  buildings,  that  in  Britain 
would  be  of  the  first  grade,  nor  are  they  encouraged  to  open  their 
houses  by  such  gambits  as  tax  or  rate  relief.  Fortunately,  archi- 
tectural history  has,  in  this  crisis  period,  flourished  to  the  extent 
that  Georgian  architecture,  at  least,  is  now  under  the  most 
scholarly  investigation.  Constantia  Maxwell's  Dublin  L'uder  the 
Georges  appeared  111  1946;  John  Betjeman  published  a  most 
thorough  article  on  Francis  Johnston  in  The  Pavilion  in  1947; 
Maurice  Craig's  Dublin  1660-1860  was  the  event  of  1952;  and 
1958  could  be  said  to  be  the  most  important  year  since  1909,  for 
then  Mr.  and  Mrs.  Desmond  Guinness  bravely  refounded  the 
Irish  Georgian  Society,  and  have  since  then  been  producing 
Bulletins  which  constantly  contain  excellent,  and  frequently 
amusing  articles.  Many  of  the  latter  have  been  by  the  Knight  of 
Glin  who  has,  in  a  sense,  put  Irish  Palladian  architecture  in  the 
forefront  of  potentially  scholarly  studies,  and  whose  PhD 
Harvard  thesis  on  just  this  subject  is  aw  aited  with  much  interest. 
The  accolade  to  all  this  effort  was  the  appearance  in  1964  of  Mr. 
H.  M.  Colvin's  and  Dr.  M.  Craig's  Architectural  Drawings  in  the 
Library  of  Elton  Hall  by  Sir  John  I  'anbrugh  and  Sir  Edward  Lovett 
Pearce,  a  study  which  has  established  the  metropolitan  importance 
of  Pearce's  Palladianism. 

Lastly  there  is  the  work  of  the  Irish  Architectural  Records 
Association,  set  up  in  1939  by  the  Earl  of  Rosse,  Professor  R.  M. 
Butler,  and  Dr.  R.  I.  Best  as  an  Advisory  Committee  for  the  Record- 
ing oj  Irish  Architecture.  One  of  their  first  tasks,  in  1940,  was  to 
classify  the  large  Murray  Collection  of  architectural  drawings 
now  deposited  with  the  National  Library  of  Ireland. 

The  recent  exhibition  of  Irish  Architectural  drawings  at  the 
Royal  Institute  of  British  architects  drew  in  fact  on  the  Murray 
Collection,  national  collections  in  London  and  many  private 
archives,  and  was  enthusiastically  received  111  Dublin,  Belfast  and 
Armagh.  It  put  Londoners  to  shame  that  there  had  never  been  a 
comparably  large  exhibition  in  England  of  National  architectural 
drawings.  The  catalogue,  prepared  by  Dr.  Craig  and  the  Knight 
of  Glin,  w  as  also  an  attractive  item  of  typography  produced  by 
Design  for  Print  Ltd. 
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The  import  of  Western  glass 
into  Turkey: 

sixteenth-eighteenth  centuries 


R.  J.  CHARLESTON 


IT  is  well  known  that  during  the  Middle  Ages  glass  made  in  the 
Near  East,  mainly  Syria,  was  a  prized  commodity  in  the 
countries  of  Western  Europe.  Glasses  such  as  the  'Luck  of  Eden- 
hall'  (shown  in  colour  in  The  Connoisseur,  February,  1959, 
p.  35),  now  in  the  Victoria  and  Albert  Museum,  the  'goblet  of 
the  Eight  Priests'  at  Douai,  or  the  'Goblet  of  Charlemagne'  at 
Chartres,  all  of  them  carefully  preserved  since  the  Middle  Ages, 
attest  the  prestige  of  Syrian  glass-making  in  the  thirteenth- 
fourteenth  centuries.  In  1400,  however,  Tamerlane  overran 
Syria,  destroying  the  glass-making  centres  of  Aleppo  and 
Damascus,  and  allegedly  carrying  off  their  skilled  craftsmen  to 
his  own  capital  at  Samarkand.  From  this  blow  the  Syrian  glass- 
industry  never  recovered;  and  although  enamelled  and  gilt 
glasses  of  Syrian  type  probably  continued  to  be  made  for  a  time 
in  Egypt,  they  were  but  the  fag-end  of  a  great  tradition.  No  more 
dramatic  evidence  of  a  reversal  of  roles  could  be  imagined  than 
that  provided  by  a  juxtaposition  in  the  Museum  of  Islamic  Art  in 
Cairo,  which  contains  the  greatest  collection  of  glass  mosque- 
lamps  in  the  world,1  ranging  in  date  from  the  time  of  Malik 
Ashraf  Khaeil  (d.  1293)  to  that  of  the  Emir  Kanibay  Sharkasi 
(1441/2). 

At  the  end  comes  a  lamp  bearing  the  name  of  the  last  independ- 
ent Mamluk  ruler  of  Egypt,  the  Sultan  Qaytbay  (1468-96). 2  It 
differs  wholly  from  all  the  other  lamps  which  bear  it  company, 
both  in  colour  and  technique,  and  closer  inspection  reveals  that  it 
includes  in  its  decoration  floral  motifs  which  are  wholly  Euro- 
pean, and  some  of  which  are  typical  of  the  enamelled  glasses  made 
in  Venice  towards  the  end  of  the  fifteenth  century.  It  is  known 
from  literary  sources  that  Venetian  glass  was  exported  to  Syria 
(then  a  part  of  the  Sultan's  dominions)  in  1480,  and  the  present 
writer  has  elsewhere  elaborated  the  case  for  the  export  of  Vene- 
tian glass  to  Syria  in  this  and  the  succeeding  century.3 

In  1516  the  Turkish  Sultan  Selim  I  ('the  Grim  )  conquered 
Syria,  and  in  the  following  year  Egypt,  the  whole  of  this  area 
thenceforth  until  modern  times  belonging  to  the  Empire  of  the 
Ottoman  Turks.  The  centre  of  gravity  accordingly  shifted  to 
Istanbul  (Constantinople),  and  it  is  from  that  centre  that  we 
derive  most  of  our  information  about  the  importation  of  glass 
into  Turkey  in  the  sixteenth  century  and  later. 

In  1560  the  Venetian  Ambassador  to  the  Sublime  Porte  wrote 
in  a  report  to  the  authorities  in  Venice:  'The  business  of  Constan- 
tinople is  .  .  .  reduced  to  a  small  amount;  so  that  from  Venice 
there  is  not  sent  more  than  a  hundred  and  fifty  thousand  ducats' 
worth  a  year,  divided  between  silk-stuffs,  woollen-stuffs, 
merchandise,  glasses,  white  lead,  and  such  things'.1  This, 
however,  was  a  pessimistic  report,  and  docs  not  mean  that 
Venetian  glass  was  in  fact  losing  favour  in  Turkey.  This  is  proved 


by  an  episode  which  is  unusually  fully  documented  in  I 
Venetian  archives.  Nine  years  after  the  despatch  quoted  abol 
Marcantonio  Barbaro,  the  successor  to  the  writer  of  it,  rcpor  I 
back  to  the  Signoria  (nth  June,  1569):  'His  Excellency  thefl 
Bassa  has  with  great  insistence  asked  of  me  900  lamps  for  ami 
que  of  his  which  he  is  having  built;  namely,  300  of  the  larfc 
shape  which  is  annexed  herewith;  300  of  the  long  shape;  A 
another  300  half  as  big  again  of  the  said  long  shape;  and  ; 
pattern  which  I  send  enclosed  herewith  will  serve  merely  3 
show  the  shape,  and  the  size  of  the  said  lamps;  for  as  to  1 
proportions  I  put  myself  in  the  hands  of  the  masters  there,  ■wl 
know  what  is  normal.  His  Excellency  has  also  asked  me,  with  i 
same  insistence,  for  a  large  lamp,  or  lantern,  such  as  are  used! 
rooms;  which  he  wishes  to  make  use  of  in  his  seraglio.  Whef 
fore,  since  I  am  most  certain  that  Your  Serenity  will  wishp 
indulge  him  with  the  aforesaid  things,  I  take  leave  to  beseech 
to  order  that  the  whole  should  be  done  with  every  diligence;* 
that  if  you  lay  out  the  money,  at  least  the  person  tor  whom  1: 
expense  is  incurred  will  be  pleased  .  .  .  Duly  annexed  to  1: 
despatch  are  two  drawings,  bearing  the  annotation:  'With  la 
despatches  of  the  Ambassador  dated  1  ith  June  last.  Memorandn 
concerning  the  glass  for  His  Excellency  Mehemet  Bassa — Of  ts 
shape  they  want  300,  of  the  long  shape  in  the  annexed  drawl 
300  more,  and  another  300  half  as  big  again  as  the  type  of  thl 
long  lamps,  in  all  900,  part  plain  and  part  with  latticinio  decorath 
('redeselli') :  and  in  addition,  one  of  those  lamps,  or  lanterns,  i 
state  rooms'.5  The  first  of  these  drawings  shows  a  mosque  Ian 
of  characteristic  shape,  with  depressed  globular  body  ajl' 
flaring  neck  (No.  1).  The  lateral  dimensions  are  exaggerated,  It 
since  the  writer  specifically  implies  in  his  despatch  that  he  leal 
the  question  of  proportions  to  the  glass  makers  on  the  spot,  t> 
fact  must  not  be  taken  too  seriously. 

Are  there  any  lamps  still  surviving  in  Turkey  which  corrcsp< 
to  the  specifications  of  this  order,  even  if  it  cannot  be  proved  tit 
they  originally  belonged  to  it?  Fortunately  there  arc  in  tk 
Topkapu  Saray  in  Istanbul  a  number  of  mosque-lamps  whi 
correspond  approximately  in  shape  to  the  drawing,  and  of  whii 
one  may  be  reasonably  sure  that  they  are  of  Venetian  orig. 
This  certainly  derives  from  the  fact  that  they  are  decorated  by  tfc 
technique  of  inlaying  opaque-white,  or  latticinio,  threads  (whet! 
plain  or  in  compound  cable  formations)  in  the  body  of  the  glat 
This  was  a  Venetian  speciality,  introduced  into  the  indust' 
somewhere  about  1530.  A  number  of  excavated  glasses  fro 
Syria  shows  that  this  style  of  decoration  was  familiar  and  sougl 
after  in  that  part  of  the  Near  East  about  the  middle  of  the  si 
teenth  century.'1  Of  the  lamps  surviving  in  Istanbul,  one — on 
rather  squat  shape  corresponding  well  with  the  one  shown  in  B;- 
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rawing  for  a  mosque-lamp,  sent  by  Marcantonio  Barbaro  to  Venice, 
June,  1569.  Archivio  di  Stato,  Venice. 

)'s  drawing — is  decorated  with  plain  vertical  lcitticiuio  bands.7 
the  further  surviving  examples,  one  is  ornamented  with 
:ical  bands  of  cable  pattern,8  and  another  with  cables  which 
e  been  'wrythen'  in  the  working  to  form  a  continuous  spiral 
n  top  to  bottom  of  the  lamp  (No.  2).  Both  these  lamps  have 
n  overpainted  with  a  design  of  lotus-flowers  in  a  diaper  of 
ns  and  smaller  flowers,  very  reminiscent  of  Turkish  textiles 
Isnik  pottery  of  the  sixteenth  century.9  The  decoration  has 
n  applied  cold  and  it  is  fairly  apparent  that  it  formed  no  part 
the  original  ornamentation  of  the  lamps.  It  was  no  doubt 
ed  in  Turkey  to  lamps  imported  from  Venice.  It  will  not 
ipe  notice  that  Barbaro's  despatch  refers  both  to  plain  glasses 
.  to  those  ornamented  'a  rcdeselli',  a  word  to  be  equated  with 
more  modern  form  'reticelli'  and  implying  a  more  or  less 
x>rate  decoration  oilatticinio  threads. 

lomewhat  akin  to  these  decorated  lamps  in  shape  is  a  series  of 
in  examples,  some  in  tones  of  blue  and  manganese-purple1" 
th  colours  in  familiar  use  amongst  the  Venetian  glass-makers 
this  period),  others  (Nos.  3-4)  in  a  brownish-colourless  glass 
ich  resembles  the  Venetian  cristallo  much  more  than  it  does  the 
ley-toned  Syrian-type  glass  of  the  thirteenth-fourteenth 
turics. 

Phe  second  drawing  accompanying  the  Barbaro  despatch 
ws  a  lamp  of  quite  a  different  shape  (No. 5).  This  general 
indrical  shape  has  a  long  history  going  back  to  Roman  times, 


but  the  particular  variant  represented  in  the  drawing  is  a  form 
which  was  commonplace  in  Venice  in  the  latter  part  of  the 
fifteenth  century  ami  the  first  half  of  the  sixteenth.  It  was 
referred  to  as  'cesendello',  and  is  seen  in  Venetian  School  paint- 
ings of  this  period,  such  as  Marco  Basaiti's  Agony  in  the  Garden  of 
[510  (No.  6),  Carpaccio's  Presentation  in  the  Temple  of  the  same 
year,  and  an  Annunciation  by  Francesco  Bissolo.  A  famous  exam- 
ple in  the  Museo  Vetrario  at  Murano  is  enamelled  with  the  arms 
of  Ticpolo,11  and  another  enamelled  piece  in  the  Metropolitan 
Museum  bears  a  representation  of  the  Annunciation  (No.  7).  This, 
coupled  with  the  appearance  of  these  lamps  in  religious  pictures, 
suggests  that  they  were  perhaps  normally  used  as  sanctuary-lamps. 
Lamps  of  this  shape  were  also  decorated  by  means  of  the  lattidnio 
technique,1-  and  it  may  well  be  that  some  of  those  ordered  by 
Barbaro  were  ornamented  'a  rcdeselli'.  In  the  Topkapu  Saray 
collections  are  two  lamps  of  this  shape  decorated  with  latticinio 
stripes  alternating  with  coloured  threads — blue  in  one  instance, 
and  red  in  the  other.13  These  lamps  arc  surprisingly  large  (esti- 
mated height  about  14  inches)  and  in  this  respect  surpass  all  the 
other  pieces  of  this  form  known  to  the  writer.  They  might  well 
be  regarded  as  'half  as  big  again'  as  the  normal  lamp. 

In  Venice  these  lamps  were  normally  suspended  by  means  of 
three  chains,  with  a  smoke  shade  above  (No.  6).  In  the  East, 


2.  Glass  lamp  with  latticinio  decoration,  with  painting  added  in  Turkey 
Venetian,  second  half  of  the  sixteenth  century.  Topkapu  Saray,  Istanbul. 
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3.  Glass  lamp,  clear  brownish-colourless  glass.  From  Cairo.  Venetian,  late 
fifteenth  or  sixteenth  century.  Ht.  10^  inches.  Victoria  and  Albert  Museum. 
Crown  Copyright. 

although  at  a  later  date  smaller  lamps  of  the  same  shape  were 
suspended  in  a  multiple  'corona',  the  same  method  of  suspension 
seems  to  have  been  used  in  the  sixteenth  century.  A  woodcut 
illustrating  Bartholomacus  Georgicvitz's  Libellus  .  .  .  diversas  res 
Turcliarum  .  .  .  tradens,  published  in  Rome  in  1552,  shows  various 
scenes  of  Turkish  ritual.  At  the  top  may  be  seen  a  mosque  with 
muezzin  giving  the  call  to  prayer,  a  lustra!  fountain,  and  two  men 
kneeling  below  a  single  eesendello  with  triple  harness  (No.  8). 

These  two  shapes,  however,  do  not  exhaust  the  repertory  of 
lamps  of  evidently  Western  origin  which  may  be  found  in  the 
Istanbul  collections.  In  the  Topaku  Saray  Museum  and  the 
Museum  of  Islamic  Art  are  examples  of  lamps  of  quite  a  different 
form.  That  they  are  lamps  is  shown  by  the  loop-handles  for 
suspension,  in  one  instance  still  complete  with  the  metal  chains 
used  for  this  purpose.  These  lamps  have  basically  the  shape  of  the 
first  type  of  mosque-lamp  described  in  this  article,  but  the  rim 
flares  out  to  a  diameter  greater  than  that  of  the  widest  part  of  the 
body,  and  the  foot  is  a  tall  pedestal  of  a  coloured  glass  (green  or 
blue)  contrasting  with  the  almost  colourless  body  (No.  9).  The 
handles,  too,  are  coloured,  as  are  pairs  of  decorative  threads 
lapped  round  the  rim  of  the  lamp.  In  addition,  the  foot  in  each 
case  is  enriched  with  a  broken  gilding  which  is  a  routine  occur- 
rence on  the  enamelled  Venetian  glasses  of  the  late  fifteenth  and 
early  sixteenth  centuries.  These  lamps  arc  in  all  cases  decorated 


4.  Glass  lamp,  clear  brownish-colourless  glass.  From  Cairo.  Venetian,  late 
fifteenth  or  sixteenth  century.  Ht.  9j!  inches.  Victoria  and  Albert  Museum. 
Crown  Copyright. 

with  heavy  ribbing,  vertical  on  the  foot,  but  'wrythen'  on  body 
or  neck,  and  in  one  case  pulled  into  the  mesh-diaper  known  in  1 
English  glass-collecting  jargon  as  'nip't  diamond  waics'.  This1 
heavy  ribbing  too  is  characteristic  of  Venetian  glass-making 
about  the  turn  of  the  fifteenth-sixteenth  centuries,  and  there 
seems  little  doubt  that  we  are  here  confronted  with  one  of  the 
earliest  types  of  Venetian  lamp  made  for  the  Oriental  market. 

At  this  point  it  might  be  objected  that  surely  some  of  these 
glasses  might  have  been  made  in  Turkey.  Very  little  systematic 
has  been  discovered  or  written  about  the  early  history  of  glass-* 
making  in  Turkey,14  and  glasses  of  all  kinds,  including  the  lattici- 
nio  pieces  which  we  have  been  examining,  have  been  more  or 
less  indiscriminately  attributed  to  Beykoz,  where  glass  is  known 
to  have  been  made,  but  at  a  later  date.  That  glass  was  indeed 
being  made,  however,  in  Constantinople  about  the  time  of  the 
transactions  which  have  been  described  above  is  proved  by  a  little 
book  entitled:  The  true  discriptioit  of  the  magnificent  Tryumphes 
and  Pastimes,  represented  at  Constantinople,  at  the  solemnizing  of  the 
Circumcision  of  the  Soldau  Mauhmet,  the  sonue  of  Amurath,  the  thyrd 
of  that  name,  in  the  yeare  of  our  horde  God  1382  ...  15  In  these  pro- 
cessions, as  is  well  known,  the  guilds  had  floats  representing  then- 
various  callings,  and  on  this  occasion  mention  is  made  of '.  .  .  the 
Glassmakcrs,  which  made  theyr  vcssellcs  of  glasse,  in  the  sight, 
and  presence  of  all  men  .  .  .'  This  might  be  taken  to  be  a  picturcs- 
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i io  extravagance,  were  it  not  for  the  tact  that  a  miniature 
ippens  to  survive  actually  showing  the  float  in  this  very  pro- 
-ssion,  and  the  workers  really  do  appear  to  be  making  glasses  as 
icy  go  along  (No.  io).  How  the  furnace  was  insulated  from  the 
Dor  of  the  float  is  a  mystery.  The  impression  given  by  this 
issagc  is  strengthened  by  the  account  of  a  similar  procession 
Iven  almost  a  hundred  years  later  by  Ewliya  Celcbi:10 
'The  Glass-dish-makers .  .  .  arc  one  hundred  and  five  men  with 
irty-fivc  shops ;  they  pass  making  dishes  of  glass  on  litters. 
"The  Bottle-makers  .  .  .  arc  one  hundred  and  five  men,  with 
air  shops  .  .  .  The  glass  factories  at  Constantinople  are,  that 
ithin  the  gate  ofjubbal,  that  before  the  gate  of  Eyub,  and  that 
ithin  the  gate  of  the  potters,  and  at  Khasskoi.  There  arc  none 
any  other  place.  They  pass  making  bottles.  Whoever  wishes  to 
e  a  specimen  of  the  fire  of  hell,  may  look  on  the  fire  in  these 
ass  factories ; . . . 

'The  Merchants  of  bottles .  .  .  arc  three  hundred  men,  with  two 
indred  shops  .  .  .  Their  shops  are  at  Galata,  very  few  in  other 
aces.  They  adorn  their  shops  with  all  kinds  of  glass  ware'. 
This  account  appears  to  offer  the  following  interpretation, 
lass  dishes  are  a  relatively  rare  form,  and  it  is  almost  inconceiy- 
ile  that  there  should  have  been  forty-five  establishments  in 
onstantinople  exclusively  devoted  to  making  this  shape.  Far 
ore  likely  is  the  interpretation  that  these  men  made  window- 


Drawing  for  a  lamp  of  cesendello  type,  sent  by  Marcantonio  Barbaro  to 
nice,  nth  June,  1569.  Archivio  di  Stato,  Venice. 


6.  Marco  Basaiti,  The  Agony  in  the  Garden,  signed  and  dated  1510.  Venice, 
Lc  Gallerie  dell'Accademia. 


panes  in  the  form  of  circular  panels  with  a  central  'bull's-eye', 
and  probably  a  hemmed  edge — what  the  Venetians  called  'rui'.17 
The  form  has  a  very  long  history  in  the  Near  East.18  The  bottle- 
makers  correspond  with  the  men  seen  111  the  miniature.  They  are 
mentioned  specifically  as  bottle-makers,  and  it  seems  from  this 
fact  and  from  the  representation  in  the  miniature  that  in  tact  their 
craft  was  limited  to  this  one  branch  of  the  industry,  just  as  at  a 
later  date  bottle-making  was  to  be  regarded  as  a  separate  industry 
in  Europe.  There  seems  little  call  to  seek  amongst  these  craftsmen 
the  makers  of  the  complicated  latticinio  glasses  of  sixteenth-cen- 
tury type  which  are  somewhat  vaguely  attributed  to  the  glass- 
house of  Beykoz.1"  No  doubt  the  Merchants  of  Bottles  stocked  in 
their  shops  amongst  'all  kinds  of  glass  ware'  finer  types  ot  g]o  at 


7.  Top  left.  Lamp  of  cesendelh  type,  clear  colourless  glass  with  enamelled  and  gilt  decoration.  The 
Annunciation.  Venetian,  early  sixteenth  century.  Metropolitan  Museum  of  Art. 


8.  Top  right.  Woodcut  illustrating  B.  Georgievitz,  Libellus  .  .  .  diversas  res  Turcharum 
showing  a  Turk  praying  below  a  lamp  of  cesendello  type. 


tradens  (1552). 


9.  Left.  Lamp  of  clear  colourless  glass  with  green  foot,  handles  and  rim.  Venetian,  late  fifteenth  or  early 
sixteenth  century.  Ht.  20  cm.  Topkapu  Saray.  Istanbul. 

10.  Right.  Miniature  showing  the  procession  to  celebrate  the  circumcision  of  Mahommed,  son  of 
Amurath  III,  in  1582.  Topkapu  Saray,  Istanbul  (album  hazine,  No.  1344)  Photograph:  Metin  And. 
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uportcd  from  the  West,  primarily  at  this  time  from  Venice 
vJo.  n).  Thus,  when  in  1552-3  a  Spaniard,  possibly  Cristobal  de 
tllalon,  a  slave  of  Sinan  Pasha  in  Constantinople,  took  upon 
bnself  the  task  of  curing  his  master's  asthma,  he  'went  straight- 
ay  to  the  shop  and  took  some  proper  syrups  in  a  very  elegant 
enetian  glass,  and  I  took  them  to  him  with  that  ceremony  which 
as  due  to  such  a  great  prince,  and  he  was  delighted  to  see  them 
>  well  set  out .  .  .  '2° 

Thomaso  Garzoni  in  his  La  Piazza  Universale  di  Tutte  le 
rqfessioiii  del  Mondo,  first  published  in  Venice  in  1585,  says  in  his 
lapter  on  'Merchants,  Bankers  (and)  Usurers  .  .  .  ';  'Venetian 
oths,  Flemish  kerseys,  tin,  bronze,  glass,  paper,  chests,  mirrors 
id  numberless  other  Venetian  wares  have  an  excellent  sale  in  the 
arious  parts  of  the  Levant .  .  .' 

In  the  quotations  from  Garzoni  and  the  1560  report  of  the 
enetian  Ambassador  it  is  unfortunately  impossible  to  say  how 
ie  main  heading  of  'glass'  was  broken  down,  for  it  seems  that 
ne  of  the  glass  commodities  made  for  the  Turkish  market  was 
lat  of  beads.  Thus,  Pictro  Ballarino  and  Girolamo  Magagnati 
1  1595,  in  a  petition  to  the  Council  of  Ten  in  Venice,  mention 
leir  'works  for  Constantinople  and  other  places'.  The  petition 
Micerned  mainly  the  use  of  pastes  of  different  colours,  and  al- 
lough  they  mention  working  it  by  blowing  and  moulding,  they 
len  proceed  to  specify  the  making  of  beads,  and  since  this  was  the 
lain  use  of  pastes,  it  is  probable  that  the  'works'  in  question  were 
1  fact  beads.21  It  is  perhaps  germane  to  the  issue  to  quote  here  an 
arly  eighteenth-century  work  which  mentions  the  manufacture 
1  Venice  of  beads  'with  which  the  Oriental  people  decorate 
icir  Rooms'.22 

When  we  come  to  the  sevententh  century  we  find  traces  of 
Western  glass  being  used  as  diplomatic  presents  in  a  way  which 
arallels  the  case  of  Marcantonio  Barbara.  Thus,  in  1624, 
'enetian  consular  officials  in  Syria  were  forbidden  to  make 
resents  of  'kerseys,  glasses,  wax-candles,  baskets,  sweet-meats, 
heescs  .  .  ,'23  In  1666/7  die  English  Ambassador  to  the  Sublime 
orte  wrote  home  describing  the  gifts  of  the  Genoese  Embassy  to 
ie  Grand  Signor.  These  included  '2  very  fine  large  looking 
lasses  .  .  .'  and  '2  crownes  of  corrall  .  .  .  together  with  many 
ther  rarities  of  christall  to  be  placed  in  their  Mosquees  between 
leir  lampes  .  .  ,'24  What  these  might  have  been  is  indicated  b\  a 
assage  from  the  Travels  of  M.  de  Thevenot  into  the  Levant, 
ublished  in  London  in  1667.  Describing  the  new  mosque  in 
lonstantinople,  he  writes:  ...  It  is  a  very  great  Mosque,  and 
ath  a  stately  Dome;  and  it  is  full  of  Lamps,  and  curiosities  in 
lass  balls,  of  which  one  instance,  contains  a  little  galley  well 
gg'd,  another  the  model  of  the  Mosque  in  wood,  and  the  rest  a 
reat  many  pretty  knacks  of  that  nature  .  .  Little  galleys  well 
gged  were  a  special  'knack'  of  the  glass  craftsmen  of  Murano.20 
imilarly,  M.  Tournefort  in  his  Voyage  into  the  Leiumt  .  .  .  , 
escribing  a  journey  made  in  1700-2,  mentions  of  the  Atmeidan 
losque:  '  .  .  .  among  the  Lamps  of  the  new  Mosque  arc  placed 
Ihrystal  Balls,  branch'd  Candlesticks,  Ostrich-eggs,  and  such- 
kc  pieces,  to  please  the  eye.  They  shew'd  us  a  Globe  of  Glass, 
therein  was  represented  in  Bas-Relicf,  with  wonderful  patience, 
ie  Plan  of  the  Mosque  .  .  .  '27  The  mirrors  too  mentioned  as 
art  of  the  Genoese  Embassy's  gift  in  1666/7  were  constantly  in 
emand.  Marco  Negri  in  his  Teatro  delta  Turchia,  published  111 
iologna  in  1683,  writes:  '  .  .  .  they  cannot  understand  the  effects 
four  concave  glasses,  which  magnify  or  diminish  objects:  they 
dmire  as  prodigies  those  which  make  people  look  deformed  or 
istorted'.28  This  demand  for  mirrors  continued  into  the  eight- 
:nth  century.  In  1782  King  Charles  III  of  Spain  presented  a 
Ipment  of  mirrors  to  the  Sultan  to  celebrate  the  conclusion  of  .1 
reaty.29 


11.  Flask,  clear  colourless  glass  with  latticinio  decoration.  Venetian, 
sixteenth  or  seventeenth  century.  Topkapu  Saray,  Istanbul. 

From  the  end  of  the  seventeenth  century  onwards  the  Venet- 
ian supremacy  in  European  glass-making  was  gradually  eroded 
by  other  countries  making  a  more  solid  type  of  crystal  glass 
which  met  the  taste  of  the  age.  These  countries  were  principally 
the  German  lands,  including  Bohemia,  making  a  heavy  potash- 
lime  glass  very  suitable  for  engraving  and  cutting;  and  England, 
making  a  lead-crystal  with  a  high  refractive  index  which  render- 
ed it  very  brilliant,  whether  in  wrought  forms  or  decorated  by 
means  of  cutting.  These  types  of  glass  seem  gradually  to  have 
excluded  Venetian  glass  not  only  from  their  home  markets,  but 
from  export  markets  overseas.  Some  of  the  last  Venetian  strong- 
holds seem  to  have  been  in  the  Levant.  Thomas  Martyn,  in  A 
Tour  through  Italy,  the  second  edition  of  which  was  published  in 
London  in  1791,  recorded:  'One  of  the  principal  Manufactories  at 
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12.  Sprinkler,  clear  colourless  glass  engraved  on  the  wheel.  From  Persia. 
Probahly  Bohemian,  second  half  of  the  eighteenth  century.  Ht.  6.1  inches. 
Victoria  and  Albert  Museum.  Crown  Copyright. 

Venice  is  that  of  glass  on  the  island  of  Murano.  They  blow  large 
mirrors,  and  make  abundance  of  trinkets  (margaritine),  and  flowers 
to  decorate  lustres,  and  for  nosegays  to  adorn  the  churches.  They 
export  little  now  but  to  the  Levant.'"'  The  Venetian  archives  for 
1714  mention  'A  basin  alia  Turchesca  of  coloured  threaded 
work',  '8  carafes  with  flowers  alia  Turchesca,  in  crystal'  and  other 
items  "alia  Turchesca"  for  Constantinople.'31 

The  itinerant  Bohemian  glass-vendor  and  -decorator  C.  F. 
Krcybich  (1662-1736),  who  pushed  his  wheel-barrow  or  drove 
his  little  cart  over  all  Europe  and  part  of  Asia  at  the  end  of  the 
seventeenth  century  and  the  beginning  of  the  eighteenth,  selling 
his  glasses  and  engraving  or  enamelling  them  to  customers'  orders 
as  he  went,  made  a  dozen  or  so  journeys  which  took  him  through 
Transylvania  and  Wallachia  as  far  as  Constantinople.  His  last 
journey  was  completed  in  1721.32  An  account  of  Bohemian  trade 
dating  apparently  from  the  first  half  of  the  eighteenth  century 
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13.  Sprinkler,  clear  colourless  glass  with  enamelled  decoration.  Probabh 
from  Persia.  German  or  Bohemian,  second  half  of  the  eighteenth  century 
Ht.  9  J  inches.  Victoria  and  Albert  Museum.  Crown  Copyright. 

mentions  trade  in  glass  with  Portugal,  Spain,  Holland,  England^ 
Moscow  and  Turkey,83  and  there  were  Bohemian  warehouses  at 
Izmir,  Constantinople,  Beyrut  and  Cairo.34  Both  engraved  and 
enamelled  glasses  of  Bohemian  type  are  frequently  found  in  the 
Levant  (Nos.  12-13). 

The  English,  too,  managed  to  some  extent  to  penetrate  this 
market  (No.  14).  In  171 8  Lady  Mary  Wortley-Montagu  wrote 
from  Constantinople:  'I  was  yesterday  to  see  that  (house)  of  the 
late  Grand  Vizier,  who  was  killed  at  Peterwaradin  .  .  .  The 
windows  are  all  sashed  with  the  finest  crystalline  glass  brought 
from  England  .  .  ,'35  Later  in  the  century  Elias  Habesci,  in  The 
Present  State  of  the  Ottoman  Empire,  published  in  London  in  1784, 
in  a  chapter  'Of  the  Commerce  of  England  and  Holland  with  the 
Turks',  relates  that:  'The  chief  articles  of  their  trade  are,  lead,  tin, 
watches,  all  sorts  of  clock-work,  hardware,  woolen  cloths  of 
different  qualities,  spices  and  glass-ware'.36 
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Lastly,  there  seems  some  evidence  to  show  that  Spain  continu- 
al the  eighteenth  century  to  export  glass  to  the  Near  East  as 
:  had  probably  done  in  the  fifteenth  and  sixteenth.  The  ease  of 
:  mirrors  sent  to  Constantinople  in  1782  has  already  been 
mtioned.  One  authority  speaks  of  opaque-white  glass  with 
.igh  enamelling  being  sent  from  Barcelona  to  India  and 
rsia,37  and  possibly  some  of  the  crudely  enamelled  opaque- 
lite  glass  found  in  Turkey  stemmed  from  the  same  source; 
hough  one  would  on  the  whole  be  tempted  to  suppose  that  it 
ne  from  Bohemia.  One  particular  class  of  glasses,  however,  of 
lich  examples  have  been  excavated  in  Turkey,  may  come  from 
:  eighteenth-century  Spanish  Royal  glasshouse  of  La  Granja  de 
n  Ildefonso.  There  was,  in  the  Ray  W.  Smith  Collection,  a 
lulled  jug  with  tall  wide  funnel  neck,  decorated  with  a  series  of 
r-like  cut  patterns  combined  with  oval  facets  of  a  kind  very 
niliar  from  the  Spanish  glass-house.  A  very  similar  piece  in  the 
useum  at  Kiev  appears  also  to  have  been  excavated,38  and 
csts  the  export  of  this  type  of  glass  to  the  East.  Glass  of  this 
neral  character,  however,  is  not  necessarily  peculiar  to  Spain. 
;rv  often,  in  the  case  of  glasses  found  in  Spain  itself,  it  is  very 
fficult  to  know  whether  one  is  dealing  with  a  Bohemian 
iport  or  a  Spanish  glass  made  under  the  influence  of  such 
lports:  and  the  question  is  further  complicated  by  the  fact  that 
wards  the  end  of  the  eighteenth  century  Venice  itself  appears 
have  turned  to  the  manufacture  of  glass  of  a  very  similar  kind. 
:  that  as  it  may,  it  is  tolerably  certain  that  these  glasses  were  not 
ade  in  the  Eastern  countries  in  which  they  were  found.  We  have 
c  opinion  of  M.  Tournefort,  whose  Voyage  has  already  been 
loted,  that:  'If  there's  anything  curious  in  the  Seraglio,  'tis  what 
e  Embassadors  of  foreign  Princes  have  brought  thither,  such 
Frcncli  and  Venice  Glass,  Persian  Carpets,  Oriental  Vases . .  ,'39 
Finally,  to  carry  the  story  into  the  early  years  of  the  nineteenth 
atury,  an  engraving  is  illustrated  from  Ackermann's  Repository, 
iblishcd  in  1823,  representing  the  interior  of  'Mr.  Blades's 
tow-Room  of  Ornamental  Glass,  Ludgate  Hill'.  (No.  15).  It  is 
companicd  in  the  text,  along  with  much  other  fulsome  stuff, 
■  the  following  passage:  'In  1800,  his  Majesty  George  III  by 
2  hand  of  the  Earl  of  Elgin,  presented  a  noble  service  of  lustres 
d  candelabra  to  the  Grand  Signor,  from  Mr.  Blades's  manu- 
:tory,  that  gave  to  it  in  the  eastern  part  of  the  world  a  Reputa- 
•n  so  favourable  and  lasting,  that  so  lately  a5  the  last  year  he 
ecuted  a  commission  for  the  present  Pasha  of  Egypt,  of  a  most 
stly  equipage  of  sherbet  services,  cut-glass  tables,  and  a  pair  ot 
rguillettes  (a  magnificent  appendage  to  Eastern  luxuries  of  the 
okah  kind),  nearly  5  feet  high,  embellished  with  gold,  silver 
t,  and  jewels. 

'There  need  not  be  greater  proofs  of  the  power  of  glass  to 
aduce  a  sumptuous  effect,  than  the  attention  bestowed  on  this 
llection  by  the  Eastern  ambassadors  and  other  visitors  from 
dsc  nations.' 

The  accompanying  engraving  (No.  15)  shows  not  only  the 
ling-  and  table-chandeliers  ('lustres')  but,  on  the  left-hand  table, 
;  cut  hookahs  ('narguillettes')  with  their  coiled  tubes. 

r  writer  wishes  to  express  his  thanks  to  Professor  O.  Aslanapa,  of  the 
I'biyat  Fakiiltesi,  University  of  Istanbul,  for  the  photographs  appear- 
1  here  as  Nos.  2,  g  and  11,  and  for  granting  permission  to  publish 
in;  and  to  Dr.  Metin  And  for  the  same  indulgence  as  regards  No.  10. 
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32  See  J.  R.  Vavra,  5,oooYears  of  Glass  Making,  Prague  (1954),  p.  150. 

33  E.  Schebek,  Bohmens  Glasindnstrie  nnd  Glashandcl,  Prague  (1878),  pp.  132,  n 
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34  K.  Hettcs,  The  Bohemian  Glass  (n.d.),  p.  14.,  citing  Schebek,  op.  cit.,  p.  xxiv,  aj 
Fr.  Marcs,  secke  sklo,  Prague  (1893),  p.  35. 

35  Letter  to  the  Abbe  Conti,  dated  19  May,  1718 — Lady  Mary  Wortley  Monta , 
Letters,  (Everyman  Edition),  London  (1934). 
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37  R.  Schmidt,  Das  Glas,  Berlin  and  Leipzig  (2nd  ed.,  1922),  p.  382. 
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40  Ackermann's  Repository,  I,  No.  IV  (April,  1823),  p.  211.  Some  large  urns  elaty- 
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15.  Engraving  showing  John  Blades's  showroom  on  Ludgate  Hill,  from  Ackermann's  Repository,  1823. 
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fhe  British  Government 
:ommissions  modern  silver  for 
lew  Commonwealth  countries 

3AHAM  HUGHES 


"" 'HE  idea  of  commissioned  silver  is  an  old  one.  Most  British 
L  cities  have  their  own  collection  of  plate  commemorating 
eat  events  in  their  history,  and  so  have  many  of  its  older 
ititutions,  like  the  guilds  and  the  universities.  Ever  since  the 
inaissance,  silver  especially  made  to  order  has  been  an  im- 
irtant  feature  of  British  public  life.  The  rise  of  mass  production 
the  eighteenth  and  nineteenth  centuries,  and  now  the  rise  of 
dustrial  designers  and  design,  far  from  ending  all  this,  have 
mulated  interest  in  hand  work.  There  is  a  new  vitality  today 
hand-made  silver  design  which  is  surprising  those  theorists  who 
•lieve  the  machine  is  everything.  In  fact  some  patrons  find 
ilor-made  products  of  considerably  more  interest  than  dull 
petition.  The  British  government  is  one  of  them. 
A  spectacular  and  unexpected  by-product  of  the  recent  change 
am  empire  to  commonwealth,  is  the  succession  of  gifts  by 
ritain  to  each  newly  independent  country  to  celebrate  partner- 
ip  among  adult  nations  succeeding  dependence  on  the  mother 
untry. 


The  conception  of  the  gifts  has  always  been  good,  but  the  form 
they  took  was  originally  traditional ;  that  is  bad  replicas  of  non- 
existent antiques  dreamed  up  by  a  silver  factory  to  suggest 
British  history  and  the  past.  Perhaps  the  government  felt  about 
the  mid  twentieth  century  like  Martin  Chuzzlewit  did  on  first 
arriving  in  America — too  big,  too  new,  and  too  much  change. 
But  he  realised  that  'he  who  looks  back  is  turned  to  stone',  and 
resolved  to  concentrate  on  the  future  challenge  of  that  exciting 
country  instead  of  the  past  glory  of  his  own.  The  thrills  of  future 
change,  he  decided,  were  more  healthy  than  the  nostalgia  of  past 
history,  and  the  recent  British  government  commission  for 
young  designers  in  modern  styles  echo  his  view. 

Democracy  and  art  are  uneasy  partners.  Probably  at  no  time  in 
the  past  would  a  popular  vote  have  chosen  the  best  new  designs, 
and  there  is  no  reason  to  expect  a  different  result  today.  Mass 
opinion  means  sound  middle  of  the  road  sobriety,  desirable 
enough  in  politics  maybe,  but  hardly  stimulating  to  art.  Many 
commissions  today  are  watered  down  by  moderate  committee 

continued  on  page  30 
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Silver-gilt  centrepiece  (350  ozs.)  presented  to      Silver-gilt  centrepiece  (350  ozs.),  presented  to  Malaya  (1963).  Designed  and  made  by  Brian  Marsha 
Trinidad  and  Tobago  (1962).  Designed  and  made      Engraved  by  T.  Wise, 
by  Brian  Marshall.  Engraved  by  T.  Wise. 


Silver-gilt  centrepiece  (254.35  ozs.),  presented      Silver  inkstand  ( 160  ozs.),  a  gift  to  Malawi  (1964).  Designed  and  made  by  David  Mellor,  the  coat-of- 
to  Cyprus  (i960).  Designed  by  Eric  Clements.      arms  designed  by  John  Bowler.  Engraving  by  T.  Wise. 
Made  by  Wakeley  and  Wheeler. 
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Detail  of  the  arms  ofjamaica  on  the  feet  of  the  candelabra  at  right. 


continued  from  page  27 

opinions,  so  different  from  the  dynamic  personal  drive  of  a  great 
private  prince. 

Some  artists  may  create  successfully  without  having  any 
purpose  or  client  in  mind  it  is  true,  but  more  often  a  problem 
provides  a  useful  spur  to  their  imagination,  not  a  fetter,  and 
designers  usually  welcome  a  fairly  intimate  and  regular  exchange 
of  views  with  their  clients.  Indeed,  the  interplay  of  creator  and 
patron  is  not  just  an  amusing  footnote  to  art  history;  it  is  an 
essential  ingredient  to  many  of  the  greatest  works  of  art.  Some 
patrons  may  be  difficult  to  please,  but  they  have  almost  invariably 
not  only  provided  the  money  and  the  setting  but  also  the  vital 
drive  essential  to  turn  an  effort  into  a  mission. 

All  the  more  credit,  therefore,  to  the  Supplies  Division  of  the 
Ministry  of  Public  Building  and  Works  who,  in  commissioning 
these  gifts  on  behalf  of  the  Commonwealth  Relations  Office,  have 
shown  confidence  not  only  in  youth — the  producers  of  the  silver 
— but  also  in  the  future.  It  is  easy  to  feel  that  British  silver,  like  the 
British  empire,  was  supreme  two  hundred  years  ago,  but  these 
large  commissions  express  something  more  urgent.  As  a  country 
Britain  is  not  living  in  and  on  the  past.  She  is  making  the  present 
and  contributing  to  the  future.  British  designers  and  craftsmen 
are  now  providing  a  high  standard  by  which  civic  collections  of 
new  silver  in  the  new  commonwealth  countries  all  over  the  world 
will  be  judged  and  improved.  A  series  of  political  gestures  has  for 
once  added  up  to  a  permanent  artistic  asset. 


One  of  three  silver-gilt  six-light  candelabra  (each  weighing  180  ozs.) 
Presented  to  Jamaica  (1962).  Designed  by  Eric  Clements.  Made  by  Wake- 
ley  and  Wheeler.  Engraved  by  T.  Wise. 
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Collecting  classics 

:  Mrs.  Jameson's  Companion  to  the  most  celebrated 
rivate  galleries  of  art  in  London:  part  1 

ANK  HERRMANN 


)NE  of  the  magnets  of  great  minds  in  the  1840s  was  John 
Murray,  the  publisher.  It  was  he  who  had  published  Dr. 
lagen,  and  it  was  in  his  house  in  Albemarle  Street  that  Charles 
flake  met  Elizabeth  Rigby,  whom  he  subsequently  married, 
e  meeting  took  place  at  a  dinner  party  in  May,  1846.  Among 
guests  were  Turner  and  Landseer,  and  two  celebrated  writers 
Cingslake,  author  of  Eotheu,  and  Mrs.  Anna  Brownell  Jameson, 
ough  a  formidable  personality  (see  No.  3),  she  was  a  woman 
10  combined  tremendous  intellectual  and  physical  vigour  with 
:at  kindness. 

Born  Anna  Murphy  in  Dublin  in  1794,  she  was  the  daughter  of 
Irish  miniature  painter,  who  moved  his  family  to  England  in 


1798.  She  travelled  a  good  deal  in  her  youth  as  governess  to  the 
families  of  the  Marquess  of  Winchester  and  later  to  Lord 
Hatherton.  Her  marriage  to  Robert  Jameson,  a  barrister,  was 
never  happy,  and  husband  and  wife  lived  apart  most  of  their 
married  lives.  Jameson  obtained  a  senior  legal  appointment  in 
Canada  in  1833,  and  although  he  gave  his  wife  a  small  allowance 
she  had  to  support  herself  through  her  writing. 

Her  latest  publication  at  this  time  was  a  Companion  to  the  most 
celebrated  Private  Galleries  of  Art  in  London,  which  had  appeared  in 
1844.  This  was  a  successor  to  a  Handbook  to  the  Public  Galleries  of 
Art  in  and  near  London  that  Murray  had  published  in  1842.  The 
Handbook  was  in  two  parts :  the  first  contained  a  long  introduction, 


C  0  M  PANION 


MOST  CELEBRATED 

PRIVATE  GALLERIES  OF  ART 

IN  LONDON. 


ACCURATE  CATALOGUE!,  ARRANGED  ALPHABETICALLY. 
FOR  IMMEDIATE  REFERENCE, 
EACH  PRECEDED  BY  AN  HISTORICAL  &  CRITICAL  INTRODUCTION. 
WITH  A  PREFATORY  ESBAY  ON  ART.  ARTISTS, 
COLLECTORS.  A  CONNOISSEURS 


BY  MRS.  JAMESON. 


THE  GALLERY  OF  BER  MAJESTY  THE  QUEEN. 

THE  BRLDCE  WATER  OAIXERY 

THE  SUTHERLAND  GALLERY. 

THE  OROBVENOR  OAIXERY. 

THE  COLLECTION  OF  THE  MARQUESS  OP  LANSDOWNI 

THE  COLLECTION  OP  THE  RT.  HON.  SIR  ROBERT  PEEL. 

THE  COLLECTION  OF  MB.  BOOERB. 


LONDON 

SAUNDERS  AND  OTLEY,  CONDUIT  STREET. 
1844. 


392  COLLECTION    OF    MR.  ROGERS. 

3  The  Good  Samaritan. — Most  admirable for  character 
as  well  as  colour,  and  far  more  dignified  in  fueling  than  is 
usual  with  llassnno. 

In  both  those  pictures  the  subjects  are  in  harmony  with 
the  painter's  particular  turn  of  mind,  ami  therefore  ex- 
cellent.   3  ft.  4  in.  by  2  ft  7  in. 

4  The  Nativity. — Treated  i  n  his  usual  homely,  familiar 
style,  as  a  group  of  peasants.  The  animals,  and  the  co- 
louring, excellent, 

HAtlOCCIO  (Federigo),  b.  IS28  ;  A.  1612. 

[A  painter  who  is  sumetimri  very  sweet  in  colour  and  elegaut  in 
design  ;  but  generally  he  affected  a  rosy  lint  in  hia  hues,  aud  a  flimsy 
prettineas  in  his  compositions,  ill  adapted  to  the  large  sacred  sub- 
jects he  treated.  Though  he  studied  in  the  Roman  school,  he  was 
strongly  influenced  hy  Correggio  and  Parmigiano  ] 

5  A  Holy  Family — called  the  "  Madonna  del  Oatto." 
A  repetition  of  the  same  subject  now  in  the  National  Gal- 
lery.    3  ft.  8J  in.  by  3  ft. 

CARRACC1  (Ludo,ico),  b.  1SS5;  d.  1619.   See  p.  8«. 

t;  The  Virgin  and  Child,  with  Six  Saints. — 

A  small  and  beautiful  picture,  a  repetition  of  the  same 
subject  which  is  in  the  collection  of  the  Marquess  of  I.ans- 
downc,  (No.  H, )  and  already  described.  It  was  brought 
by  Mr.  Rogers  from  Bologna.* 

CARRACCI  ( Annibal).  b.  1560;  d.  1609. 
7  The  Coronation  of  the  Virgin — by  the  Father  and 
the  Son.  In  the  centre  of  the  picture,  the  Holy  Virgin, 
with  the  Father  and  the  Son  on  each  side,  seated  on  a 
semicircular  throne;  a  crowd  of  angels  attending,  sonic  of 
whom  perform  a  heaeenly  concert,  in  the  foreground; 
while  myriads  of  angelic  spirits  seem  to  float  around,  and 
melt  into  the  dazzling  abyss  of  light  behind. 

•  I  have  h«/d  that  Lord  l-ansdowne  gave  5001  for  hi*  picture.  Mr.  Rostra, 
who  had  Ions  admired  d.  and  at  the  sale  bad  roretcd  It.  found  thli  HtUe  picture, 
alio  a  genuine  onipiial.  nanmur.  In  the  home  of  a  nobleman  at  B'dufua,  mid 
nunhased  it  I„r  a  lum  not  cicrcdiDc;  SO  rulncBi 


'itle  page  of  Mrs.  Jameson's  book  in  which  she  describes  in  detail  what 
■e  probably  the  seven  major  collections  of  her  time.  She  had  covered 
National  Gallery,  Windsor  Castle,  Hampton  Court,  The  Dulwich 
lery  etc.  in  a  Handbook  of  the  Public  Galleries  of  Art  in  and  near  London 
dished  two  years  earlier. 


2.  A  typical  page.  Her  aim  was  to  give  the  reader  'a  simple,  intelligible 
classification  and  .  .  .  the  facility  of  reference  afforded  by  a  dictionary  .  .  . 
each  catalogue  is  divided  into  three  sections:  the  first  containing  the 
Italian,  Spanish  and  French  Schools;  the  second,  the  Flemish,  Dutch  and 
German  Schools;  and  a  third,  the  painters  of  our  own  country.'  At  the  first 
mention  of  each  painter  she  gives  a  brief  outline  of  his  life  and  style.  Each 
collection  is  preceeded  by  a  long  introduction. 
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}.  Anna  Brownell  Jameson,  from  a  photograph  by  David  Octavius  Hill 
taken  about  1845.  'She  was  excellent  in  judgement  and  advice,  a  very 
strong  woman,  though  never  approaching  a  man — profound  and  con- 
scientious in  all  she  did,  and  devoted  to  such  good  works  as  the  world 
knew  nothing  of,  wrote  her  friend,  Lady  Eastlake,  in  i860.  Her  writing  on 
art  had  freshness  and  vigour:  it  was  an  important  link  between  the  murky 
sentimentality  of  the  old  school  of  art  history  and  the  scientific  criticism  of 
the  new.  Reproduced  by  courtesy  of  the  National  Portrait  Gallery,  London. 

4.  Ahove  right  Samuel  Rogers  at  the  age  of  85.  His  house  (at  22  St.  James' 
Place,  just  by  Green  Park,  London)  contained  the  harvest  of  nearly  fifty 
years  of  assiduous,  shrewd  and  enlightened  connoisseurship.  The  sale  of 
its  contents  at  Christie's  in  1856  took  twenty  days.  Reproduced  by  courtesy 
of  the  National  Portrait  Gallery. 

a  description  of  the  National  Gallery  (then  eighteen  years  old) 
and  of  the  paintings  in  Windsor  Castle;  the  second  dealt  with 
Hampton  Court,  the  Dulwich  Gallery,  Barry's  pictures  in  the 
Royal  Society  of  Arts,  and  the  Soane's  Museum.  In  her  preface 
Mrs.  Jameson  stated  that  the  book  was: 

'a  compendious  register  of  the  works  of  art  existing  in  our 
public  and  private  galleries,  offering  easy  reference  to  names, 
dates,  and  subjects,  with  just  so  much  of  explanation,  illustration, 
and  criticism,  as  might  stimulate  the  curiosity  and  direct  the  taste 
of  the  reader,  without  exactly  assuming  to  gratify  the  first  or 
dictate  to  the  last.' 

She  was  very  concerned  about  the  physical  usefulness  of  both 
volumes;  and  the  typography,  particularly  of  the  Private  Galleries, 
is  an  impeccable  example  of  mid-nineteenth  century  book  design 
at  its  best. 

If  Waagen  and  Buchanan  had  useful  information  to  impart, 
Anna  Jameson  could  write.  Her  prose  style  is  a  joy.  By  the  time 
she  was  at  work  on  the  Handbook  and  the  Companion  she  was  an 
experienced  author.  The  purple  patches  of  her  earlier  books  had 
almost  disappeared.  But,  professional  though  she  had  become, 
she  was,  not  surprisingly,  at  her  weakest  when  discussing  a 
subject  about  which  she  lacked  personal  enthusiasm,  such  as  the 
seventeenth-century  Italian  school  or  Spanish  painting  in  general. 


She  was  unusually  scholarly  for  a  popular  author  on  the  art 
though  she  did  not  achieve  this  lightly.  She  describes  her  difi 
culties  with  some  feeling. 

'I  have  at  least  endeavoured  to  be  accurate.  I  say,  endeavoured,  for  as  to  achievii 
complete  accuracy,  those  alone  can  tell  who  have  tried  how  difficult  is  the  me 
attempt;  those  alone  can  tell  who  have  tried  what  it  is  to  hunt  a  fact,  mis-state 
through  a  dozen  volumes — to  trace  a  name  mis-spelt — to  ascertain  a  date — 
decide  between  opposing  authorities — to  compare  disputed  points — or,  hardt 
task  of  all !  to  knock  down  a  c  harming  theory  or  a  pretty  story  with  a  dry  row 
figures — to  take  from  some  favourite  picture  its  pretension  to  authenticity,  ar! 
stick  a  doubt  or  a  lie  on  the  face  of  it  .  .  .  we  must  take  it  for  granted  that  in  mar 
cases,  a  Titian,  a  Paul  Veronese,  etc.,  means  simply  a  Venetian  picture  of  the  sty 
and  time  of  Titian  or  Veronese.  I  firmly  believe,  for  instance,  that  half  the  pictur 
which  bear  Titian's  name,  were  painted  by  Bonifazio,  or  Girolamo  de  Tiziano,  <! 
Paris  Bordonc,  or  some  other  ot  the  Capi  of  the  Venetian  school,  which  product 
such  a  swarm  of  painters  in  the  sixteenth  century.' 

Anna  Jameson  is  fascinating  as  a  pioneer  interpreter  of  the  an 
to  her  own  generation.  She  expresses  her  own  views  wit 
freshness  and  vigour.  Her  writing  is  an  important  link  betwee 
the  murky  sentimentality  that  had  gone  before  and  the  scicntifi 
criticism  that  was  to  follow. 

The  seven  collections  she  sets  out  to  describe  in  the  Conipanio1 
were  probably  the  major  collections  of  their  time.  In  the  ord^' 
she  tackled  them,  they  included:  The  Queen's  Gallery  (a! 
Buckingham  Palace),  the  Bridgewatcr  Gallery,  the  Sutherlani 
Gallery,  the  Grosvenor  Gallery,  the  collection  of  the  Marquess  0! 
Lansdownc,  the  collection  of  Sir  Robert  Peel,  and  the  collectioi 
of  Mr.  Samuel  Rogers.  They  had  all  been  meticulously  hand 
picked  from  the  disposal  of  collections  formed  by  the  earlier  gen 
crations  of  post-Napoleonic,  English  connoisseurs. 

Mrs.  Jameson  knew  exactly  the  joys  and  disappointments  tha 
make  collecting  the  stimulating  pastime  it  is1  and  her  description 
are  often  remarkably  vivid.  Probably  because  her  heart  warmcc 
to  them  most,  the  two  gems  in  the  series  are  her  accounts  of  th< 
two  smallest  collections,  those  of  Sir  Robert  Peel  and  Samue' 
Rogers.  Because  they  are  undoubtedly  of  most  interest  today 
they  are  covered  in  rather  more  detail  here  than  the  other  five* 
These  latter,  on  the  whole,  were  dominated  by  the  early  nine- 
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A  volume,  and  a  very  amusing  volume, 
;ht  be  written  on  the  Dutch  painters.  No 

ures  require  such  exact  description  to  dis- 
;uish  one  from  another,  or  afford  in  descrip- 
i  so  little  satisfaction  .  .  .' 

fhe  first  notice  we  have  of  this  curious  pic- 
i  is  that  it  was  sold  at  Dort  in  1815  for  .£90. 
vas  bought  by  Sir  Robert  Peel  in  1829  for 
X).'  Sir  Robert  Peel  had  four  Hobbemas  in 
(National  Gallery  catalogue  numbers  830, 
,  832,  833). 


•nth-century  predilection  for  the  sweeter  imagistes  among  the 
^enteenth-century  Italian  school  and  a  regard  for  the  classical 
)om!  of  Claude  and  Poussin  as  the  acme  of  perfection. 

Mrs.  Jameson  dedicated  the  companion  to  Sir  Robert  Peel  and 
pears  to  have  known  him  pretty  well.  His  pictures  were 
/ided  between  his  official  residence  (as  Prime  Minister,  at  the 
11c  she  was  writing)  at  4  Whitehall  Gardens,  and  his  country 
Idence  at  Drayton  Manor.  Mrs.  Jameson  lists  128  paintings,  and 
the  78  by  Dutch  and  Flemish  Masters,  only  eight  were  not  in 
mdon.3  Sir  Robert  loved  his  collection  very  dearly,  and  liked  to 
ve  his  favourite  paintings  near  at  hand.  He  chose  them  with  an 
Snity  of  care. 

'It  is  as  if  the  owner  had  intended  to  comprise  within  the  smallest  space  the 
jest  amount  of  excellence  and  beauty  and  invested  wealth.  With  the  exception 
about  twenty  portraits  of  the  English  school,  and  two  chefs  d'oeuvres  by  Rubens, 
the  pictures  are  of  one  school  and  one  age — the  Dutch  school,  properly  so 
led,  and  by  painters  of  the  seventeenth  century;  all  are  cabinet  pictures;  each  is  a 
fd'oeuvre  of  its  class  and  style.  Not  only  is  there  not  one  mediocre  picture  in  the 
lection  but  there  is  not  one  which  is  not  of  celebrity  and  first  rate.' 

Peel  had  bought  most  of  his  paintings  through  C.  J. 
leuwenhuys,4  John  Smith,5  and  occasionally  from  Buchanan 
d  Woodburn.  In  the  majority  of  cases  Mrs.  Jameson  quotes 
1  price  he  had  paid  to  the  previous  owner.  It  is  interesting  that 
el  was  perfectly  prepared  to  have  this  information  publicised. 
;  appears  to  have  had  a  shrewd  sense  of  values.  In  a  letter  dated 

1  October,  1826,6  he  instructed  John  Smith  to  bid  for  him  at  the 
ickford  Sale  at  Fonthill.7  Smith  obtained  a  Frans  Mieris  of  a 
taian  feeding  a  parrot  (National  Gallery  No.  840)  for  him  for 
5  guineas.  Peel  had  suggested  250  guineas,  or  slightly  more, 
aith  also  bought  a  Gerard  Dou,  The  Poulterer  s  Shop  (National 
tilery  No.  825)  for  1,270  guineas.  Peel  had  suggested  £1,300. 
However,  not  everybody  shared  Mrs.  Jameson's  admiration  of 
el  as  a  knowledgeable  connoisseur.  He  had  become  a  trustee  of 

2  National  Gallery  in  1827  and  it  was  probably  he  who  had 
:ommended  the  appointment  of  Eastlake  as  Keeper"  in  succes- 


sion to  William  Seguier  in  1847.  But  it  was  Eastlake  who  noted 
'that  Sir  Robert  Peel  rather  opposed  the  purchase  of  works  by 
the  early  Italian  masters;  his  expression  always  was  "I  think  we 
should  not  collect  curiosities"  '.9  On  the  strength  of  another  letter 
from  Peel  to  Smith  (2nd  May,  1827),  Armstrong  and  a  number  tit 
subsequent  writers  have  dismissed  Peel  as  lacking  in  knowledge 
and  judgement  of  art.  But  the  truth  was,  that  both  as  a  private 
collector,  as  well  as  in  his  political  career,  Peel  knew  exactly  what 
he  wanted. 

Among  his  paintings  described  by  Mrs.  Jameson  there  were 
three  by  Cuyp;  The  Poulterer's  Sliop  by  Gerard  Dou  already 
mentioned;  four  by  Hobbcma  including  The  Avenue,  Middel- 
harnis  (National  Gallery  No.  830,  see  No.  5  above) ;  two  by  Peter 
dc  Hoogh  (National  Gallery  Nos.  834,  835);  three  by  Karel  du 
Jardin;  two  by  Metsu;  three  by  Netscher;  one  by  Adriaen  van 
Ostade  and  two  by  Isack ; a  Paulus  Potter ;  three  by  Rembrandt,  the 
Chapeau  de  Paille  and  another  by  Rubens;  three  by  Jakob  van 
Ruisdael;  a  Jan  Steen  (National  Gallery  No.  856);  three  by  David 
Teniers  (the  Younger)  and  his  Pour  Seasons;  a  Terborch;  two 
portraits  by  van  Dyck;  three  by  Adriaen  van  de  Velde  and  eight 
by  Willem;  and  six  by  Philip  Wouwermans.  It  was  truly  'the 
finest  series  of  such  things  ever  collected  by  an  amateur'.1" 

In  1842  Mrs.  Jameson  had  lamented  on  the  paucity  of  Dutch 
Masters  in  the  National  Gallery.  "We  are  as  yet  most  poor  in  the 
hue  masters  of  the  Dutch  school.  There  is  not  a  single  specimen 
of  Hobbcma  or  Ruysdael  .  .  .'  She  did  not  live  to  know  that  the 
cream  of  Sir  Robert's  collection  would  one  day  go  to  the 
National  Gallery.  I  le  died  111  1850.  In  1871  the  National  Gallery 
bought  77  paintings  and  eighteen  drawings  from  his  collection 
for  £75,000  from  his  descendants. 1 1 

Samuel  Rogers  was  a  banker,  man  of  letters  and  poet,12  as  well 
as  a  connoisseur.  He  was  nearly  eighty  at  the  time  Mrs.  Jameson 
described  his  collection  (he  died  in  1855  aged  92).  He  had  become 
the  first  untitled  trustee  of  the  National  Gallery  in  1834.  His 
lifetime  spanned,  more  than  any  other  man's  with  a  consuming 
interest  in  the  arts,  the  period  during  which  collecting  in  England 
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6.  'I  cannot  express  to  you',  said  a  most  distinguished  statesman  of  the  pre- 
sent day  (Sir  Robert  Peel),  as  we  stood  together  in  the  midst  of  his  beauti- 
ful pictures,  '.  .  .  the  feeling  of  tranquility,  of  restoration,  with  which,  in 
an  interval  of  harrassing  official  business,  I  look  around  me  here.'  And 
while  he  spoke  in  the  slow  quiet  tone  of  a  weary  man,  he  turned  his  eyes  on 
a  forest  scene  of  Ruysdacl,  and  gazed  on  it  for  a  minute  or  two  in  silence 
.  .  .  as  if  its  deep  seclusion  .  .  .  had  sent  refinement  into  his  very  soul!  This 
was  one  of  the  three  Ruysdaels  in  Sir  Robert  Peel's  collection.  Reproduced 
by  courtesy  of  the  National  Gallery,  London. 


achieved  its  zenith.  I  lis  entire  collection  of  paintings,  drawings 
and  engravings;  Egyptian,  Greek  and  Roman  antiquities;  his 
sculptures,  Greek  vases,  coins  and  furniture;  and  his  enormous 
library  were  sold  by  Christie's  in  April  and  May,  1856,  during  a 
sale  lasting  20  days.13  His  house  (just  by  Green  Park,  at  22  St. 
James's  Place)  was  filled  with  treasures  that  had  been  arranged 
with  quite  as  much  care  as  Walpolc  had  bestowed  on  Strawberry 
Hill.  Mrs.  Jameson  was  bowled  over  as  much  by  the  enchantment 
of  the  setting,  as  by  the  beauty  of  the  objects  around  her." 

'Pictures  are  for  use,  for  solace,  for  ornament,  for  parade;  as  invested  wealth, 
as  an  appendage  of  rank.  Some  people  love  pictures  as  they  love  friends;  some,  as 
they  love  music;  some,  as  they  love  money.  And  the  collections  of  pictures  take 
rank  accordingly.  There  are  those  who  collect  them  for  instruction,  as  a  student 
collects  grammars,  dictionaries,  and  commentaries;  these  are  artists;  such  were  the 
collections  of  Rubens,  of  Sir  Peter  Lcly,  of  the  President  West,  of  Lawrence,  of 
Sir  Joshua  Reynolds.  There  are  those  who  collect  pictures  around  them  as  a  king 
assembles  his  court  as  significant  of  state,  as  subservient  to  ornament  or  pride;  such 
were  Buckingham  and  Talleyrand.  There  are  those  who  collect  pictures  as  a  man 
speculates  in  the  funds;  picture-fanciers,  like  bird-fanciers,  or  flower-fanciers — 
amateur  picture-dealers,  who  buy,  sell,  exchange,  bargain;  with  whom  a  glorious 
Cuyp  represents  £800  sterling,  and  a  celebrated  Claude  is  £3,000  securely  invested 
— safe  as  in  a  bank;  and  his  is  not  the  right  spirit  surely.  Lastly,  there  arc  those  who 
collect  pictures  for  love,  for  companionship,  for  communion;  to  whom  each 
picture,  well-chosen  at  first,  unfolds  new  beauties — becomes  dearer  every  day; 
such  a  one  was  Sir  George  Beaumont — such  a  one  is  Mr.  Rogers.' 

Rogers'  principal  treasures  were  among  the  early  Italian  and 
English  schools.  In  contrast  to  Peel,  he  was  one  of  the  first 


7.  'Portrait — known  as  the  "Chapeau  de  PaUle".  It  represents  a  young  lad 
said  to  be  Mademoiselle  Lundens  .  .  .  The  picture,  as  a  picture,  is  mirac  I 
lous — all  but  life  itself;  the  bosom,  as  is  usual  with  Rubens,  the  lei  I 
successful  in  the  management',  runs  Mrs.  Jameson's  description.  It  wl 
sold  by  auction  in  1822  and  bought  by  Nieuwenhuys.  He  offered  it  in  va  i 
to  George  IV,  and  after  being  publicly  exhibited  for  three  to  four  mont  1 
it  was  bought  by  Sir  Robert  Peel  for  3,500  guineas.  Buchanan  had  active! 
campaigned  for  its  purchase  while  it  was  still  in  private  hands  and  it 
interesting  to  note  that  he  did  not  know  its  whereabouts  in  1824.  Til 
National  Gallery  bought  it  with  the  bulk  of  the  Peel  collection  in  187 1 
Reproduced  by  courtesy  of  the  National  Gallery,  London. 

English  collectors  to  show  an  interest  in  the  Italian  primitive! 
He  appears  to  have  been  guided  always  by  his  own  taste,  rathe  I 
than  by  fashion.  From  Mrs.  Jameson's  descriptions  it  is  clear  th;l 
he  was  by  no  means  certain  of  all  his  attributions.  The  'Giorgionil 
he  left  to  the  National  Gallery,  A  Man  in  Armour,  is  now  cats  I 
logucd  as  'by  an  imitator  of  Giorgionc'  and  Mrs.  Jamesol 
informs  us  that  'it  has  been  attributed  to  Raphael'. 

However,  there  was  no  doubt  about  Titian's  Noli  me  Tangent 
which  was  one  of  the  glories  of  his  collection  and  which  he  ahfl 
left  to  the  National  Gallery  (see  No.  9).  Altogether  she  describe  1 
74  of  Rogers'  paintings  and  drawings.15  These  included  three  bfl 
Jacopo  Bassano;  one  by  Ludovici  Carracci  and  one  by  Anniba 
Carracci;  two  Claudes;  a  doubttul  Correggio;  a  small  altarpiec 
by  Lorenzo  di  Credi;  four  paintings  by  Domcnichino;  a  frescf 
of  St.  John  and  St.  Paul,  then  thought  to  be  by  Giotto,  nov 
attributed  to  Spinello  Aretino  (National  Gallery  No.  276,  sel 
No.  8);  a  Guercino;  a'  Guido  Reni;  a  Murillo  of  St.  Josepl 
('a  small  sketch,  very  warm  in  the  tone.  In  point  of  sentiment  i 
is  a  carpenter  and  his  child — no  more') ;  an  unfinished  Virgin  am 
Child  by  Parmegianino;  a  Veronese  sketch;  'a  grand  classica 
landscape'  by  Poussin  and  his  Adoration  of  the  Shepherds;  twe 
Raphaels;  a  Salvator  Rosa;  a  Tintoretto  (from  the  Ottle) 
collection) ;  by  Titian — a  study  for  Charles  V  on  horseback,  thti 
Noli  me  Tangere  and  the  celebrated  'La  Gloria  di  Tiziano',  which 
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allis  had  unearthed  for  Buchanan  in  Spain  in  1 808 ;  a  Velasquez 
rtrait,  a  conversation  piece  by  Watteau;  a  small  Holbein 
rtrait;  three  Rembrandts  including  a  self-portrait;  four 
bens,16  and  a  number  of  Dutch  and  Flemish  paintings.  Among 
:  paintings  in  the  English  school  was  a  Bonington,  a  Gains- 
rough  landscape,  six  Reynolds  including  The  Strawberry  Girl,'" 
'eral  paintings  by  his  friend  Stothard,  a  Turner  and  a  Wilson. 
Rogers  also  had  some  fine  classical  sculpture;  a  small  terracotta 
)dcl  by  Michelangelo  of  Lorenzo  de'  Medici;  a  terracotta  bust 
Pope  by  Roubilliac  of  which  Sir  Robert  Peel  had  the  marble 
rsion;  and  examples  of  work  by  Flaxman  and  Chantry,  whom 
had  employed  as  a  very  young  man. 

He  shared  his  house  with  his  sister.  She  had  a  collection  in  her 
m  right  consisting  largely  of  early  Italian  and  Flemish  paintings, 
d  what  Mrs.  Jameson  describes  as  'some  charming  modern 
;tures  by  Reynolds,  Stothard,  Wilson,  Gainsborough,  Leslie, 
mington,  Turner,  and  Wilkie'.  One  gathers  that  she  was  an 
.assuming  person  but  that  her  taste  was  remarkably  fine. 

To  be  continued 
NOTES 

se  her  Introduction,  pages  xx  and  xxvii. 
Jsually  due  to  an  excess  of  varnish  ! 

)f  the  fifty-six  canvases  by  English  painters,  fourteen  were  portraits  by  Sir 


Thomas  Lawrence,  six  by  Sir  Joshua  Reynolds,  one  by  Gainsborough  (of  William 
Pitt),  and  four  were  attributed  to  Sir  Peter  Lely. 

I  Author  of  A  Review  of  the  Lives  and  Works  of  some  of  the  most  Eminent  Painters, 
with  remarks  on  the  opinions  and  statements  of  Former  Writers,  1 834. 

5  Author  of  the  immense  Catalogue  Raisonnl  of  the  works  of  the  most  eminent  Dutch, 
Flemish  and  French  Painters.  The  ninth  part,  a  supplement,  appeared  in  1842. 
Nieuwenhuys  and  Smith  had  .11  oik-  tunc  been  associates. 

6  Quoted  by  Sir  Walter  Armstrong,  Director  of  the  National  Gallery  of  Ireland  in 
The  Peel  Collection  and  the  Dutch  School  of  Painting,  1904. 

7 '.  .  .  and  if  you  should  succeed  in  purchasing  them,  I  don't  wish  it  to  be  known 
that  they  were  bought  for  me'.  The  sale  was  made  and  recorded  in  the  name  of 
S.  T.  Howe. 

8  He  resigned  as  such  in  1847,  and  was  appointed  as  first  director  in  1855.  In  order  to 
draw  attention  to  his  remarkable  achievement  as  director,  the  National  Gallery  is 
marking  with  a  golden  rosette  all  his  purchases  on  display  in  this  centenary  year  of 
his  birth. 

9  Quoted  in  The  Making  of  the  National  Gallery,  Sir  Charles  Holmes  and  C.  H. 
Collins  Baker,  1924. 

10  Making  of  the  National  Gallery,  p.  46. 

II  Many  of  the  Drayton  pictures  were  sold  at  Fisher  &  Robinson  in  1901. 

12  He  was  offered  but  declined  the  laureateship  in  1850. 

13  Redford,  in  his  Art  Sales,  described  the  sale  as  lasting  eighteen  days,  but  omitted 
the  two-day  coin  sale.  The  total  realised  was  £45,188. 

14  So  was  Macaulay :  'What  a  delightful  house  it  is !  The  furniture  has  been  selected 
with  a  delicacy  of  taste  quite  unique.'  For  another  detailed  and  delightful  descrip- 
tion see  the  Athenaeum,  29  December,  1855.  Dr.  Waagcn,  although  fulsome  in  his 
praise,  is  not  somehow  at  his  best  on  the  Rogers'  collection. 

15  The  number  listed  in  the  sale  was  224. 

16  Including  The  Triumph  of  Caesar  and  the  Horrors  of  War,  both  of  which  the 
National  Gallery  bought  in  the  Rogers'  sale. 

17  The  most  highly  priced  item  in  his  sale:  it  fetched  £2,205. 


Samuel  Rogers  was  one  of  the  first  English  collectors  with  an  interest  in 
irly  Italian  art.  '.  .  .  Fragments  of  fresco  painting  in  the  church  of  the 
armelites,  at  Florence,  executed  by  Giotto  in  1295.  When  the  church  was 
:paired  after  a  fire  in  1769  the  frescoes  were  destroyed  and  the  heads  were 
rought  to  England  by  Mr.  Townley,  and  were  afterwards  in  the  possession 
f  the  Right  Hon.  Charles  Greville.  There  are  so  few  specimens  of  the  very 
»rly  Italian  school  in  England,  and  the  few  works  of  Giotto  yet  existing 
1  Italy  are  crumbling  so  fast  to  ruin,  that  these  heads  have  a  peculiar 
alue,  not  as  curiosities  merely,  but  as  giving  an  idea  of  that  earnest  and 
evout  feeling  in  art  which  made  amends  for  all  mechanical  deficiencies.' 
low  attributed  to  Spinello  Aretino.  The  National  Gallery  bought  the 
fork  in  the  Rogers'  Sale  in  1856  for  £78.15.0.  Reproduced  by  courtesy  of 
te  National  Gallery,  London. 


9.  Samuel  Rogers  bequeathed  Titian's  Noli  me  Tangere  to  the  National 
Gallery  in  1856.  'In  refinement,  in  truth  and  tenderness,  and  pathos  of 
expression,  in  rich  harmonious  colour  the  picture  is  not  exceeded  by  any  of 
Titian's  most  celebrated  works.'  It  came  from  the  Orleans  Gallery. 
Reproduced  by  courtesy  of  the  National  Gallery,  London. 
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Contributed  by  Adrian  Bury 


Kaplan  Gallery 

AS  far  as  I  am  aware  the  work  of  Andre 
Hambourg  is  unknown  in  this  country. 
His  first  exhibition  is  now  running  at  the  Kaplan 
Gallery  (6  Duke  Street,  St.  James's,  London 
S.W.i).  Pleasing  it  is  to  find  a  Frenchman,  born 
in  1909,  who  has  deliberately  avoided  avemt 
garde  vacuities.  This  is  due  partly  to  Hambourg's 
temperament  for  the  tradition  and  partly  to  the 
fact  that  from  the  beginning  of  his  career  he  was 
detached  from  the  fashionable  Parisian  art 
world.  At  the  age  of  twenty-four  he  won  the 
Prix  de  la  Villa  Abd-el-Tif  and  became  domi- 
ciled in  Algeria,  did  his  military  service  there 
and  was  mobilised  in  North  Africa  on  the 
outbreak  of  the  1939-45  war.  In  1944  Hambourg 
was  appointed  war  correspondent  and  worked 
on  various  fronts.  His  style  was  influenced  first 
by  the  brilliant  light  and  colour  of  the  Medi- 
terranean; and  he  is  equally  accomplished  with 
landscape,  marine  and  portrait  subjects.  None 
the  less  he  understands  the  atmospheric  effects  of 
his  native  France,  particularly  as  regards  the 
plages  on  the  north  coast.  That  he  has  looked 
creatively  at  such  masters  as  Boudin  and  Guardi 
(Hambourg  has  painted  some  enchanting 
impressions  of  Venice)  tends  to  prove  how  seri- 
ous an  artist  he  is. 


Another  painter  whose  work  is  to  be  seen  at 
the  Kaplan  Gallery  is  Achille  Lauge.  Born  at 
Arzens  in  the  Aude  in  1 861,  Lauge  spent  most  of 
his  life  in  that  neighbourhood  after  preliminary 
study  at  the  Toulouse  Beaux  Arts.  Influenced 
originally  by  Courbet,  Corot  and  the  Barbizon 
School,  he  later  developed  quite  independently 
the  divisionist  idea  of  colour  invented  by  Seurat. 
Applied  to  sensitive  drawing  and  instinct  for 
design,  Lauge's  colour  vision  gives  him  a  place 
unique  in  the  French  School  of  the  last  hundred 
years.  As  a  flower-painter  he  adds  his  own 
authentic  touch  to  the  French  masters  of  the 
subject. 

Mr.  Kaplan  has  been  both  enterprising  and 
fortunate  in  discovering  several  French  post- 
Impressionist  artists  who  were  somewhat  ob- 
scured by  the  greater  names  of  the  Ecole  de 
Paris.  Though  fairly  well  known  now  in  their 
own  country,  such  artists  as  Loiseau,  Vignon, 
Luigini,  Vignon  and  Lebourg  have  yet  to  be 
appreciated  in  Britain  at  their  true  aesthetic 
worth. 

Melodramatic  Touch 

THE  boom  in  Victoriana  is  'unearthing'  some  art 
curiosities.  For  instance,  there  is  an  Indian 
Mutiny  picture  at  the  Jeremy  Maas  Gallery  (15a 


Clifford  Street,  W.i)  showing  an  ensign  and 
young  women  standing  near  a  window 
British  flag  is  being  pulled  down  by  the  insi 
ents.  The  ensign  is  holding  a  pistol,  and  one  I 
the  women  is  reaching  for  another  pistol  o:l 
table.  There  is  a  piano  in  the  background  of  I 
room,  and  the  music  on  the  stand  is  "m 
Campbells  are  coming.  All  rather  melodram;! 
but  not  without  some  historic  significance.  1 1 
picture  is  dated  1857  and  is  by  a  certain  Wl 
Hopley  who  exhibited  at  the  Royal  Acadeil 
from  1 85 1  to  1869. 

By  way  of  complete  contrast,  there  are  son 
small,  charming  landscapes  by  Mueller  and  pi 
contemporaries,  and  a  tranquil  riverscape  ri 
William  Marlow,  who  lived  from  1740  to  i8pl 
Pupil  of  Samuel  Scott,  friend  of  Reynolds  al 
admirer  of  Richard  Wilson,  Marlow  hadi 
genuine  style  uninhibited  by  foreign  influenc 
though  three  years  of  Continental  travel  frqi 
1765  to  1768  enlarged  his  subject  matter  al' 
developed  his  poetic  feeling.  Marlow  enjoyl 
his  grand  tour  which  included  Paris,  Avignc 
Florence,  Rome,  Naples  and  Venice.  For  thii 
years  of  his  life  until  his  death  he  lived  at  Twic- 
enham,  which  accounts  for  the  fact  that  the 
arc  many  pictures  by  him  of  the  Thames  roui 
about  Richmond  and  Twickenham.  He  mi 
have  done  well  as  an  artist  for  he  wTas  able 
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>ove,  George  Morland.  Shepherds  resting.  38  x  57  in.  Signed.  Lowndes 
'dge  Gallery. 

$ht.  Diaz  de  la  Pena.  Forest  Scene.  9§  x  11  in.  William  Ware  Gallery. 


tire  trom  professional  painting  and  spend  his 
ne  making  telescopes  and  such-like  instru- 
ents. 

'Divine'  Angelica 

N  exact  contemporary  of  Marlow,  Angelica 
auflmann  had  as  exciting  and  passionate  an 
ristence  as  Marlow's  was  placid  and  un- 
Iventurous.  Shepherdess  of  the  Alps,  the  title  of  a 
icture  showing  an  enchanting  girl  with  a 
indsome  classical  swain  (Leger  Galleries,  13 
'Id  Bond  Street,  W.i)  might  well  be  Angelica 
;rsclf.  Born  at  Coirc  in  the  Grisons,  she 
cpressed,  even  as  a  child,  extraordinary  powers 

an  artist,  travelled  to  and  studied  in  Italy;  and 
herever  she  went  was  the  darling  of  society, 
er  beauty  of  appearance  and  emotional 
mperament  were  certain  to  involve  Angelica 

amorous  confusion,  much  of  it  ending  1111- 
ippily.  In  Rome,  Nathaniel  Dance,  R.A.,  pro- 
ved to  her  and  was  accepted.  They  came  to 
lgland  with  the  intention  of  marrying,  but 
hen  Angelica  met  Reynolds  she  changed  her 
ind  in  the  hope  of  getting  the  P.R.A.  This 
:ing  unrealised,  she  fell  prey  to  a  pseudo- 
vedish  count  who  married  her  bigamously. 
fter  the  'count's'  convenient  death,  Angelica 
ok  a  sentimental  interest  in  her  engraver, 
William  Wynne  Ryland.  Another  hopeless 
fair  resulted,  for  Ryland  also  was  already 
arricd.  A  tragic  figure,  he  was  later  convicted 
forgery,  and  suffering  the  harsh  penalty  of  the 
ne  was  hanged. 

At  the  age  of  forty,  however,  Angelica 
auffmann  married  her  faithful  admirer 
ntonio  Zucchi,  and  they  lived  the  last  years  of 
eir  lives  in  Rome.  When  Angelica  died  in  1807 
:r  obsequies  in  the  church  of  S.  Andrea  delic- 
ate were  memorably  magnificent.  There  is  no 
)ubt  that  she  was  one  of  the  greatest  women 
tists  of  all  time.  Her  genius  for  painting,  for 


music  and  all  that  pertained  to  cultural  distinc- 
tion won  her  the  admiration  of  her  famous 
contemporaries  including,  Goethe,  Canova, 
Robert  Adam  and  many  royal  persons. 

The  Leger  Galleries  contain  a  variety  of 
unusually  attractive  pictures — a  large  but  fine 
William  Mueller  of  Lake  Maggiore,  dated  1841, 
a  brightly  coloured  documentary,  The  Thames 
below  Westminster  Bridge  with  a  procession  of 
royal  barges,  by  William  James;  and  a  conver- 
sation-piece, The  Wilsons  of  Binfield,  depicting 
several  figures  in  a  garden  by  John  Downman, 
best  known  for  his  elegant  pastel  portraits. 

Lowndes  Lodge  Gallery 

'Morland  and  his  Circle',  the  title  of  the  current 
exhibition  at  the  Lowndes  Lodge  Gallery 
(Cadogan  Place,  S.W.i),  invokes  considerable 
reflection  on  the  vagaries  of  genius.  Take 
Morland  himself,  he  was  a  truly  sensational 
figure  in  English  art — hard-working,  brilliant, 
sad,  reckless  not  to  say  tragic  genius.  His  early 
death,  the  result  of  his  discordant  existence,  is  a 
matter  for  pity  rather  than  heartless  censure. 

Ibbetson  also  had  an  appallingly  unhappy 
time  until  the  latter  part  of  his  life.  James  Ward, 
Morland's  brother-in-law,  the  most  gifted  and 
strongest  character  of  that  circle,  lived  to  the  age 
of  ninety  and  could  look  back  on  his  long  and 
productive  life  and  meditate  his  own  many 
successes  and  failures.  Then  there  was  Francis 
Wheatley,  who  achieved  great  and  lasting 
popularity  in  spite  of  a  load  of  troubles.  Joseph 
Wright  can  be  included  in  the  Morland  circle 
only  chronologically  for  he  was  domiciled  and 
employed  in  Derby  most  of  his  life.  Philip  De 
Loutherbourg  was  an  artist  of  great  technical 
skill  and  fluent  versatility  of  mind.  The  salient 
fact  is  that  all  these  performers  were  famous 
during  the  half  century  1 750-1 800,  and  have 
retained  if  not  increased  their  reputation  of  late 


years.  They  meet  in  friendly  reunion  as  it  were 
at  the  Lowndes  Lodge  Gallery  in  an  exhibition  of 
aesthetic  as  well  as  art-historical  importance.  I 
much  enjoyed  several  pictures  unknown  to  me, 
particularly  the  excellent  Morland. 

The  Ware  Gallery 

MR.  WILLIAM  WARE,  artist  and  expert  on 
antiques,  is  to  be  congratulated  on  his  new 
gallery  (160  Fulham  Road,  S.W.10).  Spacious 
and  well  lit,  it  should  be  the  rendezvous  of 
collectors  of  discernment.  I  was  attracted  by 
several  works,  notably  a  forest  scene  by  Diaz 
de  la  Pena  typical  of  this  great  French  painter 
who  combined  classical  sentiment  with  natural- 
istic landscape  environment.  A  Pierre  Bonnard 
entitled  Scene  de  Rue,  signed  and  dated  1891,  has 
exceptional  charm  in  its  refinement  of  touch, 
economy  of  statement  and  oriental  balance  of 
design.  It  was  in  Ambroise  Vollard's  collection 
and  is  reproduced  in  John  Rcwald's  book  on 
Bonnard. 

A  Cooper  Henderson  called  Old  Time  Travell- 
ing de  Luxe  and  Otherwise  is  a  grim  satire  on  the 
rivalry  between  coach  and  railway.  The  coach 
with  its  load  of  passengers  has  just  passed  a  train 
that  has  crashed,  the  engine  falling  down  an 
embankment.  This  picture  is  dated  1845  and  was 
engraved. 

A  large  painting  of  a  harbour,  pier  and  ships 
has  been  identified  as  a  Tasmanian  scene,  and 
judging  by  the  costumes  of  the  people  on  the 
pier  was  painted  about  1850.  It  is  a  rare  docu- 
mentary that  should  interest  Antipodean 
authorities.  This  month  the  Ware  Gallery  is 
giving  an  exhibition  of  the  work  of  Gustavo 
Jaulmes  (1 873-1959),  the  first  to  be  given  in 
London.  He  was  a  member  of  the  French 
Academy  and  famous  in  France  for  his  mural 
and  tapestry  designs. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


THIS  month  seems  to  be  devoted  to  the  re- 
appraisal of  several  precursors  of  con- 
temporary art  who  must  be  studied  carefully  in 
order  to  understand  it.  Courbet  and  Jongkind 
together  with  the  French  Fauvcs,  the  German 
Impressionists  and  Kupka  form  the  basis  of  what 
are  called  'the  sources  of  the  twentieth  century'. 

Courbet.  The  Revival  of  Realism 

COURBET  brought  painting  back  to  everyday 
life.  On  that  account  he  is  the  first,  chrono- 
logically, of  the  modern  painters,  and  opened  up 
the  way  for  Impressionism  and  the  movements 
which  were  to  follow.  His  whole  work  is  in- 
dicative of  a  reaction  against  the  'noble'  style  of 
the  Academy.  'Art  must  come  down  to  earth'  he 
said  to  the  holders  of  official  honours.  The 
canvases  on  view  at  the  Galerie  Claude  Aubry 
(2  rue  des  Beaux-Arts  from  May  5th  to  June 
30th)  are,  for  the  most  part,  unpublished  since 
they  come  from  private  collections,  except  for 
about  ten  lent  by  the  Musee  d'Ornans,  the 
painters'  birthplace  in  Franche  Comtc  to  which 
the  profits  from  this  exhibition  will  go.  This 
purely  literal  painting  is  a  revelation  for  many. 
The  original  idea  for  the  large  canvas  in  the 
Louvre  Lc  Puits  Noif,  a  deserted  cavern  in  a 
forest  with  dark  rocky  walls,  reveals  in  the 
harmony  of  its  greens  a  solidity  and  severity  of 
form  which  already  anticipates  Cezanne.  The 
astonishing  Dante  an  podoscaphe,  an  unfinished 
canvas,  is  proof  of  a  revolutionary  method  of 


composition.  La  Vague,  a  subject  he  often  re- 
vives, is  essentially  a  glorification  of  realism;  in 
1850  one  had  to  be  a  true  anarchist  to  choose  a 
subject  which  was  considered  impossible  to 
define  and  to  enclose  in  a  frame  since  it  was  part 
of  the  Infinite ! 

It  is  well  known  that  the  end  of  Courbet's  life 
was  wretched.  He  was  involved  in  the  revolt  of 
the  Commune,  implicated  in  the  affair  of  the 
destruction  of  the  Colonne  Vcndome,  brought 
before  the  Council  of  War,  condemned  to 
prison,  fined  300,000  gold  francs  and  exiled  to 
Switzerland  where  he  died  seven  years  later  in 
1877.  A  moving  self  portrait  of  1871  shows  him, 
ageing  and  vanquished  behind  the  iron  bars  of 
Sainte-Pclagie. 

Jongkind,  unconsciously  an  Impressionist 

JONGKIND,  bom  in  18 19,  the  same  year  as 
Courbet,  was  also  one  of  the  forerunners  of  con- 
temporary art.  Twenty  years  before  Claude 
Monet,  his  watercolours  and  drawings  are  inter- 
preting the  damp  and  hazy  atmosphere  of  sea- 
scapes, and  revelling  in  reflections  and  changes  of 
light.  The  exhibition  of  70  watercolours  and 
drawings  at  the  Galerie  Robert  Schmit  (396  rue 
Saint-Honorc  from  May  3rd  to  June  4th) 
illustrates  this  freshness  and  spontaneity  quite 
unlike  the  traditional  conception  of  his  great 
Dutch  predecessors:  such  men  as  Van  Goyen 
and  Ruysdael,  to  whom  Jongkind  is  neverthe- 
less certainly  indebted.  The  60  canvases  appear 


rather  heavy  and,  in  spite  of  some  admira 
successes  do  not  convey  the  same  feeling  for  t 
subject  as  the  watercolours.  Jongkind,  co 
sidered  one  of  the  'peintres  maudits',  reached  t 
depths  of  misery  and  was  reduced  gradually 
alcoholism  to  the  asylum  at  Grenoble  where 
died  at  the  age  of  72. 


At  Munich.  Fauvism  and  Expressionism 
a  Comparison 

AFTER  Paris,  Munich  is  exhibiting  the  French 
Fauves  and  German  Expressionists  (Haus  dfl 
Kunst  until  May  15th).  The  effectiveness  Jl 
showing  the  two  together,  however  attractive  1 1 
might  be  in  theory,  is  in  fact  doubtful.  TH 
points  which  the  two  groups  have  in  commcj 
— the  use  of  violent  colours,  and  the  fact  thi 
they  were  working  at  the  same  time,  does  nq 
really  unite  them,  whereas  the  Fauves,  by  the! 
'pot  of  paint  thrown  in  the  face  of  the  publii 
want  to  emphasize  the  flexibility  of  their  revot 
against   a  dull  and  rigid  Impressionism,  th 
Expressionists  form  a  spiritual  group,  restlessl 
seeking  new  human  experiences. 

'Die  Briicke  should  encourage  all  forms  c, 
revolution  and  unrest'  says  Schmidt-Rottluff, 
founder  of  this  movement  in  1905.  With  then, 
as  with  the  originators  of  the  Blauc  Reiter,  ma: 
is  always  at  the  centre  of  this  symbolic  cxpre^ 
sion,  but  with  the  Fauves  the  landscape  is  pr 
dominant. 


Courbet.  The  Black  Well. 
Galerie  Claude  Aubry. 
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In  any  case  aesthetic  discussion  is  pointless; 
lection  from  both  has  been  made  with  great 
srtinence  and  enables  masterpieces  hitherto 
tiknown,  to  be  placed  in  their  proper  position 
ironologically. 

Young  Greek  Painter 

OR  about  six  years  there  has  been  in  Paris  quite 
large  colony  of  young  artists  from  Greece.  One 
allery  which  has  recently  been  opened,  Galerie 
i,  68  rue  Bonaparte,  is  particularly  concerned 


with  their  studies.  Maltezos  has  just  shown  there 
a  series  of  striking  'space  compositions'.  Bold 
designs  in  relief  against  very  bright  back- 
grounds reflect  the  uneasiness  of  the  painter  and 
his  unconscious  nostalgia  for  the  light  of  his 
native  country. 

Until  May  30th  the  gallery  is  devoted  to 
another  Greek  artist  of  the  same  generation  (he 
is  42) — Gaitis.  His  style  is  now  developing  from 
a  violent  expressive  abstract  towards  composi- 
tions   peopled    by    half-human,  half-puppet 


figures,  occasionally  creating  a  wryly  humorous 
effect. 

Pastels  by  Nina  Lebel 

IN  the  pastels  which  Nina  Lebel  exhibited  five 
years  ago,  geometrical  constructions  already 
pointed  to  certain  experiments  with  distances. 
Today  the  painter  has  solved  this  problem  and 
it  is  colour  which  emphasizes  the  very  subtle 
arrangements  which  she  offers — at  the  Galerie 
Henri  Benezit. 


ibove.  Nolde.  Still  life  with  dancers.  Lent  by  the  Musee  national  d'art 
noderne.  Haus  der  Kunst,  Munich. 

light.  Nina  Lebel.  Pastel.  Galerie  Henri  Benezit. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


TH  E  new  English  sculpture  has  become  a 
strong,  confident  movement.  Since  it  can 
claim  to  be  genuinely  novel  it  takes  some  getting 
used  to;  a  mental  leap  is  required  that  has  only 
the  most  tenuous  of  departing  points.  Abstract 
painting  as  well  as  figurative  painting  has  of  late 
been  aspiring  to  the  condition  of  sculpture  or 
construction.  The  young  sculptors  illustrated 
here  have  done  two  things  radically  different  to 
what  has  been  done  before.  They  have  taken 
sculpture  literally  off  its  pedestal,  and  they  have 
brought  in  colour  as  an  integral  part  of  express- 
ing what  they  feel.  The  colour  is  not  decorative 
embellishment,  it  is  as  vital  to  conveying  feeling 
as  the  planes  and  volumes  of  the  artefacts. 

An  older  generation,  like  myself,  has  ab- 
sorbed the  gradual  development  of  modem 
sculpture,  as  a  thing  that,  although  going 
abstract,  was  still  mounted  on  a  plinth;  was  con- 
structed of  the  old  materials  such  as  bronze, 
stone,  wood:  and  was  meant  to  be  displayed  as 
the  nodal  point  of  the  space  around  it.  We  now 
need  to  make  the  adjustment  to  forms  that  lie  on 
the  floor,  and  that  have  no  other  relationship  or 
reference  to  anyone  or  anything  save  the  person 
who  made  it  and  the  persons  who  look  at  it.  It  is 
vitally  important  to  understand  that  communic- 
ation of  feeling  has  no  rules,  no  yardstick.  It  is 
not  essential  for  art  to  have  familiar  forms,  only 
that  it  should  arrest  attention,  make  some  sort  of 
revelation  to  the  receptive  mind.  Prejudice 
inevitably  creates  a  reaction,  and  reasons  have  to 
be  found  for  rejecting  works  that  depart  so 
freely  from  accepted  and  traditional  standards. 


These  young  sculptors  do  not  reject,  neither 
do  they  accept.  Historical  references  are  facts  to 
them,  not  reasons  for  a  basis  of  operations. 
What  they  set  out  to  do,  with  complete  honesty 
— an  honesty  that  has,  paradoxically,  innocence 
— is  to  obey  instinctive  urges  with  immediacy. 
Although  they  are  thoughtful  and  serious,  the 
actual  physical  commission  and  articulation  of 
the  instincts  must  be  without  thought.  This  is 
why  they  use  materials  that  can  be  readily  and 
quickly  shaped  into  visible  expressions  of  the 
initial  instinct.  Welded  metal,  plastics,  perspex 
have  therefore  replaced  the  slower  labour  of 
carving  or  modelling. 

The  most  serious  charge  against  these  sculp- 
tors is  that  their  work  is  ephemeral,  a  mere  puff 
of  wind  or  fugitive  burst  of  sunshine,  that  it 
leads  nowhere  after  the  initial  fleeting  rapport 
has  been  made,  and  that  art  should  be  something 
that  endures.  But  I  think  this  charge  can  be 
answered  in  two  ways.  Firstly,  that  the  tempo  of 
life  is  so  fast,  so  reliant  on  flashes  of  inspiration, 
that  this  new  art  is  being  faithful  to  the  Zeitgeist. 
We  may  not  like  the  look  of  this  reliance  on 
momentary  sources  of  inspiration,  but  we  are 
surrounded  by  it  in  our  predominantly  urban 
society.  The  layout  of  newspapers  and  sub- 
liminal pictures  advertising  holidays  or  beer  or 
cigarettes  relies  on  the  fast  reaction.  Secondly, 
the  spiritual  comfort  that  one  draws  from  art  is 
fickle  and  dictated  by  mood,  and  therefore  has 
an  ephemeral  nature  anyway.  In  regular  visits  to 
the  National  Gallery  I  see  the  same  paintings 
over  and  over  again,  yet  on  any  one  occasion 


Tim  Scott.  Quantic  of  Sakkara,  1965.  Stee 
blockboard,  plywood  and  painted  aluminiurr 
approximately  6  ■  14  ft.  Waddington  Galleries. 


David  Hall.  Box  device  No.  5.  Painted  welded 
steel,  40  X  14  X  75  in.  high.  Axiom  Gallery. 
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y  a  few  will  answer  my  spiritual  needs,  and 
y  will  always  be  a  different  few :  Titian  one 
C  onstable  the  next,  Chardin  the  one  after 
t.  Inconstancy  of  feeling  is  the  honest  reaction 
•.rt  appreciation,  since  objective  knowledge  of 
greatness  of  a  painter  or  his  painting  is  never 
real  an  experience  as  the  subjective  consum- 
tion  of  a  subconscious  yearning. 
!  fo  stand  beside  the  kind  of  artefacts  illustrated 
;  e  requires  an  entirely  subjective  approach, 
ere  will  either  be  an  inexplainable  inter- 
ion  of  feeling  between  you  and  the  work,  or 
olutely  nothing  at  all:  there  can  be  no  com- 
imise  whatever.  The  works  rely  entirely  on  a 
rely  personal  rapport,  and  contain  no  helpful 
tile  qualities.  They  may  convey  a  realisation 
such   abstract   conceptions   as  angularity, 
isuality,   roundness,   solidity,   lightness  and 
jght.  They  might  convey  fear  or  disgust  or 
leliness.  The  bright  flat  colours  will  have  as 
jch  to  do  with  this  as  the  shapes  on  which 
v  are  laid.  Having  got  your  reaction  you  are 
t  with  a  curiously  unaffectionate  attitude  to  the 
irk.   Perhaps  this  is  because  these  young 
ists  have  an  uncommitted  philosophy  that 
ikes  them  chary  of  emotion.  Some  I  have 
oken  to,  believe  that  theirs  is  a  narcissistic 
rformance  since  they  have  no  intentions  be- 
md  satisfying  themselves.  They  are  conscious 
the  fact  that  schism  between  artist  and  public 
creases  in  every  decade,  but  do  not  welcome 
is,  since  they  have  no  particular  wish  to  be 
oteric  and  intellectual.  In  fact,  they  see  their  art 
an  activity  similar  to  what  the  employment 
;encies  call  'job-satisfaction'.  The  excellent 
aftsmanship  with  which  they  finish  their 
orks,   deliberately   eliminating   all   signs  of 
andwriting'  in  brushwork  or  patina  is  all  part 
id    parcel    of   this    impersonal  work-stint 
iproach.  The  normal  desire  of  the  artist  to 
ave  his  work  branded  with  the  traceries  of  his 
mi  handiwork  is  simply  not  there  at  all.  The 
rtuoso  performance  is  not  trusted. 
What  comes  next?  Is  this  a  movement  like 
ibism,  something  sufficient  only  to  itself,  cap- 
ile  of  no  further  development,  but  opening  up 
ist  new  vistas  of  freedom  to  artists?  Because 
ere  is  no  programme,  no  plan  for  the  future, 
ere  can  be  no  telling  what  will  happen.  The 
lly  constraint  is  the  physical  properties  of  the 
aterials  used,  and  the  ability  of  the  sculptor  to 
acidate  his  feelings.  External  factors — social, 
ientific  and  economic,  will  not  help  when  the 
tist  is  solely  conscious  of  his  own  being.  This 
luld  be  dangerous  to  the  tremendous  vitality  of 
ese  artists,  since  even  the  most  self-sufficient 
ind  needs  re-charging,  and  it  is  emotion  which 
)es  this. 

There  is  no  possibility  of  comprehending  these 
orks  from  photographs.  Actual  physical  pro- 
nquity  is  essential.  The  galleries  who  have  pro- 
ded  these  photographs  need  visiting.  The  scale 
1  which  the  artefacts  are  conceived  will  then 
ovide  the  clue.  This  scale  is  man-scale,  neither 
>s  than  more.  It  would  have  to  be  done  much 
laller  for  mice  and  much  larger  for  elephants, 
he  point  is  that  you  have  to  be  beside  each 
ork,  related  to  it,  undistracted  and  clean  as 
ough  in  a  vacuum.  The  question  is  not  so 
uch  where  do  you  put  it  (and  some  of  these 


Wendy  Taylor.  Spring,  1965.  Fibreglass  and  perspex,  29  <  66  in.  Kasmin  Gallery 


works  would  fill  an  average  size  sitting  room 
leaving  nowhere  to  sit)  as  where  do  you  put 
yourself ?  There  is  the  brightly-coloured  Thing, 
and  suddenly  you  realise  that  it  is  a  tangible 
manifestation  of  the  shadow  cast  by  your  own 
psyche.  When  you  have  a  shadow  it  is  attached 
to  vou  in  a  way  that  requires  no  deep  analysis, 
but  only  an  admission  of  existence. 

Is  this  a  valid  art  form,  or  indeed  can  it  be  art  at 
all?  There  is  bound  to  be  a  lunatic  fringe  who 
will  play  to  the  gallery  by  employing  tricks.  The 
impressiveness  of  these  young  sculptors  is  their 
serious  intention  to  resist  all  attempts  to  be  com- 
missioned into  any  compromise,  either  by  trying 
to  please  or  trying  to  explain.  We  have  long 
centuries  behind  us  of  looking  at  works  of  art 
and  saying  'That  is  good  drawing'  or  'These 
colour  harmonies  work  well  on  me',  'That 
design  is  exciting', 'The  definition  of  form  in  this 
is  elegant'  and  so  on.  And  sometimes  we  will 
say  'Yes,  I  see  all  the  merits  in  that  work,  but  it 
doesn't  move  me  personally". 

Here,  with  these  young  sculptors,  we  can 
have  no  objective  system  of  measurement. 
Either  absorption — or  nothing. 


The  galleries:  Axiom  Gallery,  79  Duke  Street, 
London,  W.l.  Grabowski  Gallery,  84  Shane 
Avenue,  London,  SAV.j.  Kasmin  Gallery,  11$ 
New  Bond  Street,  W.l.  Waddington  Galleries,  2 
Cork  Street,  W.l. 


Victor  Newsome.  Broken  Cross,  1964-5.  35  X  29! 
X  II  in.  Wood,  aluminium,  glass  and  lacquer. 
Grabowski  Gallery. 
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The  Art  Market 


PAINTINGS,  drawings  and  prints.  With 
so  much  reliance  mistakenly  placed  by  so 
many  people  on  signatures  it  is  very  pleasant  to 
be  able  to  record  the  sale  by  Sotheby's  for 
£220,000  of  a  painting  whose  authorship  is  still 
the  subject  of  dispute  among  scholars.  It  is  an 
early  fifteenth-century  masterpiece  'Saint  George 
and  the  Dragon'  only  5|  x  4i  in.  (see  page  45) 
and  the  artist  is  variously  given  as  Rogier  van 
der  Weydcn,  the  Master  of  Flemallc,  and 
'Hubert'  van  Eyck — whose  existence  was  long 
ago  disproved  by  the  late  Maurice  Brockwcll  in 
The  Connoisseur. 

The  advent  of  the  Reformation  and  the 
decline  of  religious  art  left  a  vacuum  that  was 
largely  filled  by  still  life  painting,  reaching  its 
apogee  in  the  seventeenth  century.  An  eight- 
eenth century  painter  whose  work  reflects  an 
earlier  style  was  Jan  van  Os,  whose  still  life  witli 
roses  and  peonies,  grapes  and  pineapple,  and  a 
round  bowl  full  of  goldfish,  all  arranged  on  .1 
ledge  elegantly  'carved'  with  the  painter's 
signature,  £6,300;  34^  x  z6\  in.  (Christie's). 
From  the  same  century,  but  very  different  in 
style,  Jean-Baptiste-Simeon  Char  din:  a  dead 
rabbit  with  two  small  birds  arranged  forlornly 
on  a  stone  ledge,  £4,000;  14^  x  1 7 Jr  in., 
initialled  (Sotheby's). 

Citizens  of  the  low  countries  were  famous  as 
seafarers,  and  their  artists  unrivalled  as  painters 
of  their  volatile  kingdom.  A  marvellous  marine 
painting  by  Jan  van  it  Capelle  was  sold  by 
Christie's  for  £54,600;  22J  X  25^  in.,  signed 
and  dated  1 65 1  (sec  page  44).  It  had  once 
formed  part  of  the  Northwick  Park  Collection 
sold  by  Christie's  for  a  total  of  £2,308,475 — 
a  staggering  sum  in  modern  conditions.  The 
total  also  includes  several  exceptionally  fineitems 
bought  directly  by  the  nation  for  £700,000. 

The  latent,  albeit  relatively  minor,  virtues  of 
the  English  school  of  marine  painting  are  at  last 
beginning  to  be  recognised.  John  CIeueley,one  of 
the  best  of  the  eighteenth-century  painters  of 
this  type  was  responsible  for  a  very  fine  portrait 
of  the  warship  Duke  of  Grafton'  in  Portsmouth 
Harbour — the  same  ship  shown,  as  was  the  con- 
vention, in  three  different  positions  so  that  her 
every  delight  was  revealed  to  the  appreciative 
eye,  £920134^  x  55 J  in.,  signed  and  dated  1774 
(Sotheby's). 

No  one  can  say  that  Canaletto  is  unappreciated 
or  remains  to  be  discovered,  yet  two  pictures  by 
him  painted  while  visiting  England  had  re- 
mained largely  unknown  until  their  recent 
auction,  and  proved  from  their  correspondence 
with  two  well-known  engravings  of  London 
scenes,  to  be  the  originals  from  which  the  latter 


were  taken.  One,  a  view  from  the  terrace  of 
Somerset  House  showed  the  Thames  with 
Westminster  Bridge  and  the  Abbey,  £29,400; 
15  x  28  in.  (Christie's).  The  other,  a  view 
downstream  from  the  same  vantage  point 
made  the  same  sum. 

The  decorative  English  print  of  the  eighteenth 
century  is  largely  responsible  for  the  relatively 
large  fame  enjoyed  by  Francis  Wheatley,  which 
makes  doubly  interesting  a  fine  full  length  por- 
trait by  him  of  a  young  and  unaffected  country 
gentlemen  'Mr.  Bailey  of  Stanstead  Hall'  non- 
chalantly leaning  on  a  fence,  £2,600;  29  X  24 
in.  (Sotheby's). 

Equally  unaffected,  and  with  the  sort  of  quiet 
good  looks  that  never  fade,  was  an  unknown 
young  woman  whose  portrait  was  painted  by 
Edward  Collyer:  three-quarter  length  with  a 
black  scarf  tied  round  her  head  and  a  small  dog 
nestling  in  her  lap,  £535;  panel  12  x  10  in., 
signed  and  dated  1677  (Christie's).  Of  a  similar 
date  was  a  pair  of  portraits  by  Caspar  Nctschcr: 
three-quarter  length  pictures  of  Sir  William  and 
Lady  Temple  posed  in  the  stiff  and  sophisticated 
manner  of  the  day,  though  the  likenesses  do  not 
look  to  be  too  idealised,  £840;  18J  x  15J  in., 
both  signed  and  dated  1671  (Christie's). 

Sophistication  certainly,  but  stiffness  never 
was  apparent  in  a  fluent  drawing  in  pen,  ink  and 
grey  wash,  of  a  minuet  with  a  single  couple  on 
the  floor,  and  others  seated  to  one  side,  £5,600; 
by  Giovanni  Domenico  Tiepolo,  njf  x  i6|  in. 
(Sotheby's).  A  preliminary  drawing  for  a  paint- 
ing is  not  unexpected,  but  one  done  after,  by  the 
artist  himself  in  preparation  for  engraving  surely 
is.  Anyhow,  an  elaborate  piece  of  work  by  Peter 
Paul  Rubens  in  pen,  ink,  grey  and  brown  washes, 
heightened  with  black  and  white  chalk  and  also 
bearing  touches  of  red  watercolour,  was  a  copy, 
with  variations  of  his  painting  'Thomyris  and 
Cyrus'  engraved  by  Paulus  Pontius  and  pub- 
lished by  Rubens  in  1630.  The  drawing,  £8,000 
15J  x  23^  in.  (Sotheby's). 

An  artist  who  'rolled  his  own'  in  the  manu- 
facture of  prints  was  Canaletto  whose  'Tomb  of  a 
Bishop',  an  etching,  first  state,  and  in  perfect 
condition,  £126  (Christie's).  Prints  like  these 
provide  excellent  scope  for  the  younger  collec- 
tor who  has  an  eye  for  quality.  The  same  applies 
to  another  type:  the  'subject'  print,  where  the 
interest  lies  principally  in  what  is  shown  and  the 
skill  with  which  the  engraver  has  conveyed  it. 
For  instance  a  portrait  of  Lord  Nelson  by  Sir 
William  Bccchcy  was  engraved  by  R.  Earlom 
using  the  difficult  though  beautifully  rewarding 
technique  of  mezzotint,  £17  (Sotheby's).  For  a 
print  that  reaches  the  level  of  great  art  see  page 


45,  'The  Women's  Bath'  by  the  anonymo. 
Master  P.M.  which  Sotheby's  sold  for  £32,01 
— a  new  world  record. 

Back  to  reality  with  Francis  Swaine  a  ve 
competent  English  marine  painter,  pupil 
Monamy  and  author  no  doubt  of  many  pictui 
ascribed  to  the  master.  A  painting  by  Swaii 
'Shipping  in  a  stormy  sea',  £140;  19^  x  23  J  it 
signed  (Sotheby's).  There  is  certainly  some  sco] 
for  the  collector  who  has  noticed  the  relatb 
cheapness  of  marine  pictures  of  a  stormy  natu 
and  who  appreciates  their  craftsmanship.  S 
Augustus    Wall    Callcott   an    eminent  Roy' 
Academician  of  the  early  nineteenth-centur 
was  the  painter  of  a  similar  picture  showing , 
three-masted  sailing  ship  in  a  storm  off  shor 
£42524^  x  29  in.  (Christie's). 

The  return  of  the  Victorians  to  favour  do< 
not  mean  that  relatively  cheap  examples  at 
impossible  to  find:  Richard  Ansdell  painter  c 
Highland  scenes  with  a  sporting  flavour,  in  th 
case  showing  a  man  accompanied  by  a  shootin 
pony  and  two  dogs,  £52;  17  x  23  J  in.,  signe 
and  dated  1867  (Christie's).  Painted  in  the  sam 
year,  but  by  Dante  Gabriel  Rossetti,  and  re 
presentative  therefore  of  today's  taste  for  th 
exotic,  'Monna  Rosa'  a  young  woman  in 
green  and  gold  dress  pensively  plucking  a  rosi 
from  a  bush  rooted  in  a  Chinese  vase,  £i,8o< 
(27   X  21  in.,  signed  with  a  monogram  anc 
dated  (Sotheby's)). 

An  English  painter  of  profound  influence  wa 
Jolin  Constable,  a  preliminary  study  for  'Th< 
White  Horse'  painted  hastily  but  with  tremend- 
ous confidence,  £3,600;  9^  X  11J  in.  (Sothe 
by's).  Anyone  who  fancies  some  quiet  specula- 
tion would  do  well  to  watch  the  name  oi 
Thomas  Churchyard — contemporary  of  Con- 
stable, and  011  the  evidence  perhaps  acquainted 
with  him:  'Stratford  St.  Mary'  with  a  wheat 
field  in  the  foreground,  £80;  panel  4}  X  7f  in 
(Sotheby's). 

Also  a  contemporary  of  Constable  was  Sir 
David  Wilkic,  but  no  one  can  say  that  his  work  is 
not  appreciated:  a  charming  wooded  landscape 
from  his  hand,  £1,050;  panel  10  X  12^  in., 
signed  (Christie's).  To  end  with  a  'Doubt'  but 
one  tempered  with  feminine  charm :  a  double 
portrait  by  C.  E.  Perugini  of  Mollie  and  Kate 
Dickens,  daughters  of  the  novelist,  the  one 
seated  at  a  table  composing  a  letter,  advised  in 
her  indecision  by  the  other.  Kate  became  the 
wife  of  Perugini — lucky  man.  Despite  its  un- 
certain title,  the  picture  was  redolent  of  Victor- 
ian prosperity  and  assurance — another  myth  no 
doubt — and  measured  47^  x  39!  in.;  it  sold  for 
£367  (Christie's). — David  Coombs. 
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.  Rare  Clichy  convolvulus  bouquet  paperweight,  apparently  unrecorded.  Bought  by  Mr.  Howard  Phillips  for  ^5,200,  a  world  record  price  (Sotheby's). 
.  One  of  a  pair  of  George  III  Irish  cut  glass  two-light  sconces,  f.  1790,  28  inches  high.  Dollars  2,400  (Parke-Bernet).  3.  Silver  tankard,  with  traces  of 
ilding,  engraved  with  birds,  flowers  and  leaves.  Maker,  Johan  Johansson,  Vasteras,  1605-54.  Danish  Kr.  24,500  (Arne  Bruun  Rasmussen,  Copenhagen). 
.  Early  eighteenth  century  walnut  armchair,  Philadelphia.  Ex.  the  Andrew  V.  Stout  Collection.  Dollars  27,500  (Parke-Bernet). 

ei 

)l  =  2-79  dollars^;  19-26  Danish  Kroner. 
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5.  Early  Tudor  period  oak  stool,  21  inches  high,  20  inches  wide.  Ex  the  collection  of  the  late  Cecil  Millar.  ,£840  (Christie's).  6.  Louis  XV  ormolu, 
Meissen  and  Chinese  porcelain  table  fountain,  the  porcelain  swans  modelled  by  J.  J.  Kandler,  the  ormolu  bearing  the  C  couronne-poincon  used  from 
1745  to  1749.  .£5,040  (Christie's).  7.  Jan  van  de  Capelle.  Coast  scene  with  fishing  boats  at  anchor,  signed  and  dated  1651,  22§  X  25^  inches.  Ex  the  Northwick 
Park  Collection.  £54,600  (Christie's).  8.  Portrait  of  Prince  Charles  Edirard  Stuart  (1720-1788),  the  Young  Pretender,  by  Louis  Gabriel  Blanchet,  signed 
sc-jd  dated  1739,  38  '  28|  inches.  Ex  the  collection  of  Lieut. -Colonel  G.  H.  Hay,  Duns  Castle,  Berwickshire.  Bought  on  behalf  of  Queen  Elizabeth  II  for 
1,700  (Christie's),  it  will  hang  at  the  Palace  of  Holyrood. 
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).  St.  George  and  the  Dragon,  panel,  5|  >  4-j  inches,  variously  ascribed  to  'Hubert'  van  Eyck,  the  Master  of  Flemalle  or  his  immediate  circle,  and  to  Roger 
van  der  Weyden.  Sent  for  sale  by  Mrs.  L.  A.  Impey.  ,£220,000  (Sotheby's).  10.  The  Woman's  Bath,  by  the  Master  P.M.,  an  excessively  rare  engraving. 
£32,000  (Sotheby's),  a  record  price  for  any  print  at  auction.  The  previous  highest  was  the  ,£20,500  given  for  an  aquatint,  'The  Giant',  by  Goya  in  1964. 
[I.  A  Louis  XIII  three-pronged  fork,  6j  inches  long,  Paris,  1625  (?),  probably  by  Claude  Hannier.  ,£750  (Christie's).  Bought  by  the  Aga  Khan.  12. 
Vliniature  portrait  of  a  lady,  by  Nicholas  Hilliard,  l|  inches  long,  l|  inches  wide,  c.  1590.  Hitherto  unrecorded  and  thought  to  be  either  Lady  Arabella 
Stuart  or  a  member  of  the  Seymour  family.  ,£1,100  (Sotheby's).  13.  Christ  healing  the  sick,  or  The  Hundred  Guilder  Print.  ,£26,000  (Sotheby's).  Acquired 
jy  Messrs.  Colnaghi. 
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Leonardo  collected  hairdressing  styles 


STORIA  DEL  COSTUME  IN  ITALIA: 

By  Rosita  Levi  Pisetzky.  Vol.  II.  1 300-1 500. 
(Milan:  Istituto  Editoriale  Italiano.  516  pages 
(including  173  plates);  78  plates  in  colour. 
nh  by  9}  inches.  Price:  Lire  40,000.) 

EUGENE  Muntz  wrote  sadly  in  1889  in 
L'histoire  de  I'art  pendant  la  Renaissance  'Le 
costume  italien  de  la  Renaissance  attend  encore 
son  historien'.  The  world  has  had  to  wait  almost 
eighty  years  for  the  historian,  and  the  magnitude 
of  Dr.  Levi  Pisetzky's  task  may  be  judged  by  the 
fact  that  she  has  had  no  effective  predecessors 
since  Ccsare  Vcccllio  published  Dcgli  Abiti 
Antichi  e  Moiemi  at  Venice  in  1590.  Muntz  in 
several  chapters  made  a  valiant  attempt  to  fill 
the  gap,  but  since  his  time  no  one  has  come  for- 
ward with  the  profound  knowledge  of  the  arts, 
the  archives,  and  history  of  the  Italian  states, 
essential  for  the  study  of  Italian  Renaissance 
costume.  On  the  arts  side  the  Trecento  and 
Quattrocento  arc  the  most  difficult  period  since 
during  these  centuries  costume  portraiture  was 
moving  from  the  stylised  towards  the  repre- 
sentational although  still  refined  by  idealisation. 
At  the  same  time  archives  are  copious  and  history 
at  its  greatest  complexity. 

Historians  naturally  take  fright  whenever 
costume  is  called  an  art,  but  when,  in  the 
fifteenth  century  Pisanello  made  numerous 
costume  drawings,  Verrocchio  studies  of  hair- 
dressings,  later  to  be  collected  by  Leonardo  da 
Vinci,  and  Perugino,  in  the  words  of  Vasari, 
'took  to  wife  a  beautiful  girl  .  .  .  and  liked  her  to 
wear  pretty  head-dresses  .  .  .  and  is  said  often  to 
have  dressed  her  himself,  we  must  admit  that 
costume  comes  near  to  art. 

There  were  great  changes  in  the  fourteenth 
century,  when  tailoring  and  lacing  produced 
fashions  which  fitted  the  figure  tightly,  and 
Dr.  Levi  Pisetzky  notes  the  resemblance  to 
armour  and  the  influence  ol  France.  Older  men 
however  clung  to  the  earlier  fashions,  which 
were  also  retained  (as  they  are  still  retained)  by 
the  learned  professions.  The  mercantile  com- 
munity as  we  know  from  Iris  Origo's  Merchant 
of  Prato  (1957)  changed  slowly  as  its  wealth 
increased.  The  padded  doublet,  for  us  a  French 
word,  has  its  Italian  term,  farsetto;  lacing  is 
found  first  in  Spain.  One  of  the  types  of  surcoat, 
the  houppelandc  (opelanda)  came  from  the 
Netherlands.  Among  so  many  different  gar- 
ments, some  very  difficult  to  identify,  Florence 
had  its  distinctive  cloak  for  men  (Incco)  and  for 
women  the  roll  headdress,  called  the  balzo.  In 
Milan,  famed  for  its  festivals  such  as  that  for  the 
marriage  of  Lionel  1  )uke  of  Clarence  to  Violante 
Visconti  in  1368,  a  multiplicity  of  garments  was 
worn,  and  the  gift  of  a  robe  might  include  three- 
separate  'pieces'. 

In  the  fifteenth  century  dress  for  both  sexes 


soon  reached  a  high  peak  of  Gothic  flamboyance. 
Most  remarkable  in  size  and  variety  are  the 
sleeves;  Milan's  contribution  in  ribbons  and 
fringes  (which  later  gave  us  the  word  'millinery') 
can  always  be  noted  in  pictures.  The  most 
constant  features  of  Italian  dress  were,  for  men, 
the  high  waistline  and  parti-coloured  hose;  and 
for  women,  the  simple  shaped  neckline  and  the 
elaborate  hair-styles.  The  Burgundian  high- 
necked  gown  was  rare  and  so  were  the  two- 
horned  headdresses,  except  in  a  form  called  the 
saddle  (sella);  the  German  fashion  for  wearing 
bells  made  a  brief  appearance  in  Italy  in  about 
1410. 

But  classical  studies  soon  introduced  the  taste 
for  more  simple  dress  as  the  Renaissance  advanc- 
ed, though  the  materials  were  still  rich  and  the 
headdresses  elaborate.  The  year  1500  is  not  the 
end  of  the  period,  since  before  then  we  may 
find  in  Italy  the  puffs  of  white  material  drawn 
out  through  slashes,  the  shoes  broad  enough  'to 
fit  a  bullock's  hooves',  and  the  rich  embroidered 
cloak  from  Spain  (the  sbernia  or  hernia,  perhaps 
derived  from  the  burnous  of  Africa) — all  these 
.uc  usually  associated  with  the  sixteenth  century. 

I  )r.  Levi  Pisetzky  is  at  pains  to  classify  the 
different  garments  and  defines  them,  helped  by 
the  many  inventories  and  trousseaux  which 
have  been  printed  by  Italian  scholars.  Owing  to 
artists'  vagaries  the  exact  date  for  the  appearance 
of  a  particular  garment  cannot  be  finally  settled 
by  a  dated  picture,  any  more  than  a  picture  can 
be  exactly  dated  by  the  style  of  dress.  Docu- 
ments .ue  more  reliable.  From  a  sermon  of  St. 
Bernadino  tomes  the  evidence  for  the  height  of 
women's  shoes  in  Siena,  while  the  relative 
popularity  in  1401  of  different  garments  in 
Bologna  is  proved  by  the  numbers  stamped 
(bollatc)  tor  payment  of  dues  for  contravention 
of  sumptuary  laws.  A  story  of  Sacchetti's 
{Novella,  137)  shows  the  tax-collector  hard 
pressed  by  the  artful  lady  who  unpinned  the 
fringe  from  the  peak  of  her  hood  to  prove  that 
it  was  a  'garland'  and  not  taxable,  while  the 
decorations  on  her  gown  were  not  buttons 
attracting  tax,  but  'pallets'  or  spangles  without 
shanks. 

Each  Italian  city  had  sumptuary  laws  giving 
minute  details  about  types  of  dress  considered 
extravagant  or  immodest,  and  whether  they 
were  observed  or  not  is  hard  to  tell.  In  some 
towns  courtesans  were  forced  to  dress  plainly  111 
order  that  they  might  not  be  mistaken  for  ladies. 
In  others,  some  (styled  Honeste  Cortigiane)  were 
to  dress  sumptuously  so  that  the  ladies  should 
not  copy  them,  and  the  young  men  be  lured 
away  from  more  dangerous  vices.  The  only 
leader  of  fashion  in  the  period  was  Beatrice 
d'Este  (novarwn  vestium  inventrix)  one  of  whose 
creations  is  seen  011  her  effigy  in  the  Certosa  di 
Pavia. 


The  narrative,  written  with  some  humou 
gives  a  fascinating  kaleidoscope  of  the  marriage 
festivals  and  funerals  of  the  great  signors,  tl 
dress  of  the  clergy,  or  servants  and  workin 
men,  often  shown  in  their  shirts  and  undeJ 
clothes.  The  plates  have  captions  and  there  ai 
detailed  notes,  though  English  readers  may  tin 
it  hard  to  trace  in  London  articles  by  Luis. 
Belgrano  of  Genoa  or  Lionello  Venturi  whicr, 
are  not  to  be  found  in  the  British  Museum  or  i 
the  Victoria  and  Albert  Museum  Library. 

This  is  a  memorable  volume,  which  must  be 
standard  work  for  anyone  studying  Italia 
costume,  or,  for  that  matter,  Italian  history  o 
sociology.  Its  cost  is  high  but  not  excessive  whei 
the  size,  number  and  quality  of  the  illustration 
are  taken  into  account. — John  L.  Nevinson. 

THE  TEMPLES  OF  ANGKOR:  By  Miloskd 
Krasa.  169  plates.  (London:  Paul  Hamlynj 
42s.  net.) 

THIS  is  a  book  which  opens  with  a  travelogue 
introduction  entirely  inconsistent  with  the  rest 
ot  the  text.  The  romance  of  the  Orient  and  of  m 
vanished  empires  is  something  to  which  all  of  us 
respond  and  the  author  of  this  volume  is  quite! 
unashamed  in  opening  up  the  subject  in  this  way.] 
His  claim,  however,  that  the  mystery  of  Angkor 
no  longer  exists  is  a  difficult  one  to  follow  and 
most  readers  will  do  so  with  reluctance. 

What  Mr.  Krasa  is  trying  to  do  is  to  tell  usj 
more  about  the  background  of  history  and, 
culture  of  this  strange  architecture  of  the> 
eleventh  and  twelfth  centuries.  He  docs  so  withj 
tremendous  success,  combining  brilliant  photo-| 
graphy  with  really  helpful  information  both  in: 
the  text  and  in  the  numerous  drawings,  maps  and. 
charts  which  accompany  it.  All  the  illustrations 
are  unfortunately  black  and  white  only,  but  even 
this  makes  it  a  book  of  remarkable  value.  Thej 
text  although  an  obvious  translation  from  the 
Czech  is  helpful  as  well  as  enthusiastic  and  the 
occasional  gimmicks,  such  as  the  first  photo- 1 
graph  in  the  volume  showing  one  of  the*i 
inscrutable  figures  looking  at  the  cameraman, 
easy  to  excuse. — Denys  Hinton. 

ROYAL  DOULTON  1815-1965:  By  Des-  j 
mondEylcs.  (London:  Hutchinson  5s.) 

THE  purists,  who  feel  that  everything  good  in 
ceramics  came  to  a  violent  end  with  the  end  of 
the  eighteenth  century,  can  scarcely  utter  the 
name  of  Doulton  without  abhorrence.  To  them 
it  represents  Victorian  vulgarity  in  extremis,  and 
for  them  no  incidental  historical  or  social 
interest  can  compensate  for  the  lurid  horrors 
produced  when  this  celebrated  manufactory  of 
drainpipes  and  sanitary  wares  turned  its  talents 
to  decorative  china.  But  now  there  is  a  growing 
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idy  of  collectors  who  find  Doulton  wares  not 

!  ily  interesting,  but  positively  attractive. 
Partly,  perhaps,  this  is  the  result  of  the  ruthless 
ripping  from  art  of  its  romantic  and  represen- 
rional  qualities  during  this  century.  We  have 
ached  the  stage  where  the  robust  bad  taste  of  a 
ictorian  Doulton  vase  has  more  appeal  than  a 

ilank  canvas  or  stark  sculpture.  Whatever  may 
;  the  phenomena  which  have  created  a  vogue 

.  >r  Doulton,  this  admirable  volume  will  satisfy, 

'  not  satiate,  it. 

i  The  history  of  the  firm  is  interestingly  set  out, 
loueh  again  the  purists  may  feel  that  Mr.  Eyles 
as  overstepped  the  confines  of  his  subject  in 
.Titing  about  the  Lambeth  delft  factories  which 
ave  no  direct  association  with  Doulton's.  Your 
.■viewer  docs  not  feel  this:  any  material  which 
;inforces   the   impression   of  a  continuing 
•adition  of  potting  in  the  area  must  be  relevant, 
ud  it  is  particularly  pleasing  to  know  that  the 
xst  John  Doulton  served  his  apprenticeship  to 
ae  greatest  of  all  English  stoneware  potters,  John 
>wight  of  Fulham. 
There  are  excellent  passages  on  the  individual 
rtists  so  much  collected  today — the  Barlow 
isters  and  G-rorge  Tinworth.  But  the  industrial 
ide  of  Doulton's  is  equally  thoroughly  dis- 
missed and  illustrated.  The  illustrations  are  clear 
jid  excellently  chosen.  The  lists  of  marks, 
lesigners  and  artists  will  be  of  great  aid  to  the 
:ollector.  One  suspects  that  a  century  will  pass, 
>efore  a  new  book  on  Doulton's  is  needed. — 
3evis  Hillier. 


HANDBOOK  OF  POTTERY  AND  POR- 
CELAIN MARKS:  By  J.  P.  Cushion  and 
W.  B.  Honey.  (London:  Faber  &  Faber. 
52s.  6d.  net). 

\LTHOUGH  the  correct  identification  of 
jottery  or  porcelain  must  be  based  ultimately  on 
:xperience  rather  than  a  knowledge  of  the 
narks  used  by  individual  makers,  a  reliable  and 
romprehensive  work  such  as  that  under  review, 
s  an  essential  guide  for  all  students  and  collec- 
ors.  That  marks  can  be  deceptive  is  a  fact  every 
)eginner  should  bear  constantly  in  mind.  Many 
ire  intentional  forgeries,  while  some  (particular- 
y  those  of  Sevres),  though  perfectly  genuine, 
nay  antedate  by  a  number  of  years  decoration 
ipplied  either  at  the  factory  of  origin  or  some- 
imes  even  in  another  country.  Nevertheless, 
vhen  these  factors  are  taken  into  consideration 
narks,  together  with  style  and  colouring,  can 
>e  of  considerable  help  in  dating  a  particular  ex- 
imple.  An  illustration  of  this  is  to  be  found  in  the 
Zhelsea  factory's  use  of  an  incised  triangle  fol- 
owed  by  an  anchor,  at  first  raised  and  later 
>ainted  in  red  or  gold.  This  cycle  coincided 
lot  only  with  changes  in  the  composition  of 
he  porcelain,  but  also  in  style  and  decoration, 
nodels  being  discarded  or  retained  according 
o  prevailing  fashion.  Thus,  the  beautiful  figure 
>f  a  nurse,  modelled  by  Joseph  Willems  after  fol- 
owers  of  Bernard  Palissy,  and  first  made  in  the 
aised  anchor  period  (circa  1749-52),  was  so  pop- 
ilar  that  its  production  was  continued  until 
ibout  1755  when  the  red  anchor  was  in  use,  and 
ransitional  models  of  about  1752  bear  a  raised 
inchor  picked  out  in  red. 


A  Chelsea  figure  of  a  nurse,  modelled  by  Joseph 
Willems  after  followers  of  Bernard  Palissy  and 
marked  with  a  raised  anchor  picked  out  in  red, 
circa  1752.  Private  Collection. 


J.  P.  Cushion  and  W.  B.  Honey  the  co- 
authors of  a  Handbook  of  Pottery  and  Porcelain 
Marks  have  drawn  upon  a  wealth  of  knowledge 
and  experience  for  the  compilation  of  this  book, 
and  the  new  revised  edition  is  an  invaluable 
guide  to  the  marking  of  both  oriental  and  Euro- 
pean ceramics. — Patrick  Synge  Hutchinson. 


WROUGHT  IRON:  By  Fritz  Kiihn  (London: 
Harrap  1965.  42s.). 

FRITZ  KUHN  is  a  great  contemporary-  black- 
smith, and  it  is  good  to  have  this  English  trans- 
lation of  his  Geschmiedetes  Eiseu,  which  is  now  in 
its  tenth  edition. 

It  is  primarily  a  picture  book,  though  it  has  a 
short  introduction  in  which  Kiihn  discusses 
aesthetic  and  practical  aspects  of  his  craft.  His 
comments  are  sensibly  constructive  and  for  this 
alone  his  book  ought  to  be  read  by  every  black- 
smith and  architect.  But  its  splendid  photographs 
are  its  true  core  and  show,  often  in  vivid  detail, 
the  brilliant  craftsmanship  of  Kiihn's  work. 
Nowhere  does  he  allow  us  to  forget  either  the 
quality  of  his  material  or  the  traditions  of  his 
technique,  for  he  stresses  the  importance  of  res- 
pecting both.  Yet  his  designs  are  never  reaction- 
ary, are  always  expressive  of  our  time,  even 
when  his  motifs  are  most  traditional. 

The  simplest  of  Kiihn's  designs  are  the  most 
successful.  This  is  true  of  most  blacksmithery 
and  is  one  reason  why  English  eighteenth-cen- 
tury wrought  ironwork  is  more  pleasing  than 
much  elaborate  continental  work  contemporary 
with  it. 

Kiilm  devotes  a  small  section  to  aluminium, 
and  here  he  rightly  acknowledges  that  modern 
techiuques  like  machining  and  gas  welding  may- 
be used;  whereas  (though  he  does  not  say  this) 
they  are,  because  of  its  fibrous  structure,  un- 
suitable for  wrought  iron.  The  translation  is  com- 


petent, but  it  is  odd  to  sec  the  adage  'Die  Natur 
ist  aller  Mcister  Meister'  translated  as  Blake's  'To 
see  a  world  in  a  grain  of  sand,  and  a  heaven  in  a 
wild  flower'. — Raymond  Lister. 


GUIDO  DA  SIENA:  By  James  H.  Stubble- 
bine.  (Princeton  University  Press:  London, 
Oxford  University  Press,  1964.  Pp.  254,  146 
illustrations.  £6  net.) 

IN  the  history  of  early  Sienese  art  Guido  da 
Siena  looms  large  but  mysterious.  A  great 
Madonna,  formerly  in  San  Domenico  and  now 
in  the  Palazzo  Pubblico  of  Siena,  is  inscribed 
with  his  name  and  the  date  1221,  and  from  the 
early  seventeenth  century  until  the  nineteenth 
was  revered  by  the  Sienese  as  proof  that  the 
revival  of  Italian  painting,  falsely  attributed  by 
Vasari  to  the  Florentine  Cimabue,  had  really- 
begun  in  Siena.  But  since  the  time  of  Milanesi 
(1859)  no  serious  critic  has  accepted  that  this 
picture  could  have  been  painted  in  1221,  and  the 
legend  of  a  miraculous  early  thirteenth-century 
innovator  has  been  replaced  in  recent  years  by  a 
critically  constructed  history7  of  an  important 
artist  working  in  Siena  during  the  second  half 
of  the  thirteenth  century. 

But  even  though  ground  has  been  gained,  the 
art  historian  who  attempts  to  isolate  and  order 
Guido's  oeuvre  still  has  a  thorny  path  to  hack. 
Our  one  certain  document,  the  all-important 
San  Domenico  Madonna,  was  heavily  repainted 
during  the  fourteenth  century-,  though  modern 
restoration  has  now  cleared  away-  these  later 
additions  almost  entirely.  And  if  the  Guidesque 
manner,  with  its  marked  Byzantinism,  is  clearly- 
recognizable,  no  archival  evidence  survives  to 
guide  the  eye  in  its  attempt  to  distinguish  the 
autograph  from  the  workshop  and  to  place 
paintings,  often  sadly  lacerated  by  the  neglect 
of  centuries,  in  a  satisfactory  chronological  order. 
Professor  Stubblebine  has  made  a  courageous 
effort  in  the  volume  under  review  to  confront 
these  difficulties.  He  sees  Guido  as  beginning 
work  in  the  1260s,  much  under  the  influence  of 
the  Lucchese  painter  Buonaventura  di  Berling- 
hieri.  Subsequently,  he  thinks,  contact  with  the 
work  of  the  Florentine  Coppo  di  Marcovaldo, 
and  with  the  fresh  Byzantine  idioms  imported  by 
Cimabue  modified  his  style.  In  Guido's  work  he 
sees  the  beginnings  of  that  love  of  anecdote  and 
of  decorative  effect  which  were  later  to  become 
characteristic  of  Sienese  painting.  For  him 
Guido  at  first  worked  unassisted,  but  later  set  up 
a  large  workshop.  But  he  holds  that  Guido 
himself  ceased  working  in  the  1280s,  though  his 
style  continued  to  be  the  most  potent  influence 
in  Sienese  painting  until  the  end  of  the  century. 
These  views  are  propounded  by  Professor 
Stubblebine  in  an  introductory  essay,  and  they 
underlie  the  two  catalogues,  one  of  works  which 
he  regards  as  autograph,  and  one  of  works  he 
assigns  to  assistants  and  followers,  which  make 
up  the  rest  of  his  book. 

Of  its  three  sections  one  may  perhaps  be 
permitted  to  feel  that  the  introductory  essay  is 
the  least  satisfactory.  It  contains  conclusions  and 
generalisations  wire-drawn  from  inadequate 
material,  and  is  insufficiently  explicit  about  the 
powerful  Byzantine  influence  which  contributed 
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so  much  to  Tuscan  art  of  the  second  half  of  the 
Dugcnto.  Nor  does  it  contain  an  allusion  to  the 
explosion  of  another  style  in  Tuscany  during  the 
same  period,  the  classical  manner  of  Nicola 
Pisano,  though  reference  to  this  appears  in  the 
catalogue,  as  indeed  it  must,  since  Guido 
borrowed  the  main  features  of  one  of  his  pictures 
from  one  of  Nicola's  reliefs  on  the  Siena  pulpit. 
Professor  Stubblebine  completely  ignores  mini- 
ature painting  as  a  possible  factor  in  the  origins 
of  Guido's  style,  and  is  reluctant  to  discuss 
Guido's  work  in  terms  of  mediaeval  practice — 
the  word  pattern-book  does  not  occur  once,  and 
some  of  his  credits  for  the  invention  of  designs 
are  terrifyingly  confident. 

Perhaps  it  is  his  Vasari-like  search  for  a  well- 
defined  personality  which  has  led  him  to  over- 
play his  hand  in  this  first  section  of  the  book.  For 
certainly  his  catalogue  surfers  much  less  from 
these  incautiousncsses.  It  contains  a  particularly 
ingenious  solution  of  the  famous  date  1221  on 
the  Palazzo  Pubblico  Madonna:  he  suggests  that  it 
was  placed  on  the  picture  during  its  early 
fourteenth-century  restoration  to  commemorate 
the  death  of  St.  Dominic,  which  took  place  in 
1221.  He  also  suggests  that  twelve  scenes  of  the 
Nativity  and  Passion,  now  scattered  through 
various  museums  and  collections,  but  all  witli  a 
provenance  from  the  Badia  Ardenga  near 
Siena,  were  originally  part  of  the  painted  frame 
of  the  Madonna.  We  know  that  the  Madonna 
had  paintings  on  either  side,  for  they  are 
described  by  Tizio,  an  early  sixteenth-century 
Sieucse  chronicler,  as  hanging  in  his  day  on  a 
different  part  of  the  walls  of  San  Domenico  from 
the  Madonna.  Tizio's  essential  words  are  'Ea 
tabula  ...  in  Capacciorum  capella  conspicitur; 
aliae  vcro  duae  quae  Virginem  in  utroque 
latere  claudebant  etc'  It  seems  a  pity  that  Pro- 
fessor Stubblebine  has  accepted  Miss  Giulia 
Brunetti's  interpretation  of  'aliae'  as  being  a 
fifteenth-century  Tuscan  vulgarism  for  'alae' 
or  wings.  In  the  context  of  Tizio's  humanist 
Latin  it  is  surely  much  more  probable  that  the 
word  'tabulae'  is  implied,  and  the  second  clause 
should  therefore  be  translated  'two  other  paint- 
ings which  framed  the  Virgin  one  on  either 
side'.  Professor  Stubblebine  does  not  believe 
anyway  that  the  picture  had  wings,  and  this 
translation  adds  force  to  his  argument.  So  much 
for  criticisms.  In  conclusion  it  must  be  said  that 
this  book  makes  a  useful  contribution  to  study 
of  the  origins  of  Sienese  painting  and  is  an 
indispensable  working  tool. — R.  W.  Lightbown. 


THE  ART  OF  THE  RENAISSANCE  IN 
NORTHERN  EUROPE:  by  Otto  Bencsch. 
(London:  Phaidon  Press.  90  illustrations.  36s.) 

THE  handsome,  intellectual  face  of  the  late 
Otto  Bencsch  gazes  into  the  distance  from  the 
opening  page  of  this  book,  as  if  to  remind  us 
that  those  deep,  calm  eyes  could  read  the  riddles 
of  the  sixteenth  century  as  few  men  have  been 
able  to  do.  The  sweep  of  his  intellect  embraced 
all  its  aspects.  It  is  that  universality  which  sets  his 
work  on  the  highest  plane  of  art  history.  As 
Jacob  Burckhardt  surveyed  the  culture  of  the 
Renaissance  in  Italy,  so  has  Dr.  Benesch  sur- 
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veyed  the  more  complex  culture  of  the  Renais- 
sance in  Germany  and  the  Netherlands,  in 
France  and  England.  He  shows  us  that,  differing 
from  Italy,  the  prevailing  chord  in  the  North 
was  neither  religion  nor  art,  neither  poetry  nor 
humanism.  It  was  science.  What  parallel,  we 
may  wonder,  does  that  hold  with  our  own  times? 
This  splendid  and  thought-provoking  book  is  a 
worthy  memorial  to  a  great  art  historian  and 
humanist.  It  is  a  revised  version,  now  produced 
with  90  illustrations,  of  Benesch's  lectures  first 
published  in  1945  by  Harvard  University  Press — 
a  classic  which  has  had  to  wait  twenty  years  for 
an  English  edition. — Francis  Stonor. 


BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Stanley  Morison's  influence  on  the  design  of 
printing  in  Great  Britain  since  the  1920's  has 
been  incalculable  and  has  been  exerted  on  every 
level,  from  that  of  erudite  pundit  to  typo- 
graphic playboy,  in  the  pages  of  The  Times  and 
the  Daily  Express,  on  the  book  jackets  and  title- 
pages  of  Gollancz  and  Oates,  in  advertising  lay- 
out and  certainly  111  many  unsuspected  places  not 
yet  recorded.  His  researches  into  the  origins  of 
our  printing  types  and  letter  forms  have  become 
a  basis  for  all  subsequent  theorists  to  start  from, 
and  his  practice  as  calligraphcr,  and  designer  of 
type  faces,  books,  and  newspapers,  has  created 
the  central  English  style  of  the  mid-twentieth 
century. 


APPLICATIONS 
for  the  courses  of 
The  STUDY  CENTRE  for 
the  FINE  and 
DECORATIVE  ARTS 

for  September- June  1966-67  can  now 
be  received.  Private  day-time  courses 
by  University  and  Specialist  lecturers 
to  be  held  at  the  Victoria  and  Albert 
Museum  and  other  relevant  Galleries. 
6  week  terms  in  each  subject. 

Fees,  syllabus,  etc.,  please  apply: 

Secretary,  67  Mount  Park  Rd.,  W.5. 


The  first  exhibition  ever  held  of  his  activn 
on  all  these  many  fields  was  on  view  in  Brussi 
Royal  Library  in  February  and  will  cortfinue 
The  Hague,  in  the  Museum  van  het  Boek, 
April.  It  is  to  be  hoped  it  will  also  be  seen  befo 
too  long  in  this  country,  especially  since  near 
every  item  on  view  comes  from  English  souro 
principally  the  collection  of  the  English  typ 
grapher  John  Dreyfus. 

A  magnificent  catalogue  accompanies  tl 
exhibition,  obtainable  from  the  Bibliotheqi 
Royale  for  one  hundred  Belgian  Francs,  and  oi 
hopes  that  an  English  edition  will  also  be  pr 
pared.  The  illustrations,  some  of  which  are 
unpublished  material,  and  which  include  ui 
familiar  and  ephemeral  early  works,  such  \ 
Federation  of  Master  Printers  and  Gollani 
jackets,  are  of  great  value  and  interest,  but  d< 
serve  adequate  captions. 

This  is  an  historic  catalogue  and  the  Libraria 
of  the  Royal  Library  in  Brussels  deserves  evet 
congratulation  on  its  appearance. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  nq 
preclude  us  from  publishing  a  review  later.) 

Duffy — Art  Treasures  Series:  By  Sarj 
Hunter.  London:  Oldbourne  Press.  30s. 

Chinese  Art.  Part  IV:  By  Soame  Jenyn; 
London:  Oldbourne  Press.  £12  12s. 

Greek  Gold.  Jewellery  from  the  age  o 
Alexander:  By  Herbert  Hoffman  ani 
Patricia  F.  Davidson.  Edited  by  Alex  V01 
Daldcrn.  Brooklyn  Museum,  Eastern  Park 
way,  Brooklyn,  N.Y.  11238.  $3.95. 

Renaissance  Inlay  in  old  Hungary:  By  Mari; 

Zlinszky-Sternegg.  Corvina  Press,  Vaci  UtcJ 
12,  Budapest  V,  Hungary. 

Dada:  By  Hans  Richter.  English  translation  b^ 
David  Britt.  London:  Thames  &  Hudson 
35s.  cloth,  1 8s.  paperback. 

Surrealism:  By  Patrick  Waldburg.  London 
Thames  &  Hudson.  35s.  cloth,  18s.  paper- 
back. 

The  New  Ways  of  Gravure:  By  S.  W.  Hay- 

ter.  Preface  by  Herbert  Read.  London :  Oxford 
University  Press.  70s.  in  United  Kingdom. 

The  New  Museum:  By  Michael  Brawnef 
London:  The  Architectural  Press,  9-13 
Queen  Anne's  Gate,  London  S.W.i.  105s. 

Nostradamus  and  the  Nazis.  A  Footnote  to 
the  History  of  the  Third  Reich:  By  Ellic 

Howe.  London:  Arborhcld  Products  Ltd.,  8 
Trederwen  Road,  London  E.8. 

Nimrud  and  its  Remains.  2  volumes:  By 

Professor  M.  E.  L.  Mallowan.  London: 
Collins.  16  gns. 

Dutch  Landscape  Painting  of  the  Seven- 1 
teenth  Century:  By  Wolfgang  Stechow.  j 
London :  Phaidon  Press.  60s. 

Yorkshire.  The  North  Riding:  By  Niklaus 

Pevsner.  Penguin  Books  30s. 
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Nineteenth-century  Attitudes 


ENIS  THOMAS 


rHE  Royal  Academy  nowadays  w  ins  more  esteem  for  itself 
with  its  Winter  exhibitions  than  with  its  annual  Summer 
ows.  A  hundred  years  ago,  when  things  were  different,  merely 
•  be  hung  there  was  to  be  admitted,  however  fleetingly,  to  the 
t  Establishment  of  the  day.  An  exhibition  at  the  M.  Newman 
alleries  (43 a  Duke  St.,  London,  S.W.i)  devoted  to  nineteenth- 
aitury  Royal  Academy  exhibitors  is  a  reminder  of  how  closely 
linters  still  stuck  to  the  academic  mainstream,  as  if  Turner  and 
Bistable  had  never  been. 

Not  that  these  pictures  are  lacking  in  quality.  Craftsmanship 
as  one  of  the  Victorians'  great  virtues,  just  as  moralising  was 
ae  of  their  vices.  Almost  any  selection  of  paintings  from  this 
sriod  of  English  art  would  make  the  kind  of  bland  non-com- 
lent  on  the  age  which  goes  with  a  well-filled  waistcoat  and  an 
isy  conscience. 

Thus  a  fine  sweeping  view  of  a  regatta  off  Lowestoft  in  1855 
y  Edward  Duncan  shows  the  ensign  fluttering  aloft,  the  pro- 


E.  Mulready.  The  Naturalist's  Window,  a  missing  link,  signed,  panel, 
x  9  inches. 


< 


Thomas  George  Cooper.  Hop  picking  in  Etisl  Ktnt,  signed  and  dated  (1857),  canvas, 
20  x  28  inches. 

menade  and  beach  packed  with  well-dressed  citizenry,  and  not  a 
tatterdemalion  in  sight  to  spoil  the  view.  A  hop-picking  scene  by 
Thomas  George  Cooper  dated  two  years  later  shows  more 
shabbily  attired  figures  working  serenely  in  a  Kentish  landscape, 
the  neck  of  a  bottle  jutting  temptingly  from  the  lunch  basket,  the 
dogs  and  people  posing  with  faint  smiles  as  if  for  a  photographer. 
Only  a  young  boy  sitting  dead  centre  with  his  back  to  the  viewer, 
unaware  that  he  is  being  put  into  a  picture,  strikes  an  instant 
spark  of  recognition.  He  rescues  the  picture  from  a  vaguely 
pleasing  exercise  into  one  of  the  most  delightful  works  111  the 
exhibition. 

Exactly  contemporary  with  it  is  Thomas  Webster  s  Summer,  in 
which  men,  women  and  children  are  shown  resting  from  hay- 
making. The  painter  has  not  suggested  that  they  have  been 
working  hard:  the  country  is  there  for  lounging  in,  and  the 
family  group  who  so  pleasantly  dominate  the  picture  could 
equally  convincingly  have  been  seated  on  their  own  parlour 
floor. 

But  perhaps  the  most  eloquent  picture — eloquent,  that  is,  of  its 
time — is  a  small  panel  by  A.  E.  Mulready  with  the  title  The 
Naturalist's  Window — A  Missing  Link.  In  the  window  is  an  ape 
and  111  the  group  watching  it  from  the  pavement  is  a  Negress 
holding  a  baby.  All  eyes  are  on  the  ape  except  those  of  an  elegant 
young  man.  who  is  looking  pointedly  at  the  Negress.  The  picture, 
deft  and  artfully  composed,  is  an  example  of  the  'frivolous 
application  of  great  powers'  which  Ruskin  complained  of  111 
Mulreadv's  namesake,  William.  The  point  this  picture  makes — 
apt  and  perhaps  even  witty  at  the  time — may  well  strike  a 
modern  viewer  with  no  more  subtlety  than  a  caption  to  a  cartoon. 
This  is  less  a  reflection  on  an  accomplished  little  painting  than  on 
the  age  that  produced  it;  except  that  the  greatest  artists  lead 
attitudes,  manners  and  opinion — the  others  merely  follow. 
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Editor's  choice:  important 
works  of  art  now  on  the  market 


In  the  eighteenth  century,  oriental  porcelain  was  often  mounted  in  a  setting  of 
ormolu  or  of  precious  metal  by  European  craftsmen.  The  Chinese  could  thus  be 
converted  into  the  fanciful  and  fashionable  Chinoiserie.  Here  these  two  magnifi- 
cent turquoise  birds  of  paradise  of  the  Chien  Lung  period  have  been  mounted  in 
ormolu  in  Paris  in  about  1750.  The  porcelain  flowers  are  partly  Meissen,  partly 
Mennecy.  The  flowing  curves  of  the  birds  harmonize  wonderfully  with  the 
rococo  design,  wittily  disproving  the  adage  that  'East  is  East,  West  is  West,  and 
never  the  twain  shall  meet.' 

These  exceptional  candelabra,  outstanding  examples  of  the  charm  and  the 
elegance  of  their  time,  are  39  cm.  high.  Their  price  is  about  100,000  Swiss  francs. 
They  are  in  the  possession  of  Dr.  A.  Torre,  the  well-known  Swiss  porcelain 
specialist,  of  the  Ars  Domi  Gallery,  Talstrasse  14,  Zurich. 
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This  painting  on  panel  (23.7  -  32.5  inches,  60.5  ■  82  cms.)  is  one  of  the 
d  best  preserved  grisailles  known  by  Willem  van  de  Velde  the  Elder,  and 
le  artist  at  the  height  of  his  period  in  Holland.  Titled  Three  East  Indiamen 
fishing  boats  in  a  breeze,  it  is  signed  and  dated  w.v.  velde  164Q.  The  three 
.re  of  the  same  fleet  and  the  flags  flown  are  those  of  Middelburg  and  the 
ners.  The  ship  on  the  left  is  the  Mercurius,  40  guns,  that  on  the  right  the 
s,  25  guns.  A  work  of  unusual  importance,  it  is  in  the  possession  of 
Rupert  Preston  Ltd.,  17  King  Street,  St.  James's,  London  S.W.I,  where 
is  by  Van  de  Velde  can  be  seen. 

^  period  of  thirteen  years  separates  these  two  n§  inch  high  silver  wine  jugs,  which  are  chased  with  shallow 
fluting,  with  a  border  of  matting  and  foliage  above.  One  is  by  Francis  Singleton  (1702)  and  the  other  is  by 
i  Folkingham  (1715).  Weight,  71  ozs.  the  two.  They  belong  to  Messrs.  S.  J.  Shrubsole,  Ltd.,  43  Museum 
.ondon  W.C.I  (and  at  104  East  57th  Street,  New  York  22). 

According  to  Mr.  Geoffrey  Beard,  Director  of  Cannon  Hall  Museum,  Yorkshire,  this  English  mahogany 
de  (58  inches  wide,  35  inches  high)  with  elaborate  ormolu  mounts  in  the  manner  of  Matthew  Boulton  and 
Chippendale  style  in  his  rococo  period,'  was  one  of  the  last  items  of  the  original  furniture  sold  in  recent 
jm  Cannon  Hall.  Its  original  owner,  John  Spencer,  is  known  to  have  travelled  to  London  with  his  architect, 
*r,  in  1766  and  to  have  visited  Cobb's,  Chippendale's  and  other  London  cabinet-makers'  establishments. 
,  says  Mr.  Beard,  is  known  to  have  patronised  Chippendale's  firm.  This  commode  can  be  seen  in  the  gallery 
■s.  Howard  (Antiques)  Ltd.,  36  New  Bond  Street,  London  W.I. 
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Connoisseur's 
Choice  for  the 
young  collector 


/Ifcoff.  As  a  reminder  of  graceful  charm  in  our  rectilineal  age  this  classical 
figure  by  Humphrey  Hopper  can  have  few  parallels — for  the  price.  Made  of 
plaster  and  signed  and  dated  Nov.  1st  1806,  it  stands  3  feet  high  (without 
the  candles,  whose  holders  are  here  all  original),  and  can  be  bought  for  ^50 
from  Reg  and  Muriel  Andrade  Ltd.,  8  Boringdon  Villas,  Plympton,  South 
Devon,  old  established  dealers  in  antiques  of  many  kinds.  There  seems 
little  doubt  that  figures  of  this  type  will  appreciate  in  value  especially  as 
the  price  still  seems  extraordinarily  reasonable.  Andrades  always  try  and 
keep  examples  of  Hopper's  work  in  stock;  he  exhibited  at  the  Royal 
Academy  over  a  long  period,  and  some  of  his  work  can  be  seen  in  St. 
Paul's  Cathedral. 


Above.  Many  dealers  decorate  their  walls  with  pictures,  but  the  wise 
collector  goes  to  a  specialist,  certainly  for  maps  where  the  multiple 
editions  and  plentiful  reproductions  make  caution  more  necessary  even 
than  usual.  P.  J.  Radford,  Denmead,  Portsmouth,  Hampshire,  send  maps 
and  charts  all  over  the  world  on  approval;  if  the  part  of  interest  is  men- 
tioned they  will  send  a  list  of  items  available — they  also  publish  an  excel- 
lent illustrated  introduction  to  antique  maps  well  worth  the  modest  £1 
asked  for  it.  Illustrated  here  is  a  rare  chart  published  by  Lucas  Jansz 
Waghenaer  in  1583 — part  of  the  first  set  of  printed  charts  ever  produced. 
It  is  coloured,  measures  13  •  20  in.,  and  is  priced  at  ,£55  complete  with  a 
hand-carved  Italian  frame.  Out  of  Britain,  normally  only  the  moulding  is 
sent,  to  be  made  up  locally. 


Above.  The  intrinsic  value  of  silver  has  made  it  vulnerable  to  the  demands 
of  hard  times  not  least  during  the  Civil  War.  Newark  was  several  times 
besieged  by  Cromwellian  troops  and  the  shortage  of  currency  led  to  the 
cutting-up  of  plate  for  coins  stamped  with  a  locally  made  die.  The  one 
shilling  piece  here  (obverse  and  reverse,  actual  size)  is  a  representative 
type,  some  of  which  bear  traces  of  gilding  and  other  decoration,  even  hall 
marks;  the  price  varies  between  ,£15  and  ^50  depending  on  condition.  The  4 
collecting  of  coins  can  be  richly  rewarding  for  the  historically  minded,  but 
the  field  is  so  wide  that  it  is  essential  to  specialise,  and  in  the  interests  of 
wise-spending  to  go  to  a  dealer  of  world  renown  like  B.  A.  Seaby  Ltd., 
61-5  Great  Portland  Street,  London  W.l;  they  publish  a  monthly  bulletin 
and  many  authoritative  catalogues. 


Left.  Sheffield  Plate  was  discovered  about  1752  and  remained  the  mono- 
poly of  the  city  until  Matthew  Boulton  imported  the  process  into  Birm- 
ingham in  the  6o's.  It  is  very  rarely  marked  and  is  dated  by  the  general 
style,  and  an  examination  of  the  method  of  manufacture,  which  slowly 
evolved  up  to  the  end,  about  1830.  William  Walter  (Antiques)  Ltd.,  of  the 
Silver  Vaults,  Chancery  Lane  Safe  Deposit,  London,  W.C.2,  have,  be- 
sides a  large  collection  of  antique  silver,  many  examples  of  Sheffield 
Plate.  The  George  III  tea  service  here,  c.  1815,  can  be  bought  for  about  ^50, 
a  representative  price.  Other  examples  include  tankards:  from  -  £50 
depending  on  size;  coffee  pots:  ^20-^35;  and  salvers:  under  ,£20;  antiques 
all  of  them,  and  outstandingly  good  value  for  money. 


52 


Ibove :  A  garden  without  flowers  is  like  a  room  without  pictures  and  both 
ileasures  are  combined  in  'The  Sunflowers'  here.  The  artist  is  Miss  Ann 
fates,  the  medium  watercolour  heightened  with  body  colour,  and  the  size 
9  X  21  in.,  framed  complete  for  ,£60.  Without  digressing  into  specula- 
ion  on  the  reasons  why  women  in  particular  find  the  painting  of  flowers 
o  congenial  (judging  by  the  results)  it  must  be  said  that  Richard  McDougall, 
•ine  Art,  5  Clarges  Street,  London,  W.i,  have  a  plentiful  supply  of  flower 
lictures,  among  many  other  types,  at  a  wide  range  of  prices,  and  within 
he  limits  ,of  their  speciality:  watercolours,  drawings  and  oil  paintings, 
nainly  of  the  British  school  and  from  the  nineteenth  and  twentieth 
enturies. 


light.  Every  home  must  start  with  furniture  and  good  antique  furniture 
leed  not  necessarily  be  expensive.  At  the  top,  a  Sheraton  bedside  corn- 
node  of  faded  mahogany  relieved  by  some  delicate  inlay;  15  in.  square, 
vith  a  maximum  height  of  39  in.,  for  ,£42  an  elegant  addition  to  any  bed- 
00m.  Below  it,  a  Regency  mahogany  reading  table  for  ^63,  with  un- 
isual  legs  and  a  nicely  figured  top — as  the  illustration  shows.  Those  were 
till  the  days  of  the  gentleman-amateur,  and  this  table  no  doubt  held 
nany  a  weighty  architectural  tome;  suitable  therefore  for  the  massive  art 
>ooks  of  today.  Both  pieces  of  furniture  came  from  Marta  Sampson,  183B 
Cing's  Road,  London,  S.W.3,  a  shop  of  many  delights,  among  them 
intique  boxes  of  various  types  and  periods,  all  of  them  useful  for  losing 
hings  in  a  safe  place. 


The  Connoisseur's  Diary 

The  B.A.D.A.  Banquet:  Painting  with  Fleur  Cowles: 
St.  George  at  the  David  Peel  Gallery 


IN  electing  Mr.  Denys  C.  B.  Wrey  their 
President  the  British  Antique  Dealers'  Associ- 
ation clearly  made  a  wholly  admirable  choice. 
This  is  evident  not  only  in  his  exemplary  day  to 
day  handling  of  the  association's  affairs  at  Rutland 
Gate,  but  the  further  qualities  of  which  he  is  also 
possessed  were  made  the  more  evident  in  the 
admirable  speech  which  he  delivered  at  the 
Association's  Annual  Banquet  held  at  the  Painter's 
Hall  in  the  City  of  London. 

Mr.  Wrey  took  the  opportunity  of  disclosing 
that  the  work  on  the  association's  new  council 
chamber  and  conference  room,  which  has  been 
proceeding  since  the  time  of  Mr.  Oscar  John- 
son's Presidency,  is  now  nearing  completion.  'It 
will  be  an  extremely  elegant  room',  he  said,  'of 
which  we  can  all  be  justly  proud  and  will  also 
fill  an  important  role  in  the  life  of  the  Associa- 
tion and  its  members'.  It  was  also  the  gracious 
and  witty  manner  in  which  the  President  wel- 
comed his  guests — who  included  the  Master  of 
the  Painters'  Company,  the  Chairman  of  Lloyds, 
the  Prime  Warden  of  the  Goldsmiths'  Com- 
pany, and  the  chief  guest,  the  Marquess  of 
Exeter — that  made  this  year's  banquet  as  enjoy- 
able as  it  was  an  occasion  of  distinction. 

The  invitation  to  Lord  Exeter  to  deliver  the 
chief  speech  was  no  fortuitous  one.  He  is  not 
only  the  owner  of  Burghlcy  House,  England's 
largest  Elizabethan  house,  which  contains  over 
700  works  of  art,  but  is  also  temporary  'land- 
lord' each  year  to  many  antique  dealers  at  the 
Antique  Dealers'  Fair  at  Grosvcnor  House.  His 
association  with  the  British  fine  art  trade  is  con- 
sequently a  close  one.  'Those  starting  to  acquire 
works  of  art  today',  he  said,  'depend  on  all 
members  of  the  B.A.D.A.  to  guide  them  on  the 
right  lines.  Yours  is  a  very  important  profession, 
which  docs  much  to  develop  the  aesthetic 
appreciation  of  so  many  people  in  Britain  today'. 

Painting  as  a  relaxation 

SEVEN  YEARS  ago  Fleur  Cowles  began  to 
paint.  A  crowded  and  fascinating  life  as  journ- 
alist and  author,  friendship  with  the  great,  and 
wide  travel  preceded  this  sudden  development. 
What  one  could  expect  would  be  painting  that 
was  a  relaxation  from  the  rush  of  great  events, 
something  therapeutic  to  the  mind.  And  indeed 
this  is  the  case.  The  paintings  at  the  Grosvenor 
Gallery  now  are  from  fairy-land,  and  not  from 
'real'  life.  In  fact  they  have  a  super-real  quality, 
writes  colleague  Alastair  Gordon,  and  this  is  why 
Fleur  Cowles  has  been  exhibited  with  the  big 
names  of  surrealism.  Anyone  expecting  decora- 
tive panels  by  an  amateur  lady  painter  will  be  in 
for  a  pleasant  surprise.  The  imagination  in  these 
paintings  is  whimsical  and  happy  The  tigers  are 


Head  of  a  satyr,  bronze,  workshop  of  Riccio  r . 
1500.  Height  4|  inches.  See  'Museum  Without 
Bars'  and  illustration  below. 

charming,  friendly  creatures  with  their  claws  in. 
They  inhabit  an  Eden  of  bright  petals  and  fan- 
tastic foliage.  Or  they  ride  the  skies,  contented 
and  unsurprised,  not  so  much  living  as  Being. 

Painting  that  is  so  detailed  and  finished  is 
usually  associated  with  Naive  or  Primitive  art, 
where  the  design  is  rudimentary  and  discon- 


Carved  wood  figure,  32J  inches  high,  of  St. 
George,  by  Bernt  Notke,  c.  1490,  Lubeck.  Now 
on  exhibition  at  the  David  Peel  Gallery. 


nected.  But  Fleur  Cowles  displays  such  a  feelin 
for  the  linking  possible  with  curving  shapes  th; 
her  composition  is  firm  and  produces  a  tactil, 
visual  fluency  which  is  highly  sophisticated.  He 
understanding  of  the  curve  and  flow  of  roc 
formations  shows  a  subconscious  knowledge  c 
their  original  volcanic  fluidity:  her  grasses 
leaves  and  flowers  have  the  gentle  architectura 
construction  of  all  plant  life.  She  has  a  mos 
attractive  and  idiosyncratic  talent. 

Sir  David  Wilkie:  Sir  Stanley  Spencer 

READERS  with  material  relating  to  Sir  Davie, 
Wilkie,  R.A.  are  asked  to  write  to  Mrs.  J.  P 
Campbell  of  the  University  of  Edinburgh  (at  ii 
Barony  Street,  Edinburgh  3,  Scotland)  who,  ii 
preparing  a  complete  catalogue  of  the  artist'' 
work,  would  like  information  relating  to  manu- 
scripts, drawings  and  paintings,  particularly 
those  in  private  collections. 

A  definite  catalogue  of  the  works  of  Sir 
Stanley  Spencer  is  also  being  compiled  fof 
placing  in  the  Stanley  Spencer  Gallery  at  King's 
Hall,  Cookham-on-Thamcs,  Berkshire.  Private 
collectors  and  others  owning  paintings  and! 
drawings  by  the  artist,  or  who  know  the  where- 
abouts of  them,  are  asked  to  advise:  The  Misses 
Cecily  and  Meriel  Tower  (Old  Salting  House, 
Little  Marlow,  Buckinghamshire). 

'Museum  without  bars' 

ANNUAL  David  Peel  Gallery  exhibition  (at  2 
Carlos  Place,  London)  this  year  contains  a  re-1 
markable  wooden  figure  of  St.  George  by  Bernt 
Notke,  about  1490,  and  a  finely  chiselled  satyr's 
head  of  about  1500,  from  the  Riccio  workshop, 
Padua.  Both  arc  here  illustrated. 

There  are  some  notable  bronzes,  including  a 
Hercules  and  Nessus  by  Giovanni  da  Bologna 
(1600),  a  reproduction  in  bronze  of  the  marble  . 
group  in  the  church  of  St.  Agostino  in  Rome  byj 
Andrea  Sansovino,  and  an  Apollo  Belvedere  by 
the  eighteenth-century  Italian,  Zoffoli. 

Among  the  later  works  on  exhibition  is  a  1 
head  of  a  monkey  by  Jules  Dalou  (1838-1902) —  ' 
'It  haunts  me',  says  Mr.  Peel — one  of  a  limited 
edition  cast  by  Hebrard;  and  'The  Kiss  of  Vic- 
tory', a  characteristically  epicene  group  of  1879 
by  Alfred  Gilbert,  the  sculptor  of  'Eros'  in 
Piccadilly. 

Other  media  are  eloquently  represented:  in 
terracotta,  a  Florentine  Madonna  and  Child, 
with  Donatello's  influence  in  every  line,  a 
standing  figure  of  an  apostle  by  Paul  Egcll 
(1691-1752)  and  a  head  of  a  prophet  attributed 
to  Antonio  Novclli  (1600-1662);  in  maiolica, 
a  handsome  Urbino  dish  (c.  1535)  from  the 
circle  of  Guido  Durantino;  and,  in  ivory,  a 
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rman  Christ  figure  (c.  1650)  of  great  pathos, 
r.  Peel  is  also  showing  one  of  two  drawings 
•  the  tomb  of  Pope  Paul  III  from  the  skctch- 
ok  of  Guglielmo  Delia  Porta  (1485-1577). 
The  assembled  riches  of  this  exhibition  cou- 
rt Mr.  Peel's  showrooms  into  a  miniature 
iiseum;  a  'museum  without  bars',  from  which 
hibits  can  be  removed — at,  of  course,  a  price. 

Francois  Heim  and  Connoisseurs 

!  PENING  on  June  5  at   sy  Jcrmyn  Street, 
;  indon  of  Galeric  Heim  is,  writes  Francis 
onor,  a  significant  event,  for  the  reason  that  a 
Cture  dealer  of  established  international  repute 
s  found  Paris  too  restricted  and  has  chosen 
indon  for  his  main  window  on  the  world, 
indon  therefore  welcomes  Francois  Heim,  and 
ishcs  him  luck  in  London.  The  Paris  gallery 
is  always  confined  itself  to  paintings.  The  policy 
:  the  London  branch  will  be  to  include  both 
tinting  and  sculpture.  The  picture  side  is,  as  in 
iris,  the  responsibility  of  Monsieur  Heim. 
nolpture  will  be  the  province  of  Dr.  Andrew 
iechanowiecki  whose  reputation  in  this  field 
3\v  stands  high.  Together,  they  have  assembled 
staggering  collection  of  Italian  scventccnth- 
ld   eighteenth-century    works   of  art.  The 
cuius  of  Venice,  Bologna,  Rome  and  Naples  is 
reclaimed  in  paint  and  drawing,  marble  and 
:rracotta.  Their  greatest  masters  are  repres- 
ited.  The  emphasis  is  on  large  works,  such  as 
owadays  only  museums  have  room  for.  In  that 
inge,  fascinating  because  so  unusual  are  a  pair 
f  life-sized  portraits  of  gondoliers — brothers 
/ho  had  won  the  Shrove  Tuesday  games,  ple- 
eians  painted  by  Pietro  Longhi  in  the  grand 
tanner.  But  the  appeal  to  the  private  collector 
as  not  been  overlooked.  For  him,  there  are 
hree  small  sketches  for  ceilings  by  Creti,  by 
}.  B.  Tiepolo  and  by  his  son  Domenico,  also 
terracotta  by  Algardi  and  numerous  splendid 
ronzes. 

fan  Gogh's  Harvest  in  Provence  (1888),  50  x  60 
m.,  last  exhibited  in  Germany  in  1918  and  one 
f  five  paintings  presented  by  'Hanadiv'  (form- 
rly  the  Edmond  James  de  Rothschild  Memorial 
»roup)  to  the  Israel  National  Museum,  Jeru- 
ilem,  for  exhibition  from  June  1. 


Right.  Life-sized  portrait,  one  of  a  pair,  of 
'Giuseppe'  a  gondolier,  by  Pietro  Longhi, 
which  can  be  seen  at  the  opening  of  the  Heim 
Gallery,  59jermyn  Street,  London. 

Sensitive  portrait  of  Diaz 

A  SMALL  exhibition  of  large  paintings  will  be 
held  at  the  Couper  Gallery  (Dering  Street, 
London)  this  month.  Most  of  the  works  on 
show,  reports  Bevis  Hillier,  will  be  of  the  Bar- 
bizon  school,  in  which  this  gallery  specializes. 
There  is  a  typical  Monticelli  idyll  in  that 
brilliant  impasto  style  which  Sickert  memorably 
described  as  'his  paddled  palettes,  jewelled  mud- 
pies  of  fancy' — a  courtly  group  in  a  courtly 
garden,  with  feathery  plants  spilling  out  of  a 
classical  urn  in  silhouette  against  an  untroubled 
sky. 

One  of  the  Diaz  paintings,  La  Clairiere, 
almost  requires  a  shift  of  the  imagination  to 
realise  that  the  light  falling  through  the  trees  is 
thick  paint,  though  the  whiff  of  the  photo- 
grapher's magnesium  tray  is  perhaps  too  much 
in  evidence.  Another  Diaz  is  a  fine  curdled 
composition  of  a  riverscape,  and  the  exhibition 
may  contain  more  than  one  Rousseau,  including 
an  unusually  ascetic  landscape  in  watery  browns 
and  yellows. 

A  nude  by  Leon  Riesener  (reputed  to  be  a  son 
of  Napoleon)  out-Delacroix's  Delacroix  (only 
reputed  a  son  of  Talleyrand).  In  complete  con- 
trast is  a  Courbet  stag  in  a  forest  of  submarine 
green-blue,  and  a  sensitive  portrait  of  Diaz  by 
Renoir  here  seen.  Works  by  Lepine  and  Dau- 
bigny  pere  may  also  be  shown,  and  a  masterly 
self-portrait  by  Carpeau  which  applies  to  the 
human  head  the  lush  still-life  technique  of 
Courbet. 

English  Drawings 

COLLECTORS  and  picture-fanciers  who  find 
the  Bond  Street  atmosphere  a  shade  over- 
whelming have  only  to  step  into  Albemarle 
Street  this  month  for  an  exhibition  at  the 
National  Book  League.  In  these  unfamiliar  but 
hospitable  surroundings,  reports  Denis  Thomas, 
they  will  find  a  roomful  of  English  drawings 


Right.  This  silver-gilt 
Communion  flagon  and 
cup,  both  by  Andrew 
Fogelberg  and  Stephen 
Gilbert,  London,  1791, 
has  been  loaned  by  the 
Vicar  and  Church- 
wardens of  St.  Paul's 
Church,  Portland  Square, 
Bristol,  to  an  exhibition 
of  English  silver  at  Bris- 
tol City  Art  Gallery  to  be 
held  during  the  first  two 
weeks  of  June. 


presented  by  Mr.  Gerald  Norman,  an  unpom- 
pous  mixture  with  as  many  novelties  as  set- 
pieces.  In  these  days  when  bookshops  do  a  brisk 
trade  in  colour  reproductions  of  paintings  it  is 
appropriate  that  the  National  Book  League 
should  make  its  premises  available  for  the  real 
thing.  Any  visitor  to  Mr.  Norman's  exhibition 
looking  for  literary  associations  might  note  the 
names  of  Gainsborough,  Constable,  Edward 
Lear  and  Augustus  John,  all  of  whom  could 
write  hardly  less  expressively  than  they  could 
paint.  An  exhibition  at  the  Nation?!  Book 
League  of  books  by  and  about  English  artists 
would  have  a  particular  distinction. 

Last  Word 

Grosi'cuor  House  Antique  Dealers'  Fair,  1966, 
opens  on  June  8  closes  June  23.  The  Connoisseur 
Stand,  where  enquiries  will  be  welcomed,  is  No. 
72  in  its  usual  position  in  the  Gallery. 

An  Antiques  Fair  will  be  held  at  the  Winter 
Gardens,  Malvern,  from  June  2  to  6. 


55 


The  American  Connoisseur 


Art  treasures  from  Japan 
in  Toronto 

HENRY  TRUBNER 


WHAT  is  perhaps  the  most  important  and  most  ambitious 
exhibition  of  Japanese  classic  art  ever  to  have  crossed  the 
Pacific,  is  now  on  view  at  the  Royal  Ontario  Museum, 
University  of  Toronto,  until  June  5.  This  major  exhibition  of  the 
arts  of  Japan  which  has  been  touring  North  America,  opened  at 
the  new  Los  Angeles  County  Museum  of  Art  in  September, 
1965,  and  has  subsequently  been  shown  at  the  Detroit  Institute  of 
Arts  and  at  the  Philadelphia  Museum  of  Art.  The  current  show 
at  the  Royal  Ontario  Museum  is  the  final  one  of  the  tour,  before 
the  objects  are  returned  to  Japan,  and  will  be  the  last  opportunity 
to  sec  this  unique  exhibition  of  Japan's  ancient  art. 

The  exhibition  has  been  jointly  organised  by  the  four  Particip- 
ating Museums  and  the  National  Commission  for  Protection  of 
Cultural  Properties.  Although  plans  for  the  exhibition  have  been 
under  way  for  close  to  nine  years,  final  arrangements  for  the  pro- 
ject were  not  realized  until  the  fall  of  1964  when  a  Committee, 
representing  the  four  Museums,  went  to  Japan  to  negotiate  with 
the  National  Commission  for  Protection  of  Cultural  Properties 
and  to  select  the  objects,  with  the  help  of  the  Commission,  from 
Buddhist  temples,  Shinto  shrines,  museums,  the  Imperial  House- 
hold, and  private  collections  throughout  Japan.  The  result  is  an 
exhibition  of  greatest  significance,  comprising  one  hundred  and 
sixty-one  objects  which  illustrate  some  of  the  finest  achievements 
111  the  history  of  Japanese  art.  Of  the  total  number  of  objects, 
twenty-nine  arc  registered  by  the  Japanese  Government  as 
National  Treasures,  seventy-six  as  Important  Cultural  Properties 
and  six  as  Important  Art  Objects.  The  exhibition  and  the  fully 
illustrated  and  annotated  Catalogue  are  appropriately  dedicated 
to  the  memory  of  Langdon  Warner,  former  Curator  of  the 
Oriental  Department  at  the  Fogg  Art  Museum,  Harvard  Univer- 
sity; to  Archibald  G.  Wenlcy,  former  Director  of  the  Freer 
Gallery  of  Art,  Washington,  D.C.;  and  to  James  Marshall 
Plumcr  of  the  University  of  Michigan.  Each  of  these  men  con- 
tributed in  a  very  unique  and  significant  way  to  the  early  study 
and  knowledge  of  Japanese  art  in  the  West,  as  explained  in  Pro- 
fessor Yashiro's  Dedication  on  page  13  of  the  Catalogue. 

In  several  respects  the  present  exhibition  not  only  equals,  but 
even  surpasses  the  great  exhibition  of  Japanese  art  which  went  to 
five  major  U.S.  museums  during  1953-54.  On  that  occasion,  the 
emphasis  was  essentially  upon  paintings  and  screens,  and  only  a 


few  small  sculptures  in  wood  or  bronze,  and  a  group  of  Gigaku 
masks  were  added  to  round  out  the  exhibition.  The  present  show, 
on  the  other  hand,  features  thirty-one  examples  of  ancient 
sculpture,  several  of  them  of  monumental  scale.  In  addition  there 
is  a  large  representation  of  paintings  and  screens,  supplemented 
by  other  categories  of  Japanese  art,  such  as  metalwork,  lacquer, 
ceramics,  textiles  and  calligraphy,  illustrated  by  important  and 
representative  examples,  so  that  the  visitor  to  the  exhibition  will 
be  able  to  see  a  remarkable  cross-section  of  the  highest  achieve- 
ments in  various  media  ofjapanese  art. 

One  of  the  finest  examples  of  Early  Heian  sculpture  in  Japan  is 
the  large  and  majestic  standing  image  of  Yakushi  Nyorai,  the 
Buddha  of  healing  and  medicine,  from  Gango-ji,  Nara  (No.  1). 
The  Buddha  holds  a  medicine  jar  in  the  left  hand,  while  the  right 
is  raised  in  ahhaya  imidra  (fear  not).  This  ninth  century  poly- 
chromed  wood  image  measures  over  five  feet  in  height  and  is 
registered  as  a  National  Treasure.  It  illustrates  the  austere, 
mysterious  attitude  towards  Buddhism  prevailing  at  that  time, 
but  also  retains  the  monumental  qualities  associated  with  the  late 
Nara  style.  This  magnificent  sculpture,  including  the  lotus  pod 
under  the  feet,  was  carved  from  a  single  block  of  cypress  wood 
in  the  characteristic  ichiboku  (single  block)  technique.  The  highly 
stylized  drapery  folds  over  the  front  of  the  body,  forming  alter- 
nately rounded  and  pointed  ridges,  produce  a  fluid  linear  pattern, 
often  described  as  the  'rolling  wave'  style.  This  feature  and  the 
solemn  severe  expression  are  characteristic  of  Jogan  (Early  Heian) 
sculpture,  of  which  the  figure  is  a  prime  example. 

The  intensely  realistic  figure  of  Basu-sen,  one  of  the  Nijuhachi- 
bu-shu,  or  twenty-eight  followers  of  Senju  Kannon,  who  protect 
his  worshippers,  from  Myoho-in,  Kyoto,  is  shown  as  a  pious  old 
man,  leaning  on  his  staff  and  carrying  a  scroll  of  Buddhist  scrip- 
tures in  one  hand.  It  reflects  the  emphasis  upon  naturalism  and 
more  worldly  qualities  favoured  in  the  Kamakura  period  (No.  2). 
This  image,  too,  as  well  as  its  companion,  Mawara-nyo,  are 
registered  as  National  Treasures.  Basu-sen  is  depicted  with 
wrinkled  features,  deep-set  eyes  of  rock  crystal,  and  bony, 
shrunken  body,  heavy  under  the  weight  of  old  age,  in  a  remark- 
ably sensitive  representation  of  an  old  man.  In  contrast  to  the 
figure  of  Yakushi  Nyorai,  from  Gango-ji,  the  image  of  Basu-sen 
is  carved  in  the  yosegi  (joined  block)  technique.  This  was  a 
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Above  left.  I.  Yakushi  Nyorai.  Early  Heian  period,  ninth  century  in  poly- 
chromed  wood,  62  inches  high.  From  Gango-ji,  Nara.  A  Japanese  regis- 
tered national  treasure. 

Above,  centre.  2.  Figure  of  Basu-sen,  in  polychromed  wood,  604  inches 
high.  Kamakura  period,  thirteenth  century.  One  of  a  pair.  From  Myoho-in, 
Kyoto.  A  registered  national  treasure. 

Above  right.  3.  Carved  in  the  Yosegi  technique,  this  Kamakura  period 
thirteenth-century  figure  of  Bikara,  one  of  a  pair  in  polychromed  wood, 
29.1  inches  high,  displays  an  unusual  degree  of  freedom  and  movement. 
Loaned  by  Mr.  Yoichiro  Nakamura  of  Tokyo.  Registered  important 
cultural  property. 


Left.  4.  Painted  portrait  of  Fujiwara  Mitsuyoshi,  from  Jingo-ji,  Kyoto. 
Attributed  to  Fujiwara  Takanobu,  Kamakura  period,  twelfth  century. 
Kakemono,  ink  and  colours  on  silk.  Height,  55  inches.  Width,  44  inches. 
Registered  national  treasure. 
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Above  left.  5.  Detail  from  Hciji  Monogatari  (The  talc  of  Heiji — the  Royal 
visit  to  Rokuhara).  Kamakura  period,  first  half  of  the  thirteenth  century. 
Height,  16&  inches.  Length,  333 §  inches.  Loaned  by  the  National  Museum, 
Tokyo.  Registered  national  treasure. 

Above  right.  6.  Dancers.  Edo  period,  seventeenth  century.  Two  panels  of 
a  six-fold  screen,  ink  and  colours  on  gold-leafed  paper.  Height,  inches. 
Width,  97]  inches.  Loaned  by  the  Municipality  of  Kyoto.  Registered  im- 
portant cultural  property. 

Right.  7.  Noh  costume  (Nuihaku  type).  Momoyama  period,  sixteenth 
century.  Silk,  embroidery  and  imprinted  gold  and  silver  leaf;  the  design 
showing  banana  leaves  in  clouds.  Loaned  by  the  Okayama  Museum  of 
Arts,  Okayama. 


Right.  8.  Monkeys  and  a  bamboo  grove.  By 
Hasegawa  Tohaku.  Momayama  period,  sixteenth 
century.  One  of  a  pair  of  six-fold  screens,  ink  and 
paper.  Height,  60  inches.  Width  132!  inches. 
From  the  collection  of  Shokoku-ji,  Kyoto,  and 
one  of  Tohaku's  masterpieces.  Registered  impor- 
tant cultural  property. 
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racticc  common  in  the  Kamakura  period. 
The  full  flowering  of  the  thirteenth-century  Kamakura  style 
lay  also  be  seen  in  the  two  dramatically  conceived  figures  of 
anteira  and  Bikara,  two  of  the  Jiini  Shinsh5  (Twelve  Guardian 
Sencrals),  who  often  surround  the  principal  image  of  Yakushi 
tyorai.  Carved  in  the  yoscgi  technique,  these  figures,  one  of 
vhich,  Bikara,  is  illustrated  here  (No.  3)  display  an  unusual 
iegrcc  of  freedom  and  movement,  expressed  through  powerful 
ioscs  and  violent  gestures.  The  garments  are  richly  decorated 
with  painted  designs  in  bold  colours  and  hirikauc  (cut  gold  leaf),  a 
echnique  perfected  during  the  Heian  and  Kamakura  periods. 

The  shift  of  emphasis  from  Heian  idealism  towards  Kamakura 
ealism  may  also  be  observed  in  the  painted  portrait  of  Fujiwara 
Mitsuyoshi,  from  Jingo-ji,  Kyoto  (No.  4).  This  twelfth-century 
.akemono,  registered  as  a  National  Treasure,  is  painted  in  ink 
,nd  colours  on  silk.  It  is  a  striking  example  of  Kamakura  por- 
raiture,  and  like  its  companion  piece  in  the  same  temple,  the 
portrait  of  Minamoto-no-Yoritomo,  noted  warrior  and  founder 
if  the  Kamakura  Shogunate,  is  traditionally  attributed  to  Fuji- 
wara Takanobu,  a  famous  artist  of  the  late  twelfth  century, 
nijiwara  Mitsuyoshi,  one  of  the  major  advisers  of  the  retired 
Emperor  Goshirakawa,  is  shown  seated  on  a  pillow,  wearing  a 
leremonial  robe  and  holding  a  sceptre  and  sword,  symbols  of  his 
fignity.  The  realistic  portrayal  of  the  face  and  features  is  effect- 
vely  combined  with  the  flattened  silhouette  and  subtle  colouring 
if  the  robe.  The  drawing  of  lines  and  details  is  elegant  and  fluid 
md  succeeds  to  a  remarkable  degree  in  expressing  the  hard,  in- 
scrutable personality  of  Fujiwara  Mitsuyoshi. 

Narrative,  horizontal  scrolls  (makimono),  in  which  historical 
or  legendary  events  are  depicted  as  the  scroll  is  unrolled  from 
tight  to  left,  represent  one  of  the  major  contributions  of  Japanese 
art.  A  number  of  very  important  and  characteristic  examples  are 
included  in  the  exhibition,  ranging  in  date  from  the  eighth- 
century  Inga-ky5  (No.  30)  to  the  Shuten  Doji  Emaki  of  the 
seventeenth  century  (No.  57).  The  themes  depicted  in  these 
paintings  were  often  borrowed  from  contemporary  literature, 
and  a  new  style  of  painting,  known  as  Yamato-c  (Japanese 
picture),  was  developed.  Japanese  subject  matter,  costume  and 
settings,  and  an  essentially  Japanese  style  of  painting  came  to 
replace  earlier  conventions  borrowed  from  China.  Under  the 
influence  of  the  Yamato-e  artists,  the  narrative  scrolls  came  to 
illustrate  famous  romances  (No.  34),  legendary  stories  of  Budd- 
hist temples  or  Shinto  shrines  (No.  37)  and  the  biographies  of 
famous  monks  (No.  36). 

One  of  the  best  known  scroll  paintings  in  Japan  depicts  the 
Heiji  Monogatari  (The  Tale  of  Heiji),  an  adaptation  from  a 
romantic  story  by  this  name,  concerning  the  Civil  War  which 
took  place  in  the  first  year  of  the  Heiji  era  (A.D.  1159)  between 
the  Minamoto  and  Taira  clans,  two  of  the  most  powerful  feudal 
families  of  this  time.  Three  scrolls  of  the  original  set  which  dates 
from  the  thirteenth  century,  have  survived;  one  is  in  the  Museum 
of  Fine  Arts,  Boston,  and  depicts  'the  Burning  of  the  Sanjo 
Palace',  another  is  in  the  collection  of  the  Seika-do  Foundation. 
The  third  scroll,  which  has  been  lent  to  the  exhibition  by  the 
National  Museum,  Tokyo,  is  often  considered  the  finest  of  the 
three.  It  is  registered  as  a  National  Treasure.  Painted  in  ink  and 
colours  on  paper,  it  represents  'The  Royal  Visit  to  Rokuhara'. 
Among  its  most  noteworthy  qualities  arc  the  use  of  bright 
colouring  combined  with  strong,  linear  brushwork,  the  clever 
handling  of  the  composition  and  architectural  detail,  and  the 
rendering  of  dynamic  action  on  the  part  of  the  figures  and 
animals.  In  the  section  illustrated  (No.  5),  one  sees  a  headlong 
rush  of  horses  and  warriors  in  a  tightly  woven  composition 
which  conveys  a  strong  sense  of  movement  and  drama,  The 


highly  individualized  and  strongly  drawn  faces  of  the  men,  and 
the  violently  thrown  heads  of  the  horses  lend  further  emphasis 
to  the  excitement  and  confusion  inherent  in  the  scene.  The  scroll 
is  one  "I  1  he  most  striking  examples  of  Yamato-e  painting  of  the 
Kamakura  period. 

Kakemono  (hanging  scrolls)  and  screens,  made  to  decorate  the 
interiors  of  castles  and  villas  built  for  feudal  lords  and  court 
nobles,  were  in  ever  greater  demand  in  the  Momoyama  and  Edo 
periods.  Once  the  civil  wars  were  over,  and  the  country  was 
again  unified  w  ith  the  accession  of  Toyotomi  Hideyoshi  (1536- 
98),  the  feudal  lords  began  to  compete  with  each  other  in  the 
building  of  massive  castles  and  in  the  quality  and  gorgeousness  of 
their  interior  decor.  In  the  exhibition  there  are  magnificent  and 
sumptuous  examples  of  screen  paintings  by  some  of  the  most 
famous  artists — Sotatsu  (Cat.  Nos.  59-60),  S5setsu  (Cat.  No.  61) 
and  Ogata  Korin  (Cat.  No.  62).  They  followed  in  the  tradition 
of  the  Kan5  school,  which  had  become  the  'official  style'  of 
painting  under  Kand.  Motonobu  (1476-1559),  who  had  succeeded 
in  combining  a  simple  ink  style  with  rich  and  brilliant  Yamato-c 
colours. 

The  decorative  qualities  of  the  Momoyama  style  were  not  con- 
fined to  paintings  of  the  Kano  school,  but  a  number  of  independ- 
ent artists  were  also  active  in  this  period.  The  Hasegawa  school, 
led  by  Tohaku  (1 539-1610),  produced  screens  and  sliding  doors 
with  rich  designs  painted  in  brilliant  colours  and  gold  (Cat.  No. 
48),  and  Kaiho  Yusho  (1 533-1615),  an  independent  artist, 
created  a  style  based  upon  the  sumi-e  tradition  of  the  Muro- 
machi  period. 

The  pair  of  six-fold  screens  representing  'Monkeys  in  a 
Bamboo  Grove'  from  the  collection  of  Shokoku-ji,  Kyoto,  is 
one  of  Tohaku's  masterpieces.  In  contrast  to  No.  48,  these 
screens  are  painted  in  pure  ink.  One  of  the  pair,  showing  mon- 
keys and  trees,  is  here  reproduced  (No.  8).  This  example  of 
Tohaku's  work  clearly  reflects  the  influence  of  Mu-ch'i,  the 
great  Sung  dynasty  exponent  of  ink  painting,  in  the  use  of 
flowing  washes  of  ink,  producing  a  soft,  misty  atmosphere,  and 
in  the  deft  handling  of  contrasting  light  and  dark  tones  of  ink. 
The  painting  evokes  a  tender,  intimate  feeling  for  the  subject, 
conveyed  by  the  artist's  very  personal  style. 

The  six-fold  screen  of  Dancers,  lent  by  the  Municipality  of 
Kyoto,  is  a  characteristic  example  of  early  Edo  period  genre 
painting  (No.  6).  A  dancer,  painted  in  ink  and  colours  of  gold- 
leafed  paper,  fills  each  fold  of  the  screen,  which  is  believed  to 
date  from  the  Kan-ei  period  (1624-43).  The  painting  is  repre- 
sentative of  a  new  type  of  genre  painting,  which  flourished  from 
the  Momoyama  through  the  Edo  period.  It  was  supported  by  a 
new  merchant  class,  living  in  the  commercial  centres  of  Edo  and 
Osaka,  which  patronized  the  urban  pleasures  of  the  kiibtiki  and 
the  gay  quarter,  and  patronized  the  art  which  depicted  such 
themes  in  painting  and  wood-block  prints. 

The  decorative  arts  also  flourished  during  the  Momoyama  and 
Edo  periods,  and  representative  examples  of  ceramics  and  textiles 
were  shown  in  the  exhibition.  In  the  Momoyama  period,  robes, 
woven  tor  the  Noli  theatre  or  for  ordinary  wear  often  reflect  the 
sumptuous  taste  of  this  period,  as  illustrated  by  the  magnificent 
Noli  costume  with  design  of  banana  leaves  in  clouds  lent  by  the 
Okayama  Museum  of  Arts  (No.  7).  The  silk  robe  is  embroidered 
and  decorated  with  imprinted  gold  leaf  on  white  ground  and 
silver  leaf  on  red  ground.  The  dominant  design  of  banana  leaves 
surrounded  by  clouds,  on  the  back  of  the  robe,  is  embroidered 
with  threads  of  dark  green,  greenish  yellow,  pale  brown, 
yellow  and  white.  The  robe  is  a  masterpiece  of  Momoyama 
decorative  design,  in  harmony  with  the  linking  for  gorgeousness 
and  luxury  which  characterize  this  period. 
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I.  The  exterior  of  Pokety  as  it  is  approached  from  the  land  side.  The 
Great  Hall  is  located  in  the  centre  portion,  and  the  windows  on  the  other 
side  look  out  to  Le  Compte's  Bay.  Actually,  it  is  impossible  to  get  an  idea 


of  the  size  of  the  house  from  any  photograph  because  of  the  manner  in 
which  the  wings  ramble  at  the  sides  with  planting  obscuring  them. 


The  Collections  of  Colonel  and 
Mrs.  Edgar  W.  Garbisch 


At  Pokety,  near  Cambridge,  Maryland 


JOSEPH  T.  BUTLER 


COLONEL  and  Mrs.  Edgar  W.  Garbisch  arc  known  in  main 
fields  of  collecting  in  the  United  States.  Their  collection  of 
American  primitive  paintings  (numbering  over  twenty-five 
hundred)  is  the  largest  and  most  comprehensive  ever  formed. 
Selections  from  it  have  been  presented  to  the  National  Gallery  of 
Art,  Washington,  D.C.,  The  Metropolitan  Museum  of  Art,  New 
York  City,  and  the  Philadelphia  Museum  of  Art.  In  addition, 
they  have  been  assembling  distinguished  collections  of  American 
primitive  watercolours,  needlework,  and  miniatures  which  as 
yet  have  not  been  shown  publicly.  Some  of  the  primitive  paint- 
ings which  the  Garbischcs  have  retained  are  hung  at  Pokety,  their 
home  near  Cambridge,  Maryland,  and  will  be  discussed  in  this 
article  along  with  the  American  furniture  and  decorations  with 


which  the  pictures  arc  so  very  much  at  home.  In  contrast  to  this, 
the  Garbischs'  New  York  City  apartment  is  furnished  with  a 
superb  group  of  French  eighteenth-century  furniture,  much  of 
which  is  signed  by  the  great  cabinetmakers  of  the  period.  The 
walls  arc  hung  with  French  Impressionist  and  Post-Impressionist 
paintings  which  form  a  notable  collection  by  themselves.  (The 
New  York  City  apartment  will  be  discussed  in  subsequent  issues 
of  The  Connoisseur.) 

Their  country  home,  Pokety,  is  located  on  Maryland's 
Eastern  Shore,  an  area  which  still  retains  much  of  its  eighteenth- 
century  charm  in  both  topography  and  architecture.  Most  of  the 
houses  here  were  built  on  rivers  flowing  into  the  Chesapeake 
Bay,  for  access  was  once  easier  by  water  than  by  land.  Pokety  is 

continued  on  page  65 
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le  white-painted  panelled  woodwork  of  the  Great  Hall  provides  a  perfect 
ckground  for  the  eighteenth-century  furnishings  it  contains.  The 
irtraits  are  a  part  of  the  famous  collection  that  Colonel  and  Mrs.  Gar- 
ich  have  formed.  To  the  left  hangs  a  portrait  of  Mrs.  John  Lothrop  by 
hn  Durand  (active  1766-1782).  Over  the  doorway  hangs  Portrait  of  the 
an  in  Red,  c.  1790,  which  has  been  attributed  to  Reuben  Moulthrop.  Over 
t  mantelpiece  itself  hangs  Portrait  of  the  Boy  in  Red  which  bears  the 
icription:  F.M.  Stolle  lj2g  Den  16  Dember  Geboren.  To  the  right  of  this  is 
e  portrait  of  Mrs.  Augustus  Jay  painted  by  Garrett  Duyckinck  (1660-r. 
to).  Against  the  wall  to  the  right  hangs  one  of  a  pair  of  portraits  by  an 
known  artist;  this  one  is  of  Samuel  Gardiner,  painted  in  1763,  and  the 
rtrait  of  his  wife  hangs  on  the  other  side  of  the  door.  Mr.  and  Mrs. 
irdiner  lived  at  Gardiner's  Island  which  is  off  the  coast  of  Long  Island, 
le  furniture  in  this  room  is  primarily  Chippendale  in  style.  The  pair  of 
•nchairs  in  the  centre  of  the  room  is  representative  of  the  highest  quality 
Philadelphia  craftsmanship  in  this  style.  The  tables  all  contain  examples 
porcelain  fruit,  flowers  and  vegetables  from  leading  English  and 
intinental  factories  which  in  themselves  form  a  distinguished  collection. 
1  the  mantel  shelf  is  a  pair  of  green  decorated  Chinese  export  porcelain 
tis  and  a  set  of  four  porcelain  cabbage  dishes.  The  fabric  at  the  windows 
d  the  needlepoint  rug  were  designed  by  Mrs.  Garbisch  and  were  executed 
r  her  in  England.  The  lamps  are  French  of  the  bouliottc  type,  while 
:  imposing  brass  chandelier  is  Dutch. 

corner  of  Colonel  and  Mrs.  Garbisch's  bedroom  is  dominated  by  another 
imitive  painting,  A  Ceremonial  at  a  Young  Ladies'  Seminary,  by  an 
known  artist,  c.  1810.  On  either  side  of  it  is  a  very  important  pair  of 
deral  wall  brackets  surmounted  by  eagles  and  sheaves  of  wheat.  On  the 
intelpiece  is  a  garniture  of  Chelsea  porcelain  with  elaborate  applied 
cage.  Outlining  the  opening  of  the  fireplace  is  a  superb  matched  set  of 
itch  aubergine  Delft  tiles,  and  the  hearth  is  made  from  a  whole  piece  of 
ng  of  Prussia  Pennsylvania  blue  marble.  The  classical  armchair  is  a 
pical  New  York  type  c.  1795,  while  the  settee  (a  portion  of  which  can  be 
;n  to  the  right)  is  a  New  England  example,  c.  1800.  The  tripod  fire  screen 
interesting  because  it  retains  its  original  silk  folding  fan.  In  the  forc- 
ound  can  be  seen  a  detail  of  one  of  the  needlepoint  rugs  which  Mrs. 
irbisch  designed. 
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!.  At  night  the  Great  Hall  can  be  illuminated  completely  by  candle- 
ight.  This  is  the  same  view  as  that  shown  in  the  colour  plate  by  candle 
Humiliation.  Such  illumination  gives  to  the  room  a  complete  feeling  of 
he  eighteenth  century. 

|  The  other  end  of  the  Great  Hall  has  a  balancing  fireplace  with  King 
)f  Prussia  marble  surround  and  hearth.  To  the  left  is  a  portrait,  Mother  and 
Zhild  in  White,  by  an  unknown  artist,  c.  1790,  while  over  the  mantelpiece 
ire  portraits  of  Mr.  and  Mrs.  Denison,  of  Stonington,  Connecticut,  again 
>y  an  unknown  artist,  c.  1785.  The  Philadelphia  highboy  in  the  corner  was 
nade  for  the  Mifflin  family  of  that  city  and  is  accompanied  by  its  matching 
owboy  or  dressing  table  (seen  in  No.  5).  It  is  representative  of  the  best 
ype  of  Philadelphia  carving  and  all  of  its  finials  are  original.  In  the  fore- 
ground is  a  superb  New  York  gaming  table  (c.  1765)  in  the  Chippendale 
nanner,  with  a  New  York  side  chair  (one  of  a  pair)  at  its  right.  The  two 
Irop-leaf  tables  at  either  end  of  the  sofa  are  of  Philadelphia  origin  and  have 
he  square  Marlboro  legs  which  are  rare  in  the  furniture  of  that  city.  On 
he  mantelpiece  is  a  four-piece  garniture  in  green  and  white  of  Chinese 
:xport  porcelain. 

f.  The  objects  on  a  Philadelphia  Chippendale  table  in  the  Great  Hall 
llustrate  the  quality  that  is  found  throughout  the  room.  The  great  punch 
jowl  is  of  Chinese  export  porcelain,  as  are  the  lotus  dishes  in  front  of  it. 
rhe  pair  of  horses  to  the  left  is  also  Chinese  export  porcelain  and  extremely 
are  in  this  material.  The  candlesticks  in  a  Western  form  are  Chinese  ex- 
)ort  porcelain,  while  the  remaining  fruits  and  vegetables  on  the  table  are  of 
English  porcelain. 

>.  In  another  corner  of  the  Great  Hall  stands  the  Mifflin  dressing  table, 
>r  lowboy,  and  over  it  the  portrait  of  Mrs.  Samuel  Gardiner  which 
iccompanies  the  portrait  previously  described  (see  colour  illustration). 
Dn  the  dressing  table  is  a  very  rare  pair  of  Chinese  export  porcelain  plates 
vhich  are  decorated  with  portraits  of  the  steamship  inventor,  Robert 
Pulton,  and  his  wife.  The  silver  candlesticks  are  by  Simeon  Soumaine,  of 
*4ew  York,  who  was  active  c .  1706.  The  artichoke  and  asparagus  dishes  on 
:he  table  are  Continental  porcelain.  To  the  right  is  a  miniature  wing 
:hair  which  is  representative  of  a  number  of  pieces  of  miniature  furniture 
found  in  the  room  and  throughout  Pokety. 
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6.  In,  another  area  of  the  Great  Hall  stands  an  extremely  rare  Chippen- 
dale side  chair  with  hairy-paw  feet,  which  was  made  in  Philadelphia  c. 
1765.  Another  piece  of  miniature  furniture,  a  lowboy  or  dressing  table, 
with  all  of  the  Philadelphia  Chippendale  characteristics,  is  truly  a  rarity 
in  miniature  furniture.  On  it  stands  a  miniature  Chinese  export  porcelain 
tea  service. 

7.  The  Gun  Room  has  a  warm  background  which  is  panelled  in  the 
heart  of  first  growth  long-leafed  yellow  pine  (pinus  strobus).  Here  are 
paintings  from  the  Garbisches'  famous  collection  of  primitives.  To  the 
left  is  On  Point  by  D.  G.  Stouter,  c.  1840.  Over  the  mantelpiece  is  Sports-  I 
man's  Dream,  c.  1875,  by  C.  F.  Senior  and  to  the  right  hangs  a  beguiling 
painting,  The  Cat,  c.  1840.  In  this  room  the  furniture  is  all  of  light  woods 
and  of  a  more  informal  quality  than  that  found  in  the  Great  Hall.  The  seat 
furniture  is  covered  in  eighteenth-century  resist  dyed  cotton.  Around  the 
opening  of  the  fireplace  is  another  matching  set  of  Dutch  Delft  tiles,  this 
time  with  polychromed  decoration.  On  the  mantel  shelf  there  are  a  very 
rare  Chinese  export  porcelain  horse  and  a  pair  of  dog  candlesticks  made  of 
the  same  material. 


tinguished  architect  and  expert  on  eighteenth-century  American 
architecture,  completely  to  remodel  the  house.  Mr.  Waterman 
worked  from  1947  until  1950  on  this  project — entirely  rework- 
ing both  the  exterior  and  interior  architecture.  Elements  were 
brought  from  old  houses  in  the  area  and  old  materials  were 
utilized  whenever  possible.  Much  of  the  interior  woodwork  was 
patterned  after  panelled  walls  from  famous  American  houses. 
Pokety  is  still  very  much  a  working  estate  and  in  addition  to  the 
main  house  there  is  a  complex  of  houses  for  guests,  all  of  which 
are  in  the  eighteenth-century  manner.  The  gardens  arc  also 
notable,  especially  for  their  boxwood  and  crape  myrtle. 

It  is  at  Pokety  that  Colonel  and  Mrs.  Garbisch  have  formed  a 
great  collection  of  American  furniture.  Masterpieces  of  the 
Philadelphia  school  are  very  much  in  evidence  along  with 
selected  examples  from  the  other  important  American  areas  of 
cabinetmaking.  Whether  the  furniture  is  by  a  great  cabinet- 
maker or  a  country  joiner,  quality  is  the  first  concern  of  the 
Garbisches  as  collectors.  Colour  also  plays  an  important  role  at 
Pokety.  The  tables  are  covered  with  superb  examples  from  Mrs. 
Garbisch's  collection  of  eighteenth-century  ceramics;  and  indeed 
it  was  she  who  designed  many  of  the  drapery  and  upholstery 
fabrics  and  rugs,  patterning  them  on  old  documents.  One  has  the 
feeling  that  all  of  the  objects  within  the  house  are  loved  and  used 
by  their  owners  as  well  as  guests.  Pokety  truly  convevs  the 
feeling  of  life  on  an  eighteenth-century  Maryland  manor. 


situated  in  just  this  manner;  one  facade  has  a  commanding  view 
over  Le  Compte's  Bay,  which  empties  into  the  Choptank  River, 
while  the  other  is  reached  by  a  long  winding  driveway  first 
through  a  wooded  area  and  then  through  open  fields. 

The  property  once  belonged  to  Mrs.  Garbisch's  father,  the  late 
Walter  P.  Chrysler.  When  Colonel  and  Mrs.  Garbisch  acquired 
Pokety,  they  commissioned  Thomas  J.  Waterman,  the  dis- 


8.  More  pieces  of  miniature  furniture  are  to  be  found  in  the  Gun  Room. 
This  small  fall-front  desk  and  Queen  Anne  side  chair  are  so  perfect  in 
design  that  in  the  photograph  they  give  the  appearance  of  large  pieces  of 
furniture.  All  of  the  animals  on  the  desk  are  of  Dutch  polychromed  Delft 
and  are  a  part  of  an  extensive  collection  of  animals  that  Mrs.  Garbisch  has 
formed.  The  drapery  panel  is  another  example  of  the  printed  cottons  which 
the  owner  has  designed. 

9.  The  opposite  side  of  the  Gun  Room  contains  an  important  collection 
of  American  blown  glass  bottles  and  flasks.  While  the  collection  is  relative- 
ly small,  it  contains  some  great  rarities  in  the  field.  To  the  left  hangs 
Portrait  of  a  Sailor,  c.  1825,  by  an  unknown  artist,  and  to  the  right  A  Good 
Retrieve,  c.  1850,  also  the  work  of  an  unknown  painter.  At  the  top  hangs  a 
blunderbuss,  a  type  of  gun  which  it  is  now  illegal  to  use.  These  large  guns 
were  filled  with  various  types  of  scrap  metal  and  were  fired  at  night  into 
a  raft  of  ducks  sitting  on  the  water,  thus  killing  a  great  number  at  one  time. 
The  sconces  are  made  up  of  small  pieces  of  mirror  set  against  a  tin  back- 
ground. 
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Rene  Magritte 

ONE  of  the  highlights  of  the  1965-1966 
season  was  the  important  retrospective 
devoted  by  the  Museum  of  Modern  Art  in  New 
York  to  the  contemporary  Belgian  surrealist, 
Rene  Magritte,  whose  name  is  deservedly  a 
household  word  but  whose  oeuvre  as  a  whole 
has  been  known  in  this  country  only  through  the 
first  retrospective  held  in  i960  at  the  Dallas 
Museum  for  Contemporary  Art.  True,  acquaint- 
ance with  even  one  example  is  enough  to  im- 
press anyone  constitutionally  sensitive  to  excel- 
lence in  painting  with  tremendous  respect  for  the 


artist.  Nevertheless,  something  more  than  frag- 
mentary acquaintance  is  necessary  to  appreciate 
his  full  stature.  Those  who  were  now  privileged 
to  view  the  impressive  exhibition  in  New  York 
came  away  with  the  clear  perception  that  they 
had  indeed  been  exposed  to  greatness — which  of 
course,  precisely  because  it  is  greatness,  it  is 
possible  to  define  in  a  multitude  of  ways.  The 
easiest  and  most  pleasant  way  certainly  is  to 
allow  the  scintillating  James  Thrall  Soby,  author 
of  the  catalogue  text,  to  do  this  for  us.  Mr.  Soby 
is  always  a  most  enjoyable  and  enlightening 
commentator,  but  in  this  instance,  perhaps  be- 


Rene  Magritte.  La  Condition  Humaine,  I.  1934.  Oil  on  Canvas  39!  ■  3ii  in.  Claude  Spaak  Collection, 
Paris.  The  Museum  of  Modern  Art,  New  York.  Photo :  Jacqueline  Hyde. 


cause  of  special  sympathy  with  Magritte,  he 
appears  to  this  reviewer  to  have  surpassed  him- 
self. 

However,  these  are  special  rewards  if  we  • 
attempt  instead  to  penetrate  the  magic  circle 
unaided,  merely  allowing  some  of  Mr.  Soby's  j 
insights  to  act  as  flashes  and  guiding  beacons. 
Only  an  instant  ago  we  mentioned  'sympathy', 
and  one  wonders  indeed  if  this  element  is  not  a  , 
sine  qua  non  in  attempting  intellectual  com-  1 
munion  with  this  most  subtle  and  profound  of  ) 
artists.  Magritte,  as  is  well  known,  is  a  Walloon,  | 
and  across  the  centuries  the  undoubted  heir  of 
the  great  masters  of  mediaeval  Flanders.  Those 
of  us  who  revere  Van  Eyck,  Van  der  Weyden, 
Van  de  Goes,  and  Breughel,  will  be  receptive 
equally  to  Magritte's  own  kindred  brand  of 
mysticism  and  demonology — words,  of  course, 
that  should  be  taken  in  the  widest,  most  | 
'modern'  sense.  Nevertheless,  the  impact  of 
recognition  is  inescapable.  To  my  mind,  for 
instance,    the   magnificent   work   titled  The 
Memoirs  of  a  Saint  (showing  a  large  scroll,  1 
painted  with  the  cosmic  vastness  of  a  mercilessly- 
blue  sky,  set  up  against  a  sombre,  stage-like  | 
decor)  would  not  be  out  of  place  above  the  altar 
of  an  old  Flemish  cathedral. 

But  if  such  metaphysical  suggestions  abound 
in  Magritte,  it  is  indeed  in  the  maimer  of  the 
firmament  above  our  heads,  as  a  sublime  decor 
against  which  stand  out,  with  embarrassing  1 
clarity  and  directness  the  petty  trivialities  of  j 
daily  life.  Fittingly  therefore,  if  The  Memoirs  of  a 
Saint  indicates  the  totally  denuded  contempla- 
tion of  eternity  and  infinity,  the  equally  well  j 
titled  Personal  Values  shows  comb,  shaving  brush, 
cake  of  soap,  drinking  glass  and  match-stick, 
looming  gigantically  and  monstrously  out  of 
proportion  against  the  tolerant  heavens.  This  j 
interpenetration  of  inner  and  outer  reality,  in  a  I 
spiritual  as  well  as  a  physical  sense  has  been  ex- 
plained by  Magritte  himself  in  connection  with 
the  important  work  we  reproduce  here,  La 
Condition  Humaine  (The  Human  Condition) :  ; 
'.  .  .  In  front  of  a  window,  as  seen  from  the  in- 
terior of  a  room,  I  placed  a  picture  that  re- 
presented precisely  the  portion  of  landscape  I 
blotted  out  by  the  picture.  For  instance,  the  tree  1 
represented  in  the  picture  displaced  the  tree 
situated  behind  it,  outside  the  room.  For  the 
spectator  it  was  simultaneously  inside  the  room; 
in  the  picture,  and  outside,  in  the  real  landscape, 
in  thought.  Which  is  how  we  see  the  world, 
namely,  outside  of  us,  though  having  only  one 
representation  of  it  within  us'.  An  even  more 
admirable  variation  on  this  theme  is  that  in  the 
collection    of   Mmc.    Happe-Lorge,  Brussels 
(regrettably,  not  included  in  the  exhibition, 
though  illustrated  in  the  catalogue)  where  a  sea- 
scape is  viewed  in  place  of  the  landscape  shown 
here,  and  the  commonplace  window  has  be- 
come a  marvellously  pure  arch  of  unimpeach- 
able classicism. 
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This  is  Magritte,  the  poet  and  the  thinker. 
Vhat  of  Magritte,  the  artist,  and  even,  the 
raftsman?  To  answer  this  question  we  must 
:vert  again  to  the  old  Flemish  masters,  whose 
inatical  honesty  achieved  precisely  the  same 
nd:  that  of  transmuting  their  renderings  of  an 
xceedingly  imperfect  and  transient  world  into 
iurrealist'  visions  before  the  letter.  Magritte  also 
llies  the  minute  precision  of  the  real  world  to 
be  splendour  of  hi*  dreams,  mysticism  of  the 
ighest  order  to  cynicism  of  the  lowest  denom- 
lation.  How  many  in  our  modern  age  span  the 
nil  sweep?  Next  to  Magritte's  granite  integrity, 
iow  shallow,  meaningless,  and  theatrical  appear 
lost  of  the  conceits  of  the  'showman'  Dali.  If 
me  is  a  jester,  the  other  is  a  seer  of  apocalyptic 
isions.  But  yet,  how  delicately  and  subtly,  in 
pite  of  all  the  bonhommie  and  forthrightness, 
Iocs  Magritte  achieve  his  final  ends.  He  is  in- 
leed,  to  quote  some  of  Mr.  Soby's  telling 


phrases,  'a  secret  agent',  a  rider  of  'the  subways 
of  the  mind',  'a  magician  of  the  very  first 
order  .  .  who  bewitches  himself  and  who  per- 
petrates a  rape  of  common  sense  .  .  .  usually  in 
broad  daylight'. 

This  deceiver  is  a  Satanic  angel  of  Miltonic 
stature,  a  fallen  star  but  still  of  surpassing  bright- 
ness, of  archangelic  intellect  and  power,  who. 
with  a  finger  touch,  can  lift  Himalayas  above  the 
laws  of  gravity  and  hold  them  from  crashing 
over  our  heads  (The  Invisible  World.  The  Glass 
Key)  who  sends  giant  petrified  birds  soaring 
against  divinely  hyacinthine  heavens  (The  Idol), 
or  bids  the  splendour  of  a  rose,  the  lusciousness 
of  a  truit  to  fill  our  entire  puny  lives  with  a 
sensuousness  never  achieved  by  the  most  un- 
bridled of  the  Impressionists  (The  Tomb  of  the 
Wrestlers,  The  Listening  Chamber) 

It  is  probably  not  without  significance  that  the 
founder  of  surrealism  should  have  been  as  His 


name  indicates,  a  Celt :  Andre  Breton,  as  is  also 
one  of  its  most  illustrious  exponents,  Yves 
Tanguy,  whose  work  is  still  haunted  by  the 
menhirs  and  dolmens  of  his  Brittany  childhood. 
To  all  of  them  may  be  applied  the  conclusion  of 
Mr.  Soby's  essay  on  Magritte:  'This  art  comes 
from  deep  regions  of  the  perceptive  mind  where 
only  true  artist,  poets  or  musicians  can  breathe. 
Once  surfaced,  its  equivocations  remain  in- 
spired. It  should  be  our  startled  purpose,  not  to 
probe  but  to  respect  and  enjoy  them.'  No  prob- 
ing indeed  is  required  to  enjoy  the  sheer  visual 
delight  of  such  good  painting:  to  the  robust 
delineation  of  form,  Magritte  allies  a  ravishing 
sensitiveness  to  colour.  And  when  all  is  said  and 
done,  this  is  really  all  that  matters. 

Turkoman  Rugs 

AN  interesting  and  unusual  exhibition  of  Turko- 
man rugs  was  on  view  earlier  this  year  at  Har- 
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vard's  Fogg  Museum  of  Art,  in  Cambridge, 
Massachusetts.  The  handsome  and  fully  illus- 
trated catalogue  published  on  this  occasion  must 
be  highly  valued  as  an  authoritative  guide  to  a 
scarcely  documented  field.  In  his  Introduction, 
Mr.  Joseph  V.  McMullan,  Research  Fellow  in 
Islamic  Art  at  The  Fogg  Art  Museum,  points  out 
that  the  catalogue  issued  in  1963  by  the  Textile 
Museum  in  Washington,  D.C.  (on  the  occasion 
of  the  showing  of  a  group  of  fifty-five  rugs 
from  the  collection  of  H.  C.  McCoy  Jones  and 
Arthur  Jenkins)  has  been  the  only  publication  of 
its  kind  readily  available — the  major  books  of 
worth,  not  numerous,  being  all  out  of  print  as 
well  as  expensive  and  difficult  to  procure.  It  will 
be  welcome  news  to  all  lovers  of  beautiful 
Oriental  rugs  that  this  excellent  small  publica- 
tion of  permanent  value  is  now  within  reach  of 
all. 

Interest  in  Turkoman  rugs  is  of  relatively 
recent  date,  dating  back  no  further  in  fact  than 
the  second  half  of  the  nineteenth  century.  This, 
Mr.  McMullan  tells  us,  was  the  result  of 'Turko- 
man exclusivencss  and  reluctance  to  make  con- 
tact or  trade  with  the  outside  world.  Invasions  of 
the  Scljuk  Turks,  the  Mongols,  and  the  Ottoman 
Turks  passed  the  Turkoman  by,  leaving  them  to 
continue  their  isolated  nomadic  life.  Russian 
penetration  and  the  construction  of  a  railroad 
piercing  Turkestan  finally  brought  Turkoman 
rugs  to  an  appreciative  market'. 

The  recorded  history  of  the  rugs  goes  back  to 
the  fourteenth  and  fifteenth  centuries:  frag- 
ments of  Ottoman  Turkish  rugs  of  that  period 
were  dug  up  in  Fostat,  Egypt,  and  were  collected 
and  published  by  C.  J.  Lamm  (these  arc  now 


preserved  in  the  National  Museum,  Stockholm) 
while  additional  fragments  are  in  the  Islamic 
Museum,  Cairo,  and  the  Benaki  Museum, 
Athens.  A  few  pieces  of  even  earlier  date,  of  the 
Seljuk  period,  are  in  the  Mevlana  Museum  in 
Konya  and  in  the  Museum  of  Turkish  Art, 
Istanbul.  These  are  considered  of  vital  import- 
ance by  scholars,  as  establishing  beyond  question 
the  ancestry  of  Turkoman  rjugs. 

Turkoman  rugs  are  not  only  a  form  of  art 
per  se,  but  they  have  played  the  role  of  art  within 
art.  All  art  students  are  familiar  with  the  repro- 
ductions of  Islamic  rugs  in  the  works  of  great 
European  painters  from  Giotto  to  Holbein.  (The 
great  Swiss  painter  in  particular  has  given  his 
name  to  a  particular  pattern  of  Turkoman  rug 
weaving:  that  shown  in  his  famous  portrait  of 
George  Gyzc,  which  is  in  fact  an  ancestral 
Tekke,  octagonal  in  shape.) 

Mr.  McMullan's  text  includes  a  most  valuable 
bibliography  of  the  subject — although,  as 
quoted  earlier,  Mr.  McMullan  emphasizes  the 
fact  that  most  of  these  publications  are  not  easily 
available  except  in  specialized  art  libraries. 
Julius  Lessing's  Ancient  Oriental  Carpet  Patterns 
(English  edition,  published  London  1879)  is  one 
of  those  tantalizing  rarities.  The  best  documenta- 
tion of  Turkoman  rugs  proper,  is  to  be  found  in 
Persian  miniatures  of  the  fifteenth  century, 
'particularly  of  the  Herat  school,  established  by 
Shah  Rukh,  the  decidedly  civilized  son  of  the 
savage  Tamcrlainc'  which  provide  'an  almost  in- 
exhaustible source  of  illustration  suitable  for 
research  in  nomadic  Turkoman  design'. 

A.  Bogolubow's  indispensable  work,  Tapis- 
scries  de  I'Asie  Centrak  (St.  Petersburg,  1908)  is 


ranked  as  of  the  utmost  importance,  in  additio 
to  being  the  first  serious  book  published  on  th 
subject — while  we  are  put  on  guard  jgains 
'early  dating  without  foundation'  in  the  volum 
by  Hartley  Clark,  Bokhara,  Turkoman  and  Afgha 
Rugs  (London,  1922).  On  the  other  hand,  'j 
book  of  first  quality,  and  still  available  to  som 
extent,  though  recently  it  has  gone  out  of  print 
is  Amos  Thacher's  Turkoman  Rugs  (New  York 
1940).  Soundly  written,  containing  plates  of  rug 
largely  from  his  own  collection,  it  is  a  bool 
which  should  be  secured  whenever  possible 
His  bibliography  with  his  comments  contain 
not  only  the  standard  books,  but  valuable  in 
formation  on  pamphlet  magazine  articles,  ant 
other  books  suitable  for  reference  reading'. 

To  this  list,  of  course,  must  now  be  added  th 
Fogg  Museum's  new  publication,  Turkomat 
Rugs,  with  an  excellent  text  by  Christophe 
Dunham  Reid,  incorporating  many  line  draw 
ings  of  patterns,  maps,  etc.,  with  particular  em 
phasis  on  the  characteristic  gules  of  Salor,  Saryq 
Yomud,  Chodor,  etc.  The  colour  illustration 
bring  out  the  richly  glowing,  dark  red  colouring 
of  these,  perhaps  the  most  severely  sumptuous  o 
all  Islamic  rugs. 

'American  Painting  from  1830' 

A  LOAN  exhibition  by  this  title,  on  view  at  the 
Evcrson  Museum  of  Art,  Syracuse,  New  York 
offered  an  excellently  chosen  selection  of  almosi 
every  facet  of  importance  in  this  crucial,  extra- 
ordinarily rich  and  complex  period  in  the  devel- 
opment of  American  art,  spanning  from  the 
Hudson  River  School  to  the  present  day.  A 
lively  and  illuminating  introduction  was  pro- 
vided by  Mr.  Albert  Frankenstein,  who  em- 
barks upon  his  discussion  with  the  provocative 
phrase:  'America  was  Paradise  once'.  The  authoi 
enlarges  further  upon  this  by  stating  that  the 
painting  of  the  'American  luminists'  (Mount. 
Bingham,  Johnson,  etc.)  expresses  the  convic- 
tion that  America  is  the  new  Eden — a  conviction 
'which  also  underlies  the  painting  of  the  Hudson 
River  School'.  In  this  primeval  group  belong 
also  Audubon  and  Cattlin,  reverent  recorders  of. 
virgin  wilderness. 

Between  this  and  the  next  phase  ('American 
Impressionism')  Mr.  Frankenstein  interpolates 
'the  dark  moody  landscape  painters  of  the  late 
nineteenth  century'  such  as  George  Inness,  to] 
whom  is  still  accorded  a  succes  d'estime  but  cer- 
tainly nothing  near  the  adulation  of  three,  or] 
even  two,  generations  removed,  and  witU 
whom  the  commentator  is  clearly  not  in  sym-! 
pathy.  He  reserves  his  admiration  instead  for  an< 
artist  such  as  John  Twachtman,  whom  he  de- 
fines, with  particular  felicity  as  'the  subtlest, 
most  delicate  and  refined  of  American  landscape 
Impressionist',  whose  'evanescence  reminds  us 
that  a  given  scene  at  a  given  moment  is  a  snap-i 
shot  lifted  out  of  the  perpetual  flux  of  change, 
and  that,  in  the  light  that  dissolves  all  edges,  all 
things  are  of  equal  weight  and  merit.  Twacht- 
man is  the  most  insubstantial  of  the  American 
impressionist;  in  his  shapes,  he  is  one  of  the  most 
positive'. 

After  the  loss  of  innocence,  those  American 
painters  who  could  not  find  comfort  either  in 
the  poetical  approach  or  in  the  Impressionistic 


John  Twachtman.  The  Hemlock  Pool — Fresh  Snow.  Oil  on  canvas.  American  Private  Collection. 
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Above.  Louis  XIV  Boulle  bracket  clock  with  tortoiseshell  and  brass  inlay, 
and  fine  quality  ormolu  mounts.  Height:  56  in.  Signed  'Balthazard  a  Paris' 
c.  1700.  In  the  possession  of  Messrs.  Richard  V.  Hare,  927  Madison  Avenue, 
New  York  21. 

Left.  Queen  Anne  walnut  bureau  bookcase  with  fitted  matching  toilet 
mirror.  Overall  height  81  in.  Part  of  the  display  of  Messrs.  Stair  and 
Company  Inc.,  of  New  York  and  Williamsburg  (Virginia)  at  the  5th 
Philadelphia  Annual  Antiques  Show  last  month. 


interly  douceur  de  vivrc,  made  a  full  turn  about 
d  faced  the  reality  of  a  materialistic  society, 
irtraying  it  mordantly  like  John  Singer 
rgent,  wistfully  like  Whistler,  or  pragmatk- 
y  like  William  Merrit  Chase.  Others  again, 
;e  Thomas  Eakins,  Albert  Pinkham  Ryder  or 
'inslow  Homer,  chose  to  withdraw  in  proud 
d  lonely  isolation.  Resigned  acceptance,  in 
me  form  or  other,  was  basically  one  of  the 
pects  of  the  artistic  credo  of  the  next  genera- 
ni,  though  it  often  took  the  guise  of  outward 


rebellion  as,  for  instance,  'the  Ashcan  School'  or 
'the  Eight'.  Yet,  how  inadequate  and  incomplete 
always  are  such  attempts  at  rigid  classification  is 
well  illustrated  111  the  brilliant  portrayal  of  a 
fellow  artist  at  work,  'Helen  Taylor  Sketching', 
by  John  Sloan  (the  leader  of  the  Eight)  which  is 
charged  neither  with  social  comment  nor  im- 
passioned protest,  but  instead  is  as  joyous  in 
mood  and  luminous  in  colouring  as  it  is  bold 
and  free  in  technique. 

A  number  of  loans  served  to  round  out  this 


comprehensive  survey  of  American  painting, 
but  in  the  main  the  exhibition  consisted  of  a 
surprisingly  large  number  of  very  good  works, 
seldom  shown,  from  the  permanent  collection 
of  the  Evcrson  Museum.  Particularly  notable, 
the  splendid  Processional  by  George  Luks, 
Freight  Yards  by  Gilford  Bcal,  and  The  Black  Tea 
Pot  by  Jonas  Lie,  all  of  which  can  easily  hold 
their  own  next  to  the  best  European  equivalent 
in  point  of  technique  while  marked  with  an  un- 
mistakable American  character. 
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Member  of  the  British  Antique  Dealers''  Association  Ltd. 
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Hepplewhite  period  Mahogany  tuh  chair  in  the 
French  taste  ^ith  unusual  carved  detail.  CirrnlTSS 


Sheraton  period  mahogany  writing  tahle  of  elegant 

design  and  good  proportion.  Circa  1790 
Length  4  ft.  0  in.  Depth  2  ft.  1|  in.  Height  2  ft.  1±  in. 


And  at  29  Thurloe  Place,  S.W.7  (Ken:  4381)  and  51  Park  Street,  Bristol  (Tel.  28016)  and  7,  8,  and  9  Quiet  Street,  Bath  (Tel.  63176) 


By  Appointment 
to  H.AI.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.AI.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
in  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

AN  IMPORTANT  NAPOLEONIC  JEWEL  BRACELET 
SUPERBLY  CHASED  IN  FIVE  COLOURS  OF  GOLD 
SET  WITH  A  FINE  BAROQUE  PEARL,  DIAMONDS, 
EMERALDS  AND  RUBIES 

Given  to  Madame  de  Pellapra  by  Napoleon  after  his  return  to  Paris  from  the  Battle  of  Water- 
loo. Emilie  de  Pellapra  who  had  borne  the  Emperor  a  baby  daughter,  demonstrated  her 
loyalty  in  the  following  manner. 

Disguised  as  a  peasant  girl  and  riding  a  donkey,  she  smuggled  the  Napoleonic  tricolour 
cockades  in  two  baskets  of  eggs  and  persuaded  Marshal  Ney's  hastily  recruited  army,  bivou- 
acking outside  Lyons,  to  wear  them  again  in  place  of  the  white  cockades  with  the  fleur-de- 
lis  of  the  Old  Bourbon  Guard. 

The  bracelet  which  descends  from  the  Pellapra  family,  is  composed  of  panels  fashioned 
with  plumed  helms,  military  trophies  and  sprays  of  oak  leaves,  in  commemoration  of  this 
courageous  act. 


LITERATURE 

'An  Unknown  Daughter  of  Napoleon'  translated  into  English  and  published  in  New  York  by  Charles 
Scribner,  1922.  This  contains  a  photograph  of  the  bracelet. 

'Lcttres  d'une  Fillc  Inconnuc  de  Napoleon'  published  by  Flammarion. 

'Napoleon  et  ses  Femmcs'  by  Frederic  Masson. 

'Memoires  of  Lamartine.' 

'Letters  from  the  French  and  English  Courts'  by  the  Princess  Bibesco,  published  by  Jonathan  Cape. 

'Memoires  of  Princess  Emile  de  Chimay'  published  with  an  introduction  by  the  Princess  Bibesco, 
Edition  de  la  Sirene,  1'aris,  1921. 

The  Bracelet  has  been  shown  at  the  following  Napoleonic  exhibitions: 

At  Malmaison  in  1923  (Conservateur— Jean  Bourguignon)  at  the  Bibliotheque  Nationale  in  1925,  and 
at  Liege  in  193  I  (Conservateur — Carlo  Bronnc). 
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expert  on  ancient  Chinese  art,  organiser  of  im- 
portant exhibitions  of  it  in  Paris,  New  York, 
Zurich,  Venice  and  London,  and  formerly 
French  ambassador  in  Peking. 

yvonne  hackenbroch,  Associate  Research  Cur- 
ator of  Western  European  Arts,  the  Metropolitan 
Museum,  New  York. 

Joseph  T.  butler,  American  art-historian  and 
Curator  of  Sleepy  Hollow  Restorations,  Tarry- 
town,  New  York. 

R.  j.  Charleston,  Keeper  of  the  Department  of 
Ceramics,  the  Victoria  and  Albert  Museum. 

j.  f.  hayward,  lately  Deputy  Keeper  of  the 
Department  of  Woodwork,  the  Victoria  and 
Albert  Museum. 

alvin  s.  lane,  leading  New  York  attorney  and  a 
private  collector  of  contemporary  sculpture. 


Next 

month  in  j 
The  Connoisseur 

The  July  number  of  The  Connoisseur,  the  international  art 
magazine  designed  to  meet  the  tastes  and  requirements  of  its 
readers  and  advertisers,  will  include  the  following : 

Two  newly  discovered  bronzes  by  Massimiliano  Soldani- 
Benzi  (1658-1740)  originally  commissioned  by  Prince 
Johann  Adam  Andreas  von  Liechenstein,  Soldani's  most 
important  patron. 

'Nimrud  and  the  splendours  of  ancient  Iraq' — a  fine  colour 
plate  of  a  plaque  in  the  Baghdad  Museum  and  its  supporting 
text  demonstrates  the  remarkable  flair  for  connoisseurship, 
for  collecting  objects  of  great  beauty,  and  the  high  civilisation 
developed  by  the  Assyrians  of  the  Old  Testament  and  the 
mighty  cities  in  which  they  lived. 

In  colour  and  monochrome — 'Living  in  an  English  late 
Palladian  rectory',  its  re-created  interior  decoration,  its 
furniture. 

An  original  unpublished  drawing  from  the  Musee  des  Arts 
Decoratifs,  Paris,  and  a  superb  colour  plate  support  a  full- 
length  article  on  an  important  Louis  XVI  commode  by 
Guillaume  Benneman,  principal  cabinet-maker  to  the  Garde 
Meuble  de  la  Couronne  in  1785. 

One  of  America's  foremost  historians  of  the  spectacular  and 
all-embracing  aspects  of  Persian  art  demonstrates,  in  a  fully 
illustrated  article  and  with  new  knowledge  of  the  subject,  the 
great  appeal  which  Iranian  art  holds  for  the  general  public — 
as  well  as  for  archaeologists,  historians  of  ancient  art,  and, 
most  recently,  for  the  devotee  of  modern  artistic  concepts. 

One  of  Germany's  best-known  museum  directors  brings  new 
knowledge  to  the  study  of  ivory  carvings,  particularly  to  two 
sets  in  that  medium  by  Ignaz  Elhafen  (1658-1715  ?). 

Two  English  art-historians  re-assess,  for  collectors,  Royal 

Rockingham  porcelain. 

From  Canada — a  profusely  documented  and  illustrated 
article  on  the  Silversmiths  of  French  Canada. 

From  the  keeper  of  the  department  of  ceramics  of  an  English 
national  museum — Part  2  of  'James  Giles  as  a  decorator  of 
glass''  (Part  I  in  this  number). 

In  addition  all  the  regular  features — International  Saleroom, 
Connoisseur  in  America,  Art  Books  reviewed,  etc. 


Gene  Tyson,  inc. 


1 8th  century 
Works  of  Art 
French  Antiques 

19  East  69th  Street 
New  York  City 
Telephone  UN  1-4090 


mely  rare 
Regence 
Cabaret  Table 
Axajou  Massif 
French      circa  1730 

30  inches  long    23  inches  deep 
28  inches  high 


ENGLISH:  First  quarter  of  the  19th  Century.  Regency  period. 
One  of  a  set  of  four  black  and  gold  decorated  arm  chairs. 
Maximum  dimensions:  Height  of  scat:  1  ft.  7  in.  Back:  2  ft.  7  in.  Width:  1  ft.  9  in.  Depth  1  ft.  6  in. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


FOR  YO 


We  exhibit 


appreciation 


We  discuss  with  knowledge  for  elucidation 


CHARLES  WOOLLETT  &  SON 

59-61  WIGMORE  STREET,  LONDON,  W1 


Established  18. 


Tel.  Welbeck  86< 


FROM  THE  ROYAL  COLLECTION  OF  CHARLES 


A  FINE  MINIATURE  PAINTING  ON  VELLUM  BY  PETER  OLIVER  SIGNED  AND  DATED  1630 
Charles  I  commissioned  Peter  Oliver  to  paint  a  miniature  of  the  painting  by  Coreggio  of  THE 
HOLY  FAMILY,  which  was  in  the  Collection  of  his  close  friend  THE  DUKE  of  BUCKINGHAM.  After 
being  missing  for  over  300  years  this  Miniature  was  discovered  only  last  year,  in  a  country  house. 

The  painting  by  Coreggio  is  described  as  being  "In  My  Lady's  red  Closet"  "Coreggio  A  rare  little  piece  of  our  Lady  and  Christ"  (see  an  article  by 
Randall  Davies  on  the  Inventory  of  the  Duke  of  Buckingham's  Pictures  at  York  House  made  in  I635,  Burlington  Magazine,  March  1 907,  vol.  10).  The 
picture,  the  measurements  of  which  are  given  as  1 8  in.  IS  in.,  was  sent  to  Antwerp  for  sale  during  the  Civil  War  with  the  remainder  of  the  collection, 
and  has  not  been  seen  since.  The  only  record  of  the  composition  is  this  miniature  by  Peter  Oliver. 

The  entry  in  the  inventory  compiled  by  van  der  Doort  of  the  collection  of  Charles  I  (edited  by  Oliver  Millar,  The  Walpole  Society,  vol.  37,  pp.  1 04,  2 1 4) 
reads : — 

Don  by  Peter-Oliver  after  -  Anton:  Coreggio  Item  don  upon  the  Wrong  light  the  ffifth  being  the  Picture  of  our  Lady  Christ  and  -  Joseph 

being  don  after  Anton:  Coreggio  half  figures  whereof  the  Principall  was  lent  from  yorke  house, 
out  of  the  Cabbinett  roome  -  there,  and  since  was  restored  againe. 
A  further  manuscript  found  with  the  inventory  (p. 2 1 4)  which  appears  to  apply  to  the  same  miniature  reads: — 
Christ  held  by  or  Ladie  and  Joseph 
over  a  cradle  in  a  white  lynnen 
Cloth  after  Antonio  Coreggio  - 
By  Peter  Oliver 

We  are  indebted  to  Mr.  Oliver  Millar  for  his  help  in  tracing  this  miniature 
Size  of  Miniature  4J  in.  by  3f  in.  In  Tortoiseshell  and  Wood  Frame  of  the  period.  Size  overall  10  in.  by  9  in. 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exceptionally  fine  translucent  White  Jade  Incense  Burner  and 
Cover,  the  cover  and  sides  modelled  with  fluting  upright  pattern, 
with  plain  loop  handles,  standing  on  three  feet,  the  cover  sur- 
mounted bv  a  coiled  dragon. 

Diameter  6  inches,  height  j  inches. 

Ch'ien  Lung  period  A.D.  1756-179$ 


A  specimen  from  our  choice  selection  of  Jade  carvings. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 
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SIMON  KAYE 


LTD 


George  II  Kettle  on  stand  and  lamp 
Date  1738 
Weight  58      1 5 
Maker:  ED.  FELINE 
Height  13  in.  Diameter  6  in. 


1b  ALBEMARLE  ST 
PICCADILLY  LONDON  W.  1 

Telephone:  hyde  park  7658  and  5152 


□ 

□ 
-J 
□ 
□ 
J 
J 
_ 
□ 


□ 


□ 
□ 
□ 


□ 

r 
□ 
□ 
□ 
□ 
□ 
J 
J 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
J 
□ 
□ 
J 
J 
J 
□ 
J 
□ 
□ 
_J 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
J 
□ 
J 
□ 
□ 
□ 
□ 
□ 

□ 

□□□□L  □□□□□□□□□□□□□□□□□□□ 


IMPORTANT  INTERNATIONAL 

AUCTION  SALES 

21-25  JUNE  1966 

The  collections  of  Mr.  Luzio  Crastan,  Sent,  and  Mr. 
Richard  Kisling,  Zurich,  as  also  from  other  private 
estates  will  be  sold  in  the  forthcoming  sale: 

I  Important  paintings  of  old  and  modern  masters  as: 
Jan  Breughel  the  younger.  Dirk  Hals,  Master  of  the 
parrot,  Botticini,  Veronese,  Goya,  Lebourg,  Lepine, 
Trouillebert,  Reynolds,  Hodler,  etc. 

Finest  furniture  and  handicrafts  from  Swiss  and 
foreign  private  estates. 

Excellent  French  clocks  and  pendules  of  the 
18th  century. 

Glass  collection,  miniatures,  early  Greek  and  Russian 
icons,  silver,  East-Asian  Art,  sculpture,  porcelain. 

II  Highly  important  collection  of  arms  and  armours, 
including  the  overgilded  breastplate  of  Pompeo  della 
Chiesa,  Milano.  Many  exceptionally  fine  fire-arms,  a 
magnificent  wheel-lock  gun  by  Michael  Kahl, 
Augsburg,  dated  1  586.  Swords,  daggers  and 
Oriental  arms.  Books. 

Ill  Collection  of  drawings  and  watercolours,  Swiss  and 
foreign  engravings  by  old  and  modern  masters. 


JL 


Wheel  lock  pistol,  by  the  famous  Zurich 
gunmaker  FELIX  WERDER.  circa  1640. 


Mantel-clock,  London  1772,  Signed: 
FS  GILLANDERS. 


3  richly  illustrated  catalogues. 

ON  VIEW  :  6th  -  1  9th  June,  open  daily  from  8  a.m.  -  1  2  a.m. 
and  2  p.m.  -  6  p.m. ;  Saturday  until  5  p.m. 
Sunday  2  p.m.  -  6  p.m. 

CLOSED  :  Thursday,  9th  June  (Corpus  Christi). 


mm  mm  mmi 


Haldenstrasse  1  9 


SWITZERLAND 


Phone:  2  57  72 
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HU WAKU 

(ANTIQUES)  LIMITED 


SELECTION  FROM  OUR  STOCK 


An  extremely  elegant  Hepplewhite  mahogany 
double-  sided  writing  table  with  fan-shaped  brackets. 
2  ft.  10  in.  vide,  4  ft.  5  in.  long,  2  ft.  5  in.  high.  JP 


An    attractive    small  Sheraton 
satinvood   bureau-  bookcase  with 
finely  engraved  veneers,  retaining  its 
original  Sheffield  plated  mounts. 
3  ft.  wide,  1  ft.  6  in.  deep, 
6  ft.  10  in.  high. 


A  rare  small  Venetian  bureau-bookcase, 

the  vermilion  reserves  are  decorated 

with   gilt  Chinoiseries  en  camieu  on 

a  canary  yellow  ground.  Italian:  18th  century 

2  ft.  9  in.  wide,  7  ft.  high,  18  in.  deep. 


A  fine  Louis  XVI  mahogany  double-sided  bureau-plat, 
with  ormolu  mounts:  pull-out  slides  at  either  end. 
Late  18th  centurv. 

2  ft.  5  in.  vide.  5  ft.  3  in.  long,  2  ft.  6  in.  high. 


8  DAMES  STREET  n>E  "  CARPETS  •  PAINTINGS  36  mw  myj)  SJREEJ 

BERKELEY  SQUARE  LONDON  W.l  PORCELAIN'  •  WORKS  OF  art  LONDON  W.l 

TVlpnlinno-  Mavfiir  9fi98  PokLo.  T-T„....:   T  l-_  T„l  1  AT  r  •_  .1001 


PHILLIPS 


Fine  Art  Auctioneers  since  1796 


Illustrated  is  one  of  the  100,000  lots  sold 
during  the  last  year.  We  shall  he  pleased 
to  send  a  booklet,  free  of  charge,  depict- 
ing many  other  pieces  to  any  Connoisseur 
reader. 


Our  Specialists  are  always  ready  to 
advise  intending  vendors  on  all  Fine  Art 
matters. 


Pair  of  oil  painting*  by  P.  A.  Barbieri 
recently  sold  for  £2,600 


BLENSTOCK  HOUSE,  7  BLENHEIM  STREET,  NEW  BOND  STREET,  LONDON,  W.l 

GROsvenor  8541  (7  lines) 


Fine  Old  Chinese  Ceramics 
U/orks  of  Art 

SYDNEY  L.  MOSS 

LTD. 


A  fine  Chinese  porcelain  large  dish 
decorated  with  a  moulded  design  of  a 
dragon  in  clouds  chasing  the  'flaming 
pearl',  the  borders  with  an  incised 
design,  under  a  rich  Celadon  green 
glaze.  Yuan  Dynasty.  1280-1  368  A  D. 
Diameter  1  3z  in. 


Stand  No.  34,  Antique  Dealers'  Fair,  Grosvenor  House 

51  BROOK  STREET,  LONDON,  W.l 


Established  1910 


MAYfair  4670 
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WORCESTER  PORCELAIN 

A  superb  blue-scale  fluted  dessert  Dish,  painted  by  Jefferyes  Haiiinictt  O'Neale  with  the  tabic 
of  'The  Forester  and  the  Lion',  the  central  panel  showing  a  young  man  with  a  spear  pointing 
out  to  a  lion  a  marble  statue  of  Hercules  slaving  the  Nemcan  Lion,  with  a  river  in  the  background, 
the  well  with  four  landscape  panels,  two  of  castles,  reserved  within  gilt  scroll  borders  between 
smaller  panels  of  butterflies  on  the  shaped  rim,  o|  in.,  seal  mark  circa  1770. 

**    From  the  A.  R.  Heathcote  Collection,  from  the  SELWYN  PARKINSON  Collection. 
Illustrated  by  F.  Severne  Mackenna,  Worcester  Porcelain,  pi.  66,  fig.  134  left. 

The  figures  of  the  man  and  the  lion  are  taken  from  John  Ogilby's  Tlie  Fables  of  Aesop,  1 66  s,  Fable 
L,  the  engraving  facing  p.  122,  whilst  the  statue  appears  in  the  engraving  of  a  different  version  of  the 
fable  given  by  Francis  Barlow,  Aesop's  Fables,  1703,  p.  211,  who  describes  it  thus: 

'The  Image  of  a  man  the  Lyon  spy'd, 

Conquering  the  Royall  Beast,  when  he  reply'd, 

Coud  we  but  paint,  youd  find  less  victorys  won 

O're  us  by  men  than  we  o're  feebler  man. 

Morall 

So  Bully's  boast  when  they  pretend  to've  done 
Acts  which  they  never  durst  adventure  on.' 

Listed  by  Marshall,  Coloured  Worcester  Porcelain,  p.  47,  who  quotes  a  different  verse  in  the  1687  edition. 


Wtmfreb  Miam*  (antiques) 

(Members  of  the  British  Antique  Dealers'  Association) 

38   SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Telephone:  780  .  open  on  Saturdays  Cables:  ANTIQUITY,  EASTBOURNE 


Pair  of  Candelabra,  height  34^  inches.  Date:  George  III  1812.  Maker: 
Benjamin  Smith. 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN, 
GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


Waiter,  diameter  25  inches,  engraved  with  the  arms  of  Adolphus 
Frederick,  Duke  of  Cambridge.  Date:  George  IV  1  825.  Maker:  E.  B. 

4  Second  Course  Dishes,  diameter  9|  inches,  engraved  with  the 
Arms  of  Lascelles.  Date:  George  III  1769.  Maker:  Thomas  Heming. 

6  Dessert  Plates,  diameter  8^  inches,  engraved  with  the  Arms  of 
Lascelles,  complete  with  glass  liners.  Date:  George  III  1815.  Maker: 
Paul  Storr. 

Pair  of  Tazze,  diameter  12  inches,  engraved  with  the  Arms  of  Toler 
quartering  Grahame,  Earl  of  Norbury.  Date:  George  1111  805.  Makers: 
Digby  Scott  and  Benjamin  Smith. 


GAR  RAR  D 

The  Crown  Jewellers 

112  REGENT  STREET,  LONDON  W.1.  REGENT  7020 


VISIT  THE  GARRARD  STAND  AT  THE  ANTIQUE  DEALERS  FAIR  8th-24th  JUNE  AT  GROSVENOR  HOUSE  LONDON 
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RICHARD  GREEN  (Fine  Paintings)  LTD. 

36  DOVER  STREET,  LONDON,  W.l. 

Telephone:  HYDe  Park  7997 


Panel  13\  x  10  in. 


Christoffel  i  nn  den  Berghe,  circa  1617 


H.  S.WELLS 


Antique  English  and  Continental  M 


16c  Grafton  Strn 
London  W.is 

Tel.  Hvde  Park  i  59; 


»-  m* 

m 


Rock  crystal  and  silver-gilt  Cup  and 
showing  numerous  traces  of  red, 
and  green  enamel. 

Niirnberg,  circa  1560 

by  Wenzel  Jamnitzer 

height  cm. 


J 


A  mahogany  table  in  the  French  taste,  circa  1770, 
on  cabriole  legs  with  shaped  apron  and  sides,  and  having  a  poudretise  interior  fitment. 
A  similar  example  from  the  Thursby-Pelham  Collection  is  illustrated  in 
the  Dictionary  of  English  Furniture,  vol.  3,  page  229,  fig.  17  (i954  edition). 
Height  2  ft.  5f  in.,  width  2  ft.  3  ;'/;.,  depth  1  ft.  7  in. 

Telephone  Hitchin  2*067  Stand  16,  Grosvcnor  House  Fair 


FOR  THE  COLLECTOR  AND  CONNOISSEUR  AND  PROGRESSIVE  ANTIQUE  DEALER  - 
Essential  reference  books.  Latest  editions.  Fully  illustrated  and  excellently  produced. 


benezit's  great  dictionary  of  world  painters.  8  Volumes.  6,400  pages.  252  page  plates. 
Latest  edition  to  1964.  ^36.  /$  105.00.)  French  text. 


Der  Goldschmiede  Merkzcichcn.  (4  Vols.)  Rosenberg. 

£48 

Dictionary.  English  Furniture.  (1  Vol.)  r.  Edwards. 

British  Sporting  Paintings,  s.  H.  paviere. 

Rockingham  Porcelain.  D.  G.  RICE. 

m 

French  Empire  Furniture,  s.  grandjean. 

British  Goldsmiths  and  Their  Marks,  c.  jackson. 

Chelsea  Porcelains.  (3  Vols.)  mackenna. 

£45 

Cameo  Glass.  Woodall-Webb.  g.  w.  beard. 

£sh 

Gold  Boxes  of  Europe.  K.  snowman. 

Persian  Art.  pope-ackermann.  (14  Vols.) 

Chinese  Pottery  and  Porcelain.  (2  Vols.)  R.  1.  hobson. 

£ss 

Later  Chinese  Porcelain,  soame  jenyns. 

£4 

The  Miniature  in  Europe.  (4  Vols.)  1.  r.  schidlof. 

Pontypool  Japanned  Wares,  w.  d.  john. 

£i\ 

Turkish  Ceramics. 

£* 

Teapots  and  Tea.  frank  tilley. 

£i\ 

Blanc  Dc  Chine.  P.  J.  Donnelly. 

£sl 

Pictorial  Pot  Lid  Book.  H.  G.  clarke. 

£4h 

Oriental  Lowestoft  China.  J.  A.  lloyd  hyde. 

m 

Nicosiana  Tabac  (Netherlands),  c.  broncers. 

£6 

Soft  Porcelain  of  Sevres.  E.  garnier. 

£.40 

Ladies  Amusement.  18th  century  Designs. 

£10? 

British  Sea  Painters.  (2  Vols.)  F.  G.  ROE. 

Chelsea,  Bow  and  Derby  Figures,  frank  stom  k. 

m 

Paris  Furniture.  C.  PACKER. 

Creators,  Collectors  and  Connoisseurs,  n.  holst. 

m 

Nantgarw  Porcelain,  w.  d.  john. 

Old  English  Lustre  Pottery,  baker  and  john. 

m 

Furstenberger  Porzcllan.  (3  Vols.)  s.  ducret. 

£tf 

Japanese  Porcelain,  soame  jenyns. 

£sl 

Still  Life,  Flower  and  Fruit  Painters.  (4  Vols.)  s.  H.  paviere. 

£42 

Oriental  and  European  Carpets.  (2  Vols.)  1.  kendrick. 

£25 

Coloured  Worcester  Porcelain.  H.  r.  MARSHALL 

£15 

Antique  Porcelain  Digest.  G.  ryland  scott. 

£si 

The  largest  selection  of  Collectors'  Books  in  any  Country —  12,000  Volumes. 
60  Page  Catalogue,  listing  1,500  Collectors'  Books  scut  Free  011  Request,  anywhere. 


THE  CERAMIC  BOOK  COMPANY,  ST.  JOHN'S  ROAD,  NEWPORT,  MON.,  ENGLAND 


(gloria  Sntita 

Under  the  personal  direction  of 
Wmg-Commander  C-L  de  BEAUMONT.  O.B.E..  M.A.  (Cantab.) 

Antique  Dealers'  Fair       STAND  No.  71 


ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

A  Sheraton  mahogany  Sideboard  of  unusual  design  and  of  the  highest 
quality  in  beautifully  figured  golden  veneers.  The  two  centre  drawers, 
which  are  triangular,  are  flanked  by  deep  wine  drawers  with  shallower 
drawers  beneath.  There  is  a  long  cupboard  a1  each  end.  Circa  1780. 
Length  at  back  4  ft.  9  in.,  greatest  depth  28  m.,  height  37  in. 

170  BROMPTON  ROAD 
LONDON,  S.W.3 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel.  KENsmgton  0367 
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McDOUGALL 

Fine  Art 

5   CLARGES   STREET   ■ LONDON  Wl 
MAYFAIR  3715 

Water-colours,  Drawings,  Oil  Paintings 
mainly  of  the  British  School. 

10  a.m.  —  i  p.m.  or  by  appointment 


Harold  Gilman 
'My  Landlady' 

Oil  on  Panel.  Size  124"  x  io4" 


WIVWlvMWIvWIvW 


WILLIAM  YOUKdi 

(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 

1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel:  53757    53758  Cables:  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


I  fine  IHlh  century  mahogany  banquet  table  in  three  sections. 
Sizes:  9  ft.  2  in.  long.  J  ft.  6  in.  wide.  Price:  £345. 


A  Louis  XV  Boulle  clock  by 
F.tienne  Le  Noir  of  Paris.  Sizes: 
Clock  3  ft.  4  in.,  bracket  I  ft.  5  in.  high. 
Price:  £325." 
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BEAUCHAMP 
GALLERIES 


A  fine  Ludwigsburg  Group 
emblematic  of  Autumn. 
Date  c.  1765.    Height  8  in. 


STAND  No.  70,  Antique  Dealers'  Fair,  Grosvenor  House 


8  BEAUCHAMP  PLACE 


LONDON  SW3 


Telephone:  Kensington  5716 


BRACHER 

& 

SYDENHAM 

(Members  of  the  British  Antique  Dealers  Association  Ltd.) 


A  rare  George  II  Cream  Jug,  1734 
by  PAUL  DE  LAMERIE.  Weight:  5  oz. 

We  are  exhibiting  at  the 
ANTIQUE  DEALERS'  FAIR, 
Grosvenor  House,  Park  Lane, 
Stand  No.  23. 


QUEEN  VICTORIA  STREET 
READING,  BERKSHIRE 


Telephone:  53724 


Established:  1790 
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built-in 


furniture  limited 


the  acknowledged  specialists 

in  fitted  furniture  and  home  decor 


For  further  details  and  illustrated  brochure  write  or  call 

(Dept.  T.C.6/66)  1 16  Wigmore  Street,  London  W.l  Telephone  WELbeck  6849-6840 


REG.  &  MURIEL  ANDRADE 


ESTABLISHED  1907 

(17) 


LIMITED 


AN  ATTRACTIVE  SHERATON  MAHOGANY  SOFA  TABLE 
OF    FINE  QUALITY  AND   COLOUR   C.  1785.  ALSO  A 
PAIR  OF  CHARMING  BRONZE  CHERUBS. 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 


A  NECESSITY 
TO  ALL  COLLECTORS  OF 
ANTIQUE  SILVER 


Bradbury' s 
GUIDE  TO  MARKS  OF  ORIGIN 
ON  BRITISH  AND  IRISH  SILVER  PLATE 

from  Mid  1 6th  Century  to  the  year  1963 
\\  ith  notes  on  Gold  Markings  and  Marks  on 
Foreign  Imported  Silver  and  Gold  Plate 
and  Old  Sheffield  Plate  Makers'  Marks 
(Eleventh  Edition) 
Compiled  by  FREDERICK  BRADBURY,  F.S.A. 

Vest  pocket  size,  containing  the  Assay  Marks  and  Date  Letters  of  the 
London  \ssaj  Office  from  15(4  to  1963  and  the  other  British  and 
Irish  Assay  Offices 


This  book  may  be  obtained  from  the  publishers 
J.  W.  NORTHEND  LIMITED,  49  WEST  STREET,  SHEFFIELD  1 
or  any  bookseller 

PRICE  8  6  IN  PAPER  COVERS,  20/-  IN  LIMP  BLUE  LEATHER 
AND  GILT  EDGES.  POSTAGE  6d.  EXTRA 
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ENNIS   VAN DERKAR  GALLERY 


siting  Recent  Acquisitions 
1  No.  52 

jue  Dealers'*  Fair 
,enor  House 
8-23 


JEGHEL  THE  YOUNGER  (1601-1678) 


Copper  panel  5J  in.  X  9  in.  (14,5  cm.  X  23  cm.) 


14  Mason's  Yard 
e  Street    St.  James's 
London  S.W.i 

nitehall  6994  and  Hampstead  3740 


PICCADILLY 


H 

UJ 

S    JERMYN         £5  STREET 

r—  " 


I     1  ►JLM-.H 


UJ 


H 
to 

U4 


r-  RYDER  STREET 


MASON 
YARD 


DN'S  J 


Dennis 
Vanderkar. 
Gallery 


KING  STREET 


Illustrated  Catalogue  of  paintings  free  on  request 


CECIL  DAVIS  ltd 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


FINE  ANTIQUE 
GLASS,  ALSO 
PORCELAIN 
AND 

FURNITURE 


Exhibiting  at 
the  Antique 
Dealers'  Fair 
&  Exhibition  at 
Grosvenor 
House, 
8th-23rd  June, 

1966, 
Stand  No.  4 


Set  of  five  rare  Bristol  green  finger  bowls  decorated  with  vine  designs  in  gilt.  C.  1790. 
Cables:  CR^TALDAV, ^LONDON      3    GRQSVENOR    STREET      LONDON    W.I  Telephone:  GROsvenor  3130 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


U PHOLSTER Y 


CURTAINS 


CARPETS 


CHANDELIERS 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.i 


Telephones : 
Mayfair  2608/9/0,  2066 


DESIGNS  &  SCHEMES 


BOARD  ROOMS 


DIRECTORS'  SUITES 


DECORA  T ION  S 


ELECTRICAL  U  ORKS 


H    E   A  TING 


VALUATIONS 


A  fine  18th  Century  mahogany  rectangular  single  pillar  dining  table.  C.  1790. 
Top  4  ft.  6  in.  X  6  ft.  Height  2  ft.  4  in. 
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AVELINE&C 

20,  Rue  du  Cirque  -  Ely.  51-63 

PARIS 


Pair  of  dumb  waiters  of  the  Louis  XVI  period, 
the  work  of  the  master  cabinet  maker  WEISWEILER. 


S  OF  ART  -  DECORATI 


,       Hcpplcwhite  Commodes,  all  original 
Depth  1  ft.  1 1  in.  Width  3  ft.  7  in.  Height  2  ft.  11  in. 

A  magnificent  18th  Century  marble  group 
Apollo  flaying  Marsays 

Height  6  ft.  9  in.  Base  2  ft.  0  in.  ^  / 

Upen  week-t 

WE  HAVE  A  LARGE  AND  VARII 


.   I' TV  J. .-I*,  ft  . 


CK  HOUSE 


BERKS. 


One  of  a  pair  of  18th  Century 
Adam  mahogany  Side  Tables 
Width  4  ft.  0  in.  Height  2  ft.  5  in.  Depth  2  ft.  0  in. 


hour  from  London 

NTIQUES  AND  GARDEN  ORNAMENTS 


^pHT 


One  of  a  pair  of  carved  giltwood  Adam  Mirrors 
(Exhibited  Grosvenor  House  Fair  1964) 
Height  7  ft.  3  in.  Width  3  ft.  3  in. 


Highly  important  marked  Chamberlains  Worcester  Dessert,  Tea  and  Breakfast  Service  of  102  pieces. 

Crest  of  Sir  James  Lucas  Yeo  shown  within  the  Ribbon  of  the  Bath, 
the  K.C.B.  being  pendant  therefrom. 

Sir  James  obtained  his  Grant  of  Arms  on  August  17th  1810,  at  which 
time  he  was  a  Post  Captain,  R.N.  and  in  command  of  H. M.S.  CONFIANCE. 
The  Crest  comprised:  Issuant  from  a  Naval  Crown  a  Ram's  head  holding  in 
the  mouth  a  branch  of  laurel.  Sir  James  obtained  his  K.C.B.  in  1815. 

The  original  itemized  bill  of  sale  is  recorded  in  Messrs.  Chamberlains  Account  book  dated  January  8th 
1820  in  the  possession  of  the  Worcester  Royal  Porcelain  Co.  Ltd. 


From  our  important  stock  of  Antique  Silver 


Set  of  oblong  Tea  Caddies  and  a  Sugar  Casket  each  chased  with  Rococo  Scrolls, 
flowers  and  shellwork,  the  sliding  moulded  covers  with  hinged  shell  handles,  the 
caddies  on  moulded  bases  —  3|  inches  long  —  the  casket  on  four  scroll  bracket 
feet  —  4^  inches  long  —  by  Eliza  Godfrey,  1742  and  1743  -  engraved  with  a 
monogram  and  coronet,  in  shagreen  case  with  four  silver  claw-and-ball  feet,  and 
escutcheon,  hinges  and  handle  chased  with  flowers  and  shells  —  (weight  47  oz. 
13  dwt.) 

PRESTOIMS  LIMITED 


DEANSGATE  •  BOLTON  TELEPHONE  BOLTON  25476 

C  ESTABLISHED  1B69  ] 
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Ispahan  7  ft.  2  in.  x  4  ft.  5  in. 
Ref.  No.  53043 

Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET* 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature  a  large 
selection  of  Antique  and  Old   Oriental   Carpets   and   Rugs,  Tapestries. 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are  available 
at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


.-1  fine  Renaissance  emerald  and  enamelled  gold  brooch 


ACTUAL  SIZE 


CAMEO  CORNER 


26  MUSEUM  STREET.   LONDON,  W.C.I 

TEL.  MUS  0401  Closed  Saturdays 

Open  late  on  Thursdavs  until  6.30 
SEND  FOR  ILLUSTRATED  BROCHURE  C 


DUITS 


LTD  . 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S  .  W  .  i 

Telephone:  Whitehall  7440 
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A  fine  quality  inlaid  mahogany  Sheraton  half 
round  sideboard.  60  x  28  x  37  inches  high 

HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers'  Association 


We  are  exhibiting  at  the 
Antique  Dealers'  Fair,  Grosvenor  House 
Park  Lane,  London,  W.I 
June  8-23       Stand  No.  32 

At  the  foot  of  the  Grand  Staircase 


HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SW I  Tel  SLOane  1 234  TELEX  24319 
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THE  LEFEVRE  GALLERY 


v-  * 


IN  / 


Telephone: 
Mayfair  2250 


EUGENE  DELACROIX       Heads  and  Standing  Figures,  Morocco       Pencil  and  watercolour  drawing  14|  •  10i  inches 

30  BRUTON  STREET  LONDON  W.l 


Cables: 
Drawings,  London  W.l 


FINE  PORCELAINS  OF  THE  18TH  CENTURY,  FAIENCE,  ISLAMIC  POTTERY 


Exhibiting 
at  the 
Antique 
Dealers'  Fair 
Grosvenor  House 
Park  Lane,  W.  1 . 
8th-23rd  June 

Stand  44 


156  BROMPTON  ROAD 
LONDON,  SW3 


Telephones: 

KENsington 
5272  &  3793 


Cables: 

PORCELIQUE 
LONDON,  S.W.3 


MEISSEN  c.  1725 

Brilliantly  painted  with  chinoiseries,  on  the  outside  by  J.  G.  Hoeroldt,  on  the  inside  by  J.  C.  Horn,  6J  inches  in  diameter 
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TWO-HANDLED  PORRINGER.  Charles  II  1665. 
Weight  5.35oz.  Maker's  mark  GD.  TWO-HANDLED 
PORRINGER.  CHARLES  II  1661.  Weight  5.45  oz. 
Maker's  mark  NS.  with  a  pellet  below.  PLAIN 
OVAL  TOBACCO  BOX.  James  II  1686.  The  cover 
engraved  with  the  arms,  crest  and  mantling  of 
Prestbury  of  Gloucester.  Weight  3.30  oz.  Maker's 
mark  WS. 


ASPREY  IN  THE  CITY.  The  City  man  will  find  a 
usefully  close-at- hand  service  at  Asprey  and 
Birch  &  Gaydon,  153  Fenchurch  Street  where,  be- 
sides the  comprehensive  stock  held,  any  pieces 
can  be  sent  from  Bond  Street  at  short  notice. 

Asprey  &  Company  Limited.  165-169  New  Bond  Street, 
London  W.1.  HYDe  Park  6767. 


O'HANA  GALLERY 

13  CARLOS  PLACE,  LONDON,  W.i 

Grosvenor  1  j62 


iqth  Ma\  —  17th  September 


FRENCH 
PAINTINGS 

AND 
SCULPTURE 
OF 
THE 
I9th  AND  20th 
CENTURIES 


1966 
SUMMER 
EXHIBITION 


MAILLOL,  Jeune  filledebout. 
Bronze.  Height  i6{  inches. 


Galerie  Gamier 

70,  Bd.  MALESHERBES  -  TEL:  522-31-64 
PARIS  8e 


Permanent  Exhibition: 

Maurice  Andre  -  Raynold  Arnould 
Fumeron  •  Longobardi  -  Millecamps 
Lurcat  -  Perrot  -  Piaubert  -  KTjno 
Zadkine     -     Arthur  Aeschbacher 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6e.  Tel.  222.26.61 


The  Connoisseur,  June.  1966 


XXXVIII 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  the  late  Queen  Mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  op  Sweden. 


i 


JOHN  SPARKS 


LIMITED 


CJjmeae  S®orkss  of  &rt 


An  iKth  Century  Milan  M.uolica  Magot 
The  Felice  Clerici  Factory.  Height:  13 j  inches 


ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


•—  Established  1815  

Head  office: 

39/45  FINSBURY  SQUARE,   LONDON,  E.G. 2 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
I     BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
f     TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 


MANN  AND  FLEMING  LTD. 


ANTIQUES 
DECORATIONS 


Two  of  a  set  of  6  decorated  black 
and  gold  late  18th  Century 
Arm  Chairs 


Exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  stand  5 


120B  MOUNT  STREET,    LONDON,  W.l 


GROsvenor  2770 
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JULIUS  BOHLER 

EXHIBITION  OF  IMPORTANT 
OLD  MASTER  PAINTINGS 
SCULPTURES  AND 
WORKS  OF  ART 

JUNE  TO  SEPTEMBER  1966 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


A  Very  Important  Bronze  Putto  with 
brown  patina,  holding  a  Candlestick. 

Height:  20,5  cm 
Nlirnberg  or  Flemish,  around  1520. 
From  the  von  Pannwitz  collection 
(Cat.  II,  1925,  by  Otto  v.  Falke,  No.  33). 

Published  in  Simon  Meller: 
Die  dcutschen  Bronzestatuettcn  der 
Renaissance,  Berlin  1926,  Plate  34. 


Rupert  Preston  Ltd. 

Specialists  in  17th  century  Dutch  Sea  and  River  Paintings 

have  moved  to 

17  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 
Tel.:  WHI  1794 


Willem  van  de  Velde  the  Younger 
Canvas  36  2  ■  49  5  inches.  Signed  WW 

Exhibition  of 
Fine  i/th  Century  Seascape  Paintings 

Including  works  by  Aert  van  Antum,  Bonaventura  Pcctcrs,  Jan  Porcellis, 
Willem  van  dc  Velde  the  Elder,  Willem  van  de  Velde  the  Younger, 
Simon  dc  Vlieger. 

NOW  ON 

Mondays  to  Fridays  9.30  -  5.30  p.m.,  or  by  appointment. 


HENRY  SPENCER 

^^^=EE  S  SONS   

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour,    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 


of  RETFORD, 


Nottinghamshire 


Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

JUNE  16th  &  17th  1966 
XVIII  and  XIX  CENTURY  FURNITURE,  PAINTINGS, 
SILVER,  WORKS  OF  ART,  COINS 
Illustrated  Catalogue  2/6d. 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 
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:entury  Brussels  tapestry  of  an  ornamented  garden  in  landscape  setting 


9  ft.  10  in.     7  ft.  9  in.  high 
3  metres  x  236  cm. 


V.  and  C.  STERNBERG 

Members  of  The  British  Antique  Dealers'  Association  Ltd 

37   SOUTH    AUDLEY    STREET,    LONDON  W.I 

Telephone:  HYDe  Park  1228  Cables:  Yaky,  London  W.I 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET     LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


A  rare  and  small  Louis  XVI  6  light  cut  glass  Chandelier 

of  particularly  elegant  design,  circa  1780. 
Measurements:  54J  in.  (76  cm.)  Diameter  18  in.  (46  cm.) 


Exhibiting  at  The  Antique  Dealers  Fair, 
Grosvenor  House,  Stand  No.  7. 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 

WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


Ruskin  Gallery      *  ! 

Exhibition  of 
English  Watercolours 

INCLUDING  WORKS  BY 

Cozens,  Girtin,  Turner,  Sandby, 
Rowlandson.  Romney,  Cox, 
Cotman,  Varley,  De  Wint. 
Zoffany  and  Samuel  Palmer 

June  6th  and  following  weeks  at 
1 1  Chapel  Street,  Stratford-on-Avon 

Telephone:  2940  10.30  a.m.  to  6  p.m. 


Introduction  by  Sacheverell  Sitwell 


Appendix  by  F.  J.  B.  Watson,  M.V.O.,  F.S.A. 
This  sumptuous  book  provides  a  carefully  documented 
and  profusely  illustrated  history  of  European  gold  boxes, 
principally  of  the  18th  century.  It  describes  in  detail  the 
many  beautiful  materials  used  in  conjunction  with  gold,  and 
the  various  techniques  of  manufacture  and  decoration. 
There  are  over  700  photographs,  130  of  them  in  colour, 
showing  examples  from  the  world's  finest  collections, 
public  and  private,  including  the  Gold  Room  collection  in 
the  Hermitage  Museum.       (Ready  in  July)       15  guineas 

Faber  &  Faber 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

©dental  3BorUs  of  3rt 


Porcelain  jar  with  high  shoulders  painted  in  undergla-e  blue  with  a  band  of 
flowering  peonies.  Height  7  inches.  Second  half  of  the  fourteenth  century. 


Porcelain  decorated  in  blue  on  a  white  ground  which  may  be  reliably  assigned  to  the  fourteenth  century  has  awaited  clear 
recognition  and  description  until  1952  when  Pope  published  his  careful  first  study  of  the  early  blue  and  white  wares  to  be  found 
in  the  Topkapu  Sarayi  at  Istanbul.  But  so  few  are  the  pieces  to  be  found  in  Western  collections  that  this  may  in  part  explain  the 
apparent  neglect  of  this  interesting  group  of  wares. 

Recognition  and  precise  dating  depend  on  the  evidence  of  the  two  fine  altar  vases  in  the  Percival  David  Foundation,  whose 
inscribed  dedication  bears  a  date  which  corresponds  to  the  year  A.D.  1351.  But  with  this  should  also  be  taken  into  consideration 
the  stylistic  criteria  which  in  themselves  tend  to  place  the  pieces  logically  before  those  of  the  fifteenth  century.  For  instance, 
whereas  shapes  are  somewhat  restricted  in  the  earlier  wares  the  motifs  to  be  found  are  extremely  varied  suggesting  a  stage  in 
which  experiments  were  still  being  made  by  the  painter. 

On  the  vase  illustrated  each  band  of  decoration  is  typical  of  the  early  period:  the  exotic  waves  that  are  more  complex  than 
those  of  the  fifteenth  century;  the  shield-shaped  panels  containing  auspicious  symbols:  the  scrolling  peonies  whose  flowers  are 
more  accurately  drawn  than  those  of  their  later  counterparts,  and  the  lappets  of  near  square  form. 

An  unusual  feature  of  this  vase  is  its  relatively  small  size,  for  most  of  the  pieces  that  surv  ive  at  Istanbul  and  Teheran  are.  for 
some  reason  that  is  not  clear,  rather  large. 

Exhibiting  at  the  Grosvenor  House  Antique  Dealers'  Fair,  Stand  79 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  Brook  Street,  London,  W.i 


Cables:  "Chineceram,  London-W.l' 


Telephone:  MAYFAIR  4018 


S.  MARCHANT  &  SON! 

120  KENSINGTON  CHURCH  STREET 
LONDON  W.8 


Tel :  BAYswater  5319 


Cables:  MARCHANSON 
LONDON  W.8 


CHINESE  & 
JAPANESE 
WORKS  OF  ART 


A  fine  pair  of  Chinese  porcelain  famille  verte'  vases  and  covers,  of 
(/nalrefoil  baluster  form,  the  bodies  enamelled  in  colours  with  panels 
of  fabulous  animals  in  landscapes,  birds  on  rockwork  amongst 
/lowering  branches,  the  reverse  with  figures  in  river  landscapes,  the 
neck  and  covers  with  emblems  and  utensils,  the  biscuit  finials  formed 
as  rope  knots  showing  traces  of  gilding,  21\  inches  high, 
K'ang  Hsi  1662-1722. 


C.  R.  FENTON 
&  Co.  Ltd. 


Shipping  £  Forwarding  Agents 


VIES  STREET,  W.I 

PHONE  •  MAYFAIR 
687S  (  4  LINES  ) 


PACKING 


SHIPPING 


WAREHOUSES 

BEACH  Y  ROAD. 
OLD  FORD.  E.J. 


INSURANCE 

of  Antiques,  Furniture,  China,  Glass,  Pictures,  Objets  d'art,  etc. 

Overseas  removals 

LIVERPOOL  •  SOUTHAMPTON     GLASGOW  ■  PARIS  ■  NEW  YORK 

Cable  Enquiries:  Fentocomp,  London  W.l 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  fine  quality  English  late  18th  Century  Dwarf  Cabinet  in  well  figured  satinwood. 
Width:  3  ft.  1U  in.  Depth:  1  ft.  8A  in.  Height:  2  ft.  6 J  in. 


44/S2  New  Oxford  Street,  London  W.C.i 


Telephone:  Aluseum  2121 


Telegrams:  Artisonne  London  WC1 


T.     CROWTHER     &  SON 


(T.  CROWTHER  &  SON  LTD.) 

282    NORTH    END    ROAD,  FULHAM 

Telephone:  FULham  137^-7 


LONDON,    S  .  W  .  6 

Cables:  Antiquity,  London 


DAVID  TREMAYNE 

LIMITED 

Antiques  and  Works  of  Art 
320  King's  Road    Chelsea  S.W.3 

Flaxman  11 94 


OMELL  GALLERIES 

igth  Century  and  Contemporary  British  and  Continental  Paintings 
22  BURY  STREET        ST.  JAMES'S  LONDON  S.W.I 

Trafalgar  4274 


Landscape  with  figures 
near  Bettws-y-Coed, 

North  Wales 
Canvas  32  <  60  in. 
JOHN  F.  TEXXANT 
1796-1872 


in  safe  hands 


Only  at  the  point  of  safe  arrival  can  you  measure  the 
success  of  your  sale  or  purchase.  Thus  packing 
and  shipping  call  for  the  greatest  expertise. 
For  nearly  ninety  years  collectors  and  dealers  have 
learned  to  rely  on  the  special  service  offered  by 
Pitt  &  Scott. 

STAND  73  Antique  Dealers'  Fair  and  Exhibition 
June  8 -23rd,  1966 


'*    M"t  ***** 


PITT  &  SCOTT  LTD 


Eden  Grove,  London  N.7.  Tel:  NORth  7321 

Household  removals  at  home  and  abroad.  Warehousing 
facilities.  Insurance.  Advice  on  Customs  and  Consular 
requirements.  Passenger  travel  service.  Branches  in  Glasgow, 
Liverpool  and  Paris.  Free  advice  and  quotations. 


m4t 
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HOTSPUR 

TSPUR    LIMITED,  14    LOWNDES    STR'EET,  BELGRAVE   SQUARE,  LONDON,    S.W.I.  BELGRAVIA  1918 


ESTABLISHED  1750 

THE 
PARKER 
GALLERY 

2  ALBEMARLE  STREET, 
PICCADILLY,  LONDON,  W.1 

still  offer  the  finest  stock  of  inter- 
esting old  prints  in  the  world, 
together  with  oil  paintings,  old 
ship  models,  ancient  maps  and 
other  fascinating  relics  of  bygone 
days. 


Our  stand  No.  75  at  the  Antique  FairGrosvenor  House  1 965 


At  Grosvenor  House,  the  Parker  Gallery  will  occupy  their  usual  stand  on 
the  balcony  during  the  course  of  the  Antique  Fair,  8th  -  23rd  June 


HAIM'S    31  Brook  Street,  London,  Wi  Tei-.MAYfair 


6300 


NEEDLEWORK  CARPET 

(made  in  circa  1851) 
15  ft.      12  ft.  6  in. 

Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  Rugs 
of  various  sizes 


Specialists  in  Fine  Quality 
plain  Wilton  Carpets, 
pastel  shades 
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Wilson  &  Sharp 


In  our  illustration  above  is  a  fine  example  of  a  George  IV  silver  bowl. 
Made  in  Edinburgh  by  Phillip  Grierson  in  1825,  it  has  a  diameter  of  \0h"  and 
is  engraved  with  contemporary  armorials. 
This  bowl  is  just  one  of  the  superb  pieces  of  Scottish  and  English 
Antique  Silver  which  can  be  seen  at  our  showrooms. 


Wilson  &  Sharp 

139  Princes  Street,  Edinburgh 


Member  of  the 
British  Antique  Dealers 
Association 


/ALTER  H.  WILLSON  LTD. 


London  1678 
maker  'RN  crowned' 
weight  -  42  ounces. 

Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  No.  12 

15  KING  STREET  •  ST  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  May  fair  2608/9/0,  2066 

'27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Grcgco,  Wesdo  London 


A  N  T  I  Q  17  E  S 
F  U  R  N  I  T  U  R  E 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T I  ON  S 
ELECTRICAL  WORKS 
H   E   A    T    I    N  G 


\'A  L  UA  TION 


RARE  PIECE  OF  AMERICANA 

Silver  trophy  made  in  New  York  in  1780  and  presented  to  Captain 
Newman  by  the  New  York  Chamber  of  Commerce  on  July  4th  1780. 
The  inscription  reads  'Presented,  by  the  Chamber  of  Commerce  of 
New  York  to  Charles  Newman,  Esq;  Commander  of  his  Majesty's 
late  Packet  the  "Carteret"  for  his  great  attention  and  prudence  in  saving 
and  bringing  at  all  hazards  his  Mail  to  New  York'. 


M' 

ENDRIJV 


(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1456  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  10 


Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  Association  with 

Morice  Ossendryver  (Pty)  Ltd., 
Amcor  House, 

Marshall  &  Simmonds  Street, 
Johannesburg,  South  Africa 


.Morice  Ossendryver  (Pvt)  Ltd., 

Salisbury, 

Southern  Rhodesia 
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KAPLAN  GALLERY 


AN  EXHIBITION  OF  IMPRESSIONIST  AND  POST-IMPRESSIONIST 
OIL  PAINTINGS,  WATER  COLOURS,  PASTELS  AND  DRAWINGS 

7th  JUNE  -  30™  JULY  1966 


INCLUDING  WORKS  BY 


ANGRAND 

LAUGE 

PETITJEAN 

BOUDIN 

LEBASQUE 

PISSARRO 

CAILLEBOTTE 

LEBOURG 

PUIGAUDEAU 

CROSS 

LEMMEN 

RAFFAELLI 

CHAMAILLARD 

LEPINE 

RENOIR 

COUSTURIER 

LE  SIDANER 

RENOUX 

COURBET 

LOISEAU 

SCHUFFENECKER 

CORDEY 

LUCE 

SERUSIER 

FANTIN-LATOUR 

LUIGI-LOIR 

SIGNAC 

GAUGUIN 

LUIGINI 

STEVENS 

GUILLAUMIN 

MARTIN 

VIGNON 

HARPIGNIES 

MAUFRA 

VOGLER 

JONGKIND 

MORET 

VAN  RYSSELBFRGHE 

Catalogues  with  60  reproductions  (10  in  full  colour)  available  on  request,  Jive  shillings 


6  DUKE  STREET 


ST.  JAMES'S 

WHITEHALL  8665 


LONDON  S.W.I 


KAPLAN  GALLERY 


H.  MORET  LES  VOILIERS,  1902  18  x  52  im 


6  DUKE  STREET       ST.  JAMES'S       LONDON  S.W.I 

WHITEHALL  866$ 


KAPLAN  GALLERY 


6  DUKE  STREET       ST.  JAMES'S       LONDON  S.W.I 

WHITEHALL  8665 


A.F.  DRYSDALE  (LONDON)  LTD 

DIRECTORS  PETER  W.  MORRIS  J.  DEREK  PARKER 
INTERIOR  DECORATION  AND  WORKS  OF  ART 
99  MOUNT  STREET  MAYFAIR  LONDON  W.l 

GROsvenor  2411 

An  important  Italian  scagliola  and  marble  table.  Early  18th  century 
Height  34  in.,  Depth  31  in.,  Width  69\  in. 


SOME   NEW   BOOKS  ON   ARCHITECTURE  AND  ART 


Villas  of  Frascati  by  Dr.  C.  Franck  FRIBA. 

An  essay  on  the  eleven  villas,  their  history  and  construction  with  150 
illustrations  from  photographs  and  plans.  4to,  cloth  £2.  10. 
Italian  Gardens  of  the  Renaissance  by  Shepherd  &  Jellicoe. 
A  new  library  edition  in  4to  of  the  famous  work,  with  280  pages  in- 
cluding 209  plans  and  photographs.  4to,  cloth  £2.  10. 
The  Building  of  Malta  1530-1795  by  Dr.  J.  Quentin  Hughes. 
A  new  paper  back  of  this  standard  work  on  the  rich  architectural 
heritage  on  the  Island,  with  254  pages  and  332  illustrations.  8vo, 
cloth  paper  back  18s  (cloth  42s.). 

Norwegian  Romanesque  Sculpture  1090-1210  by  Martin 
Blindheim. 

A  comprehensive  guide  to  this  little  known  part  of  European 
Romanesque  with  208  photographs  and  a  map.  4to,  cloth  £2. 
Dublin  Decorative  Plasterwork  of  the  17th  and  18th  centuries 

by  Dr.  C.  P.  Curran. 

Covers  the  fine  decorative  plasterwork  in  Dublin  itself  and  some 
from  the  country  houses.  With  200  photographs.  4to,  cloth  £2. 
Walter  Gropius  T  A  C  The  Architects  Collaborative 

A  monograph  of  the  work  of  this  famous  partnership  with  over  300 
illustrations  from  photographs  and  drawings.  Oblong  4to,  cloth 
£5.10. 

The  Concrete  Architecture  of  Riccardo  Morandi  by  Boaga  & 
Boni. 

A  monograph  of  his  work  on  bridges,  fly-overs,  viaducts,  garages,  etc. 
4to,  £4.10. 

New  Furniture  Annual  volume  8. 

The  best  of  the  year's  work,  with  about  400  illustrations.  4to,  cloth  £4. 
McWilliam,  Sculptor  by  Sir  Roland  Penrose. 

A  concise  monograph  of  this  leading  modern  sculptor's  work  with 

120  plates  containing  147  photographs.  4to,  cloth  £2.10. 

Graphic  Design  Manual,  Principles  and  Practice  by  Armin 

Hofmann. 

A  new  approach,  with  200  pages  of  illustrations.  4to,  cloth  £3.3. 


The  Strasburg  Manuscript,  a  Medieval  Artist's  Handbook 

translated  from  the  old  German  by  V.  &  R.  Borradaile,  with  preface  by 
John  Harthan.  This  medieval  Ms.  was  copied  out  by  Sir  Charles  East- 
lake  in  the  1840s  and  when  he  died  it  was  presented  to  the  National 
Gallery,  London.  A  few  years  later  the  original  in  Strasburg  City 
Library  was  destroyed.  The  present  edition  presents  the  National 
Gallery  copy  in  the  old  German,  with  English  translation,  footnotes, 
etc.  8vo,  cloth  25s. 

Drawing,  When,  How?  by  K.  Wirth. 

Covers  drawing  in  advertising  and  books  with  relevant  typography 
for  training  in  graphic  design.  120  pages  with  163  illustrations.  4to, 
cloth  £2.16. 

Variations,  Some  Suggested  Use  of  Colour  Photography  by 

Rene  Groebli. 

An  important  contribution  of  experimental  colour  photography.  I  12 
pages.  4to,  £5. 

International  Poster  Annual  Volume  12.  The  best  of  the  year's 
work  with  612  illustrations.  4to,  cloth  £3.12. 

Discovery  of  the  Square  by  Bruno  Munari. 

A  most  interesting  essay  on  the  use  of  the  square  in  old  and  modern 
art,  in  sculpture,  painting  or  architecture.  Profusely  illustrated.  8vo, 
wrapper  £1.15. 

Discovery  of  the  Circle  by  Bruno  Munari. 
Companion  volume  to  above  £1.15. 

Jasper  Johns  by  Leo  Steinberg. 

Cheap  edition  of  this  concise  monograph  1 6s. 

Metro  10  An  independent  review  of  contemporary  art  edited  by 
Bruno  Alfieri. 

A  presentation  of  various  articles  with  numerous  illustrations.  Large 
4to,  wrapper  38s.  (Vols.  I  to  8  are  available). 

Pagina  6  An  international  review  of  graphic  art  profusely  illus- 
trated. 4to,  wrapper  £2.8. 


Alec  Tiranti 


-  fine  art  books  since  1895  -  London 


P.  SIGNAC  'Pont  Royal,  Aulomne'  1930  Canvas  28|  x  36  inches 

POINTILLISME 

yth  -  25th  June,  ig66 

A  Loan  Exhibition,  including  paintings  by 
SEURAT  -  SIGNAC  -  CROSS  -  LUCE 

VUILLARD  -  SCHUFFENECKER 
PISSARRO  -  LEMMEN  -  ANGRAND 

Catalogues  to  be  sold  in  aid  of  The  Royal  Society  for  Blind  Children, 

Dorton  House,  Sevenoaks,  Kent. 


TOOTH 

Established  1842 

31  BRUTON  STREET,  LONDON  Wi 

GROsvenor  6741 


LXI 


^♦3tl.!!fcau6oux 


PONTREMOLI 


in) 


1 1  SPRING  STREET,  PADDINGTON,  LONDON,  W.2 
Tel:  Pad.  6664 

Very  fine  Bessarabian  Carpet  size  10  ft.  4  in.  5  ft.  7  in.  on  a  Cream 
ground,  scroll  design  in  shades  of  Brown,  Gold  and  Orange,  floral 
pattern  in  Olive  Green  and  Wine  Red,  outer  border  in  Soft  Brown. 

Many  other  Needlework  rugs  in  stock 

NEEDLEWORK,  AUBUSSONS,  PERSIAN 
and  BESSARABIAN  CARPETS 

EXPERT  CARPET  and  TAPESTR  Y  RESTORERS  and  CLEA.XERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 
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European 
Works  of  Art 


OIL  LAMP 
Bronze 
Height  4\  inches 
Florence 
Circa  1600 


DAVID  PEEL 

&  CO.  LTD. 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l         HYDe  Park  3161 


Lxm 


1215  BERKELEY  STREET 
LONDON,  W.i      MAYfair  088s 


A.  ARDITTI 


Member  of  The  B.A.D.A.  Ltd. 


Tapestries,  Textiles 
and  Needlework 


JULIAN 

XV  -  XIX  Century  Works  of  Art 
in  Bronze  and  other  media 


An  extremely  r.irc  and 
fine  Italian  bronze 
exam  pic-  of  the 
BORGHESE 
WARRIOR 
Signed  by 
Orazio  Allessio 
active  early  17th 

Century 
Height  with  stand 
2^  inches 


406  KINGS  ROAD 
LONDON  S.  W.  10 
FLA  4400  and  3243 


ANTIQUE  PERIOD  CLOCKS 


Empire  clock  in  the  form  of  a  helmet 
in  ormolu  and  patinated  bronze 

Jean-Baptiste  DIETTE 

BUYING  -  SELLING  -  RESTORATIONS 

4,  Av.  Matignon,  PARIS  8%  ELY.98.90 
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alto  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.  I.  D—  Complete  Decorating  Service 


rdOPK.IJN  o 

'FARTHINGS' 

CUCKFIELD,  SUSSEX         Iyth  &  r8th  CENTURY  FURNITURE  AND  WORKS  OF  ART        HAYWARDS  HEATH  4494 


Please  note  change  of  address 

Private  customers  and  trade  welcomed  at  Farthings  hy  appointment 
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$ratt  anli  burgess  %th., 


An  important.Regency  period  Mantelpiece 
inVerdeAntico  marble  with  finely  chiselled 
ormolu  mounts.  From  Denbigh  House, 
Dorking  and  probably  by  Thomas  Hope 
who  lived  at  nearby  Deepdene. 


18th  CENTURY  MANTELPIECES 


CHANDELIERS  &  LANTERNS 


TON  COURT  •  7  OLD  BROMPTON  ROAD  .  LONDON  SW7 


KENsington  8501  and  5704 


ROLAND,  BROV< 
AND  DELBAK 


19  CORK  S"R 
OLD  BOND  SR 
LONDCM 

Regeit 


LA  VIE  INTIA 


MAY  19th  -  JUNt 


VUILLARD  1893,  12  x  12±  inches 


WILLIAM  WARE 

GALLERY 

Exhibition  of  Paintings  by 

Canadian  artist 
WILLIAM  THOMSON 

June  17  -  July  7 

160  FULHAM  ROAD     LONDON  S.W.10 
FROBISHER  5268 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
May  24-June  23    ERIC  BROWN  and  PAMELA  KERR 

Paintings  and  Metal  Collages  Open  Mon  to  Sat  1 0-6 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


dria.ll  galleries 

June 

OREL  and  RABA  paintings 

Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
MOUNT,  PORTWAY,  STEPHENSON,  WALLS,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


SAB  I N 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGenl  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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AND  NO.  19 
VENOR  HOUSE 
£UE  DEALERS' 
FAIR 


H.  W.  KEIL,  LTD. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

BROADWAY,  WORCS. 

Telephone:  Broadway  2408 

ijth  &  18th  Century  Furniture  •   Works  of  Art 


tionally  fine  Charles  II  fall  front  writing  cabinet, 
•urnum  panels  separated  by  holly  bandings.  This 
in  fine  original  state,  of  beautiful  colour  and 
surface.  The  base  is  original  and  also  of  fine 

ft.  1  i  in.,  Depth  i  ft.  8  in.,  Height  c  ft.  8  in. 


LONDON  SHOWROOMS 

27-29  BROOK  STREET 

BOND  STREET  •  W.  i 


nsive  London  showrooms  with  both  1  7th  and 
itury  oak  and  walnut  furniture,  will  create 
srest,  being  supplementary  to  the  limited  space 
nor  House. 


E  HOUSE  (Marion  Keil  Ltd.)  BROADWAY,  is  a  separate  branch  of  H.  W.  Keil  Ltd 

organised  to  undertake  individual  schemes  in  interior  decoration,  specialising  in  hand-made  upholstery 
Also  1  29/1  3  1  Promenade,  Cheltenham,  and  Knockhundred  House,  Midhurst,  W.  Sussex 


LX1X 


-  m4 


4 


Boulevard,  vuc  d'en  haul 


25  x  2i  inches 


WILDEN  STEIN 

Gustave  Caillebotte 

1 848-1 894 


Loan  Exhibition  in  aid  of 
The  Hertford  British  Hospital  in  Paris 
15th  June  to  16th  July 
Entrance  3/6 


147  NEW  BOND  ST.,  LONDON  W.i 
Mayfair  0602 


Savonnerie  carpet  of  the  Empire  period 
with  polychrome  design  on  green  ground.   4  x  4  m. 


ODPn  A  T  IOT  TXT  FTTn/Ani?  AM 


111  PERIOD  CARPETS 

% 

I  AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 

Tel:  BAL  41-71 
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Telephone:  MA  Yfair  6261  <t  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London' ;  overseas,  'Euilase,  London,  II'./" 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


The  Village  Politicians  by  WILLIAM  SHAYER 
Canvas  size:  40  x  35 J  inches  (101  x  89  cm.) 
Framed  size:  47  x  42£  inches  (120  x  108  cm.) 


Emery  Down,  Lyndhurst,  New  Forest,  Hampshire  by  E.  M.  WIMPERIS,  1888  (signed  and  dated) 
Canvas  size:  30  X  50  inches  (76  X  126  cm.) 
Framed  size:  36  X  56  inches  (92  X  142  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHIiehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


The  Connoisseur  Register  Advertisement) 


GALLERIES 


Dunning's  Antiques.  10,000  sq.  feet  showrooms  only  20  miles  north 
of  London.  Supply  unusual  decoration  for  Restaurants,  Steak  and  Coffee 
Houses,  Tavern  Bars.  Amusing  collections  of  Pub  and  Shop  Signs, 
Spirit  Barrels,  Military  Weapons,  Sporting  Trophies,  Old  Craftsman's 
Tools  and  Nautical  Instruments.  58  Holywell  Hill,  ST.  ALBANS  51065. 


Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


Paintings:  Oils  and  Watercolours :  illustrated  lists  free,  delivery  and 
approval  overseas.  Old  Hall  Gallery  Ltd.,  Iden,  Rye,  Sussex,  England. 
(Tel:lden304.) 


The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 


WANTED 


Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1 2  Regent 
Street,  London,  W.1 .  Regent  7020. 


Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence.  R.I.,  U.S.A. 


Victorian  and  Georgian  Pendant  Watches  -  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to:  W.  Alexander  Wallen,  106  Cedar  Road,  Elkins  Park, 
Penna.,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


FOR  SALE 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 
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Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectors'  ites. 
Bee  Moynihan  &  Co.,  Ltd.,  Limerick,  Ireland. 

The  Keyser  Antique  Galleries,  Piccadilly  Arcade,  W.1.  (oppol 
Burlington  Arcade).  Beautiful  furniture,  fine  porcelain  figures,  Che!  I 
and  Meissen  birds.  Fine  1 9th  century  oil  paintings  and  water  colours. 

Pair  Queen  Anne  Silver  Four  Inch  Taper  Sticks.  Joseph  at 
London  1 708.  Seven  ounces.  £1 ,000.  Box  No.  7353. 


Set  of  Three  Early  Crown  Derby  Vases,  depicting  scenes  It 
Westmorland.  Box  No.  7354. 


Shenley  Lodge  Antiques,  Ridge  Hill,  South  Mimms,  Herts,  (oppot 
'Wagon  &  Horses'  on  main  A6  to  St  Albans  &  M1).  Telephone  Sol 
Mimms  2286.  Trade  specialists  for  fine  Antique  Furniture. 

Large  and  Unique  Collection  of  Pipes  and  cigarette  holde.r 

Including  two  wall  display  cabinets.  Price  £600.  Box  No:  7355. 


Regency  Mahogany  glass  fronted  hanging  corner  cupboard.  Off  a 

invited.  Box  No.  7356. 


PROPERTY 


Surrey.  Period  House  and  1 929-established  business  antique  f 
niture.  £24,000  for  freehold  and  going  concern,  inc  stock.  TRENCHAI 
&  ARLIDGE,  F.V.I.,  Cobham.    Telephone  4242/3. 


MISCELLANEOUS 

School  of  Design  &  Decoration.  The  next  ten-week  concentratl 

courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  coversl 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts 
the  history  and  appreciation  of  art,  architecture,  furniture,  silverand  chir 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  designi 
interior  schemes,  working  at  the  drawing  board  under  the  supervision* 
practising  interior  designers.  Details  and  application  forms  from  Inc 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knight! 
bridge  0568. 

The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  Harj 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83^ 

Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N.1 
ENT3324. 


Register  advertisements  are  7/9  per  word,  minimum  £1.2.6  for  15  won 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  Tft 
CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BRIDC 
ROAD,  LONDON.  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbt 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  wi 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  1 
responsibility  for  any  sales  effected. 


LXXIV 


MEXICO 

LAND  OF  INFINITE  VARIETY 


Meeting  Place  of  Nature  and 
Legend,  of  Art  and  Progress 


Every  day  and  every  hour  of  your  stay  in  Mexico  will  bring  revelations  and 
surprises.    In   Mexico  City  the  most  striking  achievements  of  modern 
architecture  stand  side  by  side  with  richly  decorated  baroque  churches 
and  palaces  dating  from  the  colonial  period.  Pre-Columbian  remains 
rise    up    on   the   threshold   of   modern   cities   planned    by  leading 
architects  and  constructed  by  this  people  whose  gaze  is  resolutely 
turned   towards  the  future.   Everything   in   Mexico   is  a  source  of 
astonishment.   A  short  drive  from  the  capital  along  the  motorway 
will  take  you   back  through  the  centuries  to  the  imposing  archaeo- 
jical  site  of  Teotihuacan  with   its  majestic   Pyramids  of  the  Sun  and  the  Moon.  Beaches  covered 
th  fine  sand  where  you  can  bathe  all  the  year  round,  the  rich  folklore,  a  network 
first-rate   hotels  and   the  hospitable  welcome  of  the   people  will  leave  you  with 
forgettable  memories  of  your  stay  in  Mexico. 

ere  are  daily  flights  from  Europe  to  Mexico,  and  New  York  is  only  4  hours  by  air  from  Mexico  City. 

MEXICAN  TOURIST  OFFICE  -  60  Jermyn  Street.  London  S.W.1  -  GRO  4482 
CONSEJO   NACIONAL   DE  TURISMO    -   DEPARTAM ENTO   DE  TURISMO.   MEXICO  D.F. 


OF  11,000  ARCHAEOLOGICAL  SITES 


Members  of  the  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 


"I 


MAIDENHEAD 


Stand  No.  14  Antique  Dealers'  Fair  June  8th  -  23rd 


l  ine  Adam  satinwood  and  yew  wood  inlaid  console  tabic. 
Height  2  ft.  10J  in.,  width  4  ft.  6  in.,  depth  1  ft.  10  in. 


ESTABLISHED  18 
Open  all  day  on  Satil 


Very  fine  Queen  Anne  double  dome  walnut  secretaire  with 
mirrored  doors  above  and  drawers  beneath. 
Height  7  ft.,  depth  1  ft.  9  in.,  width  3  ft.  7  in. 


1 


Early  Regency  bow-fronted  kneehole 
desk  in  black  and  gold  lacquer  with 
bamboo  decoration. 


Sheraton  coromandel  Bonheur  du  jour,  with  painted  decoration. 
Original  silver  handles. 
Height  2  ft.  11}  in.,  width  2  ft. -2{  in.,  depth  1  ft.  5  in. 


100  YEARS  OF  FINE  DEALING 


26,  28,  30,  &  32  HIGH  STREET,  MAIDENHEAD,  BERKSHIRE 


Tel.  26363/4, 


FRANK  PARTRIDGE 

fc  SONS  LTD 


SUMMER  EXHIBITION— JUNE  1966 

144  New  Bond  Street,  London  W.i 


Charles  I  Goblet,  London  1636 


THE  1966  SUMMER  EXHIBITION  AT  THE  PARTH 


181I1  Century  English  Red  Lacquer  Bureau  Bockcase 
Height  7 ft. 


Louis  XVI  SEl'RES  TOPPED  Circular  Table 


NEW  BOND  STREET,  LONDON 


muh  Portrait 
Perrache, 

the  bridge  at  Lyons 
34  X  28  in. 


f  Mi 

V.A)*  7 


Marquetry  Commode  stamped  CAREL 
:.  X  2  ft.  3  in.  x  2  ft.  10  in.  high 


70  SOUTH  AUDLEY STREET 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


(Member  of  The  B.A.D.A.  Ltd.) 
FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


Y:- 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


A  19th  Century  Samarkand  rug  on  blue  ground,  with  centre  medallions  on  purple  ground,  outer  borders  of  yellow,  green  and  purple.  Size  II  ft.  4  in.  X  6  ft.  I  in. 


HAUTE  ANTIQUITE  -  MIDDLE  AGES  -  PAINTINGS 
TAPESTRIES -RENAISSANCE  COLLECTION  ITEMS 

BRIMO  de  LAR01SSILHE 

58  Rue  Jouffroy  &  12  Rue  de  Chazelles,  PARIS 
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%idby,  R.A.  1725-1809 


panel,  18h  x  25f  inches 


^air,  St.  Luke's  Day  at  Charlton,  Near  Woolwich.  Char/ton  was  originally  a  Saxon  village.  Horn  Fair  commemorated  a  legend 
King  John.  St.  Luke's  Church  with  its  square  embattled  tower  overlooking  the  Thames  was  built  about  1640.  Here  were  grown 
it  cypresses  in  England. 

•iandby  was  appointed  chief  drawing  master  at  the  Royal  Military  Academy  at  Woolwich  in  1768.  His  painting  shows  a 
ing  party  marching  past  sideshows. 


in  galleries  4  cork  street  bond  street  and  at  the  antique  dealers'  fair  grosvenor  house  park  lane 

specialists  in  paintings  and  drawings  of  the  georgian  era 


During  the  London  Season,  as  at 
all  times,  Messrs.  Ronald  A.  Lee 
of  1— 9  Bruton  Place,  W.l  have 
important  works  of  art ,  paintings, 
silver  and  outstanding  furniture 
for  the  disccrninq  collector. 


A  remarkable  Kalthoff  system  thiif 
magazine  breech-loading  repeating  gun  by  Hans  Escher  off 
Made  for  Wilhelm,  Duke  of  Saxony  in  1653  and  formerly  at  Schloss  En 


SHOWCASE 


Fine  quality 

Ebonised 

and  Ormolu 

Bracket 

Clock, 

Coconut 

\  hour 

Cup  with 

Westminster 

turned 

Chime  on 

Lignum  Vitae 

eight  bells. 

stem  and 

25  in.  high. 

iilvet  mounts, 

Circa  1  $60. 

very  finely 

Price  £125. 

engraved. 

Circa  1730. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I 


BELgravia  2978 


Wc  specialise  in  porcelain,  Staffordshire 
pottery  and  paintings 

KYRLE  FLETCHER  ANTIQUES 

85  HOURNE  STREET, 
SLOANE  SQUARE,  S.W.I 

SLOanc  4944 


A  George  III 
Hot  Water 
Jug,  London 
1770. 
Maker 
William 
Grundy. 
Height 
1 0  inches. 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


ANTIQUES 

£4  10s.  (by  post  £4  ip  ) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W. 


ARMS,  ARMOUR,  ARMORIALS 

HIGH  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  night) 


Dessert  Dish  from  very  rare  Derby  Service. 
Circa  170,5-1800.  Colours,  blue,  gold,  iron 
red.  Simulated  Chinese  Marks.  Some 
pieces  Puce  Mark. 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


A  miniature 
Louis  XV  style 
tortoiseshell 
longcase  clock. 
(Circa  1850) 
21  in.  y  4 j  in. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


CHARLES  FRODSHAM  ( 

173  BROMPTON  ROAD 
LONDON  S.W.3  Kcminnk: 


The  Concise  British  Flora  in  Colour 

Ci       W  HFBIE  MARTIN    1466  SPECIES  IUUSTRATEO 

,i  Mm 

THE  CONCISE  BRITISH  FLO. 
IN  COLOUR 

35*.  (by  post  38s.) 
From  all  good  booksellers  or  from  a 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON?! 


EKCYCMIMtBU  <>• 

FIREARMS 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from  *' 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON 


NIT  A  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 


Tony  Keniston's 

ANTIQUES  in  Britain  series 

A  guide  to  antique  shops  throughout  Britain  based  on  the 
personal  recommendation  of  the  Editor,  Tony  Keniston, 
who  has  visited  each  one  personally. 

Regional  sections  cover  the  country  the  North  and  Scotland, 
East  Anglia,  the  West  Country,  Cotswolds  and  Midlands, 
London  and  Home  Counties 

;.<.  6d.  each  or  2 is.  od.  bound  omnibus  edition  post  free.  $3.50  to  U.S.A. 

Available  at  bookshops  or  direct  from: 

AGA  Publications,  13  High  Street,  Wendover, 

near  Aylesbury,  Bucks. 


SHOWCASE 


Evangelist, 
Flemish  early 
15th  Century. 
Height  i  1  inches. 


Antiquities  and 
early  paintings. 


.ES  MORSE 

;  House 
OLNE 

:HESTER.  ESSEX       Tel.  270 


GREAVES  LIMITED 

HNGWAY 

iHAM  4  Central  92y7 


One  of  a 

set  of  five 

Queen 

Anne 

country 

chairs  Circa 

1720. 


LFRIDS  ANTIQUES 

!-ON-LUNE 
CASTER 

Tel.  Halton-on-Lune  2 


Antique 
furniture 


mahogany 

walnut 

and  oak. 

Porcelain 

pewter 

maps. 


Fine  square  top  Chippendale  tea  table 

LOWE 

OF  LOUGHBOROUGH 

(3  miles  from  Mi) 

37,  38  &  40  CHURCHGATE 

Loughborough  2554 


A  DICTIONARY  OF  MARKS 

jos.  (by  post  j is.  3d.) 

From  all  good  booksellers  or  from 

THE  BELGRAVE  LIBRARY 

22  ARMOURY  WAY,  LONDON  S.W.18 


Fine  Pair  of  George  II  1756-7  Cast 
Candlesticks.  Weight  35  oz.  9J  in.  High- 
London  Hall-mark  by  J.  Cafe. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  24289 


Extremely  fine  Ivory  netsuke  by  Hakuryu;  the 
I  igei  typical  of  the  high  standard  of  this  Artist's 
work,  the  eyes  in  mother-of-pearl  and  the  stripes 
etched  in  brown.  Hakuryu  (Kyoto  lS$4-lS$Q). 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 
LONDON  S.W.I  Hyde  Park  6496 


P  PAINTINGS 
I         UNDER  £100 

(s  from 

L  Saturday  4th  June 

(3  Saturday  25th  June 
GEORGE  S.  BOLAM 

Antiques  &  Works  of  Art 

CRESWYKE  HOUSE 
MORETON-IN-MARSH,  GLOS. 
Moreton-in-Marsh,  21 5 1 


A  igth 

Century 

teakwooi 

Campaign 

Chest  of 

exceptional 

quality, 

in  two 

sections 

with 


hi,  ighl 
44  >n. 
II  idth 
40  in. 
Deptl, 
20  111. 


A  selection  of  chests  of  this  description 
always  in  stock. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


A  Louis  XV  Centre  Table  finely  carved  and 
gilded.  Width  44  in.  Depth  24  in. 

FERNANDES  &  MARCHE 

(Antiques) 

80  ISLINGTON  HIGH  STREET 
LONDON  N.W.I  Terminus  8768 


Maker: 

Joseph  Martineau 
Senior,  London 
circa  1730 
only  12  in.  high 


A  good  stock  of 
English  bracket 
and  long-case 
clocks — also 
fine  18th  century 
furniture 


D.  BOULDSTRIDGE  LTD 

47  LOWER  BELGRAVE  STREET 
LONDON,  S.W.I.  SLOane  7548 


George  II 
cast  and 
pierct  d 
border 
silver 
salver. 
Mask  and 
vine 

dei  oration. 
On  4 
scroll  feet. 
London 
1745 
21 J  in. 
(51  cm.) 
diameter. 

123  oz.  (4,0  kg).  £$2}  (S 


\  ■ 


1470). 


From  our  36  page  illustrated  catalogue. 
Free  on  request. 

M.  P.  LEVENE  LTD 

5  THURLOE  PLACE 

LONDON  SW7  (Kensington  375s) 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes : 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


RALPH  GOX 

OLD  GREETHAM  INN.  STRETTON.  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


Terra- Cotta. 

French.  18th  Century. 

Height  (inc.  stand)  18  in. 


Also  at :  39  STEEP  HILL,  LINCOLN   T»l :  22463 


RONALD  PHILLIPS 

LIMITED 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

31  OLD  BROMPTON  ROAD 
LONDON  SW7TeI:  KEN  5858 

An  unusual  and  probably  unique  late  18th  century  mahogany 
Canterbury,  fitted  with  adjustable  music  stands  enclosed  by  the 
front  end  back  panels.  Length  261  in.  Depth  19h  in.  Height 
{closed)  211  in. 


Exhibiting  at  the  Antique 
Dealers'  Fair  on  stand  56 


TRAFALGAR  GALLERIES 


35  BURY  ST.,  ST.  JAMES'S 


LONDON  S.W.I  TRA  6466/7 


JOHN  F.  TENNANT  (London  1 79(i- 1872)  A  summer  afternoon.      Signed  and  dated  1851.      Canvas  25  x  39  in. 
We  are  interested  in  purchasing  a  few  fine  Old  Master  paintings  for  a  forthcoming  Exhibition  and  would  welcome  offers 
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Carrara  Marble  Bust  of  George  Washington 
height  30  inches  -  shoulder  width  25  inches. 
From  the  Collection  of  the  Rt.  Hon.  Lord  Carew,  Castletown  House, 
Celbridge,  Co.  Kildare. 

from  the  Collection  of 


Established  1840 


LOUIS  WINE  W 


Fine  Art  Dealers,  Jewellers  and  Silversmiths  Te,:  Dub|in  73865 

31  &  32  GRAFTON  STREET,  DUBLIN 


The  Billeting  Parly 
oil  painting  on  panel  85  X  12£  inches 
by  Wilhelm  Velten 
signed  and  inscribed  "Miinchen" 


A  Halt  for  Refreshments 
oil  painting  on  panel  7j  x  1 1  inches 
by  Wilhelm  Yelten 
signed  and  inscribed  "Miinchen" 


(The  Bury  Art  Galleries) 


21  King  Street     St.  James's     London  S.W.I 


Jfine  f)auttmg£  &  ©raftings 

Telephone:  Whitehall  9245 


RICHARD  COURTNEY 

LIMITED 

Eighteenth  Century  English  Furniture 


A  Sheraton  period  solid  Kingwood  sofa  table,  crossbanded  with  rosewood.  Maximum  length  56  A  in.,  depth  19J  in.  circa  1 795 

114  FULHAM  ROAD,  SOUTH  KENSINGTON,  LONDON  S.W.3 

FRO  4020 
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CHRISTIE'S 

will  offer  at  auction  on  WEDNESDAY,  JUNE  29th 

IMPORTANT  JEWELS 

The  property  of  Her  Late  Royal  Highness,  The  Princess  Royal 


Important  diamond  tiara/necklace. 


Illustrated  Catalogue  (9  plates)  4s.  rW.  post  free. 
Plain  Catalogue  Is.  (hi.  post  free. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  JUNE  17th 

IMPORTANT  ENGLISH  PICTURES 

The  property  of  Her  Late  Royal  Highness,  The  Princess  Royal,  The  Adair  Trust, 
The  Rt.  Hon.  The  Lord  Carew,  Lady  Coxen,  Sir  Everard  Pauncefort-Duncombe,  Bart.,  D.S.O.. 

Viscount  Ednam,  Mrs.  Robert  Tritton,  and  others. 


Approach  to  Christmas  by  James  Pollard  -  signed,  16.1  in.  by  20k  in. 


'Goldfinder',  a  bay  racehorse,  with  a  bay  mare  and  a  foal,  by  George  Stubbs,  A.R.A. 
signed  and  dated  1774,  on  panel  31 A  in.  by  39.1  in. 

Illustrated  Catalogue  (40  plates)  15s.  6d.  post  free. 
Plain  Catalogue  Is.  Od.  post  free. 


CHRISTIE'S 

FRIDAY,  JUNE  17th 


Street  in  Macao  by  George  Chinnery  -  9i  in.  by  8i  in. 


Wooded  river  landscape  by  James  Stark  -  on  panel,  17  in.  by  24J  in. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060        .  Telegrams:  Christian,  London,  S.W.I 


CHRISTIE'S 

i 

will  offer  at  auction  on  FRIDAY,  JULY  1st 


Anthony  and  Cleopatra  by  Jan  do  Bray  -  98  in.  by  75  in. 


IMPORTANT  PICTURES 
RY  OLD  MASTERS 

The  property  of  Sir^Everard 
Pauncefort-Duncombe,  Bart.,  D.S.O., 
Madame  Paul  Neuray,  of  Brussels, 

Viscount  Ednam, 
The  Rt.  Hon.  The  Earl  of  Inchcape, 
The  Rt.  Hon.  The  Earl  of  Normanton, 
Mrs.  D.  C.  Warner,  of  Santa  Monica, 
California,  U.S.A.,  and  others. 


The  Holy  Family,  the  Annunciation  and  the  Rest  on  the  Flight  into  Egypt  by  Pieter  Coecke  van  Aalst  -  a  triptych,  on  panel, 

47i  in.  by  64  in. 

Illustrated  Catalogue  (52  plates)  15s.  6d.  post  free. 
Plain  Catalogue  Is.  Od.  post  free. 


CHRISTIES 


FRIDAY,  JULY  1st 


Regatta  on  the  Grand  Canal,  Venice,  by  Francesco  Guardi  -  26J  in.  by  36  in. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


POYNDER 

25  BEAUCHAMP  PLACE 
LONDON*  SW  3 

(01  •  589  •  4471)  ! 


A  rare  Irish  Provincial  Beaker 
Cork,  circa  1770.  Garden  Terry 


ANTIQUE  SILVER  AND  JEWELLERY 


The  Connoisseur 
is 

published 


mon 


thly 


Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
jjl  i  os  a  year  including  postage 

IN  U.S.A. 

$19.75  f°r  12  issues 
S3 7. 50  for  24  issues 
$53.25  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Main  Subscription  Agents 

The  Belgravc  Library,  22  Armoury  Way,  London,  SW18 


S.  POLLAK 


Paintings  of 
all  European 
Schools 


Nicolas  TA  UNA  Y 
French  School  1755-1830 
The  Harvesters 
Canvas  20  in.     24  in. 
(53  cm.     63  cm.) 


20  Piccadilly  Arcade 
London  S.W.I 
Mayfair  3581 
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KNIGHT,  FRANK  &  RUTLEY 

Direction  of  Sir  Ernest  Cain,  Bart.;  of  Lady  Cain;  and  of  the  trustees  of  the  late  Sir  William  Cain,  Bart. 

The  Contents  of 

WAR GRAVE  MANOR 

WARGRAVE,  BERKS 

A  fine  Collection  of  ENGLISH  19th  Century  Paintings 

including  a  Rare  and  Important  Work  by  BIRKET  FOSTER  and  other  works  by 
Alma  Tadema,  Geo.  Jones,  B.  W.  Leader,  Blair  Leighton,  Dendy  Sadler,  Bundy, 
Breakspeare,  Ansdell,  J.  Herring,  Snr.  and  others.  Drawings  by  Turner,  Birket  Foster, 
David  Cox  and  others. 

Two  Important  Paintings  by  Francois  Brunery 

A  Fine  Enamel  Miniature  of  the  Duke  of  Wellington  by  Henry  Bone 

A  Carlton  House  Desk  made  for  the  Duke  of  Clarence  in  1797 
A  William  &  Mary  Marquetry  Chest.  A  Set  of  Eight  Chippendale  Period  Chairs  and  other  Furniture 

A  Collection  of  K'ang  Hsi  and  other  Chinese  Porcelain 

Fine  Japanese  Ivories  and  other  Orientalia 

Will  be  sold  by  Auction  with 
The  Remaining  Contents  of  the  House  and  the  Garden 

Ornaments 
on 

rUESDAY  &  WEDNESDAY,  JUNE  14th  &  15th  (at  11  a.m.  each  day) 

View  days  are  on  Friday  and  Saturday  June  10th  and  Utli 

Illustrated  Catalogues  (5  -  each)  -  Entrance  on  Sale  Days  is  by  Catalogue  only 

N.B.  The  Contents  of  the  Library  will  be  sold  in  our  Rooms  on  June  1st  and 
the  Valuable  Silver  on  June  21st,  Arms  and  Armour  from  Wargrave Manor 
will  be  sold  on  June  2nd  in  our  Rooms  and  Sporting  Guns  and  Equipment 
on  July  7th. 

20  HANOVER  SQUARE,  LONDON  W.l.  MAYfair  8171 
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PHILIP  DUNCAN 

of  NORTH  ROW 


A  fine  George  III  mahogany  Dwarf  Writing 
Cabinet  with  reeded  corners.  Crossbandcd 
with  satinwood  and  fitted  with  writing  panel 
and  rising  bookstand.  Probably  by 
Robert  Gillow  and  Company. 

Circa  1795.  375  inches  long.  21  inches  deep. 
34  inches  high 


12  NORTH  ROW, 
PARK  LANE,  LONDON  W.l 

(1st  Left  off  Park  Lane) 

Tel.  MAYFA1R  1593,  3208  OPEN  SATURDAY  MORNING 


W.G.T.BURNE 

(Antique  Glass)  Ltd. 

Mtmbtr  of  The  British  Antique  Dealers'  Association  Ltd. 


Specialist  in 
OLD  ENGLISH  AND  IRISH  GLASS 


I  I  ELYSTAN  STREET 
CHELSEA,  S.W.3 

Ken.  6074  L  \ 


frti  I 
4v 


Pair  of  Adam  Wall  Lights.  English  c.  1800. 
Height  36  in.  x  Width  24  in. 
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LEGGATT  BROTHERS 

ESTABLISHED    I  SlO 


Oil  Painting 

King  George  II  at  Newmarket  Irom  Warren  Mill 
by  John  Wootton 
Canvas  size  34 :j'  x  57^  inches 
Signed  and  dated  17C6 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  3252  Cables:  Leggabros,  London  S.W.i 
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MICHEL  DUMEZ-ONOF 

90-92  PIMLICO  ROAD 
LONDON  S.W.I 

SLOANE  4688 


A  good  early  17th  Century  Four-poster  Bed 
Height  7  ft.  4  in.  (222  cm.) 


Fine  pair 
gilded  blue 
decanters; 
18th  Century 
Irish  oval 
turnover  bowl, 
1 3  inches  wide 

LLOYDS 

antique  glass 

16  Motromh  Street 
Belerave  Square 
London  S.W .  I 

Telephone: 
BELgravia  1010 


Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770        Tel  MUSeum  1  268 


3      ST.      REGNEGADE  COPENHAGEN 


ues 


DENMARK 


PHONE    (01)  122300 
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59  JERMYN  STREET 

LONDON  S.W.I 


in  1)  Of)HH 


HEIM 


109  Fg.  St.  HONORE 

PARIS  -  8e 


225.22.38 


OPENING  EXHIBITION  OF  THEIR  LONDON  GALLERY 

June  7th  -  August  30th 

LALIAN  PAINTINGS  and  SCULPTURES 
of  the  XVIIth  and  XVIIIth  Centuries 


7*- 
<  * 


ambattista  PIAZZETTA,  Venice  1683-1754,  God  Dividing  the  Light  from  the  Darkness  (GEN  I:  1-4),  Canvas  40f  x  61?  inchei 


F.  ALBANI 
A.  ALGARDI 

G.  BOLOGNA 
A.  CARRACCI 

G.  B.  CASTIGLIONE 
I.  and  F.  COLLINO 
P.  da  CORTONA 
G.  M.  CRESPI 


Including  works  by 

DOMENICHINO 
G.  B.  FOGGINI 
L.  GIORDANO 
J.  LISS 
P.  LONGHI 
A.  MAGNASCO 
G.  MAZZUOLI 
G.  B.  PIAZZETTA 


G.  B.  PITTONI 
S.  RICCI 
F.  ROMANELLI 
M.  SOLDANI 

F.  SOLIMENA 
B.  STROZZI 

G.  B.  TIEPOLO 
D.  TIEPOLO 


Catalogue  sold  in  aid  of  the  National  Arts  Collection  Fund 


VALERIE 

MACKENZIE 


Oils  120  gns. 
3  sittings 

Pastels  40  gns. 
1  sitting 

or  from 
photographs 


JMioiic  Laneton  So 


ASHDENE  STUDIO 

LANGTON  GREEN,  KENT 


b9h 


An  extremely  fine  early  Ghiordes  prayer  nifi.  with  white 
niche  and  floral  border.  Size:  5  ft.  8  in.  X  4  ft.  3  in. 
Stand  No.  58  at  Antique  Dealers4  Fair 

ROFFE  &  RAPHAEL  in  succession  to 

THE  VIGO  ART  GALLERIES 

(members  of  the  British  antique  dealers1  association) 
Antique  Oriental  and  European  Carpets  and  Rugs,  Tapestries  and  Needlework 

6a  Vigo  Street,  London,  W.l 

Telephone:  Regent  4951      Telegrams:  Viartlerie,  London,  V>  1 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 


TUTANKHAMEN 

'These  wonderful  colour    and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 


TUTANKHAMEN 

From  all  good  booksellers  or  from  The  Belgrave  Library, 
22  Armoury  Way,  London  sw!8  (by  post  63/-) 
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One  of  a  pair  of  carved  wood  Console  Tables  in  Gilt,  with  Rose  Quartz 
and  Black  Marble  Top.  Designed  by  Chambers  and  made  by  Vcerpyle 
for  the  Bine  Drawing  Room  at  Castletown,  Co.  Kildare  (formerly  the 
home  of  Lord  Carew)  where  they  match  the  white  marble  mantelpiece. 

Made  Circa  1760.  Width  4  ft.  9  in.  Height  3  ft.  2  in.  Depth  2  ft.  3  in. 


Gerald  Kcnyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 


Also:    H.  Kcnyon    The  Old  Lcche  House    Chester    Chester  24742 


London  1677     Double  Cup     Maker's  mark  T.C. 

(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2- j  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  <&_  Telegrams:  WHItehall  7140 


• 

Mi* 

Old  English  Flower  Brooch 
in  Diamonds 

BEXTLEY  &  CO 

Antique  Jewels  and  Jewelled  Objects  cf  Art 
always  on  view  at 

65  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  MAY  fair  0651 

DELOMOSNE  AND  SON  LIMITED 


MEMBERS  OF  THE  BRITISH 
ANTIQUE     DEALERS  ASSOCIATION 


\  rare  pair  of  early  Derby  Figures.  Height:  6|r  inches.  Circa  17^ 
Antique  Dealers'  Fair  and  Exhibition  Stand  No.  1  5 

4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


TELEPHONE:  WESTERN  1804 
CABLEGRAMS    DELOMOSNE.  LONDON  W  B 
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ALAVOINB 

DECORATION -WORKS  of  ART 


Inkstand  attributed  to  NICCOLO  ROCCATAGLIATA 
Venice,  late  16th  -  early  17th  century.(Height:  38  cm.) 


42, AVENUE  KLBBER  -"«•'■»  PARIS  16° 


LEFT 

Gilt-Bronze  standing  figure  of  Buddha. 
Wei  Period  (386-557) 
Height:  8\  inches 


1 


arlinc 


OF   MOUNT   STREET  LTD 
LONDON 

1 1 2  Mount  Street 
LONDON  W.i 

Telephone:  G ROsvenor  28  c8 
Cables:  BARGRO,  London,  W.  i 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEA 
WORKS  OF  ART 


RI( 

Florentine,  16th  century  Walnut 
u  ith  moulded  and  inlaid  panelled  head 
foot  boards,  on  contemporary  base 

hinged 

Width  of  Bed:  4  feet  10  ii 
Overall  length:  8  feet  6  i) 
Overall  width:  \ 
Collection:  William  Randolph  Hi 
Believed  to  have  been  originally  one  of 
beds  from  the  Palazzo  Davanzati,  Flor 
Bedcover  and  wall  hanging  of  Ge\ 
1  7th  century  red  cut  velvet  on  yellow  gri 


KNOEDLER 

Established  1846 

Old  and  Contemporaij  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8  ^  bis  rue  du  Faubourg 
St.  Honore  8e 


HISTORIC  HOUSES,  CASTLES  &  GARDENS 


Britain's  official  guide  to  stately  homes  and  gardens 

from  leading  booksellers  or  by  post  6/- 

Museums  and  Galleries  in  Great  Britain  and  Ireland 

by  post  4/6 

INDEX  PUBLISHERS,  St.  Alphage  House,  Fore  Street,  London  EC2 


•  260  illustrations 

•  98  pages 

•  4  page  map 

•  pictorial  cover 

•  antique  dealers  section 

•  opening  times  and 
catering  facilities 


PRICE 


5s. 


ti 

1' 

t 

The  Connoittcur,  June,  1966 


CVI 


Madonna  and  Child         French  fourteenth  century  (marble)        Height  24  inches 

Exhibiting  stand  62,  Grosvenor  House  Antique  Dealers'  Fair,  June  8-23 


LONDON 

CITY  SHOWROOM 

1 8  Leather  Lane,  E.C.  1 
Holborn  4633 

Members  of  The  B.A.D.A.  Ltd 


I.  FREEMAN  &  SON  LTD. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


de  Lamerie 


Mahogany  circular  library  table 
lined  in  green  leather  with 
interesting  four  splay  column. 
Four  ft.  diameter. 

This  is  just  one  example  of  a  remarkable 
collection  of  antiques  that  awaits  you 
at  Maples  Antique  Galleries. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  (V  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.l.  TEL:  EUS  7000 
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m  our  varied  selection  of  Orientalia  .  .  . 

oair  of  six-panel  folding  screens  representing  episodes 
. '-Tales  of  Genji",  a  famous  11th  century  romance, 
in  color  and  gold  leaf  by  Tosa  Mitsuoki. 
itury  painter  of  the  Imperial  Academy. 
Japanese  hanging  scroll  of  "Bamboo", 
aper.  signed  Iheno  Taiga,  1723-1776. 

trumpet-shaped  porcelain  vase. 

in  deep  blue  with  touches  of  peach-blow  and  celadon, 
si  period,  1662-1722. 

8th  century  French  furniture  collection  .  .  . 

small  bureau  plat  in  mahogany  with  gilt  bronze. 
s  pair  of  Directoire  painted  fauteuils,  c.  1800. 


Serenely  Japanese  ....  an  ancient  art  of  exquisite  refinement 

French  &  Company  has  added,  to  the  treasures  it  offers,  a  not-  ______ —————— 

able  gathering  of  antique  and  later  Japanese  art.  Often  imperial  Fl£lj]^OII  CX)NI  RtVN^t  KVC. 

in  its  quality,  the  collection  includes  screens,  hand  scrolls,  «)78  MADISON  AVENUE,  NHW  YORK,  N.  Y. 
hanging  scrolls,  and  lacquer  .  .  .  masterpieces  of  their  kind. 

56  Member:  The  National  Antique  and  Art  Dealers  Association  of  America 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Street  W.  1 


FJ  VE  l\  TlQl  E  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERT  I'  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3831 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York.  N.Y.  10028 

(Associate:  HUGHES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 


Pair  of  Regence  carved  giltwood  petitcs  consoles,  circa  1730 
Width  9  in.  Depth  5!  in.  Height  11  in. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor  I36  EAST  57th  STREET  Plaza  5-6807 
ANTIQUES  NEW    YORK  INTERIORS 


•  /'  / 

ine  french 


paintings 


63  East  57th  St   NEW  YORK  PL  5-3020 
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59  East  57th  Street,  New  York  22,  N.Y.  EL  5-7620 

also  at  Williamsburg,  Virginia 
The  National  Antique  and  Art  Dealers  Association  of  America, 


Members  serve  Collectors  throughout  the  World 
CHELSEA  PORCELAIN  SCENT  BOTTLES 


It  is  tempting  to  speculate  whether  or  not  the  appealing  little  scent 
bottle  here  illustrated  may  have  formed  part  of  Mr.  Ford's  Auction 
Sale  in  St.  James's,  Haymarkct,  16th  December  1754,  when  he 
advertised  by  order  of  the  Proprietors  of  the  Chelsea  Porcelain 
Manufactory  .  .  .  'All  the  entire  stock  of  Porcelain  Toys  .  .  . 
consisting  of  Snuff-boxes,  Smelling  Bottles,  Etwees  and  Trinkets 
for  Watches  (mounted  in  gold  and  unmounted)  in  various  beauti- 
ful shapes,  of  an  elegant  design,  and  curiously  painted  in  Enamel'. 

These  extravagant  little  toys,  only  2  to  3  inches  high,  beautifully 
made  in  the  forms  of  animals,  birds,  figures,  cupids  in  disguise, etc., 
and  exquisitely  painted  in  miniature  down  to  the  tiniest  detail,  were 
bought  by  wealthy  young  men  of  the  day  as  gifts  for  their  lady 
friends.  Many  of  them  bear  amorous  French  mottoes  (often  mis- 
spelt) around  their  bases,  such  as  'Pour  mon  Amour'  on  the  present 
example  which  forms  part  of  the  group  of  these  little  scent  bottles 
in  the  Schrciber  Collection,  Victoria  &  Albert  Museum.  Some  of 
them  are  still  to  be  found  contained  in  their  original  shagreen- 
covered  protective  cases. 

During  the  early  period  of  their  manufacture,  around  1753-4,  the 
decoration  was  restrained  and  of  simple  character;  the  gold  mounts 
on  the  bases  were  replaced  around  1755  by  a  painted  gold  dentil 
decoration,  the  concave  underside  still  being  beautifully  painted 
with  bouquets.  With  the  advent  of  the  Gold  Anchor  period,  a  few  years  later,  the  colourings  became  much  richer  and  more 
elaborate  with  increasing  use  of  gold  in  the  decoration,  resulting  in  lack  of  definition  and  sharpness  of  detail.  Bryant's 'Chelsea 
Porcelain  Toys'  illustrates  numerous  examples  in  colour  covering  the  full  range  of  these  rare  and  delightful  objects. 


Chelsea  Porcelain  Scent  Bottle,  Schrciber  Collection,  Victoria  & 
Albert  Museum,  Crown  copyright. 


A  booklet  price  10s.  post  free  (Si  -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  2102 
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AMERICAN  AND  EUROPEAN 
PAINTINGS  AND  DRAWINGS 


Thomas  Cole  Calvary  Oil  9  x  n|  inches 

Coll:  Mrs.  Florence  H.  Cole:  Vincent,  Catskill,  N.Y.  The  artist's  grand-daughter 

SCHWEITZER 

Gallery 

958  MADISON  AVENUE,  N.Y.  (212)  Le.  5-5430 

Valuations  for  Tax  and  Estate  Settlements 


TROSBY 

GALLERIES 


AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 
NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966-'67  AUCTION  SEASON 

1  •     1       ■■— - 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 


Philadelphia  "Chippendale" 
tall  case  clock  in  mahogany 
attributed  to  Thomas  Affleck 
movement  by  Laurence  Birnie. 

^American  &  English  ^Antiques 

Furniture,  silver,  textiles, 
porcelains  and  pottery  of 
the  eighteenth  century 

Ginsburg  SfLevy 

ANTIQUARIANS    SINCE  1901 

815  Madison  Ave.  New  York  21,  RH  4-1352 
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pierre  matisse 
gallery 

exhibitions: 

1966 

October 

rivera 

november 

sam  francis 

1967 

march 

drawings 

apin 

miro 

41  e  57th  st.  new  york 
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FINE  PAINTINGS: 

BARBIZON  SCHOOL: 
Daubigny,  Diaz,  Dupre, 
Michel,  Rousseau,  Troyon, 
etc. 

AMERICAN  19th  CENT.: 
Inness,  Bierstadt,  Duveneck, 
Henri,  Sloan,  Shinn,  etc. 

DUTCH  &  FLEMISH 

17th  CENT.: 
Hobbema,  Aert  van  der 
Neer,  Huysum,  Terriers, 
Wouwerman,  etc. 

ENGLISH  SCHOOL: 
Morland,  Swaine,  Etty,  etc. 

GERMAN  19th  CENT.: 
Knaus,  Spitzweg,  Schreyer, 
Lenbach,  Defregger,  etc. 

Jacob  de  WIT  (1695-1754).    'Moses  brings  God's  Commandments  to  the  Children  of  Israel'. 

53%  x!05  cm.,  21\  x  42\  in.    Oil  on  canvas.    Signed  &  dated  1735. 

JACOB  DE  WIT  (1695-1754)  by  DOOR  MR.  A.  STARING. 

Publisher:  P.  N.  VAN  KAMPEN  &  ZOON,  N.V.,  AMSTERDAM,  1958.  Drawings  for  this  Painting  are  reproduced  under: 

jl  119:  Pen  &  Ink  over  Chalk  20-7  x  29- 1  cm.,  RIJKSPRENTENKABINET,  AMSTERDAM. 

§  120:  Drawing,  Pen  &  Pencil  with  graybrown  Ink,  26-5  X  53 -5  cm.,  TEYLERS  MUSEUM,  HAARLEM. 

REMBRANDT  ART  GALLERY,  INC. 

W.  &  O.  ARTMAN 

1051  MADISON  AVE.  (AT  80th  STREET) 

NEW  YORK,  N.Y.  10028  Tel:  AG  9-0858 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


D.  M.  Cr  P 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique   Dealers*  League  of  America 


NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


Spring     mb  Langan 

>r><v^7**^  *****  t 


A  VERY  LARGE  STAEEORDSHIKE 
POTTERY  BOXING  PLAQUE 

The  Mack  transfer  printed  scene  depicts  the 
boxers  Tom  Spring  and  Jack  Langan 
shaping  up  to  fight.  They  fought  twice  in  the 
year  1824;  both  times  Langan  was  beaten. 
The  two  fights  were  terrible  bailies  lasting 
77  and  76  rounds!  At  the  last  light  on  June 
8th.  Langan  was  cruelly  beaten,  and  Spring, 
although  the  winner,  never  fought  again 
owing  to  the  damage  to  his  hands. 
Note  size  of  plaque:  16  in.  x  13|  in. 
Circa  1824. 


STAND  33 

GROSl  EAOR  HOL  SE  ANTIQUE  DEALERS'  FAIR 
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EXCEPTIONAL 
CORAL  CARVING 

g\  inches  high  —  10  inches  long 
carved  teakwood  base  if  inches  high 

CHIEN  LUNG  PERIOD  (1736-1795) 


From  a  famous  American  collection 


KENNETH  BROWN,  Inc. 


Asiatic  Art  Jewelry 


BOX  in 


LA  JOLLA 


CALIFORNIA 


Landscape  ARMAND  GUILLAUMIN 

Pastel,  25±  x  /9|  inches 
Signed  lower  right,  Guillaumin,  and  dated  :6.93 


REYN  GALLERY 

740  MADISON  AVENUE 
NEW  YORK  10021 
PARIS 


INC. 


JOSEPHINE  HOWELL  inc. 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


The  Connoisseur,  June,  1966 


CXIV 


w 

4jL 


EDGAR  DEGAS  Danseuse  a  L'Eventail  23{  x  17  inches 

Hfi mm ER  GALLERIES  Inc. 

51  East  57th  Street  New  York  N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


CAMILLE  (b  1  883) 

BOMBOIS 

"L  lie  Migneau".  9J"  x  1  3}-'  (0il  on  canvas) 
Signed  lower  right:  Bombois  C lie 


Mr.  FIND  LAY  IS  A  SELFISH  PERSON. 
When  he  searches  for  paintings  In  Europe, 
he  has  only  one  thought  in  mind  : 
'Do  I  like  it'?  He's  not  concerned  with 
'who's  in'  or  what's  'au  courant'. 
He  knows  some  people  won't  agree  with 
him.  But.  many  do.  And  they  come  to 
Findlay  Galleries  to  find  an  extensive 
and  diversified  selection  of 
recognised  Masters  and 
good  French 
Contemporary 
painters. 

FinDLaY 
GaLLenes 

11-13  East  57th  St..  N.Y. 


Bronze.  'Femme'  14"  high. 
'/  3/6.  1953 


ALBERTO  (1901-1966) 

GIACOMETTI 


AGNES  YARNALL 


PIETRANTONIO 

26  EAST  84th  STREET 
NEW  YORK.  NEW  YORK  10028 
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THE  CHURCH  AT  STOKE  POGES 


Oil  on  canvas,  14  X  26  inches.     Signed  lower  right,  1861 
Setting  of  Gray's  'Elegy  in  a  Country  Churchyard' 


JASPER  F.  CROPSEY  (1823-1900) 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

20  East  56th  Street  ■  New  York,  N.Y.  10022 


Philip  Colleck 

OF  LONDON 


An  unusually  shallow 
Chippendale  breakfront  with 
secretaire  c.  1780  11  in.  deep,  66  in.  wide, 
91  in.  tall  together  with  an 
important  pair  of  early  19th  Century 
Globes  by  Cary 


122  EAST  57th  STREET, 
NEW  YORK  22,  N.Y. 

PLaza  3-1544 
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From  our  extensive  stock  of 
DOUGHTY  and  BOEHM  BIRDS 

In  addition  to  being  franchised  dealers  for 
current  models  of  both  lines,  we  are  continually 
dealing  in  the  rare  and  discontinued  models. 

Please  write  us  your  specific  requests. 

Doughty  Models  are  priced  from  $950  the  pair. 
Boehm  Limited  Edition  Models  from  $350. 

i.  The  TUFTED  TITMICE  arc  shown  frolicking  about  the  snow-laden  sumac 
panicles.  One  of  Mr.  Boehm's  latest,  it  will  be  limited  to  500  models.  Height  13  in. 


2.  The  rare  and  colourful  EASTERN  BLUEBIRDS  on  rhododendron  by 
Edward  Marshall  Boehm.  Limited  to  100  pairs,  now  completed.  Height  ii^  in. 

3.  The  lovely  MAGNOLIA  WARBLERS  are  one  of  Miss  Doughty's  finest 
creations.  Now  a  discontinued  model  (limited  to  only  150  pairs)  it  will  never  be 
made  again.  Height  14!  in. 

4.  The  new  Boehm  VARIED  BUNTINGS  are  shown  on  the  spectacular  Crown 
Imperial.  Will  be  limited  to  only  300  models.  Height  18  in.  $2,200. 

5.  The  OVENBIRDS  are  shown  on  colourful  crested  iris  and  lady's  slipper.  A 
discontinued  Doughty  model  limited  to  only  250  pairs.  Height  1  1  111. 

6.  The  blue-grey  GNATCATCHERS  shown  on  white  dogwoodre  an  all-time  a 
favourite  of  bird  lovers.  A  discontinued  Doughty  model.  Height  1  ii  in. 


Wakefield-Scearce  Galleries 

Historic  Science  Hill.  Shelbyville.  Kentucky 

(on  BOTH  main  roads — U.S.  60  and  1-64  between  Louisville  and  Lexington) 
Telephone:  (502)  ME  3-4382 


•  65-600  An  18th  century  George  II 
mahogany  bookcase  with  architectural 
pediment  and  carved  wooden  eagle 
flnial,  English  c.  1740. 
92  in.  high,  47  in.  wide,  17  in.  deep. 

§  66-207  Pair  of  late  18th  century 
celestial  and  terrestrial  library  globes  in 
mahogany  on  tripod  bases  inscribed 
'J.  &  W.  Cary;  8  Strand,  London, 
England.'  47  in.  high,  27  in.  diam. 


FLORIAN  PAPP  INC. 

AMERICAN  &  ENGLISH  ANTIQUES 

962  MADISON  AVENUE  NEW  YORK,  N.  Y.  10021 

Bet.  75th  &  76th  Sts.  BU  8-6770 


A  CATALOGUE  RAI SONNE 
of  the  sculpture  of 

ALEXANDER  ARCHIPENKO 

IS  BEING  PREPARED 
BY  THE  ARTIST'S  ESTATE  AND  UNDER  THE  DIRECTION 
OF  MRS.  ALEXANDER  ARCHIPENKO 

THE  ASSISTANCE  OF 
COLLECTORS  AND  MUSEUMS 
IS  SOUGHT 


PLEASE  MAIL  ANY  INFORMATION  (DESCRIPTION  AND/OR  ILLUSTRATION) 
OF  ARCHIPENKO  SCULPTURE  IN  YOUR  POSSESSION  TO: 


DONALD  H.  KARSHAN 

245  West  19th  Street, 
New  York,  New  York  1001 1 

Thank  you  for  your  co-operation 
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NEWHOUSE  GALLERIES 


LA  DANSE  DANS  LE  PARC 

by 

ANTOINE  PESNE 
(1683-1757) 

On  panel  23  x  36  inches 


FINE  PAINTINGS 

15  East  57th  Street  PLAZA  5-4980  New  York,  N.Y. 
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Wherever  the  art  of  gracious  living  is 
exploited  to  its  full  —  there  you  will  find 
the  scintillating  brilliance  of  light  reflected 
from  the  facets  of  fine  cut  lead  crystal, 
fashioned  into  cascades  of  mellow  light. 
Every  Bohemian  crystal  chandelier 
from  Czechoslovakia  is  an  outstanding 
example  of  perfect  artistry  by  the  world's 
leading  glass  craftsmen. 


MADE  IN  CZEC*0 


For  names  of  distributors  apply  to : 

VITREA  (MERCHANTS)  LIMITED 

12  Clerkenwell  Road,  London,  E.C.2. 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialist  in  Europe 

65  GREAT  PORTLAND  STREET,  LONDON,  W.I. 

Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


MEISSEN— originally  modelled  in  the  eighteenth  century,  freehand 
painted  by  master  craftsmen,  Meissen  porcelain  figurines  bearing  the 
world-famous  mark  of  the  crossed  swords  are  now  available  in  this 
country. 


A  list  of  stockists  may  be  obtained  from  the  sole  importers:- 
Holborn  Tableware  Co.  Ltd.,  36  Hatton  Garden,  London,  E.C.I. 


Lusliqems 


Give  her  a  LUSTIGEM  solitaire — always  set  in  platinum — not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 

RI        i  PALM  BEACH       •         MIAMI  BEACH 

nPPnrPliircilfl  FORT  LAUDERDALE    •    BAY  HARBOR 

UinilCLIiaillj  NEWyork      .  Southampton 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendant 


U  Enclosed  total  cost 

□  Enclosed  deposit  (lilty  dollars  minimum) 
Balance  to  postman  plus  C  O  D.  postage 


at  S50  per  carat  S  _ 


Name — 
Address- 
City  


_Zone_ 


-State- 


Florenrrius 


200  World  Aven 
2660  East  Sunn 
1019  Kane  Cone 
56  East  57th  Str 
6  Main  Street  [ 


t  Lauderdale.  Fla  Dept  C  5 


I  Harbor  Islands  M.I 


et  Dept  C  5.  Ne 
■pt  C  5  Southar 
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MARSHALL  SPINK 


George  Romncy  i  7  H—  '802  Sketch  tor  Mrs.  Jordan 

Horn  the  collection  ol  the  late  General  Widrington 


Canvas  24  x  20  ins. 


This  painting  will  be  on  view  during  JUNE  in  our 

OPENING  EXHIBITION  OF  OLD  MASTERS 

In  aid  of  the  Roval  National  Life-boat  Institution 


at 


18  ALBEMARLE  STREET,  LONDON,  W.I 

Telephone:  Hyde  Park  2575  &  5280  Cable  Address:  Brnegart,  London 


iter  Bateman 

and  Stand.  London  1782 
including  stand  (->  in. 
20  oz.  8  dwt.  ( overall) 


London 

Fine  Large  Cream  Jug, 
London  1789 

Height  b{  in.  Weight  c  oz. 
Unusual  octagonal  form 
for  this  maker. 


Plain  Mug,  pint  size 
London  1789.  Height  c  in. 
Weight  9  oz.  17  dwt. 


S.  I.  fSHBUBSGLE 


LIMITED 


ntique  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
mber  of  The  British  Antique  Dealers''  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc 


New  York 


►yal  Sil 


ver 


)rtant  George  II 
ar-gilt  Cup  and  Cover, 
ne  proportions  and  in 
Uent  condition 
Ion  1  740 

er:  Thomas  Farrar 
;ht  16  in. 
ght  1  1 9  oz. 


hullv  engraved  with  the 
Royal  Arms  of  George  II, 
on  reverse  side  —  the  Arms 
and  Crest  oj  Lancashire 


An  arrangement  at  Bourdon  House  cotnprising:- 


A  fine  pair  of  carved 
giltwood  wall  decorations, 
of  fruit  and  flowers. 
English,  circa  1720. 


A  rare  pair  of  carved 
giltwood  Louis  XV  tabourets, 
probably  Genoese, 
circa.  1740. 


An  unusual  George  III  gilt  papier  mache 
oval  mirror.  English,  circa  1 780. 


A  Louis  XVI  flower  marquetry  commode-servante 
with  ormolu  mounts,  signed  by  Charles  Topiuo  (Maitre  1773). 
Height:  3  ft.  2  ins.,  Depth:  1  ft.  6  ins.,  Width:  3  ft.  3  ins. 


mm 


French  furniture 
and  sculpture 


Telephone:  MAYFAIR  2444  5 


IM  A  L.  I  .  I'l'l'T 

_  at 

tiourcfon  House 

2  DAVIES  STREET  ■  BERKELEY  SQUARE  •  LONDON  W.I 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET,  W.I 


Garden  statuary 
and  furniture 


Telegrams:  MALETHOUS  LONDON 


An  interesting  late  18th  century  Carlton  Home  writing  desk  in 
faded  mahogany,  on  carved  tapering  legs,  with  original  handles 
and  letter  boxes. 

Height  of  back  to  ground:  48  in. 
Height  of front  to  ground:  29^  in. 
Length:  60  in.  Depth:  325  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l 
TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


THOMAS  l.UNY  (i7jo-i8}7) 


Canvas  i  7|  x  2  8£  in  J 


The  action  between  Vice- Admiral  Sir  Hyde  Parker 
and  Rear- Admiral  Zoutman  off  the  Dogger 
Bank  on  August  jt/i,  17S1 


THE  PULITZER  GALLERY 

c  •  KENSINGTON  HIGH  STREET  LONDON  •  W-8  WESTERN  2647 


CABLES: 

PULITZART  LONDON 


BER 

|U\KERNGASSE  17  TEL:  (oji)  22  j6  g 
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CONTESSINI 

ANTIQUES 
AND  WORKS  OF  ART 


Marble  head  of 
LUCIUS  VERUS 
Roman  Caesar 
adopted  son  of  Hadrian 
A.D.  130-169 


281  KINGS  ROAD 
LONDON  S.W.3. 

FLAXMAN  3648 


Fine  pair  of  Silver  Decorated  Belt  Pistols  made  for  an 
Indian  Rider.  Signed  Mortimer.  Unfired  condition 


THE  GUN  SHOP 

1240  PERSHORE  ROAD,  STIRCHLEY 
BIRMINGHAM,  30 

Kings  Norton  3946 

Bi-monthly  weapons  list  annual  sub.  12:6  (6  issues) 
Over  1,000  Antique  Weapons  in  Stock 


4S   ^$oi*ei-  ■Sfy-eef.   ^^on<£>ji  /j^/ 
Hyde  Park  47  1  1 


THE  T.  AND  I.  HOUSE  LTD. 

24  CHILTERN  STREET,  LONDON  W.1 

Telephone:  Welbeck  8031 

Antique  Jades,  Ivories,  Netsukes, 
Snuff  Bottles,  etc. 


CHINESE 


GALLERY 


ANTIQUE  SNUFF  BOTTLES 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


Hal  O'Nians 

Exhibition  of  Old  Master  Drawings 

Opening  1st  June 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
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Derby  Day 


8  ft.  5  in.  x  4  ft.  4  in. 


RENAISSANCE  STUDIOS 


35  Lavant  St.  Pelersfield,  Hants  Tel.  Petersfield  3104 
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A  FINE  GEORGE  II  SILVER  COFFEE  POT  by  DAVID  WILLMIME 


engraved  with  contemporary  Royal  armorials 
date  1737:  height  excluding  finial  8  inches: 
weight  31  "1  ounces. 


SOTHEBY'S 


Telegrams 

Telephone  ABINITIO,  TELEX 

HYDe  Park  7242  {Affiliated  Company:  Parke-Beinet  Galleries,  Inc.)  LONDON  W  1 

POST  OFFICE  BOX  242 

34-5  NEW  BOND  STREET,  LONDON  VV  1 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  JUNE  each  sale  beginning  at  11  a.m.  unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


Wednesday,  1st  June,  and  following  day. 
Chinese  Ceramics  and  Works  of  Art,  the  pro- 
perty of  Mrs.  A.  Gordon,  Mr.  and  Mrs.  M.  M. 
E.  Renard,  Christopher  Lorimer,  Esq.,  and 
other  owners,  comprising  Ch'ing  ceramics, 
including  seventeenth  and  eighteenth  century 
blue  and  white,  biscuit  porcelain,  Blanc-de- 
Chine,  monochromes,  a  plate  with  Europeans, 
Famille-Verte,  Compagnie-des-lndes  wares,  in- 
cluding three  large  dinner  services  for  special 
order,  a  pair  of  rare  Famille-Rose  goose 
tureens,  a  miniature  Famille-Rose  duck  and  a 
seated  figure  of  a  dog;  a  considerable  collection 
of  snuff  bottles  carved  from  hardstones  and 
other  material,  jade  carvings,  cloisonne  and 
Canton  enamels,  lacquer,  bronzes  and  other 
works  of  art,  also  early  pottery  and  porcelain,  a 
good  set  of  four  T'ang  standing  musicians,  a 
fine  pair  of  Tenth  century  white  boxes,  a  good 
Northern  celadon  bowl,  T'ang,  Sung  and  Ming 
wares  and  figures.  Catalogue,  6  plates,  3s.  (by 
post  4s.). 

Thursday,  2nd  June.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  G.  R. 
W.  Turbutt,  Esq.,  E.  W.  Holt,  Esq.,  the  late 
Mrs.  R.  E.  Wentworth,  and  other  owners,  in- 
cluding a  fine  Dutch  beaker,  signed  Hans  Bas, 
1632,  a  Portuguese  gilt  dish,  late  fifteenth 
century,  a  Swedish  parcel-gilt  tankard,  by  Lars 
Mansson,  Lidkoping,  e.  1660,  a  pair  of  German 
wall  sconces,  Augsburg,  c .  1 720,  a  German 
standing  cup  and  cover,  by  Michel  Kakes, 
Nuremberg,  c.  1560-1600,  an  Empire  salver  on 
foot,  by  Biennais,  Paris,  c.  1805,  a  French  cup 
and  cover  Strasbourg,  c.  1620;  also  a  George  II 
soup  tureen  and  cover  by  Thomas  Gilpin,  1 755, 
a  set  of  six  candlesticks,  by  John  Schofield, 
1794,  a  pair  of  George  II  sauce  boats,  by  Peter 
Archambo,  1734,  and  a  set  of  three  George  II 
casters,  by  Paul  de  Lamerie,  1738.  Catalogue, 
19  plates,  2s.  6d.  (by  post  3s.  6d.). 

Friday,  3rd  June.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  and  Works  of  Art, 

the  property  of  W.  F.  de  Winton,  Esq.,  and 
other  owners,  including  Herez  silk  prayer  rugs 
and  a  Donegal  carpet;  sculpture  in  ivory,  wood 
and  bronze;  a  Sheraton  estate  desk  in  mahog- 
any, a  pair  of  very  large  Italian  ebonized  wood 
figures  of  Moorish  warriors,  a  rare  George  II 
mahogany  wine  table,  a  set  of  six  Regency 
mahogany  dining  chairs  in  the  manner  of 
Thomas  Hope,  and  a  George  III  satinwood 
serpentine  chest.  Catalogue  Is.  (post  free). 

Monday,  6th  June,  at  11  a.m.  and  3  p.m.  The 
Celebrated  Collection  of  Printed  Books,  the 


property  of  C.  E.  Kenney,  Esq.,  F.S.A., 
F.R.I.C.S.  The  Fourth  Portion:  Manuscripts, 
Autograph  Letters,  Documents  and  Printed 
Books,  Catalogue,  4  plates,  4s.  (by  post  5s.). 

Tuesday,  7th  June,  at  10.30  a.m.  Important 
Japanese  Prints,  the  property  of  Madame 
Michele  Stoclet,  from  the  Collection  of  the  late 
Adolphe  Stoclet,  comprising  works  by  Torii 
Kiyomasu,  Okumura  Mansanobu,  Okumura 
Toshinobu,  Furuyama  Moromasa,  Nishimura 
Shigegnaga,  Tanaka  Masonobu,  Ishikawa 
Toyonobu,  Torii  Kiyohiro,  Torii  Kiyoshige, 
Torii  Kiyomitsu,  Suzuki  Harunobu,  Harushige, 
Suzuki  Haruji,  Isoda  Koryusai,  Kitao  Shige- 
masa,  Ippitsusai  Buncho,  Katsukawa  Shunsho, 
Katsukawa  Shunko,  Katsukawa  Shunei,  Torii 
Kiyonaga,  Shuncho,  Sunzan,  Chobunsai  Eisha, 
Eisho,  Eisui,  Toshusai  Sharaku,  Choki,  Kitag- 
awa  Utamaro,  Utamaro  II,  Sekiho,  Utagawa 
Toyoharu,  Toyokuni,  Toyohiro,  Kuninaga, 
Kunimasa,  Toyomaru,  Hokusai,  Shunsen, 
Keisai  Eisen,  Kuniyoshi,  Gakutei,  Hokkei, 
Eizan,  Hiroshige,  Kunisada,  Shigenobu,  and 
Hokyo.  Catalogue,  28  plates,  5s.  (by  post 
6s.  6d.). 

Tuesday,  7th  June.  Printed  Books,  the  prop- 
erty of  Count  von  Obendorff,  The  Trustees  of 
the  Will  of  the  late  J.  H.  C.  Evelyn,  Esq.,  and 
other  owners.  Catalogue  Is.  (post  free). 

Wednesday,  8th  June.  Old  Master  Paintings, 

the  property  of  various  owners,  including  works 
by  Adriaen  Gryeff,  Johann  Christian  Vollerdt, 
Adriaen  van  der  Venne,  Adriaen  van  der 
Werff,  Hendrick  Steenwyck,  Abraham  de  Vries, 
Adriaen  van  Diest,  H.  van  der  Burch,  Claes 
Molenaer,  Francois  Verwilt,  Hendrick  de 
Meyer,  Theobald  Michau,  S.  van  Hoogstraten, 
Sir  Peter  Paul  Rubens,  Dirck  Bleker,  Cornelis 
de  Heem,  Gaspard  Poussin,  Sir  James  Thorn- 
hill,  Michele  Bracci  and  Luca  Giordano. 
Catalogue  Is.  (post  free). 

Thursday,  9th  June,  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Rt.  Hon.  The  Earl  of  Iddesleigh,  Mrs.  R. 
Ritchie,  A.  Gulbenkian,  Esq.,  and  other 
owners.  Catalogue,  6  plates.  Is.  6d.  (by  post 
2s.). 

Friday,  10th  June.  English  and  Continental 
Furniture,  Works  of  Art,  Rugs  and  Carpets,  the 

property  of  the  late  Admiral  Sir  Aubrey  Smith, 
K.C.G.O..  K.B.E.,  and  other  owners,  including 
an  antique  Asia  Minor  prayer  rug  and  a 
Khorassan  carpet;  bronzes  and  other  sculpture; 


a  collection  of  English  firemarks,  bronze  wool 
weights  and  Nuremberg  alms  dishes:  a  pair  of 
George  II  giltwood  wall  mirrors,  a  Sheraton 
satinwood  bureau,  a  Regency  amboynawood 
sofa  table  and  two  cabinets  en  suite  and  a  pair 
of  Regency  mahogany  cabinets.  Catalogue  Is. 
(post  free). 

Monday,  13th  June.  Valuable  Printed 
Books,  Music,  Autograph  Letters  and  Historical 
Documents,  the  property  of  the  late  Mrs.  E.  M. 
Bashford,  Dr.  Charles  Newman,  M.D.,  F.R.C.P. 
the  late  Lt.-Col.E.  R.  Pratt,  the  late  Dr.  Stefan 
Mendl,  of  New  York,  Edward  Lucie-Smith, 
Esq.,  the  Birmingham  and  Midland  Institute, 
and  other  owners.  Catalogue,  3  plates,  2s.  6d. 
(by  post  3s.  6d.). 

Monday,  13th  June,  at  2.30  p.m.  Highly 
Important  Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities,  the  property  of 
His  Grace  The  Duke  of  Hamilton,  K.T.,  P.C., 
G.C.V.O.,  A.  F.  A.,  Eleanor,  Lady  Nathan, 
R.  F.  Doublet,  Esq.,  C.B.E.,  The  Estate  of  the 
late  Mr.  Albert  Gallatin,  of  New  York  City, 
including  a  very  rare  Saxon  olive-green  glass 
'cone-beaker',  fifth  century  A.D.,  found  near 
Aclam,  Yorkshire,  an  important  Roman  bronze 
gladiatorial  helmet,  from  Hawkedon,  Suffolk,  a 
large  Etruscan  bronze  figure  of  a  warrior,  fifth 
century  B.C.,  a  fine  Roman  bronze  figure  of  a 
Lars  dancing,  Roman  marble  sculpture,  a 
Sassanian  silver  hemispherical  bowl,  fifth  cen- 
tury A.D.,  an  unusually  large  Egyptian  bronze 
figure  of  the  Goddess  Sekhmet  Late  Period  and 
an  Egyptian  red  quartzite  statue  of  an  Eigh- 
teenth Dynasty  Pharaoh;  also  an  important 
dark  grey  limestone  figure  of  a  recumbent  bull, 
from  Uruk,  fourth  Millennium  B.C.,  a  Fayum 
mummy  portrait  of  a  young  man,  second  cen- 
tury A.D.,  and  A  HIGHLY  IMPORTANT 
ROMAN  BRONZE  BUST  OF  A  BOY,  1st 
century  possibly  Nero  at  the  age  of  five.  Cata- 
logue, 59  plates,  5s.  (by  post  6s.  6d.). 

Monday,  13th  June.  Objects  of  Verfu,  the 

property  of  Christopher  Lorimer,  Esq.,  H. 
Schrijver,  Esq.,  and  other  owners,  comprising 
ivory  carvings;  chess  sets;  scent  bottles  and 
snuff  boxes  in  various  materials;  a  set  of  George 
III  silver  hunting  buttons;  a  seventeenth  cen- 
tury Augsburg  silver-gilt  knife,  fork  and  spoon, 
and  other  agate-handled  travelling  knives  in 
fishskin  cases;  English  and  Continental  en- 
amels, including  Bilston  and  Staffordshire  bird 
bonbonnieres,  salts,  snuff  boxes,  etuis  and 
candlesticks;  also  hardstones,  works  of  art  and 
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Thursday,  16th  June. 
A  diamond  brooch  pendant 


Victorian  glass  ornaments.  Catalogue  Is.  post 
free. 

Tuesday,  14th  June.  Valuable  Printed  Books 
of  the  Fifteenth  Century,  the  property  of  The 
London  Library,  The  Royal  Academy  of  Arts, 
Dr.  Charles  Newman,  M.D.,  F.R.C.P.,  and 
other  owners.  Catalogue,  10  plates,  1  in  colour, 
2s.  6d.  (by  post  3s.  6d.). 

Tuesday,  14th  June.  English  Pottery  and 
Porcelain,  the  property  of  H.  Schrijver,  Esq., 
Mrs.  D.  Merwin,  The  Rev.  D.  S.  Sleigh,  Sir 
John  Wenham,  and  other  owners,  including  a 
Lambeth  blue-dash  tulip  charger;  Martinware 
and  de  Morgan  pottery,  a  pair  of  Ralph  Wood 
figures  of  Newton  and  Chaucer,  a  pair  of 
Wedgwood  blue -jasper  vases;  Derby  candle- 
stick figures,  Worcester  wares  and  a  Flight, 
Barr  and  Barr  urn,  painted  with  flowers,  a 
plaque  painted  with  a  portrait  of  Miss  Marian 
Wood,  signed  W.  Corden,  and  dated  1825;  also 
services  for  tea,  coffee,  dinner  and  dessert,  in- 
cluding Derby  services  on  a  coral  ground,  and  a 
Chamberlain's  Worcester  claret-ground  dinner 
service.  Illustrated  catalogue. 

Wednesday,  15th  June,  at  11  a.m.  and  2.30 
p.m.  Eighteenth  and  Nineteenth  Century  Draw- 
ings and  Paintings,  the  property  of  H.  Schrijver, 
Esq.,  and  other  owners,  including  drawings  by 
Birket  Foster,  Francia,  Holland,  Sandby  and 
Varley,  and  paintings  by  T.  Baker,  John  Brett, 
Chinnery,  Mark  Fisher,  Landseer,  Luny,  Pryde 
and  Snythe.  Catalogue  Is.  (post  free). 

Thursday,  16th  June.  Important  Jewels,  the 

property  of  Lady  Pamela  Berry,  the  late  Mrs.  R. 
L.  Wikner,  Mrs.  D.  Horsman,  Mrs.  R.  Delow, 
Lady  Henry  Morris-Jones,  Mrs.  H.  W.  Fleury, 
the  late  Mrs.  D.  E.  Slater,  Mrs.  C.  Breitmeyer, 
and  other  owners,  including  two  step-cut 
emerald  rings,  a  step-cut  diamond  ring,  an 
emerald  and  diamond  brooch,  another  in 
rubies,  emeralds  and  diamonds,  a  diamond 
double-clip  brooch,  a  pair  of  emerald  and 
diamond  cluster  ear-rings,  a  navette-shaped 
diamond  single-stone  ring,  a  Victorian  diamond 
necklace/tiara,  a  diamond  two-stone  crossover 


ring,  two  diamond  brooch  pendants,  two  dia- 
mond necklaces  set  with  baguette  and  pear- 
shaped  stones,  a  cluster  ring  set  with  similar 
stones,  a  pair  of  diamond  pendant  ear-rings  and 
an  early  nineteenth-century  diamond  spray 
brooch  also  The  Celebrated  Mountbatten  neck- 
lace in  emeralds  and  diamonds,  the  property  of 
Lady  Hicks.  Catalogue,  6  plates,  1  in  colour, 
2s.  6d.  (by  post  3s.  6d.). 

Thursday,  16th  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Friday,  17th  June.  English  and  Continental 
Furniture,  Glass  and  Mirror  Pictures,  Clocks, 
Rugs  and  Carpets,  the  property  of  The  Rt.  Hon. 
Viscount  Ednam,  removed  from  Great  Hun- 
dridge  Manor,  Berkshire,  the  late  Major  and 
Madame  Detroyat,  and  other  owners,  includ- 
ing an  early  Louis  XV  boulle  bracket  clock,  by 
Caron,  Paris,  a  good  ormolu  and  marble 
mantel  clock,  by  Henry  Dasson,  an  early 
George  III  mahogany  bracket  clock  by  Thomas 
Satcher,  London;  George  III,  Regency  and 
Chinese  glass  and  mirror  pictures,  a  Chinese 
wallpaper  screen  with  eight  folds  of  eighteenth- 
century  panels,  a  Sheraton  serpentine  side-table, 
a  Regency  chinoiserie  table,  an  early  George 
III  mahogany  breakfront  bookcase,  and  a  set 
of  sixteen  George  II  dining  chairs.  Illustrated 
catalogue. 

Monday, 20thJune.  Americana,  Voyages  and 
Travel,  Maps  and  Atlases,  Autograph  Letters 
and  Historical  Documents,  the  property  of  The 
Rt.  Hon.  Lord  Dickinson,  and  other  owners. 
Illustrated  catalogue. 

Monday,  20th  June.  Fine  Portrait  Minia- 
tures, Snuff  Boxes,  Objects  of  Vertu  and  Works 
of  Art  by  Carl  Faberge,  the  property  of  the  late 
Captain  Stanley  W.  Sykes,  O.B.E.,  M.C.,  and 
other  owners,  including  an  important  miniature 
of  a  Lady,  c.  1630,  by  Laurence  Hilliard,  and 
an  enamel  miniature  of  a  young  girl,  by 
Christian  Friedrich  Zincke,  signed  and  dated 
1719;  a  Faberge  serpent's-head  cane  handle, 
a  gold  and  hardstone  snuff  box  and  a  Faberge 
hardstone  bell-push,  all  by  Michael  Perchin. 
a  Faberge  enamel  egg  bonbonniere,  workmaster 
August  Hollming,  a  series  of  Faberge  hardstone 
animals,  including  an  obsidian  figure  of  a  pen- 
guin, workmaster  Henrik  Wigstrom,  and  an 
important  Faberge  garniture  de  buffet;  snuff 
boxes  in  gold,  enamel  and  hardstone,  including 
a  fine  gold  and  hardstone  snuff  box,  by  Johann 
Christian  Neuber,  a  good  Louis  XV  two-colour 
gold  snuff  box,  Paris,  1773,  a  Swiss  gold  and 
enamel  singing  bird  box  set  with  rose  diamonds, 
and  a  Russian  gold  and  enamel  box  set  with 
miniatures  by  Woldemar  Hau.  Illustrated  cata- 
logue. 

Monday,  20th  June.  English  and  Continental 

Glass,  the  property  of  Mrs.  Stephen  Winkworth, 
R.  P.  Turk,  Esq.,  Mrs.  C.  M.  Spafford,  and  other 
owners,  comprising  English  drinking  glasses, 
including  a  rare  baluster  wine  glass,  a  very 
rare  Hanoverian  wine  glass,  a  signed  Cork 
Glass  Co.  decanter  and  cameo  glass  vases  and 
scent  bottles;  a  seventeenth-century  Venetian 
goblet  and  cover,  a  German  Humpen,  dated 
1660,  and  a  collection  of  German  enamelled 
glass.  Catalogue,  4  plates,  Is.  6d.  (by  post 
2s.). 


Tuesday,  21st  June.  The  Collection  of 
Highly  Important  English  Porcelain,  the  pro- 
perty of  the  late  Selwyn  Parkinson,  Esq.,  Part 
II:  Chelsea  and  Worcester  Porcelain  of  the  First 
Period,  comprising  Chelsea  porcelain,  includ- 
ing a  coloured  acanthus-leaf  teapot  and  cover,  a 
white  tea-plant  coffee-pot  and  cover,  a  rare  pair 
of  small  dishes  with  fable  decoration,  and  other 
wares  of  the  Triangle  Period,  a  series  of  Kakie- 
mon  pattern  tablewares,  a  pair  of  scolopen- 
drium  teabowls  and  saucers,  a  pair  of  puce 
camaieu  teabowls  and  saucers  with  Turkish 
soldiers,  and  a  fine  series  of  fable  decorated 
wares  painted  by  Jeffreyes  Hammett  O'Neale, 
dishes  and  teabowls  decorated  in  Vincennes  and 
Meissen  style,  a  rare  saucer  dish  in  Famille- 
Verte  style,  a  saucer  dish  with  Teniers  figures  in 
puce  camaieu,  a  series  of  botanical  and  leaf- 
shaped  dishes  and  bowls,  and  other  character- 
istic Raised  and  Red  Anchor  wares,  also  Gold 
Anchor  dishes,  plates  and  baskets,  and  a 
'purple  landscape'  saucer  dish  with  a  view  of 
Battersea  Old  Church,  Worcester  porcelain  of 
the  First  Period,  including  Lund's  Bristol  and 
early  Worcester  sauceboats,  bowls,  cream  jugs 
and  mugs,  a  bell-shaped  mug  painted  in  lilac 
camaieu  in  the  manner  of  James  Rogers,  a 
series  of  wares  with  Japan  patterns,  also 
colour-grounds,  including  a  superb  yellow- 
scale  spoon  tray,  a  yellow-ground  teabowl, 
coffee-cup  and  saucer  with  floral  decoration, 
an  apple-green  teacup,  coffee-cup  and  saucer 
by  the  'spotted  fruit'  painter,  blue-scale  cups  and 
saucers,  and  a  dish  with  birds,  a  puce-scale  cup 
and  saucer,  and  a  jade-green  cup  and  saucer 
with  lilac  decoration,  and  Gross-bleu  wares,  in- 
cluding fable  decorated  plates  and  an  oval  dish 
by  Jefferyes  Hammett  O'Neale.  Catalogue,  32 
plates,  4  in  colour,  10s.  (by  post  1  Is.  6d.). 

Wednesday,  22nd  June.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  the  late  Captain  Stanley  W.  Sykes, 


Monday,  20th  June.  A  Faberge  hardstone 
figure  of  a  penguin,  workmaster  Henrik 
Wigstrom,  3  inches. 
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O.B.E.,  M.C..  the  late  Mrs.  E.  Lutyens,  Dr. 
H.  S.  Frenkel,  of  Blaricum,  the  late  Dr.  Emil 
Hahnloser.  of  Zurich,  Dr.Thorkild  Rovsing,  of 
Copenhagen,  Miss  Anita  Warburg,  of  New 
York.  Mr.  Theodore  E.  Cummings,  of  Beverly 
Hills,  and  other  owners,  including  Le  Port  de 
Honfleur,  c.  1866,  by  Claude  Monet,  Route  de 
Versailles  a  Louveciennes,  1872,  by  Camille 
Pissarro,  Oeillets  dans  un  Vase,  1 877,  by  Henri 
Fantin-Latour,  Danseuse  Debout,  pastel,  c. 
1880,  by  Edgar  Degas,  Paysannes  d  Montfer- 
meil,  c.  1882,  by  Georges  Seurat,  Rochers  de  la 
Crease,  1889,  by  Claude  Monet,  Effet  de 
Lumiere  dans  un  fouillis  de  branches,  1890,  by 
Vincent  van  Gogh,  Femme  a  sa  toilette,  c.  1897, 
both  by  Edgar  Degas,  Vase  de  Fleurs,  1901,  by 
Pablo  Picasso,  Le  Loing  a  Morel,  1902,  by 
Camille  Pissarro,  La  Mort  d'Ophelie,  c.  1905,  by 
Odilon  Redon,  Nymphes,  1906,  by  Henri  Ed- 
mond  Cross,  Dorfstrasse  mit  Burg,  1909,  by 
Vasily  Kandinsky,  Portrait  d'Henry  Bernstein, 
1910,  by  Pierre-Auguste  Renoir,  Le  Lupin  Agile, 
c.  1914,  by  Maurice  Utrillo,  Le  Petit  Dejeuner, 
1922,  by  Pierre  Bonnard,  Ruine  am  Meer,  1930, 
by  Lyonel  Feininger,  Meer  D,  c.  1930,  by  Emil 
Nolde,  Amphitrite,  1936,  by  Raoul  Dufy,  Les 
Puis,  Bordde  Mer,  1941,  by  Pierre  Bonnard,  and 
La  Perruche  et  la  Sirene,  1952-53,  by  Henri 
Matisse,  also  sculpture  by  Degas,  Rodin, 
Renoir,  Bugatti,  Manzu  and  Ernst.  Catalogue, 
100  illustrations,  28  in  colour,  15s.  (by  post  16s. 
6d.). 

Thursday,  23rd  June.  Fine  English  and  Con- 
tinental Silver  and  Plate,  the  property  of  various 
owners.  Illustrated  Catalogue. 

Thursday,  23rd  June,  at  9  p.m.  Twentieth 
Century  Paintings,  Drawings  and  Sculpture, 
presented  to  The  Institute  of  Contemporary  Arts, 

for  Sale  on  behalf  of  The  Carlton  House 
Terrace  Project,  including  works  by  Armitage, 
Arp,  Bacon,  Braque,  Butler,  Calder,  Drysdale, 
Dubuffet,  Duchamp,  Ernst,  Giacometti, 
Gorky,  Hepworth,  Hockney,  Kokoschka,  Klee, 
Lipchitz,  Matisse,  Miro,  Moore,  Nicholson, 
Picasso,  Piper,  Sutherland,  Tobey  and  Vasarely. 
Catalogue,  78  illustrations,  8  in  colour,  £1 
(post  free). 

Friday,  24th  June.  Fine  English  Furniture, 
Chandeliers,  Clocks,  Needlework,  Tapestries, 
Rugs  and  Carpets,  the  property  of  Terence 
Rattigan,  Esq.,  C.B.E.,  David  Bruce,  Esq., 
Patrick  C.  Hall,  Esq.,  removed  from  Longford 
Hall,  Shropshire,  and  other  owners,  including 
pairs  of  Kashan  and  Kirman  rugs  and  a  large 
meshed  carpet;  Carolean  table  caskets,  and  a 
rare  George  II  Mortlake  hunting  tapestry;  a 
fine  early  bracket  clock,  by  Edward  Bird,  a 
basket-topped  kingwood  bracket  clock,  by 
James  Michael,  and  a  collection  of  longcase 
clocks  by  John  Ellicott;  an  important  mid- 
seventeenth  century  brass  chandelier,  dated 
1643,  and  a  Regency  cut-glass  chandelier  of 
thirty  lights;  fine  Georgian  chandeliers,  a  pair 
of  George  I  giltwood  wall  mirrors,  a  very  fine 
Adam  satinwood  and  marquetry  semi-circular 
commode,  a  suite  of  Sheraton  mahogany  seat 
furniture,  a  rare  set  of  five  George  III  mahogany 
tripod  tables,  a  fine  and  rare  pair  of  early 
George  III  gilt-metal  mounted  satinwood 
secretaire  cabinets,  an  early  George  III 
mahogany  breakfront  wardrobe,  and  a  highly 


Friday,  1st  July.  One  of  a  pair  of  Louis  XVI 
ormolu  mounted  agate  vases,  21  inches. 

important  set  of  eighteen  walnut  chairs  and  a 
settee,  made  by  William  Hallett  in  1735.  Illus- 
trated catalogue. 

Monday,  27th  June,  Fine  French  Glass 
Paperweights,  the  property  of  Mrs.  Shields,  Mrs. 
G.  M.  Lane,  Stanley  Pettingall,  Esq.,  and  other 
owners  comprising  a  red  and  a  blue  Baccarat 
carpet  ground  weight,  both  dated  B  1848,  a 
green  panelled  Baccarat  carpet  ground  weight, 
an  unrecorded  St.  Louis  butterfly  and  frog 
weight,  a  St.  Louis  mushroom  weight,  dated 
SL  1848,  a  St.  Louis  encased  white  overlay 
weight,  a  Baccarat  periwinkle  weight,  a  rare 
Baccarat  purple  poinsettia  weight,  a  Baccarat 
green  flash  overlay  weight  and  a  Clichy  flat 
overlay  weight.  Catalogue,  9  plates,  2  in  colour, 
3s.  (by  post  4s.). 

Monday,  27thJune.  Greek  and  Russian  Icons 
and  Objects  of  Vertu,  the  property  of  various 
owners.  Catalogue,  1  plate.  Is.  6d.  (by  post  2s.). 

Monday,  27th  June,  and  following  day. 
Bibliotheca  Phillippiea:  The  Celebrated  Collec- 
tion of  Manuscripts  formed  by  the  late  Sir 
Thomas  Phillipps,  Bt.  (1792-1872).  New 
Series:  Second  Part,  including  a  collection  of 
manuscripts  on  Italian  local  history;  Halley's 
Star- Map  of  the  Southern  Hemisphere,  1678,  an 
unrecorded  issue:  a  large  archive  on  the  history 
of  the  Philippines,  from  the  Augustinian  Con- 
vent of  San  Pablo,  Manila;  the  papers  of  Sir 
Robert  Ker  Porter  and  his  sisters  Jane  and 
Anna  Maria;  and  the  hitherto  unrecorded 
manuscript  of  William  Caxton's  translation  of 
Ovid,  with  the  earliest  English  drawings  to 
illustrate  a  printed  book.  Catalogue,  7  plates. 
J  in  colour,  7s.  6d.  (by  post  8s.  6d.). 


Monday,  27th  June,  at  2.30  p.m.  Fine 
Indian,  African  and  Oceanic  art,  the  property  of 
The  Estate  of  the  late  Mr.  Albert  Gallatin,  of 
New  York  City,  and  other  owners,  including 
two  important  Benin  bronze  plaques  of  warriors 
and  a  Benin  bronze  standing  figure  of  a  warrior, 
a  stone  head  of  a  woman,  Sierra  Leone,  Gand- 
hara  sculpture,  and  a  Central  Indian  black- 
stone  head  of  Siva,  a  fine  Hadda  stucco  head  of 
Silen,  Pacific  Northwest  Coast  and  Eskimo 
masks,  and  other  carvings;  also  Islamic  pottery. 
Illustrated  catalogue. 

Tuesday,  28th  June.  Chinese  Ceramics  and 
Works  of  Art,  the  property  of  the  late  Dr. 
Stevens,  comprising  early  wares,  Ming  blue  and 
white  porcelain,  including  two  fourteenth- 
century  cup-stands,  Ch'ing  monochromes,  and 
K'ang  Hsi  blue  and  white  porcelain.  Catalogue, 
6  plates,  Is.  6d.  (by  post  2s.  6d.). 

Wednesday,  29th  June.  Fine  Old  Master 
Paintings,  the  property  of  various  owners. 
Illustrated  catalogue. 

Thursday,  30th  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue,  Is.  (post  free). 

Thursday,  30th  June,  at  10.30  a.m.  Im- 
pressionist and  Modern  Paintings,  Drawings  and 
Sculpture,  the  property  of  Madame  Mikhail 
Larionov,  of  Paris,  The  Viscount  Radcliffe, 
the  late  Captain  Stanley  W.  Sykes,  O.B.E., 
M.C.,  and  other  owners,  including  Samuel 
apparaissant  a  Saul,  c.  1817-18,  by  Eugene 
Delacroix,  Chardon,  black  chalk,  1863,  by 
Vincent  van  Gogh,  Scene  de  Tribunal,  by 
Jean-Louis  Forain,  Melisande,  c.  1895-8,  by 
Edouard  Vuillard,  Trois  Jeunes  Filles  dans  un 
Jardin  by  Emile  Othon  Friesz,  Rabin  Assis,  by 
Mane  Katz,  A  young  girl  in  Polperro,  water- 
colour,  1939,  by  Oskar  Kokoschka,  and  Le 
Plongeoir —  La  Frete,  1945,  by  Albert  Marquet, 
Taches  de  Soleil,  1 957,  by  Max  Ernst.  Catalogue, 
98  illustrations,  10s.  (by  post  lis.  6d.). 

Friday,  1st  July.  Highly  Important  French 
Furniture,  Works  of  Art,  Tapestries,  Carpets 
and  Clocks,  the  property  of  H.H.  The  Mahara- 
jah of  Jaipur,  Christopher  Lorimer,  Esq., 
Princess  Claire  zu  Sayn  Wittgenstein,  The 
Aurora  Trust,  Sir  Edward  Hulton,  removed 
from  Cleeve  Lodge,  London,  and  other 
owners,  including  an  early  seventeenth  century 
Lahore  carpet,  an  eighteenth  century  European 
needlework  carpet,  an  Empire  Savonnerie  car- 
pet; a  mid-sixteenth  century  Florentine  'Grot- 
esques' tapestry,  two  late  Louis  XIV  Gobelins 
tapestries  from  Ovid's  Metamorphoses,  a  very 
fine  early  Louis  XV  Gobelins  tapestry,  by 
Michel  Adran,  signed  and  dated  1738,  and  a 
rare  Tournai  hunting  tapestry,  a  pair  of  Louis 
XVI  ormolu-mounted  agate  vases,  a  fine  pair  of 
ormolu-mounted  Famille-Verte  vases,  and  fine 
Louis  XV  and  Louis  XVI  candelabra  and 
chenets;  a  Louis  XVI  ormolu  'pomegranate' 
mantel  clock  by  Tavelot,  Paris,  and  a  Napoleon 
I  Sevres  porcelain  table  clock;  a  Louis  XV 
ormolu-mounted  black  lacquer  commode,  a 
Louis  XV/Louis  XVI  Transition  parquetry 
commode  signed  S.  Oeben,  a  suite  of  Louis  XV 


SOTHEBY'S 
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Aubusson  tapestry-covered  giltwood  seat  fur- 
niture signed  G.  Jacob,  an  important  pair  of 
early  Louis  XVI  ormolu-mounted  marquetry 
and  parquetry  side  cabinets  signed  J.  H. 
Reisener,  an  important  small  Louis  XV 
ormolu-mounted  marquetry  kingwood  bureau- 
plat  signed  B.V.R.B.,  and  other  pieces  signed 
L.  Gilvert,  P.  Roussel,  I.  Lebas,  J.  Tuart,  L. 
Boudin,  C.  Topino,  M.  Ohneberg,  P.  Gamier, 
J.  H.  Riesener,  C.  C.  Saunier,  Marchand. 
Dubois  and  other  eighteenth-century  ebenistes. 
Catalogue,  75  illustrations,  3  in  colour,  10s.  (by 
post  1  Is.  6d.). 

Monday,  4th  July.  Fine  Scientific  Instru- 
ments, Oriental  Astrolabes,  Chronometers. 
Clocks  and  Watches,  the  property  of  Mrs.  John 
Vincent,  Mrs.  Bell,  G.  Baynes  Clarke,  Esq..  and 
other  owners,  including  a  Persian  astrolabe  by 
Muhammad  Mahdi,  1070  A.H.  1659-60;  a  fine 
instrument,  by  Henry  Sutton,  signed  and  dated 
1658,  an  important  brass  quadrant,  by  John 
Chatfield,  dated  1630;  chronometers,  including 
Margetts  eight-day  timekeeper,  no.  166,  a  fine 
chronometer,  by  Louis  Berthoud,  no.  1 30,  and  a 
collection  of  fine  two-day  marine  chronometers; 
German  table  clocks,  including  a  sixteenth- 
century  Augsburg  square  table  clock,  a  gilt- 
metal  tabernacle  clock,  and  a  small  vertical 
quarter-striking  table  clock,  Breguet  no.  4148, 
a  quarter-repeating  savonette,  two  repousse 
gold  watches  with  chatelaines,  an  alarm  chaise 
watch,  by  William  Webster,  and  a  gold  and 
enamel  'Violin'  watch,  by  Joseph  Ranna  of 
Vienna.  Catalogue,  5  plates.  Is.  6d.  (by  post  2s.). 

Monday,  4th  July.  Important  Medieval  and 
Later  Works  of  Art,  Renaissance  Jewels  and 
Fine  Italian  Violins,  including  an  ivory  plaque 
of  St.  Luke,  Ottonian,  eleventh  century;  a 
series  of  three  Nottingham  alabaster  panels, 
English,  fifteenth  century:  a  series  of  German 
and  Italian  Renaissance  Jewels;  also  musical 
instruments,  including  a  violin  by  Antonio 
Stradivari,  dated  169(8?)  and  a  violin  by  Joseph 
Guarnerius  del  Jesu,  dated  1741.  Illustrated 
catalogue. 

Monday,  4th  July,  and  following  two  days.  A 
Selected  Portion  of  the  well-known  Library 
from  Killadoon,  Co.  Kildare,  formed  by  the 
late  H.  J.  B.  Clements,  Esq.,  the  property  of 
Col.  H.  T.  W.  Clements,  including  a  large 
collection  of  books  from  the  Library  of  William 
Beckford,  of  Fonthill.  Catalogue,  6  plates, 
4s.  (by  post  5s.). 

Tuesday,  5th  July.  Important  Fine  Continen- 
tal Pottery  and  Porcelain,  the  property  of 
H.R.H.  Princess  Olga  of  Greece,  and  other 
owners,  comprising  a  Doccia  soup  tureen,  cover 
and  stand  with  the  arms  of  the  Marchesa  Mar- 
ana  Falconi,  a  Doccia  white  portrait  plaque  of 
Maria  Theresa;  an  early  Meissen  powder-blue 
plate  with  chinoiseries,  by  J.  G.  Heroid,  a  simi- 
larly decorated  bowl  and  cover,  a  Meissen  tray 
from  a  service  made  for  Philip  Charles,  Elector 
Palatine,  other  early  Meissen  wares,  including 
two  covered  beakers,  an  Augsburg  decorated 
Meissen  tea  and  coffee  service  with  mounts  and 
spoons  by  Elias  Adam,  a  rare  Kakiemon  decor- 
ated Meissen  service  and  a  Meissen  turquoise 


ground  landscape  decorated  service  also  The 
Highly  Important  Collection  of  Sevres  'Rose- 
Pompadour''  Porcelain,  the  property  of  The 
Hon.  Jack  Michelham.  Illustrated  catalogue. 

Tuesday,  5th  July,  at  2.30  p.m.  Fine  Nine- 
teenth Century  and  Modern  Etchings,  Woodcuts 
and  Lithographs,  the  property  of  Mrs.  Rita 
Grunburg,  the  late  Harry  Rosenthal,  the  late 
Captain  Stanley  W.  Sykes,  O.B.E.,  M.C.,  and 
other  owners,  including  The  Wood  Engravings 
of  Leonard  Baskin,  by  Leonard  Baskin,  La  Rue 
Transnonian,  lithograph,  by  Honore  Daumier. 
Maruru,  woodcut  printed  in  colours,  by  Paul 
Gauguin,  Le  Corbeau,  complete  with  the  rare 
affiche,  La  Guerre  Civile,  and  Berthe  Morisot, 
lithographs  by  Edouard  Manet,  Madonna,  litho- 
graph printed  in  colours,  by  Edvard  Munch. 
Hampelmanner,  lithograph  printed  in  colours, 
by  Emil  Nolde,  Grande  Nature  Morte  an  Com- 
potier,  lavis  on  zinc,  by  Pablo  Picasso,  and  La 
Loge  au  Mascaron  Dore,  lithograph  printed  in 
colours,  by  Henri  de  Toulouse-Lautrec,  also 
works  by  Marc  Chagall,  Theodore  Chasseriau, 
Eugene  Delacroix,  David  Hockney,  Augustus 
John,  Henri  Matisse,  Charles  Meryon,  Odilon 
Redon,  Georges  Rouault,  W.  R.  Sickert,  J.  A. 
McN.  Whistler,  and  Anders  Zorn.  Illustrated 
catalogue. 

Wednesday,  6th  July.  Important  Old  Master 
Paintings,  the  property  of  The  Rt.  Hon.  Lord 
Swansea,  Major  Robert  O'Brien,  M.V.O,  T.D.. 
Mrs.  Vera  Dunkels,  The  Fitzwilliam  Museum. 
Cambridge  (Sold  by  Direction  of  The  Syndics). 
The  Westminster  Diocesan  Trustees,  H.R.H. 
Prince  Andrej  of  Jugoslavia,  and  other  owners, 
including  St.  Augustine,  and  St.  Bar  thole  mew, 
by  Bartolomeo  Montagna.  Portrait  of  a  young 
man,  by  Marco  Basaiti.  Portrait  of  a  Lady,  by 
Bernhard  Strigel.  A  Landscape  with  the  Judge- 
ment of  Paris,  by  Claude,  A  view  of  Padua  from 
the  Brenta,  A  Caprice  with  a  distant  View  of 
Venice,  and  A  Caprice  with  a  Pavilion  and  a 
Church,  by  Canaletto,  A  View  of  Venice  from 
the  Bacino,  and  The  Island  of  San  Giorgio 
Maggiore,  A  Caprice  with  Ruins,  and  A  Caprice 
with  an  Archway,  by  Francesco  Guardi,  A  View 
of  Verona,  and  Landscape  with  a  River  and  a 
Castle,  by  Francesco  Zuccarelli,  R.A.,  Portrait 
of  an  Oriental,  and  A  Boar  Hunt,  by  Giovanni 
Battista  Tiepolo,  The  Saint-Martin  Family  and 
UOiseau  favori,  by  Nicolas  Lancret,  Mr.  and 
Mrs.  Blew  and  their  Children,  by  Johann 
Zoffany,  R.A.,  A  Woman  selling  Fruit  by  a 
Cottage,  by  Isack  van  Ostade,  A  Hunting  Party 
Resting,  by  Philips  Wouwermans,  Still  Life,  by 
Willem  Kalf,  and  Spring  by  Pieter  Breughel 
the  Younger;  also  flower  pieces  by  Willem  van 
Aelst,  Pieter  Casteels,  Nicolaes  van  Verendael, 
Daniel  Seghers:  and  other  works  by  Giovanni 
da  Milano.  Guercino,  Michele  Marieschi. 
Francois  Desportes,  Roelandt  Savery,  David 
Teniers  the  Younger.  Frans  van  Mieris  the 
Elder,  Johannes  Lingelbach,  Adriaen  van 
Ostade.  Jan  Breughel  the  Elder.  Catalogue,  42 
plates,  5s.  (by  post  6s.  6d.). 

Thursday,  7th  July.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 

Thursday,  7th  July,  at  2.30  p.m.  Fine  Old 
Master  Drawings,  the  property  of  Hanning 


Monday,  4th  July.  An  ivory  plaque  of  St.  Luke. 
Ottonian,  eleventh  century,  lT'^by  1  ,:r,  inches. 


Phillips,  Esq.,  the  late  Oswald  Hughes-Jones, 
Esq.,  the  late  R.  B.  Dunwoody,  Esq..  John  Har- 
ris, Esq.,  E.  Bernardi,  Esq..  Martin  Smith.  Esq., 
of  Sydney,  Australia,  a  Nobleman  and  other 
owners,  include  King  Saul,  by  Guercino,  The 
Study  for  The  Apotheosis  of  the  House  of  Wit- 
tlesbach,  by  Carlo  Carlone,  Study  of  a  Female 
Figure,  by  Giovanni  Battista  Tiepolo,  Study 
of  the  head  of  an  old  woman,  by  Mattias 
Grunwald,  A  Village  below  some  mountains,  by 
Matthys  Cock,  A  wooden  bridge  across  a 
stream,  by  Roelant  Savery,  The  Miraculous 
Draught  of  Fishes,  by  Tobias  Verhaecht,  Winter 
Landscape,  by  Jan  Brueghel  the  Elder,  Land- 
scape, by  Gillis  van  Coninxloo,  A  View  across 
a  Valley,  by  Lucas  van  Uden,  Winter  Landscape, 
by  Pieter  Molyn,  The  Angel  in  the  barn  of  Asa- 
fana,  by  Gerbrandt  van  den  Eeckhout,  A  View 
of  Haarlem,  by  Jan  Lievens,  Landscape  by  Bar- 
tolomaus  Breenbergh,  and  Study  of  a  Gentleman, 
by  Frans  van  Mieris,  Lot  and  his  Daughters,  and 
The  Expulsion  of  Hagar,  by  Rembrandt  van 
Rijn.  Catalogue,  25  plates,  3s.  (by  post  4s.). 


Saturday,  9th  July,  at  11  a.m.,  and 
2  p.m.  Sotheby's  in  Association  with  the 
Montagu  Motor  Museum,  at  Palace 
House,  Beaulieu,  Hampshire.  Edwardian 
and  Vintage  Cars,  Historic  Racing  Cars, 
Horse-Drawn  Carriages.  Motor-Bicycles, 
Bicycles,  and  Perambulators,  (Part  II), 
including  a  1907  Renault,  a  1908  Adams, 
two  1910  Rolls-Royce  40/50  h.p.  Silver 
Ghosts,  a  1911  Renault,  a  1914  Rolls- 
Royce  Silver  Ghost,  a  1919  Belsize,  a 
1927,  type  37,  Bugatti,  and  a  1954  Con- 
naught,  B  type,  Syracuse:  a  1914  and  a 
1917  Foden  steam-wagon;  an  American 
buggy,  1897,  a  Victorian  donkey  phae- 
ton, and  a  number  of  Victorian  and 
Edwardian  Invalid  Carriages  and  prams; 
also  'Penny-Farthing'  ordinary  bicycles 
and  Bone-Shakers  and  a  James  Starley 
Coventry  Lever  tricycle.  Catalogue  10s. 
(by  post  12s.  6d.). 


SOTHEBY'S 

TUESDAY,  21st  JUNE 

THE  COLLECTION 
OF  HIGHLY  IMPORTANT 
ENGLISH  PORCELAIN 

the  property  of 
the  late  SELWYN  PARKINSON,  Esq. 
Part: 

Chelsea  and  Worcester  Porcelain 
of  the  First  Period 

Catalogue,  32  plates,  4  in  colour 
10s.  {by  post  lis.  6d.). 


faft 


A  Chelsea  white  tea  plant  coffee  pot 
Triangle  mark,  9  inches 


A  Chelsea  puce  decorated  tea  bowl  and  saucer, 
Red  Anchor  marks. 


A  Chelsea  'purple  landscape'  saucer  dish.  Gold  Anchor  mark,  8J  inches. 


A  Chelsea  dish  in  Vincennes  style,  Red  Anchor  Period,  8|  inches 


One  of  a  pair  of  Regence  giltwood 
fauteuils  a  la  Reine 


SOTHhBY  S 


FRIDAY  1st  JULY 

HIGHLY  IMPORTANT 


FRENCH  FURNITURE ,  WORKS  OF  ART 
CLOCKS,  TAPESTRIES  AND  CARPETS 

the  property  of 

H.  H.  The  Maharajah  of  JAIPUR 
CHRISTOPHER  LORIMER,  Esq. 
Princess  CLAIRE  Zu  SAYN  WITTGENSTEIN 
Sir  EDWARD  HULTON 
removed  from  Cleeve  Lodge,  London 
and  other  owners 


A  Louis  XV  ormolu-mounted  black  lacquer  commode,  2  ft.  10  in.  high,  4  ft.  3|  in.  wide  and  1  ft.  1 1  in.  deep. 
Catalogue,  75  illustrations,  3  in  colour  10s.  {by  post  lis.  6d.). 


SOTHEBY'S 

WEDNESDAY,  22nd  JUNE 

IMPRESSIONIST  AND  MODERN 
DRAWINGS.  PAINTINGS 
AND  SCULPTURE 

the  property  of 
the  late  Captain  STANLEY  W.  SYKES,  o.b.e.,  m.c. 
Dr.  H.  S.  FRENKEL,  of  Blaricum 
the  late  Dr.  HAHNLOSER,  of  Zurich 
Miss  ANITA  WARBURG,  of  New  York 
Mr.  THEODORE  H.  CUMMINGS,  of  Beverly  Hills 

Catalogue,  100  illustrations,  28  in  colour,  15s. 
(by  post  16s.  6d.). 


Henri-Fantin-Latour.  Oeillets  dans  tin  vase.  Signed  and  dated  '77. 
19 J  by  17  inches. 


RALPH  M.  CHAIT  GALLERIES 

INC. 

Works  of  Art  -  Chinese  Art 


UNIQUE  PAIR  OF  IMPORTANT  IMPERIAL  YELLOW  BISCUIT  PORCELAIN 
FIGURES  OF  SPOTTED  DEER, 
K'ang  Hsi  period.  A.D.  1662-1722. 

Length:  6  inches. 


Cable  "RALIMA"  New  York 
Telephone  PLaza  8-0937 


MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS 


12  East  56th  Street 
New  York  22,  N.Y.,  U.S.A. 


A  marble  life-size  head  of  the  1st  century  B.C.  Probably  Greek  work  from  the  East  Height:  11  inches. 


ORIENTAL  ART 
CLASSICAL  ANTIQUITIES 
EUROPEAN  GLASS  &  PORCELAIN 
ANTIQUE  SILVER 


SPINK 


COINS 

MEDALS  &  ORDERS 

ENGLISH  PAINTINGS  &  DRAWINGS 

ANTIQUE  FURNITURE 


SPINK  &  SON  LTD. 

Founded  1666 

KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 


Telephone:  Whitehall  5275 


Cables:  Spink  London  SWJ 


Hv  appointment 
■  II  Kll  Th,  Duke  ../  Kdinbureh 
MedtilllKlK 


Skill  and  Restorations 


RESTORATION  is  a  highly  technical  and  complex 
theme,  concerned  with  a  vast  variety  of  objects  in  diverse 
media  and  ranging  from  great  masterpieces  to  an  infinity  of  objects 
of  trifling  aesthetic  or  monetary  worth.  Undeniably  it  presents 
ethical  and  aesthetic  problems,  some  of  which  are  highly  con- 
troversial even  perhaps  insoluble.  They  are  certainly  relevant  to 
an  art  journal.  The  technical  aspects  cannot  be  touched  on  here, 
but  it  is  permissible  to  suppose  that  some  common  standards  and 
principles  should  govern  procedure  throughout  this  enormous 
field. 

One  may  assume  that  there  is  a  consensus  of  informed  opinion 
as  to  what  should  be  the  aims  of  a  picture  restorer;  however 
difficult  of  attainment  and  dependent  on  training  and  natural 
ability  those  aims  may  be.  He  will  seek  to  restore  pictures  as  far  as 
possible,  approximately  to  their  original  state,  relying  on  internal 
objective  evidence  and  with  the  element  of  conjecture  reduced  to 
an  absolute  minimum.  He  will  not  always  feel  justified  in  oblit- 
erating all  traces  of  previous  restoration,  but  must  remove  clumsy 
repaints  and,  when  retouching  the  damaged  areas,  conform  as 
closely  as  possible  to  the  original  brushwork,  thereby  unavoidably 
introducing  a  deceptive  element.  This  hazard,  when  important 
works  are  involved,  can  be  guarded  against  by  full  photographic 
records,  such  as  were  secured  and  exhibited  for  two  important 
recent  acquisitions  at  the  National  Gallery,  in  both  of  which  the 
condition  had  left  much  to  be  desired.  The  adding  of  a  'signature' 
and  date  is  a  practice  too  disreputable  to  be  relevant  in  any  dis- 
cussion of  restoration. 

But  the  latest  technical  equipment,  the  probing  of  the  panel  or 
canvas  by  infra-red  rays  and  so  on,  for  what  it  does  not  reveal  to 
the  eye,  and  a  high  degree  of  skill  and  long  experience,  will  not 
be  enough  to  ensure  success.  Sensibility,  intuition  and  a  wide 
knowledge,  not  only  of  individual  masters  but  of  the  materials 
and  methods  employed,  in  different  periods,  are  also  requisite — 
and  ideally  should  be  combined.  The  restoration  of  several 
masterpieces  in  the  National  Gallery  since  the  last  war  has  not 
escaped  adverse  criticism  by  those  whose  opinions  are  entitled  to 
respect.  Into  this  matter  subjective  judgements  and  the  specific 
character  of  the  observers' vision  and  preconceptions  are  bound  to 
enter;  in  each  instance  perhaps  for  one  adverse  opinion  it  would 
be  possible  to  cite  another  entirely  favourable.  Yet  who  ever 
heard  of  it  being  charged  against  the  late  Horace  Buttery  that  he 
had  over-cleaned  a  picture? — and  many  pictures  of  capital 
importance  passed  through  his  hands. 

Within  the  field  of  the  applied  and  decorative  arts  restoration 
is  carried  out  on  a  gigantic  scale:  as  in  the  case  of  pictures,  it 
ranges  from  trifling  repairs  to  drastic  reconstruction.  In  recent 
years  a  technique  has  been  evolved  for  the  restoration  of  porce- 
lain and  pottery  which,  if  carried  out  by  the  best  practitioners, 
unless  subjected  to  the  test  of  a  powerful  ray,  is  calculated  to 
deceive  the  very  elect.  If  glazes  where  the  repairs  have  been 
carried  out  are  liable  to  discoloration  in  the  course  of  time,  there 
are  plenty  of  instances  when  it  is  still  not  apparent  to  the  naked 
eye,  though  the  pieces  were  repaired  soon  after  the  process  was 


introduced.  In  this  exacting  technique  not  only  invisible  mending 
may  be  involved  but  also  painting  of  high  quality  to  match  the 
original  on  fine  porcelain  or  faience.  Here,  though  there  may  be 
some  risk  of  deception  from  the  aesthetic  standpoint,  it  is  hard  to 
deny  that  all  is  pure  gain,  since  a  broken,  and  probably  a  beautiful 
thing,  is  again  made  whole.  The  same  applies  to  ancient  tapestries, 
and  no  question  of  ethics  or  propriety  arises.  In  our  methods  we 
still  lag  behind  the  Continent,  but  progress  is  being  made  on  new 
lines  and  the  Victoria  and  Albert  Museum  is  likely  to  be  largely 
responsible  for  the  advance. 

On  the  restoration  of  period  furniture  a  large  number  of 
expert  craftsmen  are  continuously  engaged.  In  the  course  of  the 
last  half  century  and  with  the  enormous  rise  in  the  value  of  tine 
furniture,  the  standard  of  craftsmanship  and  also  the  cost  of 
repairs  has  also  risen  steeply.  Restoration  or  repair  (which  implies 
restorationin  a  minor  degree)  varies  from  straight-forward  joinery 
to  adaptation  or  reconstruction,  which  when  done  by  an  expert 
can  be  extremely  deceptive.  Some  considerable  restoration  of 
furniture  is  often  unavoidable  if  it  is  to  command  a  satisfac- 
tory price:  gilding,  veneers  and  marquetry  are  almost  certain 
to  have  been  damaged  to  a  greater  or  lesser  extent  in  the  course 
of  two  or  three  hundred  years.  A  generation  ago  original 
gilding  was  highly  prized  even  when  far  from  being  in  a  pristine 
state.  It  was  then  also  thought  obligatory  to  retain  a  bevelled 
Vauxhall  mirror  plate  despite  a  surface  mottled  by  badly  worn 
silvering.  But  fashion  to  a  considerable  extent  dictates  the 
character  of  furniture  restoration.  In  the  interval  an  insistent 
demand  has  sprung  up  that  gilding  on  mirror  frames,  stands, 
tables  and  chairs  should  shine  like  the  sun  in  his  strength.  And 
brand  new  most  of  it  now  is — carried  out  by  the  water-gildmg 
process  with  burnished  high-lights.  There  is  a  widespread,  but 
mistaken,  belief  that  furniture  of  high  quality  was  always  gilt  by 
this  process  originally,  whereas  oil  gilding  (which  does  not  allow 
burnishing)  was  freely  used  in  Italy  in  the  quattrocento  and  in 
England  was  certainly  widely  employed  in  Stuart  and  Georgian 
times;  though  the  demand  for  shine  and  glitter  has  insured 
that  comparatively  little  original  oil  gilding  survives.  In  this 
matter  it  is  already  too  late  to  hope  for  a  change  of  fashion:  gilt 
furniture  that  witnesses  to  the  passage  of  time  has  now  become  so 
rare  that  paradoxically  what  remains  may  yet  acquire  a  scarcity 
value. 

A  high  proportion  of  the  fine  period  furniture  which  is  on  the 
market  at  any  given  time,  has  undergone  some,  and  in  main 
instances  extensive,  restoration.  There  are  craftsmen  so  accom- 
plished that  when  they  have  been  engaged  on  the  restoration  of 
elaborately  carved  and  gilded  furniture  after  a  lapse  of  time  they 
have  failed  to  distinguish  between  their  own  work  and  original 
details.  Many  important  aspects  of  this  subject  cannot  even  be 
glanced  at  in  so  brief  a  survey.  Collectors  who  justly  value  works 
of  art  and  craftsmanship  both  tor  whatever  aesthetic  merits  they 
may  possess,  their  human  interest,  and  their  bearing  on  social 
history  have  an  undeniable  right  to  ask  what  repairs  they  have 
undergone  and  to  be  supplied  with  full  information. 
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The  Collections  of  Colonel  and 
Mrs  Edgar  W.  Garbisch 

At  Pokety,  near  Cambridge,  Maryland.  Part  2 


JOSEPH  T.  BUTLER 


PROBABLY  the  most  powerful  lasting  impression  which 
is  left  on  a  visitor  to  Pokety  is  the  feeling  of  the  unity  of  all 
the  eighteenth-century  objects  which  are  used  in  the  house. 
There  is  a  perfect  relationship  among  interior  architecture, 
furnishings  and  decorative  objects.  Even  the  flowers,  which  are 
used  in  such  profusion,  form  an  integral  part  of  the  period-feeling. 

Some  of  the  rooms  at  Pokety  were  discussed  in  the  last  num- 
ber of  The  Connoisseur.  This  article  continues  a  description  of 


more  of  the  rooms  and  their  contents.  Of  special  interest  are  the 
American  primitive  paintings,  especially  those  done  by  the 
Pennsylvania  Quaker  painter  Edward  Hicks  (1780-1849).  The 
Garbisches  have  surely  formed  the  most  extensive  collection  of 
the  works  of  this  painter,  and  seven  hang  in  one  small  study  at 
Pokety.  In  the  rooms  that  are  discussed  here  the  same  masterful 
handling  of  colours  and  the  same  sympathy  of  the  objects  for  the 
creative  whole  is  to  be  observed. 


No.  1.  Here  the  dining  table  is  set  with  a  pink  shell  service  and  with  glass  in  a  swirled  pattern  made  in  New  Jersey,  r.  1840.  From  the  windows  of  the 
Dining  Room  the  Bay  can  be  seen. 


72 


D  ' 


81 


I 


No.  2.  In  the  Dining  Room  is  an  extremely  rare  sideboard  in'the  classical 
manner  which  bears  a  label  in  one  of  its  drawers.  The  label  reads: 

William  Lloyd,  cabinetmaker ,  Acquaints  the  public  and  his  customers  that 
he  carries  on  the  Cabinet-Making  Business  half  a  mile  north  of  the  Meeting- 
House  in  Spring  field,  where  may  be  had  all  kinds  of  Cherry  and  Mahogany 
Work  low  as  at  any  shop  in  the  country.  Those  who  please  to  favour  him  with 
their  custom  may  depend  on  having  their  work  done  with  neatness  and  dispatch. 
Country  produce  taken  in  payment  or  approved  credit  if  desired. 
Spring  field  Feb.  16,  1811 
On  the  sideboard  is  a  splendid  collection  of  Dutch  delft  polychromed 
animals,  most  of  them  in  pairs  and  all  of  them  of  the  late  seventeenth  and 
early  eighteenth  centuries.  This  'farm  yard',  as  Colonel  Garbisch  calls  it, 
is  one  of  the  most  colourful  groups  of  objects  to  be  found  in  the  house.  On 
the  sideboard  is  a  pair  of  English  silver  Argand  lamps  with  the  label: 
Bright-Late  Argand  37  Bruton  Street.  Above  it  hangs  a  still  life,  Fruit  and 
Goldfinch  by  Waggrino,  which  is  dated  1858. 

No.  3.  Looking  down  onto  the  sideboard,  the  quality  of  the  animals  of  the 
'farm  yard'  becomes  more  evident.  It  is  indeed  unusual  to  find  so  many 
pairs  of  these  animals,  which  are  rare  enough  as  single  examples. 
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No.  4.  A  small  study  is  completely  hung  with  paintings  by  the  Pennsylvania 
painter  Edward  Hicks.  The  painting  over  the  desk  bears  the  inscription: 
Edward  Hicks  -  Penns.  Treaty  with  the  Indians  made  1681  with  out  an  Oath, 
and  never  broken.  The  foundation  of  Religious  and  Civil  Liberty  in  the  U.S.  of 
America.  It  is  one  of  a  series  of  the  same  subject  that  Hicks  painted.  On  the 
maple  desk  of  diminutive  size  stands  a  Chinese  export  porcelain  figure  of  a 
Western  man  and  woman  and  a  rare  ink  stand  of  the  same  make  in  Western 
form  is  below  it.  On  the  floor  can  be  seen  a  part  of  the  hooked  rug  of  which 
there  are  many  fine  examples  at  Pokety. 


No.  5.  A  view  of  a  hallway  in  the  guest  wing  shows  one  of  a  pair  of  card 
tables  probably  made  in  Newport,  Rhode  Island,  by  one  of  the  cabinet- 
makers of  the  Goddard  or  Townsend  families.  On  it  stands  four  Chinese 
export  porcelain  plates,  all  of  them  decorated  with  religious  subjects.  Over 
the  table  hangs  another  painting  by  Edward  Hicks  with  the  inscription: 
Edward  Hicks  -  Grave  of  William  Penn  at  fordans  in  England  with  a  view  of  the 
old  Meeting  House  and  Grave  Yard  and  J.f.  Gurney  with  some  friends  looking 
at  tin-  Grave. 
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White  wood  panelling  forms  the  background  of  an  array  of 
eighteenth-century  furnishings  in  the  Dining  Room  at  Pokety. 
To  the  left  hangs  Basket  of  Fruit  with  a  Cut  Melon  by  an  un- 
known painter,  c.  1820,  while  at  far  right  is  A  Still  Life  with 
Melon,  also  by  an  unknown  painter,  c.  1830.  Installed  in  the 
overmantel  is  an  extremely  interesting  painting  called  Hori2on 
of  the  New  World  by  an  unknown  artist,  c.  1825.  This  is  an  alle- 
gory of  the  arrival  of  immigrants  to  America  and  their  eventual 
rise  to  prosperity.  It  is  set  against  a  background  of  lower  New 
York  City  and  New  York  harbour.  The  side  tables  contain  an 
extremely  rare  collection  of  Chinese  export  porcelain  decorated 
with  nautical  views,  and  the  cupboard  contains  a  rare  tea  service 
of  Chinese  export  porcelain  with  aubergine  decoration.  On  the 
dining  table  there  is  a  matched  pair  of  Irish  glass  candelabra 
and  a  centrepiece  with  brackets  for  sweetmeats. 


A  wall  cupboard  in  Colonel  and  Mrs.  Garbisch's  bedroom  con- 
tains one  of  the  finest  known  collections  of  porcelain  flowers. 
The  great  English  factories  of  Bow,  Chelsea  and  Derby  are 
represented  as  well  as  many  Continental  factories.  Such  a  display 
gives  the  feeling  of  an  indoor  garden  or  conservatory. 
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No.  8.  The  needlework  picture  hanging  in  the  blue  and  white  guest  bedroom  is  of  great  importance.  It  dates  from  the  early  eighteenth  century 
and  shows  a  primitive  Adam  and  Eve  with  an  exquisite  group  of  animals.  It  is  probably  of  New  England  origin  and  still  retains  its  original  black  and 
gold  frame. 
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No.  9.  The  end  of  the  hall  in  the  guest  wing  contains  a  portrait  of  Sarah 
Ogden  Gustin,  which  was  done  by  the  self-taught  Negro  painter  Joshua 
Johnson.  Johnson  was  active  in  Baltimore,  Maryland,  from  1796  until  1824; 
it  is  thought  that  this  portrait  was  done  c.  1800.  The  painter's  signature  is 
included  in  the  book  in  the  lower  left-hand  corner.  The  slab-top  Queen 
Anne  table  and  Chippendale  side  chairs  were  all  of  New  England  origin. 
The  table  contains  a  rare  grouping  of  Chinese  export  porcelain,  all  of  it  in 
the  cherry  pickers  pattern.  A  corner  of  a  long  and  very  fine  Bessarabian 
rug  can  be  seen  in  the  foreground. 

No.  10.  Another  room  in  the  guest  wing  contains  an  interesting  group  of 
furniture  from  different  areas  and  periods.  The  tambour-front  secretary- 
bookcase  is  an  extremely  fine  example  of  the  work  of  the  Boston  cabinet- 
makers John  and  Thomas  Seymour  (active  1790-1810).  The  pigeonholes  in 
the  interior  still  retain  the  blue  paint  with  which  the  work  of  these  cabinet- 
makers is  so  often  associated.  To  the  left  stands  an  armchair  by  the  New 
York  cabinetmaker  Duncan  Phyfe  (1783  or  1784-1854),  and  to  the  right  is 
an  armchair  and  bow-front  lowboy  or  dressing  table  in  the  Chippendale 
style.  The  Seymour  secretary  contains  more  of  Mrs.  Garbisch's  collection 
of  Dutch  delft  animals.  On  either  side  of  it  hang  a  pair  of  gouache  drawings 
of  a  lady  wearing  a  lace  cap  seated  in  a  chair  and  a  gentleman  with  tricorn 
and  cane  in  hand.  These  date  about  1790.  The  floor  is  covered  by  a  very 
large  Bessarabian  rug  of  eighteenth-century  date. 
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No.  11.  The  exterior  of  Pokety  as  it  is  approached  from  the  land  side.  The 
Great  Hall  is  located  in  the  centre  portion,  and  the  windows  on  the  other 
side  look  out  to  Le  Compte's  Bay.  Actually,  it  is  impossible  to  get  an 
idea  of  the  size  of  the  house  from  any  photograph  because  of  the  manner 
in  which  the  wings  ramble  at  the  sides  with  planting  obscuring  them. 
Photography :  Malcolm  Varon. 
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A  rare  example  of  late 
fifteenth-century  carved  lacquer 
in  an  English  private  collection 

JEAN-PIERRE  DUBOSC 


A FAIR  number  of  pieces  of  lacquer  known  to  belong  to  the 
early  fifteenth  century  has  been  attributed,  with  good  reasons, 
to  the  reigns  of  Yung-lo  (1403-1424)  and  Hsiian-te  (1426-1435). 
But  very  few  pieces  have  reached  us  which  can  be  ascribed  with 
certainty  to  the  late  fifteenth-early  sixteenth  century. 

One  dish  of  red  lacquer,  in  the  David  Collection  (No.  1), 
precisely  dated  by  an  inscription  of  the  second  year  of  Hung- 
chih  (1489),  stands  as  a  unique  specimen  of  this  reign  bearing  a 
date.  And  not  only  a  date,  but  the  maker's  name :  a  certain  Wang 
Ming,  of  the  city  of  P'ing-liang. 

Related  to  this  piece,  two  other  pieces  of  lacquer,  similar  in 
style,  were  shown  in  the  Ming  exhibition.1  This  small  group  is 
characterized  by  a  style  quite  distinct  from  the  acknowledged 
early  fifteenth-century  style,  which  has  become  familiar  to 
collectors,  and  very  different  too  from  sixteenth-century  lacquer. 

A  companion  piece  to  the  David  dish  has  been  found  recently 
and  is  now  in  the  collection  of  Mrs.  Walter  Sedgwick,  of  London. 
It  is  certainly  a  magnificent  box  (see  colour  plate),  the  full  de- 
scription of  which  is  given  below.  It  bears  the  name  of  the  same 
maker,  Wang  Ming,  of  P'ing-liang,  engraved  on  one  of  the 
upright  posts  of  the  main  pavilion.  No  date  has  been  inscribed  by 
the  artist,  but  we  know  that  he  worked  at  the  beginning  of  the 
reign  of  Hung-chih  (1 488-1 505).  The  decoration  is  so  closely 
connected  with  that  of  the  David  dish  that  we  would  un- 
mistakably recognize  the  same  carver's  hand,  even  if  the  name  of 
the  artist  had  not  been  written  there  to  confirm  the  close  con- 
nection of  the  two  pieces. 

This  round  box  of  brownish-black  lacquer  is  very  finely  carv- 
ed on  an  orange-red  background.  The  cover  (No.  2a)  is  flat  on  the 
top,  with  rounded  sides.  Its  flat  surface  is  decorated  with  two 
pavilions  representing  the  Palace  of  the  Moon;  in  front  of  it,  a 
courtyard  with  a  tall  tree  to  the  right,  representing,  no  doubt, 
the  Cinnamon-tree  which  is  in  the  moon.  In  the  foreground,  the 
Moon-Hare  with  his  pestle :  he  is  crushing  in  a  mortar  the  herbs  of 
immortality.  To  the  left,  near  the  edge  of  the  flat  surface  and  just 
below  another  tree,  we  can  discover  the  Toad,  which  lives  also  in 
the  moon.2 

The  mistress  of  the  Palace,  Chang  O,  more  correctly  named 
Hcng  O,3  is  seen,  a  central  figure,  at  the  top  of  the  stairs,  with  six 
attendants.  In  front  of  the  stairs,  and  to  the  left,  is  a  group  of  eight 
female  figures,  with  musical  instruments.  To  the  right,  another 
group  of  six  female  figures  precede  two  male  figures,  which 
appear  to  be  the  guests.  The  attendants  carry  wine-cups,  sweet- 
meat boxes  and  a  ewer,  containing  presumably  wine;4  in  the 
foreground  a  dancing  figure  seems  to  entertain  both  guests  and 
hostess.  A  phoenix  stands  also  in  the  foreground,  to  the  right  of 
the  dancing  figure.  Three  small  figures  of  onlookers  stand  at  the 


railing  of  the  second  pavilion  in  the  background. 

On  the  upright  post,  at  the  right  end  of  the  first  pavilion,  are 
engraved  the  five  characters:  P'ing-liang,  Wang  Ming  tiaob:  Carved  i| 
by  Wang  Ming  of  P'ing-liang. 

On  the  sides  of  the  cover,  four  different  scenes  are  represented 
in  panels  of  oblong  shape,  separated  by  'ch'i-lin'  amid  clouds  and 
fungus : 

Scene  1 :  eight  sages  (No.  2b),  one  playing  the  Chinese  lute,  under  1 
a  pine. 

Scene  2 :  three  sages  (No.  2c)  in  conversation  and  tour  attendants. 
Scene  3 :  the  Seven  Sages  (No.  2d)  of  the  Bamboo  Grove.6 
Scene  4:  a  football  game  (No.  2e)  played  by  three,  with  seven  I 
figures  looking  on. 

Below  this  border  containing  these  four  panels  is  a  continuous 
scroll  of  lotus  flowers. 


2a.  The  cover  of  the  recently  discovered  box,  now  in  the  collection  of  Mrs. 
Walter  B.  Sedgwick,  illustrated  on  page  81  in  colour.  It  carries  the  same 
maker's  name  as  the  dish  in  No.  I. 
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I.  This  dish  of  red  lacquer,  in  the  collection  of  Lady  David,  can  be  precisely  dated  by  an  inscription  of  the  second  year  of  Hung-chih  (1489)  and  is 
the  only  dated  specimen  of  this  reign.  In  addition  to  the  date  it  bears  the  maker's  name :  Wang  Ming. 


2b  &  c.  Two  of  the  four  scenes  shown  on  the  sides  of  the  cover.  They  are  separated  by  'ch'i-lin'  amid  clouds  and  fungus.  At  left  are  eight  sages 
under  a  pine.  At  right,  three  sages  are  in  conversation,  with  four  attendants. 
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fhe  flat  surface  of  the  top  of  the  brownish-black  box  in  the  collection  of  Mrs.  Sedgwick  is  decorated  with  two  pavilions  representing  the  Palace  of  the 
4oon.  It  can  be  dated  to  the  reign  of  Hung-chih  (1488-1505).  Diameter,  31 -8  cm.  Height,  17  cm. 


The  lower  part  of  the  box  is  decorated  with  three  separate 
>ands:  the  upper  one  repeats  the  scroll  of  lotus  flowers  found  on 
he  lower  border  of  the  cover. 

Below,  four  scenes  again,  in  separate  panels;  between  each  of 
hese  panels,  the  same  type  of  'ch'i-lin'  is  found,  amid  clouds  and 
ungus  of  longevity  (No.  z( ) : 

icene  1 :  one  traveller  on  horseback  (No.  2g)  is  greeted  by  three 
ithers. 

icene  2:  an  official  or  sage  seems  in  conversation  (No.  2I1)  with  a 
>casant  standing  in  a  field  with  his  buffalo.  Behind  the  official, 
wo  attendants. 

icene  3 :  four  figures  (No.  21)  are  watching  a  well  which  is  over- 
lowing.  7 

icene  4:  three  figures  (No.  2j)  are  watching  the  top  part  of  a  house 
rom  which  flames  are  seen  emerging. 

Phis  last  scene  has  certainly  a  symbolic  meaning  too,  but  I  have 
tot  been  able  to  interpret  it. 

The  decoration  of  the  Sedgwick  box  is  rich  in  Taoist  themes 
nd  symbols  which  have  a  votive  meaning ;  deciphering  these  at 
?isure  while  eating  the  sweetmeats  that  it  contained — and 
Irinking  wine — the  owner  of  the  box  could  feel  himself  trans- 
>orted  more  easily,  and  more  poetically  than  by  rockets,  in  the 
^lace  of  the  Moon  where  the  Moon-Hare  is  preparing  the  pills 
if  Immortality,  and  greeted  by  Heng  O,  the  Moon  Goddess 
lerself. 

Without  taking  such  flights  of  imagination,  he  could  dream  of 
he  leisurely  life  of  the  Seven  Sages  of  the  Bamboo  Grove,  or 
cflcct,  more  deeply,  thinking  of  Hsi  K'ang's  fate,  on  the  serenity 
)f  the  great  lute-player  which  gave  an  exemplary  meaning  to  his 
ife  and  death. 


That  such  a  box,  apart  from  its  beautiful  workmanship,  should 
induce  such  thoughts  and  dreams  makes  of  it  a  doubly  precious 
object,  particularly  in  the  possession  of  a  collector. 

NOTES 

1  The  Arts  of  the  Ming  Dynasty,  Exhibition  catalogue  of  the  Oriental  Ceramic 
Society,  1958,  Nos.  245,  246. 

2  It  has  been  suggested  that  both  the  hare  and  the  toad  are  lunar  symbols  borrowed 
from  Indian  cosmology  (cf.  de  Groot — Les  Fetes  annuellement  cilibries  a  Emoui 
(Amoy),  Annales  du  Musee  Guimet,  T.  XII  1886  pp.  485  seqq.). 

3  On  the  Moon  Goddess,  as  essence  of  the  Yin  principle,  who  is  married  to  the 
Divine  Archer,  whose  residence  is  in  the  Sun  and  personifies  the  Yang  principle, 
cf.  E.T.C.  Werner,  Mytlis  ami  legends  of  China,  London  1922,  Ch.  V. 

4  The  whole  scene  suggests  the  preparation  of  a  festive  event :  it  could  well  be  the 
meeting  of  Heng  O,  the  Moon  Goddess,  and  of  I,  the  Divine  Archer,  her  husband, 
on  the  15th  of  the  month,  when  the  moon  is  full,  symbolizing  the  conjunction  of 
the  Yang  and  Yin,  male  and  female  principles  (cf.  Werner,  op.  cit.,  p.  188). 

5  Low-Beer,  describing  the  David  dish  in  his  article 'Chinese  lacquer  of  the  Middle 
and  Late  Ming  period'  Bulletin  of  tlie  Museum  of  Far  Eastern  Antiquities,  no.  24  1952, 
gives  the  transcription  of  the  characters  which  appear  on  the  dish  and  writes: 
P'ing  Ling  (instead  of  Liang)  and  Wang  Ming-tiao,  as  if  it  were  the  names  of  two 
different  persons.  In  fact,  one  artist  only  is  named:  Wang  Ming,  and,  as  customary, 
his  birthplace:  P'ing-ling.  This  place  is  mentioned  in  the  Chung-kuo  kit  chin  ti- 
nting ta-tzu-tien  as  a  locality  in  the  K.msu  province. 

15  The  historical  background  of  the  seven  sages  of  Chu-lin,  among  which  the  most 
eminent  was  Hsi  K'ang,  is  outlined  with  precision  by  Dr.  van  Gulik  in  his  study: 
'Hsi  K'ang  and  his  poetical  essay  on  the  lute',  Tokyo  1941.  The  motive  of  the 
Seven  Sages  in  the  Bamboo  Grove  has  become  to  stand,  later,  says  van  Gulik,  'for 
life  in  complete  harmony  with  Tao.  The  Seven  Sages  are  regarded  as  ideal  recluses, 
who  spend  their  entire  life  in  leisurely  enjoyment  under  the  rustling  leaves  ot  the 
cool  bamboo  grove'. 

7  'The  overflowing  of  the  well'  is  an  illustration  of  a  taoist  concept  related  to  the 
'ching' — essence,  semen — a  word  which  is  homophone  to  'ching',  meaning  'well'; 
the  idea  which  is  to  be  conveyed  is  that  when  the  'ching'  is  full,  it  is  natural  that  it 
should  overflow.  It  is  reported  that  a  sage  had  a  nocturnis  emmissio  seminalis,  which 
worried  him.  Why,  did  he  think,  should  I  thus  loose  my  essence  (which,  in  a  taoist 
philosophical  context,  is  not  to  be  'wasted')?  The  answer  was  that  there  was  a 
natural  reason  for  this:  when  the  'ching'  is  full,  it  overflows. 

(The  above  explanation  is  not  based  on  any  text  that  I  know.  It  was  offered  to  me 
by  a  Chinese  friend,  and  contested  by  another.) 
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New  knowledge  on  jewels  and 
designs  after  Etienne  Delaune 

'VONNE  HACKENBROCH 


DELAUNE  is  one  of  those  great  masters  of  ornament,  who 
attained  absolute  perfection  within  the  narrow  limits  he  mi- 
»osed  upon  himself.  Lesser  masters  adopted  his  designs  with  un- 
nhibited  delight,  and  their  guiding  influence  is  felt  widely  in  the 
lecorative  arts  of  France,  and  even  Germany.  To  what  extent 
lis  designs  enhanced  the  art  of  the  jeweller  is  what  it  is  hoped 
lere  to  illustrate. 
Delaune,  born  at  Orleans  in  1518,  became  principal  medallist 

0  Henry  II  in  1552.  From  1556,  as  revealed  in  recent  publications 
yy  Stephen  V.  Grancsay,  Bruno  Thomas  and  Helmut  Nickel,  he 
urnished  designs  for  the  king's  armour.  A  comparison  of  Henry 
Is  suit  of  armour  at  the  Louvre  with  Delaune's  drawings  shows 
low  faithfully  his  designs  were  followed.  Their  vigorous  style 
would  seem  to  indicate  that  the  king,  by  imposing  his  will  and  his 
aste  upon  Delaune,  stimulated  him  to  execute  some  of  his  best 
vork.  Only  after  the  death  of  Henry  in  1559,  when  left  without 

1  patron,  and  even  then  probably  not  until  1 561,  did  Delaune 
nnbark  upon  the  busy  career  of  an  ornamental  engraver.  In  this 
le  was  to  achieve  great  success,  for  he  was  possessed  of  an  extra- 
ordinary understanding  for  the  special  needs  of  the  enameller  and 
:he  goldsmith.  Whether  he  practised  these  arts  himself  has  never 
3een  convincingly  established.  His  designs  were  usually  of  his  own 
nvention,  but  in  order  to  satisfy  the  growing  demand  for  his 
,vork,  he  occasionally  adopted  compositions  of  others,  which  he 
landled  with  the  elegance,  precision  and  devotion  to  detail  that  is 
:haracteristic  of  all  his  work. 

Because  of  his  Protestant  faith,  Delaune  fled  from  Paris  after 
he  Massacre  of  St.  Bartholomew  in  1572.  He  settled  in  Stras- 
bourg for  several  years  before  joining,  or  establishing,  a  work- 
hop  in  Augsburg,  which  may  be  the  one  of  which  he  gives  a 
rivid  picture  in  two  engravings,  signed  STEPHANVS.  F.  IN. 
iVGVSTA.  1576  (No.  1).  These  engravings  renew  the  qucstionas 
:o  whether  Delaune  was  active  as  a  goldsmith,  pursuing  an  art 
with  which  he  was  intimately  acquainted  as  contributing  de- 
signer and  engraver.  Some  of  Delaune's  ornamental  engravings, 
mblished  in  Augsburg  in  1578  and  in  Strasbourg  in  1580,  the 
/"ear  of  his  return  to  that  town,  reproduce  inventions  of  his  son, 
ean,  as  he,  'STEPHANVS  PATER  FOELICITER',  proudly 
tates  on  the  title  pages. 

Two  jewels  (facing  page,  in  colour),  both  now  in  Paris,  con- 
orm  so  closely  to  Delaune's  armour  designs  of  15 56-1 559,  and  to 
he  themes  pursued  in  them,  that  these  jewels  must  have  been 
lerived  from  similar  drawings  by  him.  While  in  the  service  of 

facing  page. 

Top.  Jewel  with  Cain  and  Abel  (front  and  back).  Musee  de  Cluny.  Gift, 
iolomon  de  Rothschild  (No.  20533). 

iottom.  Pendent  of  enamelled  gold,  set  with  cameo  (front  and  back). 
Jrivate  collection,  Paris. 


the  king,  it  is  unlikely  that  Delaune's  drawings  were  generally 
known  outside  his  immediate  circle,  and  in  that  respect  they 
differ  from  his  engravings  produced  after  the  king's  death.  There- 
fore, these  jewels  may  represent  royal  commissions — a  belief 
supported  by  the  fact  that  the  example  at  the  Cabinet  des  Med- 
ailles  of  the  Bibliotheque  Nationale  had  been  deposited  there  as 
former  Crown  property.  The  jewel  displays  a  Roman  sardonyx 
cameo  with  profile  portraits  of  Julius  Caesar,  Augustus,  Tiberius 
and  Germanicus,  each  referred  to  by  name.  The  enamelled  gold 
frame  is  surmounted  by  figures  in  the  round.  Seated  at  the  centre 
is  a  winged  figure  of  Fame,  blowing  a  trumpet.  Recumbent 
beside  her  are  bearded  prisoners  in  classical  armour,  with  their 
hands  bound  behind  their  backs.  Heraldic  lions  are  prancing  up  lo 
them.  The  military  trophies  and  the  scrolls  terminating  in  female 
masks  below  are  separated  by  a  ram's  head.  The  back  is  encircled 
by  a  band  of  enamelled  flowers  on  a  ground  dotted  with  small 
punches.  Four  semi-circular  extensions  hold  the  cameo  which  hr  s 
suffered  a  break  that  could  have  been  the  reason  for  adding  this 
band,  unless  the  damage  resulted  from  it.  However,  the  Roman 
cameo  honoured  by  this  remarkable  setting,  is  only  of  indifferent 
quality.  All  the  more  appealing  is  the  reverence  thus  exhibited  for 
classical  art,  characteristic  of  the  humanist  tastes  which  prevailed 
at  the  French  court.  The  theme  of  the  frame  is  a  triumph,  epito- 
mized by  the  two  prisoners  between  ferocious  lions,  indicative  of 
a  heroic  combat,  which  the  military  trophies  confirm.  That  same 
theme  is  pursued  on  the  armour  of  Henry  II  at  the  Louvre,  where 
prisoners  and  trophies  fill  the  crest  of  the  helmet  (No.  4)  and 
recur  on  the  breastplate.  They  arc  also  featured  on  two  drawings 
by  Delaune  at  the  British  Museum  (No.  4),  which  later  served  tor 
engravings. 

The  other  jewel  (facing,  in  colour),  at  the  Musee  de  Cluny,  has 
as  its  central  feature  an  oval  relief  in  enamelled  gold,  w  ith  re- 
presentation of  Cain  and  Abel.  A  square  ruby  at  each  side  serves 
as  the  altars  upon  which  sacrificial  lambs  arc  consumed  by  flamer. 
The  scene,  beneath  starlit  clouds,  a  curious  detail  also  found  on 
Limoges  enamels,  is  framed  by  a  white  enamelled  band  with 
palmcttc  design,  at  the  apex  of  which  the  winged  f  igure  of  Fame 
blows  her  double  tuba.  Seated  on  one  side  is  a  helmeted  warrior 
in  classical  armour,  facing  a  lion.  At  the  opposite  side  a  bearded 
prisoner  in  bearskin  is  tied  to  a  tree-trunk,  flanking  an  eagle  with 
spread  wings.  The  military  trophies  below  include  a  cuirass 
distinguished  by  a  white  cross  which,  upon  a  red  field,  forms  a 
cognizance  of  the  French  army  that  had  been  adopted  during 
the  Hundred  Years  War.  At  the  lower  part  of  the  frame  is  a  white 
enamelled  foliated  mask  between  branches,  with  pendent  pearls 
below.  The  reverse  shows  openwork  scrolls  in  symmetrical 
order,  encircled  by  a  floral  band  on  a  dotted  gold  ground.  A 
triple  chain  with  a  jewelled  cartouche  serves  for  suspension. 

Both  jewels  illustrate  the  theme  of  victory.  One  shows  two 
captives  whose  classical  armour  indicates  rank  and  nobility;  the 
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I.  Workshop  of  a  goldsmith.  Woodcut  repetition  after  an  engraving  by  Etienne  Delaune,  Augsburg 
1576.  Musee  des  Arts  Decoratifs. 


2.  Jewel  set  with  Roman  sardonyx  cameo  (front  and  back).  Cabinet  des  Medailles,  Bibliotheque 
Nationale,  Paris. 


other  features  conqueror  and  conquered  facing  in  opposite  direc- 
tions. The  regal  lion  on  the  winner's  side,  and  the  imperial  eagle 
near  the  loser,  may  allude  to  the  royal  house  of  Valois  and  the 
imperial  house  of  Hapsburg,  and  the  lethal  struggle  between  Cain 
and  Abel  could  be  intended  as  a  prchguration  of  the  wars  between 
the  two  houses  which  are  personified  by  the  hero  in  classical  arm- 
our and  the  prisoner  in  the  bearskin.  It  is  a  matter  of  historical 
record  that  the  brotherly  ties  established  between  the  Valois  and 
the  Hapsburgs  on  the  occasion  of  the  marriage  of  Francis  I  to  Elc'o- 
nore,  sister  of  Charles  V,  were  in  short  order  broken  with  the 
violence  that  characterized  the  struggle  between  Cain  and  Abel. 

These  belligerent  themes,  admirably  suited  for  the  decoration  of 
armour,  are  most  unusual  indeed  for  jewellery,  even  when  in- 
tended for  masculine  use.  Such  a  choice  indicates  individual 
taste,  and  the  similarity  to  Henry  II's  armour  suggests  that  the 
king  himself  may  have  commissioned  Delaune  to  design  them. 
In  that  case  only  a  royal  workshop  could  have  produced  the 
jewels,  an  assumption  which  is  supported  by  a  further  observa- 
tion. The  foliated  mask  enamelled  in  white,  on  the  jewel  at  the 
Cluny  reoccurs  with  only  minor  variations  on  a  gold  cup  of 
royal  origins  (No.  5).  That  cup,  surmounted  by  the  figure  of  St. 
Michael,  belonged  to  the  kings  of  France  and  is  listed  in  the 
Inventaire  des  Joyaux  de  la  Couronne  de  France  et  du  Cabinet  J11  Roi  a 
Fontainebleau  of  1560  (No.  109).  It  was  presented  to  Archduke 
Ferdinand  of  Tirol,  as  explained  in  the  marginal  notes  of  the  in- 
ventory, for  the  part  he  played  at  the  engagement  by  proxy  of 
Princess  Elisabeth  to  Charles  IX  in  1570.  From  Ferdinand's  castle 
at  Ambras  the  gold  cup  was  transferred  to  the  Kunsthistonsches 
Museum,  Vienna,  where  it  is  now  preserved.  Although  it  is  of  the 


period  of  Francis  I,  the  foliated  masks  found  on  it  arc  so  similar  to 
the  one  seen  on  the  jewel,  as  to  indicate  that  both  reflect  a  single 
workshop  tradition  of  French  court  jewellers. 

Story-telling  elements,  such  as  we  find  in  the  Cain  and  Abel, 
were  first  introduced  to  French  jewellery  during  the  reign  of 
Francis  I,  but  were  abandoned  again  towards  the  end  of  Henry 
II's  reign  (1 547-1 559).  Such  a  fashion  seems  to  have  been  due  to, 
the  influence  of  the  work  of  Hans  Holbein  the  Younger,  which 
includes  designs  for  jewellery  and  those  he  painted  in  portraits. 
But  Delaune,  and  the  jeweller  who  realized  his  designs  in  gold 
and  enamel,  are  of  a  younger  generation;  their  styles  reveal  the' 
knowledge  of  Italian  art.  Undoubtedly  they  saw  Cellini's  famou^ 
gold  salt  at  Fontainebleau,  which  was  completed  for  Francis  I  inl 
1543.  They  may  also  have  known  medals  by  Cellini  and  by  his 
great  rival  Leone  Leoni,  of  whose  style  the  prisoners  and  lions  are! 
reminiscent.  How  far  Delaune  borrowed  from  Italian  engravings 
such  as  Marcantonio  Raimondi's  Judgment  of  Paris  after 
Raphael  (No.  6),  can  only  be  guessed.  For  in  that  print  appears 
an  ancient  river  god,  whose  figure  might  have  suggested  that  of 
Abel.  But  similar  figures  occur  elsewhere,  as  on  the  exceedingly 
rare  gold  ring  in  a  private  collection  in  Paris  (No.  7),  most  prob- 
ably made  by  an  Italian  jeweller  at  Fontainebleau.  The  imagery  is!' 
classical  and  close  to  Italian  concepts,  but  the  modelling  andi 
surface  textures  indicate  French  origin.  Indeed,  the  white 
enamelled  figure  of  the  river  god  shows  considerable  similarity 
to  the  white  enamelled  figure  of  Abel  on  the  French  jewel.  But 
too  few  Renaissance  jewels  survive  to  allow  a  clear-cut  separation 
of  work  executed  by  Italian  artists  in  France  and  that  of  their? 
French  pupils.  A  heightened  sense  of  stylization  is  frequently  the 
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Jy  evidence  that  the  work  in  question  may  be  French. 

In  later  life  as  a  Huguenot  refugee,  when  Delaune  had  turned 
to  a  successful  ornamental  engraver,  he  repeated  the  scene  ot 
un  slaying  Abel  in  an  undated  engraving  (No.  How  ever,  his 
Ac  had  changed  considerably  since  the  years  spent  at  court, 
hen  his  figures  were  full  of  energy,  a  quality  maintained  in  the 
aptations  for  jewels.  In  these  later  years  Delaune  replaced  spon- 
neous  action  with  studied  poise.  Figural  groups  are  harmoni- 
lsly  blended  to  the  surrounding  ornament  until  they  become 
;rt  of  it.  Complete  dedication  to  detail  leads  to  perfect  balance, 
ough  not  without  many  steps  retraced  and  repeated,  as  evident 

the  partly  redrawn  figure  of  Abel.  A  drawing  by  or  after 
elaune  for  part  of  a  parade  armour  at  Vienna,  which  dates  from 
e  period  following  the  death  of  Henry  II,  shows  a  stage  of  this 
•vclopmcnt  (No.  9).  In  that  design  the  figure  of  a  fighting 
ercules  displays  considerable  tmergy,  although  conceived  as 
irt  of  the  ornament,  into  which  he  blends  like  a  ripe  fruit  in  the 
ranches  of  a  tree.  In  the  later  engraving  with  Cain  and  Abel, 
ain  retains  the  belligerent  poise  of  Hercules,  armed  with  a  jaw- 
rmc  instead  of  the  mace,  but  his  physical  strength  seems  di- 
tinished.  The  slight  bodies  of  the  two  biblical  protagonists  are 
rained  of  energy :  Abel  is  too  weak  to  struggle  against  Cain,  who 
about  to  give  him  the  coup  de  grace.  The  surrounding  figures 
id  ornaments  are  thin,  of  tapering  form,  and  gliding  into  one 
lother  with  studied  ease  and  superb  elegance.  Even  the  smoke 
sing  from  altars  and  urns  follows  the  rules  of  symmetry. 
Towards  the  close  of  Henry  II's  reign,  the  fashion  for  figural 


jewellery,  which  Holbein's  designs  had  inspired  in  France,  was 
gradually  waning.  Cameos,  intaglios  and  precious  stones  now 
commanded  primary  interest.  This  change  was  due  in  part  to  the 
wish  to  honour  rare  cameos  which  had  become  collector  items. 
But  it  was  also  owing  to  the  fact  that  skilfully  cut  gem-stones 
had  become  available  through  the  Italian  diamond  cutters  and 
lapidaries  and  their  French  pupils,  whom  Francis  I  had  installed 
on  riverboats  on  the  Seine.  The  two  jewels  after  Delaune  illus- 
trate these  successive  fashions  in  jewellery  during  the  few  years 
late  in  the  reign  of  Henry  II,  when  both  still  appeared  desirable. 
We  may  note,  also,  that  a  third  pendant,  in  a  private  collection  in 
Paris,  offers  a  splendid  example  of  the  type  designed  specifically 
for  the  display  of  a  precious  stone  (colour).  Unfortunately,  that 
particular  stone  is  lost  and  has  been  replaced  with  a  modest  cameo. 
The  enamelled  gold  setting  is  formed  by  two  female  figures 
allegorical  of  peace,  indicated  by  their  palm  leaves.  Rams  are 
prancing  up  on  each  side;  a  stag  head  at  the  apex  and  a  foliated 
mask  with  pendent  pearl  below,  complete  the  design.  The 
enamel  colours  are  of  bright  hues,  in  front  and  at  the  back,  where 
they  form  an  ornamental  pattern  which  includes  winged 
trumpet-blowing  putti. 

That  this  jewel  is  also  indebted  to  Delaunc's  designs,  is  shown 
by  a  drawing  at  the  Ashmolean  Museum  (No.  10).  The  superb 
execution  indicates  a  royal  workshop,  where  the  best  designers, 
gem-cutters  and  jewellers  available  in  France  combined  their 
efforts  in  the  service  of  the  king.  The  stag-head,  moreover, 
which  is  so  prominently  displayed  at  the  apex,  is  an  emblem 
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associated  with  Diane  de  Poitiers,  the  royal  mistress;  it  occurs 
repeatedly  as  part  of  the  sculptural  decoration  at  her  Chateau 
d'Anet,  and  on  some  of  her  personal  possessions.  One  is  tempted 
to  think  that  this  splendid  jewel,  which  is  also  distinguished  by  a 
foliated  mask,  may  have  been  presented  to  Diane  by  Henry  II, 
who  had  asked  Delaune  to  design  it. 

How  closely  this  jewel  follows  the  prevailing  court  style  is 
shown  by  a  comparison  with  sculpture  of  Jean  Goujon,  one  of  the 
most  talented  court  artists  of  Henry  II.  Goujon  designed  and 
executed  the  sculptural  decoration  for  the  Joyeuse  Entree  of 
Henry  II  in  Paris,  on  1 6th  June,  1549,  which  he  recorded  in 
woodcut  illustrations.  The  small  allegorical  figures  on  the  jewel 
and  the  nymphs  of  the  Fontaine  dn  Ponceau  (No.  11)  display  the 
same  kind  of  feminine  grace.  Surely  Delaune  had  here  followed 
Goujon,  who  not  oidy  set  the  style  but  also  suggested  the  themes. 
It  is  to  be  noted  in  this  connection  that  Goujon's  sculptural 
decoration  of  the  Pavilion  Henri  II  at  the  Louvre,  and  of  the 
Hotel  Carnavalct  at  Paris,  also  include  allegories  of  Fame,  military 
trophies  and  defiant  lions. 

All  these  works  are  manifestations  of  le  style  Henri  II,  which  is 
distinguished  by  a  harmonious  blending  of  figural  and  ornament- 
al form.  A  highly  developed  sense  of  balance,  not  unlike  that 
which  ruled  contemporary  sonnets,  is  evident  in  the  treatment  of 
all  the  details  as  vital  parts  of  a  decorative  unit.  This  truly 
civilized  style  blossomed  briefly  and  exuberantly  until  civil  war 
and  religious  persecution,  such  as  the  Massacre  of  Vassy  in  1562, 
put  a  sudden  end  to  its  lighthcarted  pursuit  of  ideal  form. 

Following  the  arrival  of  Delaune  in  Germany,  his  style  was 
taken  up  there,  although  modified  to  suit  German  taste.  The 
ornamental  engravings,  published  during  his  stay  at  Augsburg 
from  1574-1578,  became  a  source  of  inspiration  for  local  gold- 
smiths. Indeed,  Delaune  may  himself  have  headed  a  workshop 
where  his  designs  found  immediate  application.  That  at  least  is  the 
impression  derived  from  the  engraving  of  1576,  depicting  such  a 
workshop  (No.  1).  But  since  his  engravings  were  widely  circu- 
lated, their  influence  was  by  no  means  confined  to  Augsburg. 

A  pendent  at  the  Grnenes  Gewoelbe,  the  Green  Vaults,  which 
were  the  depository  of  treasures  of  the  House  of  Saxony,  is  based 
upon  a  Delaune  design  which  has  undergone  considerable 
change  (No.  12).  It  was  made  for  the  Electress  Anna  of  Saxony, 
whose  initial  A,  in  table-cut  diamonds,  is  prominently  displayed. 
Anna  was  the  daughter  of  Christian  III  of  Denmark,  who  married 
Augustus  of  Saxony  in  1548  and  died  1585,  leaving  behind  five 


4.  Allegory  of  Victory.  Drawing  by  Etienne  Delaune.  British  Museum. 


5.  Detail  of  St.  Michael  cup.  Gold,  Paris,  1535-1540.  Kunsthistorisch 
Museum,  Vienna. 
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rge,  padlocked  chests  of  personal  jewellery,  referred  to  as 
]leinoter  laden'.  Two  Delaunesque  figures  are  leaning  against 
e  slanting  bars  of  her  initial;  they  uphold  a  wreath  as  do  similar 
jures,  designed  by  Delaune,  on  the  back  of  Henry  II's  armour 
the  Louvre  (No.  13).  A  winged  cherub  head  looks  down  from 
love,  and  two  in  profile  are  seen  below.  Sheltered  beneath  the 
ms  of  the  letter  A,  the  winged  figure  of  Fame  appears  with 
mble  tuba,  looking  like  the  provincial  cousin  of  the  similar 
*ure  on  the  French  pendant.  The  back  of  the  jewel  is  enriched 
r  symmetrical  grotesques  which  include  a  winged  term  figure, 
igs,  satyrs  and  a  crown  in  translucent  enamel. 
Following  German  taste,  and  unlike  the  French  adaptations  of 
nilar  designs,  the  pendant  of  Anna  of  Saxony  is  of  more  com- 
ict  form,  with  crowded  detail  and  irregular  outlines.  The  flow 

movement  is  hesitant  and  gestures  are  less  articulate  than  on 
e  French  prototypes.  Moreover,  the  three  animated  cherub 
;ads  introduce  an  entirely  new  element.  They  add  a  touch  of 
at  baroque  exuberance  which  we  have  come  to  associate  with 
mth  German  art.  These  subtle  changes  reveal  the  hand  of  a 
weller  of  most  original  character,  with  a  happy,  dexterous  way 

handling  small  form.  There  were  only  few  centres  in  sixteenth 
ntury  Germany  where  a  pendant  of  such  quality  could  have 
:en  produced.  The  patronage  of  a  splendour-loving  court 
'dety  was  needed  to  attract  and  to  hold  jewellers  and  supply 
em  with  the  precious  material  required  for  their  work.  There 
ere,  of  course,  itinerant  jewellers,  who  would  travel  a  long 
ay  to  secure  a  commission,  but  most  artists  preferred  to  settle 
here  steady  patronage  seemed  assured.  Munich,  where  the 
ikes  of  Bavaria  had  their  residence,  was  such  a  centre.  There 
lbrecht  V  founded  the  Schatzkammer  in  1565,  and  he  and  his 
uchess,  Maria  Anna  of  Hapsburg,  whose  inventory  of  jewels, 
as  Kleinodienbuch'  of  1552-1555,  was  illustrated  by  Hans 
lielich,  attracted  many  jewellers  to  their  court.  It  is  at  Munich, 
terefore,  that  we  seek  the  origin  of  this  pendant,  which  is  in  the 
yle  of  Del  aune,  though  modified  according  to  the  special 


wishes  of  the  Saxon  princess,  who  wanted  her  initial  displayed  in 
diamonds.  The  arguments  of  style  and  execution  suggest  that  the 
jeweller  was  a  Munich  court  artist,  although  he  may  originally 
have  come  from  Augsburg,  the  great  centre  of  the  art  of  the 
goldsmith,  which  had  attracted  Delaune  temporarily.  Similar 
work  occurs  in  the  Munich  Schatzkammer,  particularly  on  the 
setting,  now  assembled  with  a  Chinese  rhinoceros  horn  bowl 
(No.  14),  of  Munich  origin  between  1570  and  1580.  The  scene  of 
Bathshcba,  and  the  two  recumbent  figures  above,  are  similar  to 
the  figures  on  the  pendent  after  Delaune,  although  derived  from 
a  German  or  Antwerp  design,  which  accounts  for  their  heavier 


8.  Cain  and  Abel.  Engraving  by  Etienne  Delaune.  Cabinet  Edmond  de 
Rothschild.  Musee  du  Louvre. 


9.  Drawing  for  armour  by  or  immediately  after  Etiennc  Dclaune.  Used  for  a  parade  armour  at  the  Waffensammlung,  Vienna.  Von  Kienbusch  Co 
lection,  New  York. 

10.  Design  for  a  pendant.  Drawing  by  Etienne  Dclaune.  Ashmolean  Museum. 


XI.  Fontaine  du  Ponceau.  Woodcut  illustration  by  Jean  Goujon  from  La 
Nouvelle  el  Joyeuse  Entree  of  Henry  II  into  Paris,  16th  June,  1549.  J.  Roffet, 
Paris,  1549.  Bibliotheque  Nationale. 


form,  whereas  the  pendant  retains  a  memory  of  Delaunc's  grace 
ful  style  and  feminine  type. 

These  few  surviving  jewels  illustrate  the  high  standard  an 
balanced  taste  of  the  period  they  represent.  They  are  based  upo 
compositions  by  a  single  master,  Etienne  Delaune,  whose  par- 
ticular gift  was  to  anticipate  the  final  harmony  of  a  design  wher 
applied  as  intended.  Only  in  later  years,  when  his  engravings 
circulated,  did  they  lose  some  of  the  original  lightness  of  touch 
as  in  the  adaptation  for  the  pendant  of  Anna  of  Saxony.  In 
France,  however,  under  the  rule  of  Henry  II,  the  use  of  De- 
launc's drawings  would  seem  to  have  been  a  royal  prerogative; 
they  served  as  inspiration  to  court  jewellers,  who  appreciated  all! 
the  finer  points  of  the  designs,  complementing  'them  with  their 
own  splendid  contributions. 

/  should  like  to  express  my  thanks  to  Bruno  Thomas,  to  whose  kind- 
ness I  owe  the  photograph  of  the  armour  drawing,  and  to  Helmut 
Nickel,  for  much  stimulating  conversation  and  many  invaluable  sug% 
gestions. 

A  further  article  by  Yvonne  Hackeubroch,  on  Francois  Dujardin, 
jeweller  of  Catherine  De'  Medici,  will  appear  in  the  September  issue 
of  The  Connoisseur. 
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>wl.  Munich  work,  1570-1580.  Schatzkammer,  Residence,  Munich. 
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The  Mannerist  Goldsmiths:  4 


England.  Part  1 1 


J.  F.  HAYWAFl 


AMONGST  the  last  designs  prepared  by  Holbein  for  the 
■court  of  Henry  VIII  were  two  alternative  drawings  for  a 
time-measuring  instrument  that  was  to  be  presented  to  the  King 
by  Sir  Anthony  Denny,  his  Chamberlain  and  personal  friend,  on 
New  Year's  Day,  1545.  Sir  Anthony  had  received  considerable 
grants  of  land  from  the  estates  of  secularized  monasteries  and  had, 
therefore,  good  reason  to  make  a  handsome  present  to  his  royal 
master.  The  two  designs  represent  a  sand-glass  and  a  table  clock 
or.  perhaps,  a  clepsydra  (water-clock)  respectively;  of  these  the 
former  design  seems  to  have  been  carried  out,  but  the  instrument 
has  not  survived.  The  drawing  of  the  former  is  preserved  in  the 
British  Museum,  the  latter  is  known  only  from  a  contemporary 
copy  from  a  hand  other  than  that  of  Holbein.1  Clock-cases  were 
not  as  a  rule  made  of  silver  in  the  sixteenth  century;  though  there 
were,  of  course,  exceptions,  and  it  is  possible  that  Sir  Anthony 
Denny's  gift  was  not  made  of  silver  either.  There  is  no  reference 
to  it  in  the  1574  Inventory  of  the  Jewels  and  Plate  of  Queen 
Elizabeth,  but  its  absence  does  not  alone  prove  that  it  was  not 
made  of  precious  metal,  as  the  Jewel  House  Inventory  was  cons- 
tantly being  depleted  by  presents  made  to  members  of  the  court 
and  also  by  the  removal  of  articles  by  court  officers  as  perquisites 
of  office  on  the  decease  of  the  sovereign.  The  various  inventories 
of  the  property  of  Henry  VIII  enumerate  a  few  clocks  with  silver 
cases.  Thus  amongst  39  'Clockcsat  Wcstmr  inthechardge  of  James 
Bufforth'  in  1547  was  'A  flattc  square  striking  clocke  with  a  case 
of  silver  and  gilte  having  the  kinges  armes  on  thone  syde  and 
Sainte  George  on  the  Dragonne  on  thother  Syde'.  A  particularly 
magnificent  sand-glass,  now  in  the  Boston  Museum  of  Fine  Art, 
which,  though  unmarked,  is  probably  the  work  of  an  English 
goldsmith,  seems  to  be  the  only  surviving  Henry  VIII  time- 
piece, other  than  a  watch,  made  of  precious  metal.  The  question 
as  to  the  material  in  which  the  design  was  eventually  executed 
does  not,  however,  alter  the  fact  that  the  two  Holbein  drawings 
illustrated  here  represent  an  important  advance  in  the  introduc- 
tion of  Mannerist  design  to  the  court  of  Henry  VIII. 

The  hour-glass  in  the  first  design  (No.  1)  rests  on  a  drum 
shaped  base  supported  by  male  figures  terminating  in  foliate 
scrolls  and  standing  on  scaly  volute  feet.  Between  the  male 
terms  is  a  circular  panel,  probably  intended  to  be  made  of  rock- 
crystal  and  to  be  transparent;  similar,  in  fact,  to  the  circular 
crystal  panels  set  in  the  cover  of  the  rock-crystal  bowl  discussed 
in  the  previous  article.  It  has  been  suggested  by  Ganz2  that  this 
panel  was  intended  for  a  dedicatory  inscription,  but  this  is  not 
convincing.  It  was  not  the  usual  practice  in  the  sixteenth  century 
to  record  presentations  in  this  way.  The  central  stage  of  the 
instrument  consists  of  a  reversible  sand-glass  contained  in  a 
cylindrical  housing.  The  front  of  the  cylinder  opens  on  hinges  to 
reveal  the  hour-glass,  which  is  held  in  a  frame  to  the  front  of 
which  is  attached  a  male  term.  The  hour-glass  pivots  around  the 
central  point  of  the  frame,  the  end  of  the  pivot  being  covered 
with  the  favourite  Flemish  device  of  a  lion's  mask  with  ring 
pendant  from  its  mouth.  The  interior  surface  of  the  cylinder 
behind  the  sand-glass  is  divided  into  three  panels  of  arabesques. 


Above  the  sand-glass  is  a  narrow  cylindrical  member  witr 
goat's  head  bracket  at  each  side.  This  contains  the  compass  tr 
was  required  to  set  the  equatorial  sundial,  of  which  one  half] 
held  by  each  of  two  putti.  The  compass  is  also  shown  separate 
to  the  side  of  the  drawing ;  in  order  to  see  it,  it  was  apparent! 
necessary  to  lift  the  whole  cover  which  was  supported  on  tl 
two  (or  perhaps  three)  goats'  heads.  A  note  in  a  contemporal 
hand  on  the  right  hand  of  the  drawing,  opposite  the  sketch  of  tl 
compass,  reads  compassu  superior.  This  seems  to  suggest  that  the 
may  have  been  a  second  compass  in  the  base.  If  this  surmise 
correct,  it  would  explain  the  purpose  of  the  crystal  panel  in  tl 
latter.  On  the  other  hand  there  would  be  no  necessity  for  t\ 
compasses  on  the  same  instrument. 

Finally,  on  the  heads  of  the  putti  rests  a  dial  marked  wil 
divisions  from  one  to  twelve  like  a  watch,  and  this  in  turn 
surmounted  by  the  English  royal  crown.  This  dial  might  coil 
ceivably  belong  to  a  spring  driven  watch,  but  against  this  is  i] 
small  size  and  the  fact  that  no  divisions  for  hours  or  quarters  ail 
indicated.  It  may,  therefore,  merely  be  an  indicator  dial  to  shoj 
how  many  times  the  hour-glass  below  had  been  turned.  II 
pointer  would  be  moved  forward  by  hand  each  time  that  tli 
glass  was  turned.3 

In  the  introduction  to  his  valuable  study  of  the  Tudor  JewJ 
House  Inventory,  Mr.  A.  J.  Collins  made  the  interesting  suggeJ 
tion  that  this  Holbein  design  must  represent  one  of  the  'clocl 
salts'  of  which  a  number  existed  in  the  English  royal  treasury.  N| 
example  of  this  curious  combination  of  salt  and  clock  is  known  tl 
survive,  and  there  is  good  reason  to  think  that  this  cannot,  in  facl 
be  one  of  them.  It  is  true  that  the  form  of  this  sand-glass  recall 
that  of  the  English  drum  salts  of  the  mid-sixteenth  century,  bi 
there  would  have  been  no  room  for  the  receptacle  for  the  salt  il 
it,  since  the  round  box-like  member  between  the  glass  and  th , 
sundial  was  intended  to  contain  the  compass.  Not  only  is  there  [ 
sketch  of  the  compass  at  this  level,  but  the  manuscript  note  on  thl 
other  side  confirms  its  position  at  this  point.  It  is,  however,  conj 
ceivable  that  the  salt  might  have  been  placed  in  the  base  belc< 
the  hour-glass.  This  would  not  correspond  to  the  usual  placing  ol 
the  salt  on  the  sixteenth-century  drum  salt,  but  should  not,  perl 
haps,  be  altogether  excluded. 

The  alternative  design  (No.  2),  which  was  not  actually  used! 
owes  even  more  to  Italian  sources  of  design.  The  base  with  itl 
sphinx-like  supporters  and  central  roundel  within  a  cartouche  ol 
drapery  strongly  recalls  some  of  the  designs  associated  witl: 
Salviati  which  have  been  illustrated  in  previous  articles  in  thi; 
scries.  The  design  of  the  base  has  a  quality  of  energy  and  move- 
ment typical  of  Mannerist  art.  Above  the  base  is  once  again  1 
drum-shaped  stage  which  was  to  be  embossed  or  engraved  witrj. 
the  arms  of  Henry  VIII  within  the  Garter.  The  elements  thai 
compose  the  ornament  of  the  drum — the  cartouches  with  rollec 
over  ends,  the  lion's  mask  and  the  ribbons  with  pendants — are1' 
typical  features  of  the  decoration  of  the  drum  salts  of  the  period. 
No  drawing  of  this  instrument  with  the  drum  open  survives,  but 
it  probably  contained  a  spring-driven  clock  rather  than  a  clepsy- 
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[.  Hans  Holbein's  design  for  a  combined  sand-glass  and  sundial  presented 
by  Sir  Anthony  Denny  to  Henry  VIII  on  New  Year's  Day,  1545.  The 
British  Museum. 


2.  Drawing  after  Hans  Holbein  of  an  alternative  design  for  Sir  Anthony 
Denny's  New  Year  Gift.  It  represents  a  spring  driven  clock  or  a  clepsydra 
combined  with  an  equatorial  sundial.  From  the  collection  of  Mrs.  Noyes. 
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dra,  as  has  hitherto  been  suggested.  It  is  true  that  the  vertical 
scale  above  the  drum,  with  the  figure  one  at  the  top  and  twelve 
at  the  bottom,  would  seem  more  appropriate  for  a  water-clock 
than  for  a  spring-driven  clock,  since  it  could  be  attached  to  a 
float  and  so  descend  as  the  water  ran  out  of  the  container.  On  the 


3.  Standing  cup  and  cover  of  rock-crystal  mounted  in  silver-gilt.  London 
hall-mark  for  1554,  maker's  mark,  a  crowned  monogram.  Presented  to  the 
Worshipful  Company  of  Goldsmiths  in  1561  by  Sir  Martin  Bowes,  a 
former  Prime  Warden. 


other  hand,  experiments  have  shown  that  to  function  effective 
for  a  twelve  hour  period  a  water  clock  must  be  of  reasonable  s: 
with  a  water  depth  of  some  ten  to  twelve  inches.  Not  only  do 
the  design  not  suggest  that  the  clock  was  intended  to  be  of  su 
dimensions,  but  there  is  also  no  indication  of  a  receptacle  lari 
enough  to  contain  the  water  as  it  ran  out  of  the  water-containc] 

If  the  clock  was  not  a  clepsydra  then  the  vertical  pointer  muf 
have  been  attached  to  a  straight  rack  which  engaged  with  - 
toothed  wheel  driven  by  the  clock-work  inside  the  drum.  Trj 
clock  would  only  function  for  twelve  hours,  after  which  tri 
pointer  would  have  to  be  raised  by  hand  to  the  top  of  the  seal! 
In  other  respects  the  design  of  this  instrument  corresponds  to  thai 
of  the  sand-glass.  The  scale  is  supported  by  two  putti,  each  fl 
whom  holds  one  half  of  an  equatorial  sundial.  The  compass  fd'j] 
regulating  the  position  of  the  sundial  cannot  have  been  set  abo\|J' 
the  drum  in  this  case  as  it  would  have  interrupted  the  passage  d  1 
the  pointer.  Possibly  it  would  have  been  located  in  the  base  anfil 
consulted  through  the  glass  or  rock-crystal  panel  set  therein.4 

The  alternative  possibility — that  Holbein  was  not  fully  corH 
versant  with  the  functioning  of  a  clepsydra  and  produced  | 
design  without  suflicient  examination  of  the  problems  involved-ili 
can,  I  think,  be  rejected.  He  was  well  acquainted  with  HenrjH 
VIII's  astronomer,  Nicholas  Kratzcr,  whose  portrait  he  ha 
painted  as  early  as  1528,  and  would  surely  have  sought  his  advicf 
before  setting  out  his  designs.  Some  of  Holbein's  most  adventurj 
ous  designs  for  the  court  were  not  for  vessels  but  for  sword-hilts!  J 
the  more  splendid  of  which  were  designed  and  created  by  th 
goldsmith  and  were  therefore  the  vehicle  of  Mannerist  ornamenjH 
While  most  of  Holbein's  dagger  hilt  designs  represent  the  con|" 
ventional  German  type  now  generally  known  as  'Holbe 
daggers,  he  also  produced  a  number  of  sword-hilt  designs.  T 
most  finished  of  these  was  designed  for  Prince  Edward,  lat 
King  Edward  VI,  and  a  portrait  of  the  young  king  shows  hi 
wearing  it.  The  drawing  formerly  in  the  Arundel  Collection 
now  lost,  but  the  design  is  preserved  in  W.  Hollar's  etching.  T 
conforms  to  the  contemporary  Continental  Mannerist  style;  th 
ornament  of  the  hilt  being  composed  of  numerous  small  huma 
figures,  which  were  intended  to  be  executed  in  enamelled  go 
Two  other  incomplete  sword-hilt  designs,  also  by  HolbeirJfl. 
show  an  elaboration  ot  figure  ornament  that  would  have  madBI 
the  hilts,  if  they  were  ever  executed,  amongst  the  most  splendid  oH 
their  time.5 

The  death  of  Holbein  in  1 543  was  followed,  four  years  after 
by  that  of  the  King.  The  death  of  the  great  designer  and  hi 
royal  patron  meant  a  set-back  for  the  progress  of  English  silve 
fashion  and  thereafter  design  became  for  a  time  more  insula^ 
Though  Holbein's  designs  for  silver  had  been  far  ahead  of  thosi 
of  such  German  contemporaries  as  Hans  Brosamer,  his  influence 
in  England  was  limited,  in  the  first  place  because  he  had  workec* 
for  an  exclusive  court  circle  and  secondly  because  his  design! 
were  never  published  in  the  form  of  prints.  As  a  result  the  gold- 
smiths of  English  birth  tended  to  adhere  to  Renaissance  standards 
of  proportion  at  a  time  when  Continental  goldsmiths  wen 
experimenting  with  the  more  adventurous  forms  of  Mannerisi 
art.  The  death  of  Henry  VIII  must  have  greatly  reduced  th< 
volume  of  orders  for  precious  plate  from  the  court.  During  tht! 
succeeding  reigns  of  Edward  VI,  Mary  and  Elizabeth  I,  the  tend- 
ency \\  as  to  reduce  the  quantity  ot  royal  plate  rather  than  to  adc 
to  it,  and  in  his  Introduction  to  his  publication  of  the  1574 
Inventory  of  the  Jewels  and  Plate  of  Queen  Elizabeth,6  Mr.  A.J 
Collins  tells  us  that  by  this  date  the  collection  had  diminishec  1 
alike  in  bulk  and  splendour  since  the  death  of  Henry  VIII  twenty- 
seven  years  before.  Mannerism  was  a  style  that  flourished  in  thfffl 
precious  atmosphere  of  some  of  the  Continental  courts  but  ii  j 
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Standing  cup  and  cover  of  rock-crystal  and  agate  mounted  in  silver- 
It.  Unmarked  but  probably  Antwerp,  mid-sixteenth  century.  Private 
Election. 

Detail  of  embossed  panel  showing  Noah's  Ark,  emblematic  of  the 
;ment  of  Water,  from  the  cover  of  the  cup  shown  in  No.  4. 

Standing  cup  and  cover  of  silver-gilt,  bearing  the  London  hall-mark  for 
65  and  an  indistinct  maker's  mark,  perhaps  the  letter  B  in  a  lozenge.  The 
iwl  is  embossed  with  David  and  Abigail.  Probably  the  work  of  a  Flemish 
imigrant  goldsmith,  it  was  presented  to  the  church  of  St.  Peter  Mancroft, 
srwich,  in  1633.  The  finial  is  a  later  addition. 
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probably  found  the  more  austere  circumstances  of  the  English 
court  under  what  John  Knox  called  'the  monstrous  regiment  of 
women'  unfavourable  to  its  further  development.  At  all  events 
most  of  the  surviving  plate  of  the  reigns  of  Queen  Mary  and 
Queen  Elizabeth  is  of  conventional  form  and  adheres  to  a  limited 
number  of  standard  types. 

In  comparison  with  other  European  countries,  but  with  the 
possible  exception  of  Germany,  England  is  extremely  rich  in 
sixteenth-century  plate.  Even  in  England,  however,  the  most 
extravagant  pieces  have  been  lost  and  a  considerable  proportion 
of  those  surviving  are  modest  articles,  such  as  the  innumerable 
silver  mounted  'tigerwarc'  pottery  jugs.  The  great  collections,  in 
particular  that  of  the  Crown,  have  been  destroyed  and  those 
institutions  that  have  retained  their  collections  of  plate,  such  as 
the  colleges  of  Oxford  and  Cambridge,  the  town  corporations 
and  the  craft  guilds  of  London  were  not  likely  to  acquire  plate 
of  the  greatest  splendour,  though  of  course  this  did  sometimes 
happen.  The  greatest  loss  is  that  of  all  the  sixteenth-century  royal 
plate  with  the  single  exception  of  the  rock-crystal  bowl  at 
Munich,  which  was  described  and  illustrated  in  the  previous 
article.  In  judging  the  influence  of  the  Mannerist  style  in  England, 
one  must  therefore  take  into  account  the  fact  that  those  pieces 
most  likely  jto  have  reflected  it  have  been  lost.  The  situation  in 
England  is  thus  the  precise  opposite  of  that  in  France  or  in  Italy 
where  in  the  treasuries  of  the  former  reigning  houses  a  small 
number  of  magnificent  pieces  has  been  preserved  while  the 
average  quality  pieces  have  disappeared. 

The  death  of  Holbein  did  not,  of  course,  put  an  end  to  Con- 
tinental influence  on  English  silver.  Apart  from  such  masters  as 
Hans  of  Antwerp,  who  survived  his  friend  Holbein  by  some 
years,  there  was  a  number  of  foreign  goldsmiths  working  in 
London  '  The  first  batch  of  French  refugees  had  arrived  in  153 1 
and  by  1550  the  number  of  Dutch  immigrants  was  suflicently 
large  for  them  to  found  their  own  church  in  the  former  mon- 
astery of  Austin  Friars.  The  re-establishment  of  the  Catholic 
church  in  England  on  the  accession  of  Queen  Mary  seriously 
threatened  the  future  of  these  immigrants  who  were  now  re- 
garded as  undesirable  heretics.  In  1554  foreign  craftsmen  were 
required  to  leave  the  country  within  the  space  of  24  days  and  in 
1558  steps  were  taken  to  force  out  those  who,  by  taking  out 
letters  of  Denization,  had  escaped  being  classified  as  foreigners. 
A  Bill  was  passed  through  Parliament  in  that  year  cancelling  all 
such  letters  of  Denization  but  the  opportune  death  of  Queen 
Mary  led  to  the  dropping  of  this  particular  project. 

During  the  third  quarter  of  the  century  foreign  immigration 
built  up  again  as  a  result  of  the  religious  persecution  on  the  other 
side  of  the  Channel.  The  most  important  waves  of  immigration, 
bringing  over  many  goldsmiths,  took  place  between  1567  and 
1569  as  a  result  of  the  Duke  of  Alba's  campaigns  in  the  Spanish 
Netherlands,  culminating  in  the  Sack  of  Antwerp,  and  then 
again  in  1572  after  the  Massacre  of  St.  Bartholomew's  night 
in  France. 

While  there  is  no  doubt  that  a  great  many  foreign  goldsmiths 
were  active  in  London  during  the  second  half  of  the  sixteenth- 
century,  it  is  by  no  means  easy  to  identify  their  work.  The  mark 
plates  of  the  Worshipful  Company  of  Goldsmiths  of  this  period 
have  not  been  preserved  and  one  cannot,  therefore,  establish  the 
names  of  the  makers.  It  is  not,  however,  unreasonable  to  assume 
that  those  pieces  which  bear  a  London  hall-mark  but  are  clearly 
Continental  in  style  are  the  work  of  foreigners.  Judging,  how- 
ever, by  the  nature  of  surviving  English  silver  of  the  second  half 
of  the  sixteenth  century,  this  foreign  influence  had  a  very  limited 
effect.  It  is  not  possible  to  parallel  in  English  silver  the  extreme 
fantasies  found  in  contemporary  German  work.  There  are,  how- 


ever, some  striking  contrasts  in  London  marked  pieces  of  tl 
period ;  vessels  of  extremely  conservative  design,  such  as  t\  i 
Inner  Temple  cup  of  1563  which  might  well  have  been  based  on 
Durer  drawing  of  the  beginning  of  the  century,8  being  produce 
at  the  same  time  as  the  Bowes  Cup  of  the  Goldsmiths'  Compan 
of  1554  (No.  3)  or  the  Gleane  Cup  of  1565  (No.  6)  from  tr 
church  of  St.  Peter  Mancroft,  Norwich,  both  of  which  folio1 
the  latest  Continental  fashions.  The  former  cup,  so-called  becau: 
it  was  presented  to  the  Company  by  Sir  Martin  Bowes,  who  w<t 
Lord  Mayor  of  London  in  1545  and  Prime  Warden  of  the  Con 
pany  in  1558,  is  one  of  the  most  convincing  examples  of  foreign 
influence  upon  goldsmiths'  work  in  the  second  half  of  the  si>3 
teenth  century.  A  comparison  between  it  and  the  unmarkecf 
presumably  Antwerp-made,  cup  illustrated  in  No.  4  show 
remarkable  similarity.  In  spite  of  their  overall  resemblance  thei 
are,  however,  a  great  many  variations  of  detail  and  it  seems  likel 
that  both  go  back  to  a  common,  but  now  lost,  source  rather  tha 
that  an  English  goldsmith  used  the  Flemish  cup  as  his  mode, 
There  is  one  important  difference  between  the  two  cups  thr 
cannot  be  seen  in  the  illustrations,  namely  their  quality.  The  em 
bossing  and  chasing  of  the  English  cups  are,  in  fact,  coarse  whe 
compared  with  the  superlative  fmish  of  the  Flemish  cup  (Nos. 
and  5).  The  question  arises  as  to  whether  the  London  marked  cu 
should  be  attributed  to  a  native  English  goldsmith  or  to 
Flemish  immigrant.  If  the  latter  be  the  case,  then  must  onjjj 
assume  that  the  immigrant  goldsmiths  lowered  their  standards  o 
workmanship  when  they  settled  in  London.  I  think  it  more  likel 
that  the  Bowes  Cup  was  made  by  an  English-born  goldsmith,  fo 
there  exists  a  number  of  cups  of  the  finest  finish  and  of  Flemish  o 
German  fashion  that  bear  full  London  hall-marks;  as,  for  instance 
the  two  illustrated  in  Nos.  6  and  7.  These  are  probably  the  worl 
of  immigrants  while  the  coarser  examples  must  be  attributed  tt 
the  English-born  masters.  Here  one  may  appear  to  be  makins 
once  again  the  mistake  of  depreciating  unjustly  English  standard 
of  craftsmanship  in  the  applied  arts.  But  there  can,  I  think,  be  ncq 
doubt  that  the  average  level  of  chasing  and  embossing  in  Englan< 
during  the  second  half  of  the  sixteenth  century  did  not  equal  tha 
achieved  in  the  great  cities  of  western  Europe. 

Such  outstanding  pieces  as  the  rock-crystal  and  agate  cup  ii 
No.  4,  which  bears  no  hall-mark,  might  also  have  been  made  b) 
one  of  the  Antwerp  masters  resident  in  London.  Not  all  silve: 
vessels  made  in  London  were  marked  at  Goldsmiths'  Hall 
Although  the  Goldsmiths'  Company  made  every  effort  to  com-i4 
pel  these  foreigners  to  conform  to  their  regulations  and  submi 
their  works  for  assay  and  marking,  there  is  no  doubt  that  they'! 
were  not  uniformly  successful  in  this  endeavour.  The  alien!  ! 
found  lodgings  in  one  or  other  of  the  former  monastic  liberties  oil 
precincts,  where,  though  the  monastery  itself  had  long  beer] 
suppressed,  they  were  able  to  claim  freedom  from  the  jurisdic- 
tion of  the  trade  guilds.  This  particular  cup  has,  in  fact,  ar 
English  royal  provenance,  though  this  cannot  be  traced  backj 
further  than  the  first  half  of  the  eighteenth  century.  It  formec 
part  of  the  plate  of  the  Duke  of  Cumberland  in  Hanover  and  i:| 
believed  to  have  been  sent  to  Hanover  with  other  English  roya 
plate  by  command  of  George  II  in  1740.  It  was  sold  from  thei 
Cumberland  Collection  after  the  First  World  War. 

Amongst  the  pieces  made  by  immigrant  goldsmiths  in  London 
are  some  that  show  unmistakable  Antwerp  features.  Typical 
these  is  the  cup  in  the  Victoria  and  Albert  Museum,  bearing  the 
London  hall-mark  for  1567  (No.  7).  Only  the  foot  and  stem  of 
this  cup  concern  us  as  it  has  been  mounted  with  an  oriental  agate 
bowl.  The  engraved  leaf  design  on  the  lower  border  of  this 
bowl  suggests  that  this  took  place  at  some  time  in  the  seventeenth 
century.  The  remainder  of  the  cup  might  well  have  been  made  to; 
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le  of  Erasmus  Hornick's  designs,  since  it  includes  most  of  his 
vourite  devices  such  as  die  baskets  of  fruit  with  applied  lion 
asks  at  the  intersections  of  the  straps  and  the  figures  of  snails, 
abs  and  dolphins  which  are  applied  to  the  foot. 
As  has  been  pointed  out  elsewhere,9  some  of  the  cups  bearing 
11  London  hall-marks  but  made  in  the  German  fashion  were 
obably  imported  and  stamped  with  the  maker's  mark  of  the 
andon  goldsmith  who  submitted  the  piece  for  assay.  There  are, 
>wever,  other  pieces  of  German  fashion  that  were  probably 
iade  in  England  by  a  German  immigrant  goldsmith.  The  stand- 
er  cup  illustrated  in  No.  6,  which  is  one  of  the  finest  pieces  of  its 
me.  is  such  a  one.  It  belongs  to  the  parish  church  of  St.  Peter 
[ancroft,  to  which  it  was  presented  by  Sir  Peter  Glcane  in  1633. 
he  donor  was  mayor  of  Norwich  in  161 5  and  represented  the 
ty  in  the  House  of  Commons  in  1628.  The  hall-mark  on  this 
ip  was  formerly  read  as  1625  whereas  it  is,  in  fact,  1565.'°  The 
esign  shows  a  mixture  of  German  (Ntirnberg)  and  English 
■atures.  Amongst  the  former  may  be  mentioned  the  continuous 
anel  of  embossing  running  around  the  bowl;  this  shows  King 
>avid  rising  from  his  throne  to  receive  Abigail  who  kneels 
efore  him  while  a  trail  of  camels  bearing  gifts  approaches  from 
chind.  Other  German  features  are  the  vase-shaped  knops  on 
oth  stem  and  cover  and  the  design  of  the  base  of  the  bowl  which 
.  set  with  three  cast  medallions,  perhaps  of  Niirnberg  origin, 
epresenting  Justice,  Fortitude  and  a  third  Virtue  whose  attributes 
annot  be  identified. 

Amongst  the  recognisably  English  features  are  the  flange-like 
ncmbers  with  cut  and  turned  down  edges  on  both  foot  and 
over  and  the  engraved  border  on  the  wide  lip  of  the  bowl.  This 
1st  is  composed  of  arabesques  developing  at  intervals  into  car- 
ouches  which  frame  Tudor  roses.  The  engraving  is  executed 
vith  the  utmost  delicacy  but  in  a  manner  that  can  be  paralleled 
m  many  other  English  silver  vessels  of  the  same  period.  This 
irobably  means  that  whereas  the  goldsmith  himself  was  of 
Jerman  origin  he  employed  an  English-born  engraver  to  decor- 
te  the  lip. 

To  be  continued 


NOTES 

This  drawing  was  formerly  in  the  possession  of  Mrs.  Noyes,  having  descended 
com  the  collection  of  Thomas  Weld  of  Lulworth  Castle,  Dorset.  It  was  first  pub- 
shed  by  Campbell  Dodgson:  'Holbein's  designs  for  Sir  Anthony  Denny's  Clock', 
Uirlington  Magazine,  Vol.  L VIII,  p.  226. 

Die  Handzeichnungen  Hafis  Holbeins,  Basel,  1937,  Catalogue  p.  52. 
The  statement  in  Britten,  Old  Clocks  and  Watches,  7th  ed.  p.  266,  that  Walpolc 
urchased  at  the  Mariette  sale  'a  complicated  piece  of  horology'  which  em- 
'odied  the  ideas  of  Holbein  and  Nicholas  Cratzer  for  a  clepsydra  is  mistaken. 
Vhat  he  purchased  at  this  sale  was  the  Holbein  drawing  for  the  Denny  clock  that 
•  now  in  the  British  Museum  (No.  1). 

I  have  to  thank  Dr.  F.  Ward  of  the  Science  Museum  and  Mr.  Charles  Drover  for 
heir  advice  in  determining  the  nature  of  these  two  time-measuring  appliances.  No 
race  of  the  Denny  clock  can  be  found  in  the  inventory  made  after  the  decease  of 
lenry  VIII.  His  timepieces  were  distributed  over  his  various  palaces  and  it  is 
iossible  that  the  piece  is  not  recognisable  owing  to  the  inadequacy  of  the  inventory 
escnption.  Thus  on  folio  59  of  the  second  part  of  the  inventory  (British  Museum, 
larley  1419B)  there  is  an  entry  that  might  conceivably  refer  to  it: 
Itm.  a  standing  diall  in  a  case  of  copper  gilte.' 

)ther  descriptions  are  more  precise.  Thus,  amongst  the  clocks  in  the  charge  of  Sir 
IS  Denny,  Keeper  of  the  Household  (fol.  135  verso)  is  'Itm.  One  clocke  of  Iron  wt 

rhyme  to  the  same  having  leaves  of  copper  and  a  garniture  above  of  like  copper 
vth  a  roose  on  eache  side  and  before  one  smalle  schutchyon  with  the  kyngs  armes 
namyled  wt  three  counterpoises  of  copp.  and  three  litle  counterpoises  of  Leade.' 

he  finest  clocks  were  those  at  the  palace  of  Westminster  in  the  charge  of  James 
iufforth  (B.  M.  Harley  1419B  folio  192  obv.  and  rev.).  Amongst  the  39  articles 
isted  the  following  are  the  most  important: 

tm.  One  striking  clocke  sett  with  Cristall  garnished  with  metall  gilte. 

tm.  one  rounde  standing  diall  sett  w.  cristall  garnished  with  metall  gilte. 

tm.  one  pillar  wt  a  man  having  a  devise  of  astronomye  in  his  hande  and  a  Sphere 

a  the  toppe  all  being  mettall  gilte. 

tm.  a  flatte  square  striking  clocke  with  a  case  of  silver  and  gilte  having  the  kinges 
rmes  on  thonc  Sydc  and  Sainte  George  on  the  Dragonnc  on  thother  syde. 
tm.  a  litle  striking  Clocke  within  a  case  of  latten  booke  fasshion  engraven  with  the 
tinge  Armes  and  Dieu  et  Mon  Droit. 


7.  Foot  and  stem  of  a  cup,  silver-gilt,  bearing  the  London  hall-mark  for 
1567  and  the  maker's  mark,  ER  in  monogram.  The  agate  cup  appears  to 
be  a  later  substitution.  Probably  the  work  of  a  Flemish  immigrant.  The 
Victoria  and  Albert  Museum. 


6  These  drawings  are  reproduced  by  P.  Ganz:  op.  cit.  Catalogue  nos.  447,  Cs2. 

6  London  1955,  p.  3. 

7  This  subject  is  discussed  by  Dr.  Joan  Evans  'Huguenot  Goldsmiths  in  England  and 
Ireland'  Proceedings  of  the  Huguenot  Society  of  London,  Vol.  XIV,  1933. 

8  Such  as  those  on  the  sheet  of  drawings  at  Dresden,  illustrated  W.  Waetzoldt: 
Duerer  und  seine  Zeit,  Vienna,  1936,  fig.  261.  The  cup  itself  is  illustrated  in  the 
catalogue  of  the  Exhibition  of  the  Historic  Plate  of  the  City  of  London,  Goldsmiths' 
Hall,  London,  195 1,  pi.  XVI. 

9  C.  C.  Oman:  The  English  Silver  in  the  Kremlin,  London,  1961,  p.  34-7. 

10  When  this  cup  was  last  exhibited  in  London  in  the  Exhibition  of  T reasures 
from  English  Churches,  Christie's,  1955,  Cat.  No.  38,  the  date  letter  was  read  as 

1 573 .  It  is  not  clearly  struck  but  I  consider  the  1 565  reading  to  be  the  more  likely. 
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James  Giles  decorator  of 
glass:  Part  1 


R.  J.  CHARLESTON 


IT  lias  long  been  known  that  James  Giles  decorated  in  London 
porcelain  brought  in  the  white  from  various  factories  else- 
where. As  early  as  1865  R.  W.  Binns,  in  his  Century  of  Potting  in 
the  City  of  Worcester,  had  written1  that  'both  prior  and  sub- 
sequent to  that  date  [  1 760]  an  artificernamed  John  Giles  of  Kentish 
Town,  advertised  to  procure  and  paint  for  any  person,  Worcester 
porcelain  in  any  pattern'.  Llewellyn  Jewitt,  writing  in  his  Cera- 
mic Art  of  Great  Britain,  published  in  1878,  gave  a  number  of 
details  of  Giles's  career,  mainly  based  on  documents  which  were 
then  in  his  own  possession  but  which  have  since  unfortunately 
disappeared.2  Like  Binns,  Jewitt  referred  to  Giles  as  'John'  in  his 
text,  but  quoted  verbatim  a  number  of  documents  which  showed 
that  in  fact  his  name  was  'James'. 

The  main  addition  to  our  knowledge  of  Giles's  career  was 
provided  by  a  contribution  to  the  Transactions  of  the  English 
Ceramic  Circle  by  Aubrey  J.  Toppin,  published  in  1933. 3  This 
brought  together  the  older  evidence  and  added  much  new  in- 
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formation  which  furnished  a  reasonably  rounded  account 
Giles's  activity.  Of  considerable  importance  was  an  accoun 
book  covering  Giles's  activities  for  1771-76  which  Mr.  Topp 
had  discovered,  and  of  which  he  published  three  pages  by  way  0 
illustration.  This  account,  however,  did  nothing  to  identify  th 
wares  which  Giles  decorated,  and  this  theme  was  taken  up  by  th 
late  W.  B.  Honey  in  a  further  contribution  to  the  Transactions  o 
the  English  Ceramic  Circle.4  Honey  established  a  good  case  fo 
Giles's  decoration  of  much  Chinese  and  Worcester  porcela 
particularly  the  latter,  but  also  made  suggestions  about  th 
possibilities  of  recognising  his  hand,  or  those  of  the  members  o 
his  workshop,  on  Bow,  Longton  Hall  and  other  porcelains.  Thi 
work  was  carried  further,  as  far  as  Worcester  is  concerned,  by  thi 
late  H.  R.  Marshall.5 

From  these  and  one  or  two  subsidiary  sources,  the  followin 
outline  of  James  Giles's  career  may  be  compiled.  He  was  born  i: 
171 8s  and  on  the  9th  April,  1733,  was  apprenticed  to  John  Arthui 
a  jeweller  of  St.  Martin-in-the-Fields.7  His  father,  of  the  same 
name,  is  referred  to  as  'China-painter',  of  St.  Giles-in-the-Fields 
in  a  notice  of  1728. 8  James  Giles  the  son  would  have  been  free  ol 
his  apprenticeship  by  1740,  and  it  is  presumably  he  and  not  his 
father  who  is  listed  in  the  Westminster  Poll  Book  of  1749  as  s 
'Chinaman'  in  Berwick  Street.9  in  1763  Mortimer's  Directory 
records  'James  Giles,  China  and  Enamel  Painter,  Berwick  Street 
Soho.  This  ingenious  Artist  copies  Patterns  of  any  china  with  the 
utmost  exactness,  both  with  respect  to  the  design  and  the  colours, 
either  in  the  European  or  Chinese  taste.  He  likewise  copies  any 
Painting  in  Enamel.  He  has  brought  the  Enamel  Colours  to  greatH 
perfection,  and  thereby  rendered  them  extremely  useful  to  thd 
Curious  Artists  in  that  branch'.10  By  1767  Giles  had  opened  a! 
warehouse  in  Cockspur  Street,  facing  the  lower  end  of  the  Hay^  I 
market;  for  in  the  Public  Advertiser  for  17th  December  of  that 
year  he  advertised : '  Worcester  China.  A  warehouse  is  opened  at  the! 
Arts  Museum,  up  one  pair  of  stairs  in  Cockspur  Street,  with  a] 
great  variety  of  articles  all  enamelled  in  Fruit,  Flowers,  Figures, 
Landscapes,  &c.  ornamented  with  gold.  The  enamelling  branch 
is  performed  in  London  under  the  direction  of  the  Proprietor,! 
who  has  followed  that  profession  many  years.'11  Similar  advertise-^ 
ments  appeared  in  the  same  journal  in  the  course  of  1768. 12 

In  1770,  following  the  example  of  Worcester  and  other 
English  porcelain  factories,  he  had  a  sale,  with  the  London! 
auctioneer  Barford.  The  advertisement  of  this  Sale  is  known,  butj 
no  catalogue.13  In  1776  Giles  advertised  that  he  was  movingl 
from  Cockspur  Street  'to  his  Manufactory  No.  82  Berwick] 


1.  Trade-card  of  William  Parker.  Metropolitan  Museum  of  Art,  New 
York. 
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Above  left.  Worcester  porcelain  cup  and  opaque-white  scent-bottle,  showing  close  similarity  of  gilding.  Probably  both  Giles  workshop,  about  1770- 
.  The  cup  by  courtesy  of  Messrs.  Tilley  (Antiques)  Ltd. ;  the  scent-bottle,  private  collection,  London. 

Below.  Set  of  five  cruets  or  vases,  opaque-white  glass  with  gilt  decoration,  probably  executed  in  the  Giles  workshop,  about  1770-75.  Height  of  largest 
ece  6?  in.  Messrs.  Tilley  (Antiques)  Ltd. 

Above  right.  Cruet  for  Soy,  opaque-white  glass  with  gilt  decoration  probably  executed  in  the  Giles  workshop,  about  1770-75.  Private  Collection, 
ondon. 


5.  Above.  Dish,  opaque-white  glass  with  gilt  decoration  probably  executed 
in  the  Giles  workshop,  about  1770-75.  Diam.  app.  7  in.  Collection  of  Earl 
Spencer. 


6.  Above.  Teacup  and  saucer,  Worcester  porcelain  with  gilt  decoration 
probably  executed  in  the  Giles  workshop,  about  1770-75.  Diam.  of  saucer 
4]  in.  Collection  of  the  author. 


7.  Coffee-cup  and  the  base  of  the  teacup  shown  in  No.  6,  Worcestei 
porcelain  with  gilt  decoration  executed  probably  in  the  Giles  workshop 
about  1770-75.  Height  of  coffee-cup  2J  in.  Collection  of  the  author. 


Street,  Soho,  where  he  continues  to  paint  and  enamel  all  Sorts  oi 
China  .  .  .  'I4  He  was  in  financial  difficulties  at  this  time,  anc 
appears  to  have  gone  bankrupt  in  the  course  of  1776.  He  wa( 
borrowing  money  from  William  Duesbury,  the  proprietor  of  the 
Derby  porcelain  factory,15  and  in  1778  had  a  warrant  against  him  | 
for  debt  to  Thomas  Flight  and  Robert  Tabor.16  Perhaps  hi:  i 
monetary  difficulties  provided  the  reason  for  a  sale  of  stock 
arranged  in  1776  with  the  auctioneer  Squibb.  Once  again,  the 
advertisement  of  the  sale  exists,  but  not  the  Catalogue.17  In  178c 
James  Giles  died,  being  buried  in  Paddington  on  the  1 8th 
August  of  that  year.18 

The  present  writer,  in  a  lecture  delivered  in  America  in  1959, 
threw  out  the  suggestion  that  James  Giles  might  have  been  X\ 
decorator  of  glass  as  well  as  of  porcelain.  This  hypothesis  was 
based  on  two  facts.  First,  in  Mortimer's  Directory  for  1763  Giles  is 
referred  to  as  'China  and  Enamel  Painter',  and  this  expression  is 
repeated  in  a  number  of  his  subsequent  advertisements.19  This 
phrase  seems  a  curious  one  to  use  if  it  is  intended  to  convey  that 
Giles  painted  on  china  in  enamels,  being  a  solecism  comparable 
with  that  of  the  butcher  who  put  up  a  sign  'Pork  and  Family 
Butcher'.  We  know  of  no  painted  enamels  on  copper  which 
remotely  resemble  in  style  the  porcelain  which  has  been  identified 
as  emanating  from  Giles's  workshop.  It  should  be  remembered, 
however,  that  in  the  eighteenth  century  the  word  'enamel'  could] 
equally  well  be  used  to  denote  opaque-white  glass.  Secondly,  ill! 
the  Grubbe  account-book,  to  which  allusion  has  already  beerj 
made  above,  a  number  of  entries  relate  to  sales  of  glass.20  For  in-1 
stance,  Mr.  Nicholas  Gascoync,  on  nth  June,  1772,  paid  2  /3d! 
for  a  'Glass  cruet',  and  on  7th  August  of  the  same  year  7  /6d.  foi 
'3  Quart  Decanters'.  On  17th  March,  1773,  he  paid  1  /6d.  for  '21 
tumblers',  and  in  1775  he  gave  1 /6d.  'To  2  Glass  Tumblers 
ommitted  as  settling  in  June'  on  15th  April,  and  14/-  'To 
Coronets  Salts'  on  21st  June.  On  23rd  February,  1773,  Miss 
Reynell  paid  2  ,'6d.  for  'A  water  Decanter',  and  in  1774  the  Dukej 
of  Marlborough  paid  2  /-  for  '2  Glass  Mugs'  and  8  /-  for  '8  Do.',! 
on  17th  May  and  4th  June  respectively.  This  rate  of  1  /-  for  a] 
glass  mug  seems  standard,  for  it  recurs  in  an  account  of  3r< 
November,  1774.  On  1st  February,  1775,  Mr.  Charles  Lebas 
bought  'A  jelly  Glass'  for  4d.,  whilst  on  28th  January,  1773,  Sin 
Watkyns  Williams  Wynn  paid  4  /-  for  '4  Sweetmeat  Glasses'. 
With  these  entries  the  list  of  itemised  accounts  is  almost  complete,- 
and  one  can  only  deplore  that  the  '29  Decanters  cut  and  flowd 
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e=flowered]  returned'  by  the  Hon.  Major  Tollemash  (sic)  in  1773 
e  not  priced  in  the  account.  Apart  from  these  entries,  there  are 
ver  thirtv  places  where  'parcels'  of  glass  were  sold  at  varying 
rices.  Some  of  these  were  clearly  to  trade  buyers. 
One  interesting  item  remains  to  be  mentioned.  On  2yth  May, 
774,  Richard  Sheridan,  the  playwright  and  a  personal  friend  of 
Ues's  son-in-law  John  Hall,-1  paid  the  large  sum  of  -£4.14. 6d. 
fo  a  pair  Glass  Girandoles',  as  well  as  buying  other  glass  worth 
s  6d.  This  brings  us  to  the  entries  on  the  other  side  of  the  ledger 
ilating  to  the  supply  of  glass  to  Giles  himself ;  for  on  9th  Dccem- 
er,  1 772,  occurs  the  entry  for  ^18.4.0  'a  pair  of  Girandoles  and 
tting  up  one,  15  p.c.  on  this'  in  an  account  with  Mr.  William 
arker.  T  he  account  with  Parker  over  the  years  covered  by  the 
dger  (1771-7C))  came  to  a  total  of  ^207 — a  large  sum,  and 
nnething  like  15%  of  the  money  spent  during  the  same  period 
11  Worcester  porcelain,  which  was  obviously  always  the  back- 
one  of  Giles's  trade.  Now  William  Parker  was  one  of  the  main 
lass-sellers  of  his  time,  and  a  trade-card  of  his  is  preserved  in  the 
letropolitan  Museum  of  Art  (No.  1).  A  probably  earlier  trade- 
ird  111  the  Victoria  and  Albert  Museum  refers  to  'Parker's  Cut- 
ilass  Manufactory  No.  69  Fleet  Street,  London'.  Yet  another, 
lis  time  in  the  British  Museum,  refers  to  'William  Parker, 
ilass-cutter,  &c.  at  his  Glass  Warehouse  in  Fleet  Street,  London: 
lurious  Cut,  Engraved  &  Plain  Glass  Wholesale  and  Retail  and 
3r  Exportation'.22  In  1784  the  firm  is  referred  to  as  'Parker  & 
ons,  glass-manufacturers  to  H.R.H.  the  Prince  of  Wales'.2 
The  firm  of  William  Parker,  later  Parry  and  Parker,  Parker 
nd  Sons,  etc.,  is  stated  to  be  first  recorded  in  1762, and  it  has  been 
urmised  that  William  Parker  took  over  the  successful  business 
ireviously  run  by  Jerome  Johnson.24  William  Parker,  as  his 
rade-card  announces,  was  primarily  a  cut-glass  specialist,  and  in 
articular  he  was  a  leading  purveyor  of  lighting  glassware.  He 
upplied  important  chandeliers  both  to  the  Assembly  Rooms25 
nd  to  the  Guildhall26  at  Bath,  and  in  1788  two  eight-light 
handeliers  for  Sir  Roger  Newdegate  at  Arbury  House,  Nun- 
aton.27  It  is  significant  that  in  the  Grubbe  account-book  Parker's 
ame  is  mentioned  specifically  in  connexion  with  candelabra.  In 
781  'William  Parker  of  Fleet  Street,  Glassman'  put  in  an  applic- 
tion  for  a  patent  for  'a  Method  of  making  pedestals  or  Support- 
rs  for  Candlesticks  Girandoles   Chandeliers  Candelabrums 
.amps  Candleshades  Epargns  Clocks  Watches  Terms  Tripods 
fases  or  Urns  of  various  Materials  and  variously  ornamented 
'as  The  essence  of  the  invention  seems  to  have  lain  in  the 
nethod  of  fixing  all  these  fittings  to  their  pedestals,  but  the  fre- 
[uent  appearance  of  gilt-glass  bases,  whether  blue  or  opaque- 
vhite,  on  candelabra  is  worth  bearing  in  mind  in  this  context.29 
William  Parker  was  almost  certainly  only  a  glass-cutter  and 
engraver,  obtaining  his  glass  'blanks'  mainly  from  the  White- 
iriars  glasshouse  close  by.  The  other  main  supplier  of  glass  to 
ames  Giles,  however,  was  a  real  glassman.  This  was  Stephen 
lall,  of 'Mr.  Stephen  Hall  &  Co.',  who  in  1772  and  1773  pur- 
veyed glass  to  the  relatively  modest  total  of  ^21.  Stephen  Hall 
ic  Co.  worked  the  Falcon  Glass  House  at  Southwark,30  the 
louse  later  to  be  made  famous  by  the  managership  of  Apslcy 
*ellatt.  It  is  of  no  little  interest  for  what  follows  that  Stephen 
Tall  appears  to  have  had  a  specialist  knowledge  of  cobalt-blue 
;lass.  G.  Bernard  Hughes31  quotes  a  letter  written  by  S.  More 
the  Secretary  of  the  Society  of  Arts)  on  nth  February,  1756: 
Some  of  this  [Cornish]  zaffre  was  given  to  Mr.  Stephen  Hall, 
>artner  with  Mr.  Hughes,  Glass  Maker,  at  the  Faulkon  Glass 
louse,  Southwark,  who  a  few  days  later  gave  me  a  small  piece 
)f  glass  of  a  most  excellent  Blew  Colour  and  which  had  been 
oloured  with  this  Zaffre,  and  he  told  me  that  two  parts  of  this 
Zaffre  could  Colour  as  much  glass  as  three  parts  of  that  actually 


8.  &  9.  Above  and  below.  Beaker,  opaque-white  glass  with  gilt  decoration 
executed  in  the  Giles  workshop  after  the  engraving  shown  in  No.  10, 
about  1770-75.  Corning  Museum  of  Glass,  New  York. 
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sold  [from  Saxony].  A  considerable  quantity  of  this  glass  was 
made  and  a  vase  sent  to  the  Society  of  Arts.'  It  is  also  perhaps  of 
some  significance  that  Southwark  appears  to  have  been  one  of  the 
earliest  centres  for  the  manufacture  of  opaque-white  glass, 
although  seeminglv  not  in  Stephen  Hall's  glasshouse.3'2 

It  might  well  be  objected  that  the  glass  mentioned  in  the 
account-book  might  merely  have  been  supplied  to  James  Giles 
for  resale  in  the  retail  trade.  Giles  was  after  all  a  'chinaman'  as 
well  as  a  'china-painter'  and  had  to  have  a  complete  assortment 
of  both  china  and  glass  to  show  his  customers.  This  line  of  argu- 
ment, however,  w  ould  lose  much  of  its  force  if  a  piece  of  glass 
and  a  piece  of  Worcester  porcelain  could  be  produced  which 
were  both  clearly  decorated  in  the  same  manner.  In  1959  this 
conjunction  was  provided  by.  on  the  one  hand,  a  part  tea-service 
of  Worcester  porcelain  then  in  the  possession  of  Messrs.  Tilley 
(Antiques)  Ltd.,  and  on  the  other  by  two  scent-flasks  in  opaque- 
white  glass,  one  in  the  Bristol  Art  Gallery,  the  other  in  a  private 
collection  in  London  (No.  2). 

Further  evidence  has  now  come  to  light  to  strengthen  this 
hypothesis.  Thanks  to  the  kindness  of  Mr.  Arnold  Wilson,  the 
writer's  attention  was  drawn  to  a  Christie  Catalogue  of  the  year 
iy7433_'A  CATALOGUE  OF  THE  ELEGANT  PORCE- 
LAINE  of  English  and  Foreign  Manufacture,  part  of  the  STOCK 
in  TRADE  of  Mr.  JAMES  GILES,  CHINAMAN  and  EN- 
AMELLER,  Quitting  that  Business;  brought  from  his  Shop  in 
Cockspur  Street,  opposite  Spring  Gardens:  CONSISTING  OF 
Manv  superb  and  select  Articles  of  the  India,  Chelsea,  Derby, 
Worcester,  and  Frankendahl  Porcclainc  ...  all  inimitably 
painted  and  enriched,  together  with  an  Assortment  of  cut  and 
gilt  Glass;  which  will  be  Sold  by  Auction,  by  MR.  CHRISTIE, 
at  his  Great  Room,  the  Royal  Academy,  in  Pail-Mall,  On  Mon- 
day, March  21,1774,  and  the  four  following  days.' 

The  items  of  glass  in  this  Sale  are  set  out  in  detail  in  the 
Appendix  (July,  Part  2).  Briefly  summarised,  the  shapes  men- 
tioned are  as  follows:  cut  candlesticks  (item  1);  decanters  (items 
2,  8,  9,  11,  12,  13,  17,  21,  23,  30,  32,  40,  41,  43)  once  specified  as 
cut  (item  2);  large  beakers  and  smaller  beakers  (items  2,  8,  9, 
11-13,  17,  21,  23,  24,  29-32,  41,  43)  sometimes  specified  as  cut 
(e.g.  item  24) ;  essence-bottles,  sometimes  specified  as  large  and 
or  oval  (items  2,  8,  24,  29,  31);  wash-hand  cups  (i.e.  finger-bowls 
— items  3,  34,  39);  cream-basins  and  covers  (items  4,  6,  14,  19, 
26,  35,  45-50)  sometimes  specified  as  with  stands  (items  35,  47, 
49) ;  set  of  cruets  (item  5),  also  cruets  and  castors  (items  16,  20,  36, 
38)  and  'vase  crcwits'  (items  25,  33)  in  one  case  specified  as  'for 
soy'  (item  42);  sweetmeat  saucers,  large  and  small  (items  7,  15); 
enamelled  and  gilt  cpergnes  for  the  dessert-table  (items  10,  54); 
ornamental  vases  (items  18,  22,  25,  27-29,  31,  33,  37,  40,  42); 
vase  cups  (presumably  decorative,  items  22,  41);  'gugglets'34 
(also  'guglers' — items  23,  40);  lemonade  cups  (items  26,  50). 

The  styles  of  decoration  arc  mainly  comprehended  under  the 
following  designations:  'mosaic  work'  (e.g.  items  1,  2,  4,  8,  etc.); 
'laurels'  (e.g.  items  3,  6,  14,  17,  etc.);  'stags  heads,  pateras,  with 
festoons,  husks,  etc'  (e.g.  items  5,  13,  18,  22,  etc.);  'in  Etruscan 
and  Egyptian  figures,  from  Hamilton'  (e.g.  items  9,  24,  29,  31); 
'vases'  (item  32);  'vases  and  laurels'  (items  11-12);  'figures, 
laurels  and  festoons'  (item  37);  'husks'  (item  42). 

Are  there  any  glasses  which  can  be  matched  with  these  des- 
criptions? Mrs.  Kathleen  Tilley  is  the  possessor  of  what  is 
apparently  a  set  of  opaque-white  glasses  all  decorated  with  the 
motifs  referred  to  in  the  Catalogue  as  'stags  heads,  pateras,  with 
festoons,  husks,  etc.',  all  these  elements  and  more  being  present 
in  the  design  (No.  3).  The  objects  themselves,  if  they  are  indeed 
a  set,  may  perhaps  be  two  'vase  crewits'  (top  left  and  right  in 
No.  3)  an  'ornamental  vase'  (top  centre)  or  perhaps  a  'large 


cruet'  since  it  appears  to  have  a  pouring-lip.  and  perhaps  a  pal 
of  'vase  cups',  or  possibly  'castors'  lacking  their  caps  (bono 
A  set  of  small  cruets  bearing  the  same  motifs,  and  inscrib 
'Soy',  'Walnut  Soy'  and  'Kyan'  respectively,  is  in  a  privat 
collection  in  London  (No.  4).  These,  with  their  normal  'slopi 
shoulder'  decanter-shape,  are  no  doubt  the  ordinary  cruets, 
opposed  to  the  'vase  cruets'  of  No.  3  (top  right  and  left).  T 
same  decoration  recurs  on  a  pair  of  lobed  dishes  in  the  collect! 
of  Earl  Spencer  at  Althorp  (No.  5).  These  are  perhaps  to 
equated  with  the  'sweetmeat  saucers'  of  the  Catalogue. 

It  may  be  objected  that,  although  these  pieces  agree  wi 
enough  with  the  description  in  the  Catalogue,  that  is  in  itself  nj 
proof  that  they  were  decorated  in  Giles's  workshop  rather  th; 
made  elsewhere  in  a  style  generally  current  at  the  time,  or  pei 
haps  simply  supplied  ready  decorated  by  William  Parker 
Stephen  Hall.  The  answer  to  this  objection  seems  to  lie  in  a  p; 
of  porcelain  cups  and  a  saucer  in  the  writer's  possession  (No 
6-7)  which  arc  not  only  ornamented  in  the  identical  manner,  b 
are  of  Worcester  porcelain,  the  favoured  vehicle  of  Giles' 
decoration.  These  may  well  have  formed  part  of  Lot  43  on  thj 
4th  day  of  sale :  'a  compleat  set  of  tea  china  elegantly  painted 
gold  with  stags  heads,  pateras,  festoons  and  husks,  57  pieces'.35 

The  argument  is  clinched  by  the  evidence  of  an  opaque- whi 
beaker  in  the  Corning  Museum  of  Glass,  New  York  (Nos.  8-9] 
This  is  decorated  with  classical  figures  above  a  zone  of  cut  rluti 
which  are  themselves  decorated  with  gilt  'mosaic'  designs.  Tha| 
the  figures  are  in  fact  the  'Etruscan  and  Egyptian  figures,  fro 
Hamilton'  is  demonstrated  by  the  relevant  Plate  in  D'Hancar- 
ville's  Antiquites  Etrusques,  Grecques  et  Romaines  Tirees  du  Cabin 
de  M.  Hamilton  .  .  .  (No.  io).36 

Before  proceeding  to  identify  further  examples  of  Jame: 
Giles's  decoration  on  glass,  it  may  not  be  amiss  to  mention  one 
or  two  eighteenth-century  sources  in  which  thev,  or  others  likt 
them,  are  referred  to.  In  his  Description  of  Strawberry  Hill  (firs 
published  in  1 774,  the  very  year  of  the  Giles  sale)  Horace  Wal 
pole  lists  (p.  415) :  'Two  white  glass  cups,  with  gold  festoons  anc 
rams'  heads,  of  English  manufacture.'  The  description  of  tfat 
decoration  is  strikingly  like  that  of  the  Giles  Catalogue;  although 
one  would  not  have  expected  an  educated  gentleman  to  refer  t 


the  bucrania  of  the  glasses  as  'rams'  heads',  even  though  anf 
auctioneer  might  call  them  'stags'  heads'.  The  'cups'  might  havei 
been  either  'wash  hand  cups'  or,  less  probably,  'vase  cups'  on 
'lemonade  cups'.  The  Catalogue  of  the  Rich  Household  Furniture 
of  Joseph  Tullie  sold  at  Christie's  on  30th  January,  1775  and  th 
two  following  days,  lists  under  'Glass'  two  lots  of 'Six  white  an 
gold  ice  cream  basons,  and  18  orangeat  glasses  with  handles' 
these  last  being  perhaps  the  equivalent  of 'lemonade  cups'.  If  so, 
they  w  ere  a  handled  form  which  seems  hitherto  never  to  hav 
been  identified ;  although  its  occurrence  is  confirmed  by  a  manu- 
script Catalogue  of  the  Musaeum  of  the  1st  Duchess  of  Xorthumber- 
land  at  Alnwick  Castle,  dating  from  about  1770,  which  lists 
under  'Chrystals  Glass   &:c.':  '7  White  handled  Cups  Gold 
figures 

Part  2  of  this  article  and  the  Appendix  trill  be  published  in  the  July  issue.\ 


NOTES 

1  P-  73- 
1 1,  pp.  214-6. 

3  Aubrey  I.  Toppin,  'Contributions  to  the  History  of  Porcelain-Miking  in  London.  I 
II.  James  Giles,  Enameller',  Transitions  of  the  English  Ceramic  Circle  (Trs.  E.C.C.),{ 
I,  No.  1  (1933)-  PP-  31-8. 

4  W.  B.  Honey.  'The  Work  ot'James  Giles',  Trs.  E.C.C.,  I,  No.  5  (1937).  pp.  7-2 
He  had  previously  worked  along  the  same  lines  in  'German  and  English  Decorate 
of  Chinese  Porcelain',  Antiques  (March,  1932),  pp.  125-9. 

5  H.  R.  Marshall,  'James  Giles,  Enameller'  ,Trs.  E.C.C.,  3,  Part  1  (1951),  pp.  1-9. 
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Illustration  from  Antiquites  Etrusques,  Grecques  et  Romaines  Tirees  du  Cabinet  de  M.  Hamilton  .  .  .  The  Victoria  and  Albert  Museum. 


'oppin,  I.e.,  p.  32. 

'oppin,  I.e.,  p.  32  and  W.  H.  Tapp,  'James  and  John  Giles  and  J.  H.  Neale',  Trs. 
I.C.,  3,  Part  5  (1955).  P-  J96,  quoting  Apprentice  Books,  Inland  1.13,  at  the 
blic  Record  Office. 

lote  left  by  the  late  Professor  F.  H.  Garner.  The  same  authority  informed  the 

:  W.  B.  Honey  that  the  records  of  the  Glass-Sellers'  Company  contained  a 

rice  dated  1729  of  the  apprenticeship  of  Abraham  Giles,  son  of  James  Giles, 

na-painter  (Honey,  p.  22).  See  I.e.  in  next  note. 

i.  Wills,  'Ceramic  Causerie',  Apollo(]une,  1954),  p.  156. 

foppin,  I.e.,  p.  32. 

\pparently  first  quoted  by  Binns.  See  Honey,  I.e.,  p.  9.  Jewitt,  I,  p.  215,  states 
it  Giles  took  premises  in  Cockspur  Street  in  1771,  the  lease  being  granted  by 
orge  Stubbs  on  9  July,  and  the  deed  being  in  Jewitt's  possession.  Tapp,  how- 
:r,  without  quoting  his  source,  states  that  the  lease  was  granted  by  Stubbs  on  9 
le,  1761  {f.c,  pp.  195-6).  This  is  inherently  more  probable,  unless  Giles  occupied 
different  times  two  premises  in  Cockspur  Street, 
ioney,  pp.  9-10. 

.  E.  Nightingale,  Contributions  towards  tlie  History  of  Early  English  Porcelain  from 
ntemporary  Sources,  Salisbury  (1881),  p.  boori. 
-loney,  p.  10. 

ewitt,  I,  pp.  215,  217.  Jewitt  states  that  'Mr.  Duesbury,  on  the  faulure  of  Giles, 

)k  to  his  stock  and  entire  concern',  the  original  accounts  being  in  his  own 

isession. 

ewitt,  I,  p.  217. 

-loney,  p.  10. 

roppin,  p.  33. 

E.g.  those  of  28  January,  1768  and  17  March,  1768,  tit.  Honey,  pp.  9-10. 

rhe  original  ledger  is  in  the  possession  of  the  English  Ceramic  Circle,  and  a 

Jy  is  in  the  Department  of  Ceramics,  the  Victoria  and  Albert  Museum. 

!ee  Toppin,  p.  37. 

j.  Bernard  Hughes,  English,  Scottish  and  Irish  Table  Glass,  London  (1956),  fig.  27 
lp.  71. 

i.  J.  Powell,  Glass-Making  in  England,  Cambridge  (1923),  p.  150. 

s.  M.  Elville,  English  and  Irish  Cut  Glass,  London  (1953),  p.  57. 

.  B.  Perret,  'The  Eighteenth  Century  Chandeliers  at  Bath',  The  Connoisseur, 

[(1938),  PP-  187-192. 


26  A.  J.  Cockram,  'William  Parker  and  his  Chandeliers',  reprinted  from  Tlie  Bath 
Critic,  3,  No.  8  (n.d.?  1953). 

27  Powell,  p.  150. 

28  P.R.O.  Patent  Rolls  3785.  See  also  Jewitt,  II,  p.  525. 

29  Hughes  (p.  177)  states,  without  however  giving  his  source  or  quoting  a  dale, 
that  Parker  advertised  glass  'ornamented  with  an  entire  new  Golden  Lustre',  and 
implies  that  this  refers  to  mercurial  gilding.  It  is  possible,  therefore,  that  Parker  did 
at  least  some  of  his  own  gilding. 

30  Powell,  pp.  89, 127, 129. 

31  Op.  cit.,  p.  353. 

32  The  history  of  the  glasshouses  'near  the  Falcon  Stairs'  is  complicated  and  as  yet 
incompletely  elucidated  (see  F.  Buckley,  Old  London  Glasshouses,  London,  privately 
printed  (1915),  pp.  12-15;  'Old  London  Glasshouses.  I.  Southwark',  Transac- 
tions of  the  Society  of  Glass  Technology,  14  (1930),  pp.  140-1,  147-8.  One  of  the 
glasshouses  making  opaque- wliite  glass  appears  to  have  been  run  by  members  of  the 
Bowles  family — see  R.J.  Charleston,  'English  18th  century  Opaque  White  Glass', 
Antiques  (Oct.,  1954).  PP-  296-7;  W.  A.  Thorpe,  English  Glass,  London  (3rd  cd., 
1961),  pp.  201-2:  another  was  that  at  Gravel  Lane,  Southwark,  run  by  Joseph 
Hughes  and  John  Brettel  (1748) — see  F.  Buckley,  'Old  London  Glasshouses',  p. 
148. 

33  I  am  greatly  indebted  to  Mr.  Anthony  du  Boulay  and  to  Mr.  Hugo  Morley- 
Fletcher  for  arranging  to  supply  me  with  a  photocopy  of  this  Catalogue,  which  still 
forms  part  of  Messrs.  Christie's  archives.  It  was  noticed  by  Mr.  Gerald  Rcitlinger 
in  his  Economics  of  Taste,  IT,  London  (1963),  p.  569,  but  only  referred  to  fleetingly. 

34  This  word  is  usually  glossed  as  'a  long-necked  vessel  for  holding  water,  usually 
made  of  porous  earthenware,  so  that  the  contents  are  kept  cool  by  evaporation' 
(Oxford  English  Dictionary),  and  as  of  Anglo-Indian  derivation  with  overtones 
suggested  by  the  word  'guggle'.  There  is,  however,  an  earlier  explanation  as  'a 
kind  of  a  Drinking  Cup  or  Vessel  made  off  the  higher  end,  or  the  small  top  of  a 
Bull  or  Cows  Horn  ...  It  is  by  some  Gcntlemans  Buttlers  termed  a  Souce,  or 
Goglet,  or  Goblet'  (Randall  Holme's  Armoury  (1688)  quoted  in  the  Oxford  English 
Dictionary).  The  word  turns  up  occasionally  in  18th  century  glass  lists,  and  the 
latter  meaning  seems  somewhat  more  likely  than  the  former  in  this  context. 

35  This  set,  incidentally,  was  one  of  William  Parker's  relatively  rare  purchases  of 
porcelain — see  note  37  below. 

36  First  edition  published  in  Naples,  1766-67. 
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3:  Mrs.  Jameson's  Companion  to  the  most  celebrated 
private  galleries  of  art  in  London:  Part  2 


FRANK  HERRMANN 

BY  universal  acclaim  the  Bridgcwatcr  Gallery  contained  the 
finest  collection  of  paintings  that  one  could  see  in  London. 
The  literature  of  the  era1  is  full  of  references  to  its  magnificence, 
and  the  munificence  of  its  owner — unlike  most  of  his  contem- 
poraries— in  making  it  readily  accessible  to  anyone  who  was 
anxious  to  study  it. 

The  ownership,  in  fact,  was  a  very  confusing  matter  and 
should  be  clarified  at  the  outset.2  The  nucleus  of  the  collection 
was  the  purchase  by  the  Duke  of  Bridgewater  in  1798  of  the 
Orleans  Gallery.  Let  Mrs.  Jameson  tell  the  story. 


'The  Italian  part  of  the  [Orleans]  collection  had  been  mortgaged  for  £40,000  to 
Harman's  banking  house,  when  Mr.  Bryan,  a  celebrated  collector  and  picture- 
dealer,  and  author  of  the  Dictionary  0/  Painters,  induced  the  Duke  of  Bridgcwatcr  to 
purchase  the  whole  as  it  stood  for  £43,000.  The  pictures,  amounting  to  305,  were 
then  valued  separately  by  Mr.  Bryan,  making  a  total  of  £72,000,  and  from  among 


them  the  Duke  selected  ninety-four  of  the  finest,  at  the  prices  at  which  they  we 
valued,  amounting  altogether  to  39,000  guineas.  The  Duke  subsequently  admittt 
his  nephew,  the  Earl  Gower,  and  the  Earl  of  Carlisle,  to  share  his  acquisitio 
resigning  to  the  former  a  fourth  part,  and  to  the  latter  an  eighth  of  the  who 
number  thus  acquired.  The  exhibition  and  sale  of  the  rest  produced  £41,000;  coi 
scquently,  the  speculation  turned  out  most  profitably;  for  the  ninety-four  picture! 
which  had  been  valued  at  £39,000,  were  acquired  in  fact,  for  £2,000.  The  fort 
seven  retained  for  the  Duke  of  Bridgewater  were  valued  at  £23,130.  The  recont 
pense  was  fully  merited;  for  if  these  public-spirited  noblemen  had  not  come  fo 
ward,  and,  on  the  mere  chance  of  not  losing  by  the  bargain,  purchased  and  kept  tl 
whole  collection  together  for  a  time,  these  treasures  would  have  been  carried  01 
of  England,  dispersed,  or  lost,  instead  of  diffusing  an  improved  taste  through  th, 
whole  country. 

The  Duke  of  Bridgewater  already  possessed  some  fine  pictures,  and  after  th 
acquisition  of  his  share  of  the  Orleans  Gallery,  he  continued  to  add  largely  to  h 
collection,  till  his  death  in  1803,  when  he  left  his  pictures,  valued  at  £150,000, 1 
his  nephew,  George,  first  Marquess  of  Stafford,  (afterwards  first  Duke  of  Suther 
land).  During  the  life  of  this  nobleman,  the  collection,  added  to  one  formed  b 
himself  when  Earl  Gower,  was  placed  in  the  house  in  Cleveland-Row,  and  tht 
whole  known  then — and  for  thirty  years  afterwards — as  the  Stafford  Gallery 
became  celebrated  all  over  Europe.  On  the  death  of  the  Marquess  of  Stafford,  i 
1833,  his  second  son,  Lord  Francis  Levcson  Gower,  taking  the  surname  of  Egertoi 


I.  Cleveland  House,  home  of  the  Marquess  of  Stafford.  He  had  inherited  it  from  his  uncle,  the  Duke  of  Bridgewater,  who  had  added  a  large  gallery  to  the 
house  after  he  had  bought  the  bulk  of  the  celebrated  Orleans  collection  in  1798.  In  Mrs.  Jameson's  day  it  was  owned  by  Lord  Francis  Egerton,  grand- 
nephew  of  the  Duke.  Lord  Egerton  re-named  his  collection  'the  Bridgewater  Gallery'. 
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Man  of  the  New  Gallery  in  Cleveland  House.  It  is  reproduced  from  the 
nptuous,  four-volume  catalogue  of  the  collection  housed  in  it.  The 
rk  was  edited  by  William  Young  Ottley  and  published  in  1818.  It  hi- 
des engravings  of  every  painting  and  detailed  plans  of  each  room  in 
ich  they  were  hung  (see  also  No.  3). 


i  view  of  the  New  Gallery  in  Cleveland  House.  The  pictures  correspond 
ctly  to  the  plan  in  No.  2.  Those  on  the  left-hand  side  were  listed  in 
ley's  Catalogue  as  follows:  II,  Ludovico  Caracci  Dead  Christ  with  the 
•e  Marys  and  St.  John  ;  7,  Annibal  Caracci  Danae  on  a  Couch  with  a  Cupid ; 
Annibal  Caracci  St.  Gregory  with  Angels;  12,  Salvator  Rosa  Jacob  Water- 
his  Flock;  46,  Raffaele  The  Madonna  and  Child;  9,  RafFaelo  Sanzio  di 
bano  The  Holy  Family;  10,  Raffaelle  The  Holy  Family;  100,  Correggio 
!  Mule;  14,  Guilio  Romano  The  Sursing  of  Hercules;  59,  Annibal  Carracci 
'ist  on  the  Cross. 


inherited  under  the  will  of  his  grand-uncle,  the  Bridgewater  property,  including 
the  collection  of  pictures  formed  by  the  Duke.  The  Stafford  Gallery  was  thus 
divided:  that  part  of  the  collection  which  had  been  acquired  by  the  Marquess  of 
Stafford  fell  to  his  eldest  son,  the  present  Duke  of  Sutherland;  while  the  Bridge- 
water  Collection,  properly  so  called,  devolved  to  Lord  Francis  Egcrton.  and  has 
resumed  its  original  appellation,  being  now  known  as  the  Bridgewater  Gallery.' 


To  make  confusion  worse  confounded  die  Bridgewater  House 
ot  Mrs.  Jameson's  day  was  being  demolished  at  the  time  she  was 
writing.  The  paintings  were  housed  in  temporary  premises 
where  they  were  ill  displayed,  while  a  new  Bridgewater  House3 
was  being  constructed  to  the  plans  of  Sir  Charles  Barry. 

The  cream  of  this  collection  were  four  celebrated  Raphaels:  a 
Virgin  and  Child,  La  Vierge  au  Palmier,  a  Holy  Family,  and  La 
Vierge  ait  Liuge.*  The  first  three  stemmed  from  the  Orleans 
Collection;  the  last  was  probably  a  copy  previously  owned  by 
Sir  Joshua  Reynolds.  But  there  were  many  things  among  the 
Italian  school  that  Mrs.  Jameson  couldn't  stomach — the  Albanos, 
for  example.  In  her  biographical  note  on  this  artist  she  writes: 
'A  painter  who  without  one  element  of  strength  or  greatness,  one 
touch  of  true  or  earnest  feeling,  painted  agreeable  pictures,  in 
which  the  slender  graceful  figures,  have  all  a  pretty  pastoral  air : 
the  landscapes  are  pleasing,  airy,  and  arcadian;  the  colouring 
tender  and  brilliant.  His  faults  are  a  total  want  of  mind  and  variety 
in  conception,  and  the  most  wearying  insipidity  and  uniformitv 
in  form  and  expression  ...  I  know  not  any  painter  of  celebrity 
with  whom  one  becomes  so  quickly  and  so  easily  satiated  as  with 
Albano.' 

However,  she  liked  the  Titians  (there  were  five,  as  well  as  two 
she  recognised  as  copies);  the  four  Claude  landscapes;  an  histori- 
cal painting  by  Cuyp,  and  A  Girl  at  Work  by  Nicholas  Maes.  She 
was  lukewarm  about  the  Carraccis,  the  Poussins,  the  Rem- 
brandts.  There  can  be  no  doubt  that  it  was  respect  and  loyalty  for 
a  tradition  that  accounts  for  Mrs.  Jameson's  fervour  for  the 
Bridgewater  Gallery  as  a  whole  in  her  introduction  to  it.  For  her 
critical  notes  on  the  319  individual  paintings  display  acute  dis- 
appointment which  she  was  too  honest  to  conceal. 

The  Sutherland  Gallery  belonged  to  Lord  Ellesmere's  elder 
brother,  the  second  Duke  of  Sutherland.  It  was  contained  in 
Stafford  House.*  Both  Smirke  and  Barry  had  had  a  hand  in  com- 
pleting this  'magnificent  mansion,  or  rather  palace'. 


'The  picture  gallery',  Mrs.  Jameson  said  in  her  introduction,  'is  not  only  the 
most  magnificent  room  in  London  but  is  also  excellently  adapted  to  its  purpose,  in 
the  management  of  the  light,  and  the  style  of  decoration.  There  is  no  colour  but  the 
dark  rich  crimson  of  the  furniture,  the  walls  being  of  a  creamy  white,  the  orna- 
ments of  dead  and  burnished  gold.  The  length  of  the  gallery  is  126  feet,  by  32  feet 
in  width.  The  central  division,  45  feet  in  length,  is  illuminated  by  a  vast  lantern,  48 
feet  from  the  ground;  the  two  ends  are  each  24  feet  in  length,  by  24  in  height.  On 
one  side  of  the  central  division  are  hung  the  two  great  pictures  by  Murillo,  The 
Angels'  Visit  to  Abraham,  and  The  Return  of  the  Prodigal  Son.  Each  picture  is  sur- 
mounted by  the  bust  of  Murillo,  crowned  by  two  reclining  genii,  life  size,  bearing 
palms.  These  pictures  are  of  unequal  merit.  .  .  .  Opposite  to  the  Murillos,  hang 
some  of  the  finest  pictures  in  the  collection;  for  instance,  that  wonderful  portrait 
called  Titian  s  Schoolmaster,  which  every  painter  must  look  at  with  a  sort  of 
desperation;  at  least  I  know  not  one  who  would  dare  to  stand  before  it  and  whisper 
even  to  himself,  'anch'io  sono  pittore !'  I  recollect  only  two  heads  which  have  left  a 
similar  impression  of  inimitable  excellence  and  miraculous  truth,  the  Velasquez  in 
the  Aguado  Gallery,  and  Titian's  portrait  of  Violante  Palma,  in  the  Florence 
Gallery . . . 

Van  Dyck's  famous  portrait  of  that  princely  patron  of  art,  the  Earl  of  Arundel, 
is  here — much  effaced  by  cleaning;  but  the  Van  Dycks  and  Titians  have  this 
advantage,  that  scrub  them  as  you  will,  you  can  never  scrub  the  life  out  of  them. 
They  have  a  tenacity  of  vitality  which  is  in  the  conception,  and  will  remain  while  a 
scrap  of  colour — an  eye,  a  lip — survives  on  the  canvas.  1  wonder  sometimes  how 
certain  picture  restorers  can  ever  dare  to  lay  their  hands  on  such  things.  I  wonder 
they  are  not  paralysed,  like  the  executioner  when  he  was  going  to  behead  Mon- 
mouth. 

Some  other  fine  portraits  on  this  side  of  the  room,  should  be  pointed  out  to  the 
visitor  ;  that  of  the  young  Venetian,  with  his  aristocratic  head,  by  Parmigiano;  The 
Artist,  by  Van  Dyck ;  the  good  Pope  Benedict,  by  Subleyras,  a  painter  rarely  met 
with  in  England.  . . . 

The  examples  of  the  Dutch  paysagistes  are  few,  but  first-rate.  I  can  only  point  out 
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4.  Three  of  the  greatest  collectors  of  their  era:  Mr.  Ellis 'Agar; jEarl 
Grosvenor,  first  Marquess  of  Westminster;  and,  in  the  frame,  George 
Granville  Leveson-Gower,  first  Duke  of  Sutherland.  Earl  Grosvenor 
swallowed  Ellis  Agar's  collection  whole  in  1806  (for  30,000  guineas,  hefore 
it  came  up  for  sale  at  Christie's)  after  purchasing  the  bulk  of  the  first 
Marquess  of  Lansdownc's.  His  own  father  had  been  one  of  the  first  active 
English  collectors  as  far  back  as  1755.  The  Duke  of  Sutherland  had  one  of 
London's  most  extensive  collections  at  Cleveland  House.  By  courtesy  of  the 
National  Portrait  Gallery. 

here,  the  Wood  Scene  by  Hackcrt,  and  an  inimitable  little  Landscape  by  Van 
Goycn;  there  is  no  first-rate  example  of  Rubens  and  no  Rembrandt. 

Not  the  least  attraction  of  this  collection,  is  the  number  of  beautiful  pictures  by 
modern  English  artists,  several  of  which  rank  as  master-pieces  of  the  respective 
painters.' 

She  concludes  a  long,  rather  lame  dissertation  on  Spanish 
painting  by  saying,  'in  conclusion,  I  must  confess  that  I  have  no 
predilection  for  this  school  of  art,  as  a  school.  Many  Dutch  and 
Flemish  pictures  together  weary  the  attention  and  the  eye ;  many 
Spanish  pictures  together  oppress  the  spirits.' 

'If  the  Bridgewater  excelled  in  its  Raphaels,  the  Grosvenor  triumphed  in  its 
Claudes.  There  we  were  enchanted  by  Titian,  here  spellbound  by  Rembrandt. 
There  ruled  the  sober  dignity  of  Carraccis,  here  the  gorgeous  fancy  of  Rubens.' 

'The  founder  of  the  Grosvenor  Gallery  was  Richard,  first  Earl  of  Grosvenor, 
who  succeeded  to  the  immense  riches  of  his  family  in  1755,  and  at  a  time  when  the 
patronage  and  the  taste  for  collecting  pictures  was  yet  uncommon  in  England 
except  witli  princes  and  ministers,  he  began  to  make  purchases  without  confining 
himself  to  any  particular  school.' 

Although  his  lordship  had  all  the  advantages  of  an  early 
starter,  one  gathers  he  lacked  the  knowledge  and  taste  to  buy 


anything  but  the  second-rate.  However,  he  was  a  generoii, 
patron  to  the  painters  of  his  own  country.  Wilson,  GainsborougH 
Reynolds  and  particularly  Stubbs  painted  pictures  expressly  fo> 
him.  Mrs.  Jameson  continues:  'the  present  Marquess  of  West! 
minster  became  Earl  Grosvenor  in  1802.  A  few  years  after  ha 
accession  to  the  title  he  purchased  [a]  great  part  of  the  Lansdownj 
collection,  dispersed  after  the  death  of  the  first  Marquess.  Aboujj 
the  same  time  (1806),  he  acquired  the  whole  of  the  magnificent 
collection  of  Mr.  Ellis  Agar,  known  throughout  Europe  as  conl 
taining  several  pictures  of  great  value  and  celebrity,  particularrl 
some  of  the  finest  works  of  Claude.  When  the  sale  of  this  collecl 
tion  was  announced  amateurs,  collectors,  and  dealers  arrived  from 
all  parts,  but  too  late — Lord  Grosvenor  having  just  before  conl 
eluded  the  purchase  of  the  whole  gallery  as  it  stood.  From  thil 
time  to  1 8 18  the  additions  were  principally  .  .  .  cabinet  picture! 


5.  Mrs.  Sid  Jons  as  the  Tragic  Muse  by  Sir  Joshua  Reynolds.  'When  she  sat  foi, 
this  portrait  in  1784,  this  unequalled  actress,  and  in  every  way  admirable 
woman,  was  in  her  28th  year,  in  the  prime  of  her  glorious  beauty,  and  ir 
the  full  blaze  of  her  popularity,  honoured  in  her  profession,  and  honouring 
it  by  the  union  of  moral  and  personal  dignity — of  genius  and  virtue.' 
Lord  Grosvenor  had  paid  ,£1,760  for  the  picture  in  1822.  It  rated  the  longest 
description — three  whole  pages — of  any  painting  Mrs.  Jameson  discusses. 
By  courtesy  of  the  Huntington  Library,  San  Marino,  California. 
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6.  'Hogarth',  said  Mrs.  Jameson,  'belonged  to 
no  school  of  art.  He  was  the  produce  [sic]  of  no 
academy.  No  man  living  or  dead  had  any  share 
in  forming  his  mind,  or  in  rendering  his  hand 
skilful.  He  was  the  spontaneous  offspring  of  the 
graphic  spirit  of  this  country,  as  native  to  the 
heart  of  England  as  independence  is  .  .  .' 

Mrs.  Jameson,  one  must  suppose,  had  some 
fellow  feeling  for  The  Distressed  Poet  writing 
away  in  poverty:  'a  picture  almost  too  real,  in 
which  the  pathetic  mingles  with  the  comic'. 

The  painting  was  one  of  157  in  the  Grosvenor 
Gallery.  By  courtesy  of  the  City  of  Birmingham 
Museum  and  Art  Gallery. 


the  Dutch  masters  .  .  .  for  instance,  three  Rcmbrandts  of 
inscendent  beauty  .  .  .' 

She  quotes  Fuseli  as  having  said  that  of  Rubens  it  is  easier  to  say 
(thing  at  all,  than  a  little — and  then  goes  on  to  make  him  the 
cal  point  of  her  introduction !  Certainly  there  was  nowhere 
;c  in  England,  except  at  Blenheim,  where  one  could  see  eleven 
nvases  by  Rubens  altogether.  Here  there  was  history,  allegory, 
>rtraiture  and  landscape  and,  in  addition,  the  four  colossal 
rtoons  from  the  Carmelite  Convent  of  Loeches,  near  Madrid, 
hich  Wallis  had  failed  to  obtain  for  Buchanan,  but  which  got  to 
lgland  through  the  agency  of  the  Danish  Minister  at  the  court 
Madrid,  nevertheless;  and  for  which  Lord  Westminster  had 
lid  -£10,000  in  1818.  There  were  also  the  Claudes.  Mrs. 
meson  concedes  the  limitation  of  their  subject  matter  but 
vels  in  it  all  the  same.  The  Rcmbrandts  move  her  to  ecstasy, 
he  astonishing  genius  of  the  man  was  never  more  fully  dis- 
ayed  than  in  three  of  his  [seven]  pictures  here.'  Among  the  157 
timings  listed  altogether,  there  were  several  of  the  English 
hool  which  were  probably  among  the  best  known  of  their 
ne:  Gainsborough's  Blue  Boy;  Hogarth's  Distressed  Poet  (see 
o.  6),  and  Sir  Joshua's  Mrs.  Siddous  as  the  Tragic  Muse  (see  No.  5). 

Lord  Lansdownc's  collection  was  a  much  more  personal  one 
an  any  except  Rogers'.  It  was  divided  between  'the  family 
•artments  at  Lansdowne  House  and  Bowood,  the  country  seat 
the  Marquess;  and  the  [paintings]  frequently  change  their  local- 
ir;  Lord  Lansdowne  sometimes  brings  favourite  pictures  to 
wn,  or  removes  others  for  a  season  to  the  country.  I  have  never 
iown',  Mrs.  Jameson  wrote,  'any  possessor  of  rare  and  beauti- 
1  things,  who  seemed  so  really  and  habitually  to  enjoy  all  the 
easurcs  they  can  impart.' 

Although  his  name  was  a  famous  one  in  the  history  of  English 
•llecting,  the  third  Marquess  of  Lansdowne  succeeded  to  the 
:le  in  1809  <and  there  was  not  a  single  picture  in  the  family 
ansion,  except  perhaps  a  few  family  portraits'.  He  had  started 


'without  any  pretentions  of  cormoisseurship  .  .  .  guided  simply  by 
the  love  of  art,  and  a  wish  to  possess  what  is  beautiful  in  itself,  for 
its  own  sake  .  .  .  and  collected  together  about  160  pictures,6  all  of 
more  or  less  merit'. 

Among  them  were  no  fewer  than  eleven  paintings  by  Sir 
Joshua  Reynolds,  including  another  Strawberry  Girl  (Samuel 
Rogers  had  a  duplicate),  and  the  portrait  of  Lawrence  Sterne; 
Hogarth's  portrait  of  Peg  Wofhngton,  and  of  himself  when 
young;  three  Canalettos;  a  Claude  of  a  Seaport,  which  Lord 
Lansdowne  had  bought  from  Nieuwenhuys  for  -£  1,400;  a 
Guardi  (who  is  described  by  Mrs.  Jameson  as  a  scholar  and 
imitator  of  Canaletto  !) ;  both  a  conversation  piece  and  a  portrait 
by  Greuze;  a  Murillo  portrait  and  three  religious  paintings;  two 
Poussin  landscapes;  Raphael's  St.  John  Preaching  in  the  Wilderness; 
four  paintings  attributed  to  Andrea  del  Sarto;  four  Tintorettos; 
four  Titians;  no  fewer  than  five  canvases  by  Velasquez;  three  by 
Hobbema;  five  by  Rembrandt;  two  by  Rubens,  and  a  portrait  of 
Queen  Henrietta  Maria  by  van  Dyck,  imported  by  Buchanan. 

There  was  also  a  gallery  of  antique  sculpture  in  Lansdowne 
House,  which  Mrs.  Jameson  describes  in  enthusiastic  terms.  It  was 
based  largely  on  the  collection  formed  by  the  first  Marquess,  and 
had  been  bought  by  the  third  Marquess  from  the  executors  for 
_£6,ooo  and  considerably  added  to. 

The  Royal  Collection  is  so  fully  documented  and  has  been  so 
often  described  that  the  only  purpose  of  further  mention  of  it 
here  is  to  see  it  through  Mrs.  Jameson's  eyes.  All  the  world  knows 
of  the  tragedy  and  the  maimer  of  the  dispersal  of  Charles  I's 
collection.  What  is  not  so  well  known  is  the  impetus  given  to 
royal  collecting  by  George  IV's  predilection  for  pictures  of  the 
Dutch  and  Flemish  schools.  He  began  to  buy  around  1802  and 
'was  largely  guided  by  the  advice  and  judgement  of  Sir  Charles 
Long,  afterwards  Lord  Farnborough  .  .  .'  In  the  year  18 12  the 
very  select  gallery  of  Flemish  and  Dutch  pictures  collected  by  Sir 
Francis  Baring  was  transferred  by  purchase  to  the  Prince  Regent. 
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7.  Zoffany's  The  Interior  of  the  Florentine  Gal- 
lery was  bought  from  the  artist  by  George  ID. 
and  Mrs.  Jameson  described  it  with  the  othei 
paintings  at  Buckingham  Palace.  .  .  with 
portraits  of  some  of  the  most  distinguished 
connoisseurs  and  amateurs  of  that  time,  and 
miniature  reminiscences  of  the  most  celebrated 
works  of  art  in  the  Florence  Gallery.  Con- 
spicuous are  the  Venus  of  Titian,  Raphael's  St 
John,  Madonna  della  Seggiola,  and  Madonna  de 
Cardellino;  Guido's  Mater  Dolorosa,  and  Cleo- 
patra; Correggio's  Virgin  and  Child,  the 
Wrestlers,  the  Venus  de  Medicis  &c.  Among  thd, 
personages  introduced  are  Zoffany  himself  ex- 
hibiting to  Lord  Cowper  Raphael's  Virgin  and 
Child :  behind  Lord  Cowper  is  Sir  John  Dick: 
and  on  the  right  the  Earl  of  Plymouth,  and  thd 
late  Earl  of  Dartmouth ;  in  front  is  Mr.  Lorair) 
Smith,  making  a  sketch  of  one  of  the  statues ; 
in  the  centre,  the  keeper,  Mr.  Bianchi,  is  show- 
ing the  celebrated  Titian  Venus  to  the  following 
persons — Sir  Horace  Mann,  the  Earl  of  Winchel- 
sea,  Mr.  Watts,  Mr.  Doughty,  Mr.  Patch,  Bruct 
the  traveller;  and  sitting  in  front,  dressed  ir 
black,  the  Hon.  Felton  Hervey.'  Reproduced  b) 
gracious  permission  of  Her  Majesty,  the  Queen.  '■ 


'Sir  Francis  Baring',  Mrs.  Jameson  continues,  'had  purchased  the 
best  pictures  from  the  collection  of  M.  Geldermecster  of  Amster- 
dam (sold  in  1800)  and  that  of  the  Countess  Holderncss  (sold  in 
1802:  she  was  a  Dutch-woman  by  birth,  and  it  appears  that 
several  of  her  finest  pictures  had  descended  to  her  as  heirlooms) 
and,  except  the  Hope  Gallery  there  was  nothing  at  that  time  to 
compare  with  it  in  England.  I  have  heard  that  Mr.  Scguier, 
valued  this  collection  at  £80,000,  but  the  exact  sum  paid  for  it, 
I  do  not  know — certainly  much  less.  (£24,000  is  the  sum  which 
has  been  stated  to  me,  on  what  I  consider  high  authority.)' 

'The  pictures,  excepting  the  royal  portraits,  are  hung  in  a 
gallery  constructed  especially  for  their  reception  when  Bucking- 
ham House  was  altered  for  the  residence  of  George  IV;  it  runs 
from  North  to  South  through  the  body  of  the  edifice  and  forms  a 
corridor  opening  into  suites  of  apartments  on  either  side.  It 
appears  to  me  too  lofty  and  the  height  not  well  contrived  for  such 
small  and  delicate  pictures.' 

They  were  not  at  that  time  numbered  or  classified,  so  Mrs. 
Jameson  had  to  attempt  this  herself.  Of  particular  interest — 
though  it  has  no  strict  relevance  in  this  volume — is  Mrs.  Jame- 
son's account  of  the  45  paintings  by  Canaletto  at  Windsor.  She 
had  dealt  with  the  royal  collection  at  Windsor  in  her  earlier 
Handbook  and  shared  Waagen's  disgust  at  the  total  lack  of 
arrangement  of  the  works  of  art  there  at  the  time. 

After  completing  the  Companion7  the  pace  of  her  authorship 
increased  rather  than  otherwise.  In  1845  she  edited  Memoirs  of  the 
Early  Italian  Painters.  In  1846  she  published  a  volume  of  mis- 
cellaneous essays,  mainly  on  subjects  connected  with  the  arts. 
Her  Sacred  and  Legendary  Art  appeared  in  four  parts:  the  first  vol- 
ume in  1848,  the  second  in  1850,  the  third  in  1852  and  the  fourth 
was  completed  by  Lady  Eastlake  after  the  authoress's  death.  She 
travelled  a  good  deal  still,  particularly  to  Germany  to  see  her  great 
friend,  Ottilie  von  Goethe.  Her  most  intimate  associate  all  these 
years  was  Lady  Byron,  and  the  breach  of  this  friendship  in  1853 
caused  her  infinite  distress.  During  all  this  time  too,  she  worked 
indefatigably  for  various  charities  and  supported  two  unmarried 


sisters.  She  died  at  Ealing  on  17th  March,  i860,  from  the  effect: 
of  a  severe  cold  caught  on  a  wintry  day  while  walking  back  td| 
her  lodgings  from  the  British  Museum,  where  she  had  long  beer 
struggling  to  complete  her  great  work  on  sacred  art. 
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1  '.  .  .  it  holds  the  first  rank  among  all  the  collections  of  paintings  in  England 
Waagen,  Art  ami  Artists  in  England,  Vol.  II,  p.  41. 

•  'The  family  relationship  between  collectors  ought  always  to  be  borne  in  mind  . . 
The  student  of  such  matters  must  have  constant  recourse  to  his  Burke  or  the  Conti 
plcte  Peerage!'  Denys  Sutton,  Christies  Since  The  War,  1958. 

3  A  brief  history  of  the  house  will  explain  why  it  is  referred  to  by  such  a  multi 
plicity  of  names.  It  was  built  as  Cleveland  House  in  1626,  and  was  bought  by  Johi 
Egerton,  fourth  Earl  of  Bridgewater  in  1700.  It  was  considerably  altered  b' 
Francis  Egerton,  third  and  last  Duke  of  Bridgewater,  who  also  added  the  pictur 
gallery  in  1797.  He  left  the  house  and  collection  to  his  nephew,  George  Granvill'i 
Leveson-Gower,  who  became  Marquess  of  Stafford  in  1803  and  added  the  Staffort. 
Gallery  from  designs  by  C.  H.  Tatham  in  1805-6.  It  was  known  by  this  name  unti 
his  death,  although  he  had  become  Duke  of  Sutherland  in  1823.  The  second  soi, 
referred  to  by  Mrs.  Jameson  as  Lord  Francis  Egerton  became  Earl  of  Ellesmere  ii[^ 
1 846.  He  re-styled  that  part  of  the  collection  which  he  inherited  the  Bridgewat^ 
Gallery,  but  demolished  the  original  house  and  had  a  new  Bridgewater  Hon 
designed  by  Charles  Barry. 

The  Stafford  Gallery  is  most  fully  and  sumptuously  documented  in  a  four 
volume  catalogue,  complete  with  plans  of  the  house  and  the  pictures  in  each  roon  ; 
(see  No.  2),  engravings  of  every  painting  and  detailed  notes  on  them  by  Willian 
Young  Ottley.  This  appeared  in  1818.  There  was  an  earlier  Catalogue  Raisonnl  o  » 
The  Pictures  in  the  Gallery  of  Cleveland  House  compiled  by  John  Britton  in  18081  I 
The  same  engraved  frontispiece  for  this  (sec  No.  3)  is  also  used  in  C.  M.  West 
macott's  British  Galleries  of  Painting  and  Sculpture,  1824,  which  contains  a  leill 
detailed  description  of  Cleveland  House.  It  is  from  Westmacott  that  we  learn  tha 
'the  paintings  are  all  numbered  with  ivory  labels  but  are  not  hung  in  numerics 
order,  from  being  arranged  in  their  different  schools'  and  that  'the  pictures  ar 
often  changed,  from  various  motives,  but  the  numbers  are  invariably  preserved 

*  'To  possess  one  Raphael  is  to  go  crowned  and  crested  among  collectors.  It  is  t< 
have  one's  house  converted  into  a  shrine.  But  here — superfluence  of  riches ! — ar 
four  Raphaels !'  Companion,  page  83. 

6  Cleveland  House  was  on  the  north  side  of  Cleveland  Row.  Stafford  House 
south  of  Cleveland  Row.  In  1916  it  was  bought  by  Viscount  Leverhulme  who  re 
named  it  Lancaster  House. 
6  Mrs.  Jameson's  notes  to  some  of  the  paintings  are  full  of  curious  lacunae  whic, 
indicate  that  her  MS  copy  allowed  for  their  completion  in  proof,  but  for  som 
reason  this  was  never  carried  out. 
'  'The  sort  of  thing',  she  wrote  in  a  letter  'which  should  have  fallen  into  the  hand 
of  Dr.  Waagen,  or  some  such  bigwig,  instead  of  poor  little  me !' 
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jeor&e  IV  and  the  arts  of 


France 


CURRENT  exhibition  staged  by  the  art  advisers  to  Her 
-/Majesty  Queen  Elizabeth  II  at  the  Queen's  Gallery,  Buck- 
;hani  Palace,  London,  illustrates  George  IV's  taste  in  the  arts 
France.  Though  not  the  first  English  monarch  to  collect 
■nch  works  of  art,  he  was  the  first  to  do  so  on  such  an  extensive 
le.  He  began  buying  about  1783,  the  year  that  he  attained  his 
ijoritv  when  Prince  of  Wales,  and  was  granted  a  separate 
ablishment  at  Carlton  House.  He  continued  to  add  to  his 
lection  right  up  to  his  death  in  1830.  His  acquisitions,  which 
w  form  an  integral  part  of  the  English  royal  collection,  re- 
;sent  one  of  the  finest  assemblages  of  French  art  ever  brought 


together  outside  France.  Broadly  speaking  the  works  of  art  on 
display  range  in  date  from  the  seventeenth  century  to  the  early 
nineteenth  century.  Among  the  eighteenth-century  exhibits  are 
pieces  of  furniture  and  porcelain  which  originally  came  from 
Versailles.  George  IV  was  also  attracted  to  contemporary  styles 
of  the  post-Revolutionary  period.  The  visitor  will  be  able  to  see 
furniture,  bronzes  and  drawings  executed  by  Napoleon's 
accredited  manufacturers  and  artists.  In  some  instances  the 
exhibits  themselves  were  commissioned  by  Napoleon. 

The  Queens  Gallery  is  open  every  weekday,  except  Mondays, 
11.00  to  17.00  hours;  Sundays,  14.00  to  17.00  hours. 


Left.  Equestrian  portrait  of  Louis  XIV,  c.  1700.  Bronze  with  black  patina- 
tion,  it  is  a  reduction  of  the  bronze  statue  by  F.  Girardon  which  was  un- 
veiled in  August,  1699,  in  the  Place  Louis-le-Grand  (now  Place  Vendome), 
Paris.  Acquired  by  George  IV  in  Paris  in  1817  for  ,£360. 


Above.  Mid  eighteenth-century  chest  of  drawers  decorated  with  panels  of 
black  and  gold  lacquer,  the  slab  of  red  griotte  marble.  The  handles  of  the 
two  drawers  are  composed  of  raised  gilt-bronze  mouldings.  Stamped 
twice  BVRB  and  six  times  with  the  monogram  of  the  guild. 


Left.  One  of  a  pair  of  vases  and  covers,  1782,  of  hard-paste  Sevres  porcelain 
with  gilt-bronze  mounts,  the  latter  including  handles  in  the  form  of  two 
goats  rampant  made  by  P-P.  Thomire  (1751-1843).  These  vases  were  origin- 
ally owned  by  Louis  XVI.  A  pair  of  vases  with  similar  goat  mounts  is  in  the 
Walters  Art  Gallery,  Baltimore. 


The  Delft  Fair 


EIGHTEENTH  Delft  Fair,  one  of  the  most  important  antiques  the  Burgomaster  of  Delft,  will  be  on  June  22.  Below 
fiirs  held  on  the  Continent,  will  again  take  place  at  the  Prisenhof,  illustrated  some  of  the  objcts  d'art  which  will  be  offered 
Delft  -  from  June  23  to  July  13.  The  opening  ceremony,  by     sale  by  the  exhibitors  concerned. 


1.  Left.  Kuan  Yin  blanc  de  Chine  figure,  Ming  period.  Nijstad,  The  Hague. 

2.  Centre.  Pieter  de  Hooch,  'The  Schoolboy',  signed  and  dated  1668.  Cramer,  The  Hague. 

3.  Right.  Gerard  Terborch.  'Portrait  of  a  Patrician.'  Cramer,  The  Hague. 


4.  Left.  Chine  de  commando  cup  and  saucer.  E.  Aardewerk  &  Son,  The  Hague. 

5.  Right.  One  of  a  pair  of  part  gilt  silver  candlesticks,  Amsterdam,  1761,  by  Hermanus  Nieuwenhuyse.  Premsela  &  Hamburger,  Amsterdam. 
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\  George  II  chair 


Jf  AGNIFICENT  chairs  were  a  prominent  feature  of  English 
V  Xfurniture  in  the  second  quarter  of  the  eighteenth  century, 
illy  upholstered  backs  were  then  favoured,  in  contrast  to  the 
lat  work  of  the  late  Stuart  era  and  to  the  carved  open  hacks  in 
hich  the  mid-century  rococo,  Gothic  and  chinoiserie  found 
eir  fullest  expression.  The  joiner,  the  specialist  chair-maker, 
xelled  in  the  construction  of  frames  of  splendid  proportions  to 
hich  the  upholsterer,  carver  and  gilder  each  made  his  own 
Attribution.  A  gilt  armchair  of  c.  1730-40  (here  illustrated)  in 
e  Lady  Lever  Art  Gallery,  Port  Sunlight,  shows  these  trends  of 
eorge  If  s  reign.* 

It  is  of  spacious  dimensions,  with  hoop-shaped  back,  oval  seat, 
id  flat,  undulating  arms  that  end  in  scrolls  and  are  attached  to 
ocks  set  well  back  at  the  side  rails  of  the  seat,  leaving,  as  inten- 
;d,  the  maximum  amount  of  space  for  the  sitter.  The  channelled 
lck  frame,  edged  with  bead  and  reed  moulding  (as  is  also  the 
at  rail),  joins  the  back  of  the  seat  in  carved  foliage  and  has  a 
erved  circular  ornament  as  cresting.  The  cabriole  legs  have 
ranthus  decoration  carved  on  the  knees  and  more  foliage  on  the 
:et.  The  original  petit  point  needlework  covering  shows  a 
assical  subject  on  the  back  and  scenes  from  Aesop's  fables  on  the 
•at. 

Now  two  more  armchairs  from  this  suite  have  recently  come 
>  light.  They  can  be  seen  on  Stand  37  (Messrs.  H.  Blairman  & 
ons)  at  the  Antique  Dealers'  Fair.  In  their  case  the  needlework 
esigns  on  the  backs  are  of  Vulcan's  smithy,  and  Europa  and  the 
nil,  with  more  scenes  from  Aesop  on  the  seats. 

Both  the  appearance  and  the  scale  of  chairs  at  this  period  were 
ictated  by  special  circumstances.  The  predominant  influence  in 
le  design  of  furniture  in  the  grand  manner  came  from  William 
.ent,  the  arbiter  of  taste  until  his  death  in  1748.  Kent's  archi- 
xture  was  strictly  Palladian  in  his  exteriors,  but  his  interior 
ecoration,  no  doubt  as  a  deliberate  antithesis,  was  one  of  baroque 
lagnihcence  ('Beauty  within;  without  Proportion  reigns').  The 
ew  arrangement  of  state  rooms  within  the  house,  in  which  the 
iloon,  copied  from  the  Italian  salone,  figured  prominently, 
ecame  the  setting  for  this  splendid  carved,  painted  and  gilt 
lrniture — commodes,  side  tables  and  pier  glasses  as  well  as  chairs. 

The  unusual  proportions  of  chairs  at  this  time  were  due  to  the 
straordinary  width  of  fashionable  costume.  The  whalebone 
oop  adopted  by  ladies  began  to  acquire  greater  width  at  the 
des  about  1730-35  and  extended  even  further  during  the 
)llowing  ten  years  or  so,  until  ladies  found  it  impossible  to  get 
irough  doorways  with  becoming  modesty  unless  they  walked 
deways.  Hence  the  wide  circular  and  oval  seats  and  splayed 
:ms  of  chairs  which  enabled  them  to  sit  comfortably.  For  men 
>o,  wide  chairs  became  necessary,  for  while  their  costume  never 
cached  the  extravagant  female  proportions,  the  fashionable 
lan's  coat  stretched  out  in  wide  flared  skirts  which  were  often 
iffened  with  whalebone  or  buckram. 

Petit  point  needlework,  executed  with  coloured  wools  and  silk 
a  a  canvas  base  by  women  of  the  household,  provided  an  attrac- 
ve  hard-wearing  and  relatively  economical  covering  for  stuffed- 
ick  chairs.  Aesop's  fables  were  favourite  themes  for  seats  as 
assical  scenes  were  for  backs,  but  by  about  1750  naturalistic 
enes  were  replacing  classical  ones  and  in  any  case  needlework 
as  less  common  as  open  -back  chairs  came  into  favour. 


Gilt  armchair  covered  with  original  needlework,  c.  1740.  Reproduced  by 
courtesy  of  the  Trustees  of  the  Lady  Lever  Collection,  Port  Sunlight, 
Cheshire. 


NOTE 

*See  P.  Macquoid.  English  Furniture,  Tapestry  ami  Needlework  of  the  XVlth-XIXth 
Centuries  in  the  Lady  Lever  Art  Gallery,  Port  Sunlight  (1928),  plate  50  (right), 
reference  222,  p.  63  in  text. 
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A  Chippendale  period 
writing  table 


ILLUSTRATED  here*  is  a  type  of  writing  table  that  was  in 
fashionable  use  in  England  about  the  middle  of  the  eighteenth 
centurv,  when  the  rococo  style  was  at  its  height.  It  is  an  excellent 
example  of  a  piece  of  furniture  which  English  craftsmen  played  a 
prominent  part  in  developing. 

Furniture  adapted  for  writing  began  to  receive  a  great  deal  of 
attention  in  England  after  1660.  The  closer  links  with  the  Con- 
tinent, the  increasing  skill  of  English  craftsmen  and  the  widely 
extended  range  of  their  furniture  to  meet  the  needs  of  a  more 
wealthy  society,  the  improvement  in  the  postal  services,  and  the 
vast  re-furnishing  of  London  after  the  Great  Fire  of  1666,  when 
many  City  merchants  preferred  to  move  out  to  new  and  more 
elegant  houses  at  the  west  end  (as  it  is  still  called)  of  the  capital,  all 
encouraged  the  making  of  furniture  specially  designed  for  the 
writing  and  storage  of  private  and  business  correspondence. 

The  kneehole  table  with  pedestals  became  popular  in  the  early 
eighteenth  century  both  for  dressing  and  writing,  and  dressing 

*  This  important  item  of  English  eighteenth-century  furniture  can  be  seen  on  Stand  76 
(Messrs.  M.  Harris  &  Sons)  at  the  Antique  Dealers'  Fair  at  Grosvenor  House. 


tables  of  this  type  with  a  writing  slide  continued  to  be  made  : 
the  rest  of  the  century.  What  gave  the  pedestal  writing  table  an 
its  larger  version,  the  library  table,  special  importance  was  to 
development  of  the  library  after  about  1725. 

It  has  been  claimed  with  some  justice  that  the  domestic  libraij 
is  an  English  invention,  and  when  the  Palladian  revival  of 
early  Georgian  period,  with  its  new  disposition  of  the  interiors* 
great  houses,  set  the  fashion  for  a  special  room  where  a  gentld 
man's  collection  of  folios  and  books  could  be  kept,  Englia 
cabinet-makers  were  presented  with  a  fine  opportunity  to  shar, 
its  furniture.  Mahogany,  whose  introduction  to  English  fur 
ture-making  coincided  with  these  developments  in  the  libraH 
immediately  became  the  most  appropriate  wood  for  its  furniturd 
being  suitably  subdued  in  tone. 

In  the  1 730s  some  massive  library  tables  of  open  pedestal  forrj 
were  made  in  the  architectural  style  of  William  Kent  and  othei 
of  his  school,  but  after  1740  their  mouldings  tended  to  be  rq 
duced  in  scale,  and  elaborate  angle  terminals  became  rarer.  Tr 
advent  of  the  rococo  style  gave  an  impetus  to  generally  smalle 
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oportions  and  serpentine  fronts,  and  the  design  books  then 
:re  much  occupied  with  varieties  of  smaller  writing  tables. 
The  mahogany  writing  table  illustrated  here  has  all  the  refine- 
ents  associated  with  Chippendale's  Director  period.  Its  serpen- 
le  front  is  angled  at  the  corners  which  are  chamfered  and  fluted 
wn  to  the  corbelled  base.  An  unusual  feature  is  the  decoration 
the  top  with  quartered  veneers,  for  writing  tops  were  norm- 
y  covered  with  leather  or  baize.  The  knechole  recess  is  sur- 
ounted  by  an  arch  below  which  are  slender  fluted  pilasters 
peating  the  design  at  the  angles.  When  describing  in  the 
hector  (1762)  a  similar  variety  of  table  called  a  'Commode- 
iroe-Table',  Chippendale  comes  out  strongly  in  favour  of  this 
rcular  form'  for  recesses  for  the  reason  that  it  'looks  more 
ndsome  than  when  it  is  quite  straight'. 

The  spandrel  of  the  arch  (see  detail)  is  decorated  with  finely 
rved  rococo  foliate  circles  and  C  scrolls,  linked,  with  a  hint  of 
o-classical  taste,  by  a  narrow  string  of  husks  above  the  key- 
)nc.  The  cupboard  door  of  the  knechole  is  plain  except  for  an 
ched  moulding  which  follows  the  line  of  the  recess  arch.  The 


attractively  figured  mahogany  veneers  on  the  concave  surfaces 
of  the  oak-lined  drawers  of  the  pedestals  arc  laid  with  great  skill. 
The  table  top  is  edged  with  fine  mouldings  which  are  carried 
round  the  concave  sides.  A  point  of  interest  is  that  the  ogee  shape 
of  the  skirting  piece  between  the  base  of  each  pedestal  closely 
resembles  that  surmounting  the  knechole  of  a  serpentine- 
fronted  library  table  of  the  'Commodc-Buroc-Table'  type  at 
Althorp,  of  date  about  1765.  The  original  brass  handles  arc  in  the 
controlled  rococo  taste  which  distinguished  the  best  English 
furniture  of  the  time. 

Although  this  writing  table  does  not  resemble  any  design  in 
the  Director,  and  there  is  no  documentary  evidence  to  associate  it 
with  Chippendale,  it  is  nevertheless  in  the  full  tradition  of  his 
period  and  obviously  comes  from  the  workshop  of  an  outstand- 
ing craftsman.  It  was  exhibited  at  Temple  Ncwsam  in  195 1  in  the 
Thomas  Chippendale  Exhibition  arranged  by  Margaret  Jourdain 
in  connexion  with  the  Festival  of  Britain.  The  exhibition  cata- 
logue describes  the  table  as  formerly  in  the  Bishop's  Palace, 
Shrewsbury. 
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STAND  27.  ASPREY  &  CO.,  LTD.  The  centre  panel  of  the 
cover  of  this  snuffbox  with  finely  chased  border  decorated  with 
flowers  and  leaves  shows  a  view  of  Windsor  Castle.  It  is  of 
Birmingham  make,  1829,  by  Nathaniel  Mills.  Its  dimensions: 
3£  X  2%  x  I  inches. 


STAND  1.  SPINK  &  SONS,  LTD.  The 
height  of  this  Roman  pottery  jar  with 
green  glaze,  moulded  in  the  form  of  a 
woman's  head,  is 8|  inches.  It  dates  to  the 
2nd  century  A.D.,  from  Asia  Minor. 


STAND  77.  S.  J.  PHILLIPS, 
LTD.  This  enamelled  gold  and 
table  cut  diamond  jewel  is  of 
Spanish  provenance,  c.  1620.  It  is 
4]  inches  deep,  3'.  inches  extreme 
width. 


STAND  8.  NORMAN  ADAMS,  LTD.  A  fine  example  of  a  Sheraton 
Carlton  House  writing  table  of  a  rare,  small  size,  c.  1790.  The  table  is 
veneered  in  'fiddle-back'  mahogany  with  contrasting  panels  of  'curl' 
mahogany  veneers,  and  is  finished  with  finely  cast  original  gilt-brass 
moulding,  gallery  and  handles.  Its  dimensions:  42  inches  long,  38  inches' 
high,  23A  inches  deep. 
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lND  63.  HOW  (of  Edinburgh).  The  maker's 
k  of  the  tankard  of  which  three  views  are 
■illustrated  is  I.N.  mullet  below.  Its  weight: 
zs.  2  dwts.  It  is  engraved  with  the  Arms  of 
rles  II  and  those  of  Sir  Edmund  Berry 
Ifrey  (1621-1678),  together  with  contempor- 
inscriptions  in  Latin  and  scenes  of  the 
;ue  and  fire  of  London.  When  translated  the 
riptions  read:  'The  gift  of  Sir  E.B.G.  an 
ve  and  upright  magistrate  who,  after  having 
lered  invaluable  service  in  checking  the 
gress  of  the  plague,  received  from  King 
irles  II  with  the  consent  of  his  Privy  Council, 


a  silver  flagon  to  perpetuate  the  memory  of  his 
patriotic  efforts.  The  flagon  bore  the  following 
inscription  "By  the  Grace  of  God  and  the  favour 
of  King  Charles  II.  Others'  woes  were  his  weal. 
E.B.G.  1665"  and  "A  man  truly  born  for  his 
country.  When  a  terrible  fire  devastated  the 
City,  by  the  Providence  of  God,  and  his  own 
merit,  he  moved  in  safety  through  the  flames. 
Afterwards,  at  the  express  desire  of  the  King 
(but  deservedly  so),  E.B.G.  was  created  a 
Knight  in  September  1666.  For  the  rest,  let  public 
report  speak".' 


STAND  37.  H.  BLAIRMAN  &  SONS.  A  rare 
Chinese  mirror  picture  of  a  Mandarin.  Its 
height  is  37  inches,  width  27  inches. 


STAND  15.  DELOMOSNE  & 
SON,  LTD.  One  of  a  pair  of  17^ 
inch  high  French  Empire  period 
ormolu  vases  and  pierced  covers, 
on  square  marble  bases,  of  date 
c.  1810. 


AND  19.  H.  W.  KEIL,  LTD.  Rare 
hteenth-century  walnut  6  foot  long 
rary  wall  desk.  The  centre  part  is 
ided  for  portfolios,  the  flanking  doors 
h  enclose  four  drawers. 
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STAND  47.  GARRARD  &  CO.,  LTD.  A  rare  small  Thoma 
Tompion  bracket  clock  numbered  461,  the  5|  inch  dial  with  calen 
dar  aperture,  cherub  spandrels  and  the  lower  part  with  strike  siler. 
and  rise-and-fall  pendulum  adjustment  dials  and  the  lower  pai 
signed  above  the  figure  XII  amid  scrolling  flowers  and  leaves.  Th 
movement  has  latched  plates  and  dial  with  repeating  and  rise-and 
fall  pendulum  adjustment,  the  back-plate  numbered  461  and  signe. 
Tho.  Tompion,  London,  engraved  with  an  attractive  design  of  scroll 
ing  foliage  and  birds  and  centred  by  a  dolphin  fountain,  containei 
in  an  inverted  bell-top  veneered  ebony  case,  13  inches  high.  Th 
number  of  this  clock,  461,  is  of  particular  interest  as  it  gives  ai 
accurate  date  for  its  sale  from  Tompion's  workshop.  The  numbe 
460,  illustrated  in  'Thomas  Tompion'  by  R.  W.  Symonds  (p.  207J 
fig.  199),  is  the  Barnard  clock  signed  by  Tompion  and  his  nephew- 
Edward  Banger.  Banger  quarrelled  with  Tompion  and  left  th' 
partnership  in  1708. 


STAND  80.  LEONARD  KOET- 
SER,  LTD.  Flowers,  by  Simon 
Peetersz  Verelst  (1644-1721),  can- 
vas, 25  •  21 1  inches  (63.0  54.0 
cm.). 


STAND  79.  BLUETT  &  SONS.  An  early 
Islamic  straight-sided  beaker,  3^  inches 
high,  of  translucent,  coarse  white  pottery 
with  a  carved  band  of  scrolling  flowers,  the 
background  pierced  and  filled  with  the  col- 
ourless glaze  which  is  partially  iridescent. 
Rayy  type.  Late  12th  to  early  13th  century. 


STAND  38.  A.  ARDITTI.  Below 
right.  A  border  of  rare  Swiss 
tapestry  dated  1620  with  bright 
colours  and  gold  thread  on  a  white 
ground,  possibly  used  as  a  belt. 
Size  :8  ft.  6  in.  X  2  ft. 


STAND  32.  HARRODS,  LTD.  The 
dimensions  of  this  Chippendale  period 
carved  wood  and  gilt  mirror  are  49^  ~>4 
25  inches.  Also  on  this  Stand  are  a  pair  of 
Regency  period  mahogany  bookcases. 


STAND  31.  ARTHUR  ACKERMANN 
&  SON,  LTD.  Officer  on  his  charger  at  d 
military  parade  in  the  grounds  of  a  country 
house,  by  Francis  Sartorius.  Canvas,  36  X  ! 
50  inches.  The  parade  is  possibly  the  Irish 
Yeomanry. 
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STAND  23.  BRACHER  &  SYDENHAM,  LTD. 
This  bullet  teapot,  13A  ozs.,  is  by  David  Tan- 
qucray,  London,  1723. 


AND  52.  DENNIS  VANDERKAR.  This 
nting  by  Evert  Collier  is  signed,  its  canvas 
eis24  x  18  inches. 
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STAND  44.  NEWMAN  &  NEWMAN 
(ANTIQUES)  LTD.  Meissen  rosewater 
ewer,  8  inches  high,  modelled  in  the 
manner  of  the  Augsburg  silversmiths, 
the  quatrefoil  reserves  painted  in  colours 
with  Elbe  landscapes  and  with  figures  by 
Bonadventura  Gottlieb  Haeuer;  marked 
with  crossed  swords  in  blue. 


STAND  7.  DENYS  WREY,  LTD.  The  dimen- 
sions of  this  Sheraton  mahogany  crossbanded 
and  inlaid  bonheur-du-jour  are:  23  inches  wide, 
42  inches  high,  18  inches  deep.  See  also  page  130. 


STAND  16.  PHILLIPS  OF  HITCHIN,  LTD. 
One  of  a  pair  of  elaborately  inlaid  pedestals,  55 
inches  high  in  the  neo-classical  taste  (shown  at 
the  Age  of  Queen  Charlotte  Exhibition  at  the 
Luton  Museum,  1939).  Cf.  a  similar  pair  in  the 
Untermyer  Collection  (Fig.  209a,  plate  173). 


STAND  76.  M.  HARRIS  &  SONS.  Circa 
1790  is  the  date  of  this  32.J  inch  wide  un- 
usual, small,  painted  and  decorated  Eng- 
lish side  table;  the  top  veneered  with 
rosewood  banded  in  satinwood  and 
crossbanded  with  tulipwood. 
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STAND  78 
MALLETT  &  SON  (ANTIQUES)  LTD 


Right.  A  fine  quality  George  I  carved  wood  and  gilt  gesso  side 
table  with  scroll  and  acanthus  leaf  motif,  having  Red  Indian 
masks  on  legs  and  scroll  toes. 

Below  right.  One  of  a  set  of  six  Chippendale  period  mahogany 
single  chairs  the  backs  elaborately  carved  with  intertwined 
scrolls  and  acanthus  leaves. 


Below.  A  late  eighteenth  century  satinwood  commode  of 
fine  quality  and  design,  having  serpentine  front  and  sides  with 
ormolu  mounts,  the  top  inlaid  with  boxwood  and  tulipwood 
in  a  fan  shaped  pattern,  the  two  doors  having  an  inlaid  panel 
of  tulipwood,  kingwood  and  boxwood  in  an  urn  motif 
surrounded  by  husks. 

Facing  page.  An  unusual  and  rare  Venetian  red  lacquer  bureau 
cabinet,  having  serpentine  drawers  and  sides  with  unusual 
shaped  top  with  mirror  glass  door.  Dimensions:  96  inches 
high,  52  inches  wide,  21  i  inches  deep. 


STAND  33 
D.  M.  &  P.  MANHEIM 


Right.  Model  of  a  deer,  couchant  on  a  green 
mound  set  on  an  oblong  plinth  decorated  with 
tawny  marbling.  The  deer  is  white  with  applied 
gilt  blossoms.  Inscribed  in  red  script  under  the 
base  is  Chamberlains  Regent  China  Worcester. 
Height,  2]  inches,  Date,  c.  1820. 


Ibove.  This  rare,  4A  inch  high  Bow 
•orcelain  tankard,  of  date  c.  1760,  is 
lecorated  with  black  transfer  printed 
cenes  after  Hancock  of 'Le  Feu'  (shown 
n  illustration),  and  'La  Terre'  on  re- 
'erse.  The  scene  shown  is  of  a  tea-stall, 
torn  which  are  suspended  various  tea- 
naking  utensils.  An  Eastern  archer  is 
aking  tea  at  the  stall.  'La  Terre'  (on  the 
•everse  side)  shows  an  Eastern  Lady  and 
1  gardener  in  a  rural  setting.  (For  similar 
ransfers  see  Items  35  and  108  in  Cook's 
Life  and  Times  of  Robert  Hancock'.) 


Facing  page.  A  very  rare  set  of  early 
Chelsea  porcelain  figures,  all  inches 
ligh  and  of  date  c.  1755,  of  Spring, 
Summer,  Autumn  and  Winter,  modelled 
jy  Joseph  Willems.  All  four  are  marked 
with  a  red  anchor.  (A  similar  set  of  the 
Seasons  is  in  the  Victoria  and  Albert 
Museum.) 


Above.  Very  fine  Worcester  porcelain  model  of  a 
pointer  passant,  on  an  oval  base,  in  white, 
decorated  with  gilt.  The  mark  Grainger  Lee  & 
Co.  Worcester  is  impressed  under  the  base. 
Height,  z'l  inches.  Date,  r.  1820. 


Above.  Historical  Whieldon  pottery  teapot  and 
:over,  4|  inches  high,  7]  inches  long,  decorated 
in  magnificent  glazes  of  aubergine,  green  and 
brilliant  yellow.  There  are  portraits  in  relief  of 
Frederick  the  Great  of  Prussia  (1712-1786),  his 
crown  supported  above  his  head  by  eagles' 
wings;  trophies  of  war,  and  large  eagles.  Date, 
f.  1760. 


Above.  Liverpool  pottery  portrait  bust 
of  Admiral  Viscount  Duncan  of  Camp- 
erdown  (1731-1804).  Splendidly  decor- 
ated in  enamel  colours,  blue  coat,  purple 
sash,  and  gold  Order  and  epaulettes.  The 
front  of  the  base  is  decorated  with 
trophies  in  relief.  Impressed  marked 
HERCULANEUM  under  the  socle  base. 
Height,  8J  inches.  Date,  c.  1795. 


Right.  A  Whieldon  pottery  squirrel, 
boldly  modelled,  and  decorated  in 
brilliant  coloured  glazes  of  manganese, 
tan,  blue  and  yellow.  This  animal  wears 
a  collar  and  chain.  Note  height:  7^ 
inches.  Its  date  is  c.  1760. 
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STAND  II.  JOHN  SPARKS,  LTD.  The  under- 
side of  this  Chinese  porcelain  dish  (8  inches  in 
diameter)  decorated  in  underglaze  blue  has  an 
enamelled  design  offish  in  yellow  and  red  above 
'Pao  Shan  Hai  Shui'  in  green  and  underglaze 
blue.  Six-character  mark  of  the  Emperor 
Hsuan-te,  but  of  the  Hung  Chih  Period:  A.D. 
1488-1505. 


STAND  54.  H.  R.  JESSOP,  LTD.  This  silvet 
gilt  James  I  wine  cup  of  elegant  form,  7!  inch* 
high,  is  of  London  make,  1617.  The  maker 
mark  is  an  eagle  displayed. 


Are  you  a  member  of  any  of  the 
private  collectors'  societies  specialising 
in  Oriental  ceramics,  antique  silver,  glass 
and  furniture?  If  not,  turn  to  page  135 
for  where  to  write.  Or  enquire  on  the 
Connoisseur  Stand  (72). 


STAND  4.  CECIL  DAVIS,  LTD.  One  of  a  pair 
of  fine  Irish  decanters  decorated  with  shamrock 
and  thistle,  c.  1810. 


STAND  12.  WALTER  H.  W1LLSON,  LTD.  Diameter  of  this 
chased  Charles  II  silver  porringer,  made  in  London  in  1676  by 
John  Sutton,  is  6  inches. 


STAND  36.  WM.  BRUFORD  &  SON,  LTD.  George  I  silver 
chamber  candlestick,  made  in  Exeter  in  1726  by  John  Collier, 
the  weight  of  which  is  8.5  ozs.  Also  on  this  stand  is  a  George  1 
hexafoil  salver:  London,  1725,  by  Edward  Cornock. 


STAND  48.  MAPLE  &  CO.,  LTD.  This  bureau  is  described  by 
the  exhibitor  as  being  finely  veneered  in  walnut  and  elm. 
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TAND  70.  BEAUCHAMP  GALLERIES.  This 
leissen  hausmaler  tea  bowl  and  saucer,  painted 
1  colours  by  F.  J.  Ferner,  is  of  date  1745. 


STAND  45.  TEMPLE  WILLIAMS,  LTD.  Of 
two  important  items,  probably  by  Frederick 
Crace  and  both  from  an  important  private 
collection,  seen  on  this  Stand,  this  example 
of  one  of  a  pair  of  bedside  cupboards  is  supple- 
mented by  an  unusual  Pembroke  table  in  rose- 
wood with  painted  decoration. 


STAND  53.  DAVID  DREY,  LTD.  Close 
helmet,  of  Innsbruck  make,  from  Ambras,  c. 
1550. 


'I  am  writing  this  brief  note  of  appreciation  to  the  unlisted 
author  of  the  notice  on  'Bordalous  for  Collectors'  that 
appeared  in  a  recent  issue  of  Connoisseur.  It  is  rare  to  find  a 
description  of  an  objet  d'art  written  with  such  a  skilful 
choice  of  words,  and  combining  history,  wit  and  scholarship 
in  a  completely  delightful  manner.  I  enjoyed  it  thoroughly.' 
Extract  from  a  letter  to  The  Connoisseur  from  a  foremost  Ameri- 
can museum  director. 
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STAND  55.  THE  GENERAL  TRADING  CO. 
(MAYFAIR)  LTD.  In  addition  to  this  small 
eighteenth  century  elbow  chair,  on  this  stand 
can  also  be  seen  an  unusual  George  III  mahogany 
shaving  mirror  with  adjustable  frame. 


STAND  18.  R.  L.  HARRINGTON  LTD.  The  dimensions  of 
this  eighteenth-century  pine  chimneypiece  with  decorative 
pewter  motifs  (see  pewterer's  pattern  book  published  20th 
December,  1776,  by  I.  &  O.  Westwood,  a  copy  of  which  is  in  the 
Victoria  &  Albert  Museum)  are:  55A  inches  high;  shelf,  62  inches 
wide. 


STAND  75.  THE  PARKER  GALLERY.  Bone 
model,  9  inches  long,  of  H.M.S.  Audacious,  74 
guns,  made  by  French  prisoners  of  war  in  Eng- 
land, 1794-1817. 


STAND  87.  MAYORCAS  LTD.  This  excep- 
tionally rare  panel  of  Strasbourg  tapestry  depic- 
ting St.  John  can  be  dated  to  c.  1490.  It  is  woven 
in  polychrome  wools,  silk  and  metal  thread  in 
soft,  clear  shades  of  blue,  green,  red,  brown  and 
ivory.  Its  size:  57  -  28  inches  (1. 42  m.  •  70  cm.) 
Cf.  'Strassburger  Bildteppiche  aus  gotischer 
Zeit',  E.  Major,  Basle,  Switzerland. 


STAND  3.  CHURCH  STREET  GALLERIES 
LTD.  This  (83  inch  high,  39  inch  wide,  22  inch 
deep)  early  eighteenth-century  bureau-book- 
case in  burr  walnut  carries  the  original  maker's 
label  of  William  Old  and  John  Ody  (see  Sir 
A.  Heal,  'London  Furniture  Makers',  p.  130). 
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STAND  56.  RONALD  PHILLIPS,  LTD.  This 
13  inch  high  late  iSth  century  Blue  John  per- 
fume burner,  c.  1770,  has  unusual  ormolu 
mounts  probably  by  Matthew  Boulton. 


iTAND  28.  WARTSKI  LTD. 
The  movement  of  this  gold  watch 
ind  chatelaine,  enamelled  in 
^ouis  XV  taste,  is  by  John 
)eards,  London,  1748. 


iTAND  77.  S.J.  PHILLIPS,  LTD.  Circa  1550  is 
he  date  of  this  silver-gilt  lion,  by  Wenzel 
amnitzer  of  Nuremberg.  On  this  stand  also  is  a 
>air  of  l6|  inch  high  malachite  and  silver-gilt 
andelabra  of  date  1786,  St.  Petersburg. 


STAND  47.  GARRARD  &  CO.,  LTD.  Height  of 
this  silver  wine  jug,  by  Humphrey  Payne,  1722, 
is  io|  inches. 


STAND  46.  THE  SABIN  GALLERIES.  Gentle- 
man seated  in  a  library.  Arthur  Devis,  c.  1750. 
Canvas,  24  >:  16.J  inches. 


STAND  15.  DELOMOSNE  &  SON.  One  of  a 
pair  of  8J  inch  high  Adam  period  cut  glass 
candlesticks,  c.  1775. 


STAND  26.  HOTSPUR,  LTD.  Reference  to  the  import- 
ant article  in  The  Connoisseur  in  January,  1965,  will  supply 
the  strongest  evidence  that  this  rare  harewood  tambour 
writing  table,  c.  1775,  is  from  the  workshop  of  Thomas 
Chippendale. 
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STAND  43 
3SCAR  &  PETER  JOHNSON,  LTD. 


Ming.  This  oil  painting,  25  30  inches,  is  the 
riginal  sketch  for  Modern  Midnight  Conversation 
id  is  by  William  Hogarth  (1697-1764).  It  has 
ten  in  the  following  collections:  Admiral 
ernon,  Lord  Northwick,  J.  R.  Haig,  Mrs.  Cran- 
ed of  Rumpling  Bridge  (a  descendant  of  J.  R. 
iaig).  It  was  exhibited  in  the  Scottish  National 
luseum  in  1833  (No.  140);  and  is  recorded  in 
iogarth'  by  Sir  Walter  Armstrong  and  in 
iogarth'  by  R.  B.  Becket. 


hove  right.  A  pair  of  oil  paintings,  19!  45  inches,  of  Classical  Landscapes, 
y  Pieter  A.  Rysbrack  (1690-1784).  Both  are  signed. 

elow  right.  One  of  a  pair  of  oil  paintings,  15!  -  12]  inches,  Flowers  in  Delft 
ues,  by  Gasparo  Lopez,  called  Gasparo  di  Fiori  (1650-1732). 

elow.  This  oil  painting  of  The  East  Indiaman  'True  Britain'  signalling  for  a 
Hot  off  Dover  is  signed  and  dated  1809  and  is  by  Thomas  Whitcombe  (c. 
r6o-1 824).  Its  dimensions  are :  39 \  ■  6oi  inches. 
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STAND  76.  M.  HARRIS  &  SONS.  Fret  carved  decora- 
tion on  the  legs,  the  serpentine-shaped  top  with  finely 
carved  ribbon  and  flower  border  are  features  of  this 
large,  beautifully  figured  mahogany  tea  table  of  the 
Chippendale  period. 


STAND  58.  VIGO  ART  GALLERIES.  Colours 
of  this  antique  Bcssarabian  carpet  are  red  and 
ivory  on  a  black  field.  The  size:  109  X  72  inches. 


STAND  17.  JEREMY,  LTD.  This  delicate  carved  wood  and  gilded 
oval  Adam  period  wall  mirror  (45  inches  high,  28  inches  wide)  is  oi 
date  f.  1780.  Also  on  this  Stand  is  an  early  Regency  period  dwarf 
cabinet  in  rosewood,  c.  1805,  with  ormolu  decoration. 


STAND  29.  TREVOR  ANTIQUES  OF  BRIGHTON.  The  crest  of  the 
Nevile  family  of  Thorney,  Nottinghamshire  is  carried  on  this  rare  and 
elegantly  designed  table  in  the  manner  of  Thomas  Chippendale.  A 
rare  pair  of  wall  brackets  in  carved  and  gilt  wood,  c.  1695,  can  also  be 
seen  on  the  Stand. 
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STAND  14.  BIGGS  OF  MAIDENHEAD.  The 
dimensions  of  this  Queen  Anne  walnut  chest,  c. 
1710,  are:  31}  inches  high,  31  inches  wide,  15 1 
inches  deep.  Also  on  this  stand  can  be  seen  a  pair  of 
George  III  silver  candlesticks  by  Paul  de  Lamerie, 
London,  1741 ;  weight  47  ozs.  Of.  an  identical  pair, 
of  the  same  year,  in  Phillips'  'Paul  de  Lamerie, 
His  Life  and  Work'  (plate  cxxxii). 


STAND  17.  JEREMY  LTD.  This  rare  early 
Regency  period  X-shapcd  stool  still  retains  its 
original  black  painted  and  gilded  decoration, 
its  design  being  after  George  Smith.  Its  height 
is  28  inches;  height  of  scat  17. \  inches;  width  of 
stool,  31 \  inches.  Its  date  is  c.  1805. 


STAND  8.  NORMAN  ADAMS  LTD. 
Date  of  this  Adam  period  satinwood 
and  carved  wood  and  gilt  side  table  is 
f.  1780.  The  top  is  veneered  with  radiat- 
ing panels  of  satinwood  centred  at  the 
back  with  a  finely  inlaid  fan  motif.  The 
legs  are  carved  and  gilded.  Its  length  is 
50  inches;  height,  32  inches. 
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STAND  37.  H.  BLAIRMAN  &  SONS.  The 
dimensions  of  this  Regency  period  lacquer 
cabinet  on  stand  are:  overall  height,  48  inches; 
width,  21  inches;  depth,  14  inches. 

STAND  22.  GLAISHER  &  NASH,  LTD.  This 
exceptionally  beautiful  harp  (Sebastian  Erard's 
Patent  Harp  No.  1135)  decorated  with  gilt 
classical  figures  on  a  black  ground,  was  sold, 
according  to  Mr.  Erard's  Account  Books,  to 
Mr.  Owen  on  the  17th  November,  1808.  Mr. 
Owen  was  charged  the  then  princely  sum  of 
£80  7s.  od.,  for  the  instrument  and  a  further 
£2  15s.  od.,  for  its  special  case  (now  lost). 
Although  over  150  years  old,  this  harp  has  been 
re-strung  and  it  is  now  in  perfect  working 
order. 


STAND  75.  THE  PARKER  GALLERY. 
Detail  of  a  most  rare  ivory  stick  barometer, 
invented  and  signed  by  Daniel  Quare  of  Change 
Alley,  London,  1690.  Its  total  length  is  37A 
inches. 


'Eighteenth-Century  Gold  Boxes  of  Europe',  by 
A.  Kenneth  Snowman,  with  a  foreword  by  Sacheverell 
Sitwell  and  an  appendix  by  F.  J.  B.  Watson,  will  be 
published  in  September  at  15  guineas  net  (Faber  & 
Faber).  Of  the  750  illustrations,  135  are  in  colour. 


STAND  34.  SYDNEY  L.  MOSS,  LTD.  One  of 
a  pair  of  Chinese  $1  inch  diameter  porcelain 
bowls,  decorated  with  an  incised  design  of 
dragons  chasing  the  'flaming  pearl'  amidst 
clouds,  under  a  green  glaze  on  a  rich  lemon 
yellow  ground,  the  bases  with  the  mark  of  the 
Emperor  Yung  Cheng,  A.D.  1723-35,  and  of 
that  period. 


STAND  62.  CIANCIMINO,  LTD.  Sixteenth- 
century  Spanish  carved  and  gilded  walnut 
vargueno. 
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fhe  Frank  Partridge  Summer  Exhibition 


at  144  New  Bond  Street,  London  :  June  8  -  July  1 


Above.  One  of  a  number  of  fine  bronzes  in 
this  exhibition  is  this  'Hercules  and  the 
Netnean  Lion',  cast  during  the  first  half  of 
the  16th  century  and  in  the  form  of  an  ink- 
well. Right.  The  height  of  this  delicate 
Louis  XV  ormolu-mounted  Meissen 
fountain  group  is  8?  inches.  The  baluster 
cistern  is  moulded  with  basketwork  and 
painted  in  puce,  the  sides  applied  with 
flowers  and  the  cover  with  a  rose  knop. 
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The  Connoisseur's  Diary 

Four  hundred  years  of  needlework  -  in  Edinburgh  : 
Addendum  to  Antique  Dealers'  Fair  Exhibits 


AN  exhibition  entitled  'Needlework  from 
l  Scottish  country  houses'  will  be  held  in  the 
Merchants'  Hall,  Edinburgh,  during  the  forth- 
coming Edinburgh  Festival  (August  21 — Sep- 
tember 10).  The  pieces  have  been  chosen  for 
their  decorative  qualities;  but  when  placed  in 
chronological  order  they  were  found  to  cover  a 
period  of  400  years.  They  come  mostly  from 
houses  not  usually  open  to  the  public,  and  in- 
clude such  pieces  of  furniture  as  chairs,  settees, 
screens  and  bed  curtains.  Some  are  in  mint  con- 
dition, having  been  put  away  unused  or  un- 
mounted in  the  seventeenth  and  eighteenth 
centuries.  The  exhibition,  in  aid  of  the  National 
Art-Collections  Fund,  will  be  open  on  week- 
days from  1000  to  1800  hours,  Sundays,  1400  to 
1800  hours.  An  illustrated  catalogue  will  be  on 
sale. 


Robert  Buxton's  Chairs 

A  PAIR  of  graceful  satinwood  chairs  on  Stand 
7  (Messrs.  Denys  Wrey  Ltd.)  at  Grosvenor 
House  Antiques  Fair  arc  unusually  well  docu- 
mented. They  were  originally  made  to  the  order 
of  a  Mr.  Robert  Buxton  of  County  Norfolk  by 
James  Small,  cabinetmaker,  who  had  premises  at 
189  Piccadilly,  London,  from  1790-1793  (see 
Sir  Ambrose  Heal's  'London  Cabinetmakers'). 
One  of  the  chairs  is  illustrated  below,  together 
with  Small's  original  bill  dated  1786. 


A  well-known  Norfolk  family,  the  Buxtons 
originally  owned  a  large  country  house  at 
Channonz.  John  Buxton  (1685-173 1)  decided 
however  to  build  a  smaller  house  which  was 
subsequently  known  as  Shadwell  Lodge  (now 
Shadwell  Park)  and  described  in  Blomficld's 
'History  of  Norfolk'  as  a  'neat  box'.  This  be- 
came the  permanent  home  of  the  family.  The 
change  over  from  Channonz  Hall  to  Shadwell 
was  completed  in  1786,  the  date  of  the  delivery 
of  the  satinwood  chairs,  and  the  greater  part  of 
Channonz  was  then  demolished.  Robert  Buxton 
was  Member  of  Parliament  for  Thettord,  Nor- 
folk, and  was  a  friend  of  Pitt,  who  made  him  a 
Baronet  in  1800. 


English  watercolours  at  Stratford 

AMONG  the  less  advertised  attractions  to  be 
enjoyed  at  Stratford-on-Avon  this  summer, 
writes  Denys  Hinton,  is  an  exhibition  of  English 
watercolours  of  unusual  distinction.  It  can  be 
seen,  and  the  works  concerned  bought,  at  the 
Ruskin  Gallery  in  Chapel  Street.  The  exhibition 
not  only  includes  works  bearing  nearly  every 
well-known  name  in  this  field,  but  also  demon- 
strates the  great  range  and  scope  of  the  medium, 
as  well  as  the  astonishing  restraint  and  humanity 
of  the  English  tradition. 

The  84  works  vary  in  scale,  subject  and  treat- 
ment .ind  include  the  satirical,  architectural, 


A  bill  for  chairs,  from  James  Small.  Sec  second  story  above. 
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pastoral  and  exotic.  Cozens,  Cox  and  Cotrm( 
are  all  there;  there  is  a  fine  Samuel  Palmer  of  th 
Villa  d'Este  done  in  1838  and  two  striking  Mo| 
land  drawings  in  their  original  painterly  fram 
A  Zoffany  drawing  depicts  elephants  at  the 
toilet  and  there  are  six  delicious  Varley  sketche 
All  are  hung  in  a  very  attractive  gallery  and  ai 
not  only  for  those  who  arrive  too  early  for  tr 
theatre;  they  are  well  worth  a  special  vis 
along  with  a  few  other  things  which  Stratfor 
has  to  offer  to  the  discerning.  The  exhibitio 
opened  on  June  6. 


Anglo-Saxon  Manuscripts 

IN  celebration  of  the  nine  hundredth  anniven 
ary  of  the  end  of  Anglo-Saxon  rule  in  Englanc 
Corpus  Christi  College,  Cambridge,  is  no\ 
exhibiting  until  the  end  of  the  year  some  of  it 
treasures  from  that  period.  This  college  has  on 
of  the  three  great  collections  of  Anglo-Saxo: 
manuscripts,  it  being  surpassed  only  by  those  a 
the  British  Museum  and  at  the  Bodleian  Library 
Corpus  Christi  College  owes  the  great  bulk  o 
its  manuscripts  to  a  single  benefaction:  that  o 
Matthew  Parker,  master  of  the  college  fron 
1544  to  1553  and  Archbishop  of  Canterbury 
from  1559  until  his  death  in  1575.  The  exhibitioi 
is  open  on  weekdays  1400  to  1700  hours  (unti 
September  30)  and  from  1400  to  1600  hour 
(October  to  December). 
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Connoisseur  s  Choice 
for  the  young  collector 
at  the  Fairs 


3e/oir.  The  long  history  of  China,  and  the  immense  range  of  its  products,  give  them  a  special  fascination  in  the  eyes  of  many  collectors,  who  also 
ippreciate  the  wit  and  refinement  of  oriental  culture.  It  is  not  necessary  to  have  a  deep  purse  in  order  to  build  up  a  choice  collection  but  it  is  important  to 
buy  from  a  specialist  like  Bluett  and  Sons,  48  Davies  Street,  London  W.i.  Early  seventeenth  century  in  date,  and  of  the  late  Ming  period,  this  Chinese 
porcelain  sweetmeat  tray  measures  7]  in.  across  and  is  decorated  in  various  colours.  £42.  Antique  Dealers'  Fair,  Grosvenor  House,  London,  June  8th-2Jrd. 


Above.  The  mellow  urbanity  of  old  bindings  often  tends  to  detract  from 
the  books  which  in  the  ultimate  is  the  reason  for  their  existence.  This  lovely 
binding  in  red  morocco  gilt  encloses  a  copy  of  John  Bennet's  'Collectio 
Sententiarum  .  .  .'  published  in  1700  when  it  was  also  presumably  bound. 
It  is  from  the  stock  of  Bernard  Quaritch  Ltd.,  II  Grafton  Street,  London 
W.I,  antiquarian  booksellers  since  1847.  The  book  and  its  binding  costs 
£80,  but  there  is  still  considerable  scope  around  _£l0  and  under  for  the 
perspicacious  collector  of  nineteenth-century  English  bindings  which  are 
not  yet  widely  appreciated.  Book  Collectors'  Fair,  7  Albemarle  Street, 
London  W. I.June  lqth-iSth. 

Left.  Large  pieces  by  the  greater  silversmiths  are  certainly  outside  the 
range  of  the  young  collector.  But  this  does  not  apply  to  the  smaller  type 
of  table  ware,  which  not  only  has  distinction  and  an  elegance  that  would 
be  difficult  to  match,  but  also  a  practical  use  that  goes  some  way  to  justi- 
fying its  purchase  within  a  relatively  tight  budget.  From  the  stock  of 
H.  R.  Jessop,  3  Motcomb  Street,  London  S.W.i,  comes  this  silver  vase- 
shaped  mustard  pot  by  Robert  Hennell,  London  1785.  Pierced  and  engrav- 
ed, its  height  is  5J  in.,  and  its  price,  £90.  Antique  Dealers'  Fair,  Grosvenor 
House,  London,  June  8th-2jrd. 
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Contributed  by  Adrian  Bury 


An  Italian  Master 

PIETRO  ANNIGONI'S  exhibitions  are 
importam  events  in  the  London  art  world, 
and  he  has  held  several  since  a  self-portrait,  ex- 
hibited at  the  Royal  Academy  in  1949,  pro- 
claimed an  artist  whose  style  compared  not  un- 
favourably with  the  old  Italian  masters.  His 
beautiful  portrait  of  Her  Majesty  the  Queen 
brought  him  world-wide  fame  and  popularity. 
Unlike  many  artists  who  achieve  celebrity  as 
portrait  painters  and,  perforce,  devote  all  their 
time  to  the  subject,  Annigoni  has  been  careful 
not  to  allow  his  genius  to  be  restricted  by  success 
in  this  branch  of  art.  His  great  imaginative,  not 
to  say  mystical  powers,  are  expressed  in  large 
religious  pictures,  landscape,  still-life,  marine 
and  architectural  themes.  Perhaps  the  most 
moving  picture  in  the  current  exhibition  at  the 
Upper  Grosvenor  Galleries  (19  Upper  Gros- 
venor  Street,  London  W.i)  is  one  entitled 
Christ  in  the  Desert,  the  figure  of  the  Saviour  in 
the  midst  of  stones  that  the  devil  is  about  to 
tempt  Him  to  turn  into  bread.  Here  is  a  modern 
and  original  illumination  of  Holy  Writ,  and  one 
that  truly  invokes  a  feeling  of  reverence  and 
1 1  unpassion. 

The  portrait  entitled  Sue,  dated  1966,  has  rare 
and  unconventional  beauty,  and  a  drawing  in 
red  lead  and  charcoal,  probably  of  the  same 
model,  a  vital  sense  of  form  revealed  with  a  fine 
economy  of  touch. 

Father  and  Daughter 

THE  exhibition  of  Mark  Fisher  and  his  daughter 
Mrs.  Fisher  Prout,  organised  by  Mr.  Vincent 
Lines,  V-P.,  R.W.S.,  at  26  Conduit  Street,  W.  1 , 
concentrates  the  work  of  two  dedicated  painters 
who  loved  expressing  life  with  a  kind  of  lyrical 
gratitude.  Mark  Fisher  (1841-1923)  long  ago 


took  his  place  with  the  Impressionists,  and  was, 
in  fact,  friendly  with  some  of  the  forerunners, 
notably  Monet  and  Sisley.  Honoured  by  the 
Royal  Academy,  Mark  Fisher's  exhibits  were 
always  conspicuously  dignified.  Mrs.  Fisher 
Prout  (1 875-1963)  became  an  Associate  member 
of  the  Royal  Academy,  and  a  member  of  the 
Royal  Watercolour  Society.  She  shared  her 
father's  ideals  and  fulfilled  them  with  a  like 
devotion.  At  Conduit  Street  the  reputation  of 
these  two  artists  is  confirmed  in  the  variety  of 
landscapes  and  figure  subjects,  and  the  quality  of 
their  respective  styles  which,  though  necessarily 
related,  arc  also  individualistic. 

Freedom  of  Prague 

ANOTHER  Prout,  who  was  a  member  of  the 
'Old  Society'  was  Samuel  (1783-1852).  Time 
was,  in  the  'bad  old  days',  when  a  foreign 
artist  might  go  to  Prague,  sit  in  the  street  and 
paint  the  famous  mediaeval  Tower  without 
running  the  risk  of  being  trapped  behind  the  iron 
curtain.  Among  many  artists  who  did  so  was  the 
aforesaid  Samuel  Prout,  and  his  watercolour  of 
this  magnificent  architectural  subject  (Mr. 
Richard  McDougall,  5  Clarges  Street,  W.i) 
testifies  to  a  happy  and  industrious  occasion. 
Prout's  records  of  old  Continental  cities  as  they 
were  during  the  first  half  of  the  nineteenth 
century  are  a  pleasure  to  study,  and  this  is  an  un- 
usually good  one.  On  a  recent  visit  to  Clarges 
Street,  I  also  saw  some  attractive  works  by  Lear, 
Cristall  and  Rowbotham — and  coming  down  to 
more  recent  times,  Sylvia  Gosse,  Epstein,  and 
some  living  watcrcolourists. 

Madden  Galleries 

ALTHOUGH  domiciled  in  Nice  for  many 
years,  and  a  student  in  Paris,  Luis  Molne  ex- 
presses an  unmistakably  Spanish  mood.  He  \\  .is 


born  in  Barcelona  in  1907,  son  of  the  well 
known  author  who  wrote  under  the  pseudonym 
of  Joseph  Aladern.  That  Molne  has  been  in- 
fluenced by  Surrealism  is  obvious,  but  he  retains 
a  certain  rationalism.  This,  allied  to  powerful 
and  voluptuous  colour-contrasts,  gives  his  work 
an  attractive  originality.  His  puppet-like  faces, 
such  as  Jeune  Fille  an  Bouquet  are  abstractions  that 
preserve  the  artist's  sentiment.  Molne  has  ex- 
hibited widely  on  the  Continent  and  in  the 
United  States  and  has  won  many  art  prizes. 

Mile  Irene  Pages,  a  French  painter,  also  living 
on  the  Riviera,  is  holding  a  show  at  the  Madden 
Galleries  (77  Duke  Street,  Grosvenor  Square, 
W.i).  Her  Coin  du  Jardin  and  Barques  are  replete 
with  light,  colour  and  spontaneity. 

Then  and  Now 

IF  George  Wolfe,  a  little  known  Bristol  artist, 
came  to  life  again  and  tried  to  find  Avonmouth 
as  he  knew  and  painted  it  a  hundred  years  ago  he 
would  be  sadly  disappointed,  for  what  was  a 
wide,  salubrious  landscape,  with  the  placid 
river,  a  church,  cottage  and  sailing  ship  moored 
to  the  bank  is  now  nothing  but  docks,  with  the 
Bristol  aerodrome  not  far  away  contributing  to 
the  technological  panorama.  Thus,  a  picture  en- 
titled Avonmouth  (Frost  &  Reed,  41  New  Bond 
Street,  W.i),  signed  and  dated  1857,  is  of  docu- 
mentary as  well  as  aesthetic  interest.  Wolfe  was 
about  ten  years  old  when  that  brilliant  Bristolian 
W.  J.  Mueller,  died  an  untimely  death,  but  I  do 
not  doubt  that  the  former  looked  intelligently  at 
the  lattcr's  work,  for  Avonmouth  has  something 
ot  Mueller's  assurance  and  luminous  effect. 
Wolfe  lived  most  of  his  life  at  Clifton  and  died 
there  in  1890.  He  painted  landscapes  and  sea- 
scapes and  exhibited  at  the  Royal  Academy, 
Suffolk  Street  and  the  British  Institution 
between  1855  and  1875. 
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Mark  Fisher.  In  the  garden  Hatfield  Heath.  40 
Collection. 


52  in.  Mr.  Vincent  Lines       Pietro  Annigoni.  Christ  in  the  desert,  1964.  Upper  Grosvenor  Galleries. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


Vindication  of  the  Mid-Nineteen  Twenties 

IT  is  a  vivid  and  fruitful  period,  much 
maligned,  in  which  we  find  ourselves  at  the 
Musee  des  Arts  Decoratifs  (until  May  25th)  and 
a  period  which,  in  retrospect,  is  particularly 
rich.  The  extravagant  mode  of  life  led  at  that 
time  just  after  the  first  war,  with  money  to  burn, 
created  in  France  a  wild  baroque  style,  the  very 
antithesis  of  the  austerity  of  the  Bauhaus  and 
De  Stijl  movements  of  the  same  period.  The  two 
currents  at  the  same  time  seemingly  opposed  to 
one  another,  were  in  fact  complementary. 

The  first  rather  daring  trend  has  a  newly-rich 
stamp ;  the  bathroom  of  Jeanne  Lanvin  by  Rateau, 
reconstructed  here,  illustrates  a  wild  baroque 
spirit  in  the  way  furs  and  rare  woods  are  used 
(lemon-tree,  amaranth).  It  is  also  the  time  of  the 
reign  of  the  couturier  Paul  Poiret,  a  Maecenas, 
the  organizer  of  sumptuous  feasts  said  to  be 
'scandalous'.  The  dominating  features  are  mat- 
srials,  fine  fabrics  covered  with  stylized  fruits 
picked  out  in  lame. 

In  contrast  the  rectilinear  trend  exalts  geo- 
metrical themes.  The  plastic  arts,  painting  (Van 
Doesburg,  Mondrian,  Ozenfant),  and  archi- 
tecture dictate  the  shape  of  every-day  decor; 
Gropius  denies  the  existence  of  this  barrier 
which  unjustly  separated  the  working  classes 
from  art.  Kandinsky  is  represented  in  the  dining- 
room  in  black  and  white  and  chromium  plate, 
in  idea  of  his  and  Breuer's  in  1926  (which 
belongs  to  Mine.  Nina  Kandinsky  today). 


As  for  Le  Corbusier  several  rooms  have  been 
devoted  to  him. 

The  Mysterious  Work  of  Balthus 

IN  contemporary  French  painting  Balthus 
holds  a  special  place.  Curiously  enough,  this 
man  who  is  director  of  the  Villa  Medici  at 
Rome,  is  almost  unknown  in  France.  The  sixty 
pictures  ranging  from  1930  to  1966,  on  exhibi- 
tion at  the  Musee  des  Arts  Decoratifs  until  June 
30th  all  come  from  important  American  collec- 
tions. Born  in  1908,  Balthus  was  self-taught, 
immediately  attracting  the  attention  of  poets 
(Raincr  Maria  Rilke  was  the  first  to  notice  the 
unusual  quality  of  his  early  work)  and  painters 
who  were  friends  of  his  father,  an  art  critic, 
friends  such  as  Bonnard,  Rousscl  and  Derain.  At 
the  age  of  twenty-five  he  was  affiliated  to  the 
Surrealist  group  on  the  instigation  of  Giacometti 
and  Antonin  Artaud,  and  two  years  later  his 
portraits  of  Derain  and  Miro  were  bought  by 
the  Museum  of  Modern  Art  in  New  York — 
where  an  important  exhibition  was  devoted  to 
his  work  in  1956. 

Brazilian  Artists  in  Paris 

NOEM1A  GUERRA,  a  Brazilian  who  has  lived 
in  Paris  since  1958,  has  just  held  an  exhibition  of 
her  canvases  at  the  Galerie  Jacques  Massol,  in 
April  and  May;  it  was  the  first  exhibition  she 
has  held  on  her  own.  These  are  highly  coloured 
compositions  with  bright  reds,  greens,  blues  and 
purples  set  against  one  another.  'Paysagcs  dc 


lumicre'  is  how  G.  S.  Whittet  describes  them  in 
his  preface  to  the  catalogue. 

From  July  6th  the  paintings  of  Noemia 
Gucrra  will  be  on  view  111  London — Alwyn 
Gallery,  56  Brook  Street,  along  with  the  sculp- 
tures of  Liuba,  who  also  came  from  Brazil  to 
Paris  and  worked  for  a  time  with  Germainc 
Richier. 

Spring  Season  at  the  Palais  Galliera 

THE  six  sales  at  the  Palais  Galliera  which  realized 
a  total  of  9,099,000  francs  were  less  spectacular 
than  usual.  The  reason  is  that  for  once  the  chief 
attractions  were  not  modern  pictures  but  old 
books  and  classical  furniture.  Notable  were  a 
Book  of  Hours  executed  in  Rouen,  decorated 
with  148  miniatures  dating  from  the  middle  of 
the  fifteenth  century  (50,000  francs),  and  the  120 
drawings  of  Binet  for  Le  Paysan  et  la  Paysanne 
pervertis  by  Rcstif  de  la  Bretonne  (146,500 
francs).  Among  the  furniture  were  two  historic 
pieces:  a  jewel  casket  of  Marie- Antoinette  in 
marquetry  57  x  32  cm,  and  a  tric-trac  table  of 
very  fine  proportions,  stamped  Pioniez  which  was 
on  view  at  the  great  Marie  Antoinette  exhibition 
at  Versailles  eleven  years  ago;  they  fetched 
150,000  and  206,000  francs  respectively.  A  pair 
of  Louis  XIV  cabinets  1  metre  90  wide  and 
1  metre  48  high  with  three  doors  containing 
panels  of  Chinese  lacquer  decorated  with  birds 
in  branches  of  trees  were  forcsd  up  to  495,000 
francs.  3  50,000  francs  a  few  years  ago. 
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Above.  Wojciech  Fangor.  E.  g.  1966.  Oil  on  canvas  50  •  50  in.  Grabowski 
Gallery. 

Right.  Ciay  Swift.  Embroidery  and  collage.  Included  in  the  Diamond  Jubilee 
Exhibition  of  the  Embroiderers'  Guild.  Commonwealth  Institute. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


LS.  LOWRY  has  been  admired  by  his 
fellow  painters  for  decades,  but  it  is  only  in 
the  last  ten  years  that  he  has  become  known  pub- 
licly on  any  scale.  His  fame  reaches  a  justified 
height  with  the  retrospective  exhibition  at  the 
Tate. 

He  has  been  painting  away  stolidly  and  with- 
out fuss  for  a  lifetime,  hardly  varying  his  style, 
never  allied  to  any  movement,  unintellectual, 
solitary.  And  he  has  no  imitators.  He  is  the  poet 
of  the  sad  drab  industrial  society  that  he  found 
all  around  him.  It  is  a  mistaken  idea  that  he  is  a 
naive  artist,  for  there  is  hardly  a  more  complete 
painter  of  his  generation,  finishing  every  part  of 
his  canvas.  I  do  not  mean  by  this  that  he  is  .1 
'tidy'  painter  (although  he  is  this  incidentally 
also)  but  that  he  is  a  real  professional  who  never 
allows  his  attention  to  flag :  he  defines  in  order  to 
get  significance,  and  not  to  be  plainly  represent- 
ational. Nothing  in  any  of  his  canvases  is  crudely 
observed  or  undefined  by  formal  statement.  He 
is  almost  aggressively  figurative,  but  symbolic 
rather  than  naturalistic.  His  few  portraits  done 
recently  are  English  Expressionist,  strange  staring 
faces  that  are  a  little  frightening  in  their  clarity. 

The  Obelisk  gallery,  firmly  established  as  a 
centre  for  the  great  names  in  surrealist  painting, 
has  given  birth  to  the  Sphinx  gallery,  just  start- 
ing on  the  opposite  side  of  the  street.  While  the 
Obelisk  will  continue  with  surrealism  and  ancient 
and  modern  sculpture,  the  Sphinx  will  special- 
ise in    showing    forgotten  twentieth-century 


masters.  'Forgotten'  seems  an  odd  word  about 
such  recent  history,  but  modern  art  movements 
tend  to  become  categorised,  and  their  influences 
assessed,  so  that  even  the  really  good  artist  who 
is  not  of  this  camp  or  that  movement  gets 
shouldered  aside. 

Such  a  one  is  Charles  Dufresnc,  whose  in- 
heritance is  French  civilisation,  and  who  does 
not  come  into  any  of  the  many  Parisian  move- 
ments either  by  inclination  or  style.  He  was  one 
of  those  who  went  along  his  own  national  path, 
unfolding  those  marvellous  French  visual 
talents  that  arc  elegant,  urbane,  yet  tough  and 
vigorous.  An  art  that  is  fully  equipped,  emo- 
tionally balanced,  highly  professional.  Dufresnc 
succeeded  in  being  a  religious  painter  without 
being  mawkish,  a  brilliantly  warm  colourist 
without  being  meretricious,  a  fine  draughtsman 
without  total  reliance  on  it. 

If  the  Sphinx  gallery  maintains  this  high 
standard,  then  it  will  be  doing  good  to  art 
lovers  and  collectors  who  are  discerning  enough 
to  want  to  rediscover  the  classic  modern 
masters. 

Wojciech  Fangor  is,  for  me,  a  new  optical 
artist,  but  he  is  well  known  in  Germany  and  the 
United  States  (he  was  shown  in  the  Guggen- 
heim International  Award  Exhibition  1964).  In 
fact  his  optics  are  not  so  machine  made  as  most, 
there  is  the  touch  of  human  hand,  the  possibility 
of  error  in  his  designs.  I  did  not  detect  any  error, 
but  the  very  fact  that  one  can  consider  looking  for 


such  things  infers  the  added  excitement  of  the 
precarious  balance  of  forms  that  makes  Fangor's 
work  key  up  the  senses  beyond  mere  geometric 
reckoning.  His  first  show  in  Britain  was  at  the 
Grabowski  gallery  in  April,  where  his  work  can 
be  seen  still. 

This  is  the  last  week  of  the  Diamond  Jubilee 
exhibition  of  the  Embroiderers'  Guild  at  the 
Commonwealth  Institute.  It  is  an  internation- 
al show,  with  entries  from  all  over  the  world. 
The  illustration  will  show  that  embroidery  isi 
more  than  most  of  us  imagine.  The  colours  and, 
textures  of  this  delectable  art  of  minutae  arq 
sometimes  quite  ravishing:  they  positively 
sparkle.  The  various  mediums  (if  that  is  what  to: 
call  them)  arc  hand  embroidery,  patchwork, 
quilting,  machine  embroidery  and  collage.  The 
last  named  makes  delicate  and  precise  addition 
to  the  textile  base  of  a  design.  Embroidery  is  an 
activity  that  is  spreading  and  growing.  Its  in- 
evitable association,  with,  let  us  say,  a  skit  or 
light  burlesque,  is  shameful  ignorance.  There  are 
effects  to  be  achieved  in  it  that  paint  could  never 
do  as  well,  and  flights  of  imagination  worthy 
of  consideration  by  artists  who  like  to  work 
slowly  and  precisely. 

The  Galleries:  Tate  Gallery,  Millbank,  London, 
S.W.i.  Sphinx  Gallery,  116  Crawford  Street, 
W.i.  Grabowski  Gallery,  84  Sloane  Avenue, 
S.W.j.  Commonwealth  Institute,  Kensington  High 
Street,  W.8. 
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The  Art  Market  and  the  collector 


"I^HIS  month  in  London  Grosvcnor  House 
I  opens  its  doors  to  the  annual  Antique 
[  )ealers'  Fair  and  Exhibition,  doyen  of  the 
world's  antique  fairs,  and  a  cornucopia  of  con- 
Entrated  delight  tor  collectors.  'Within  the  last 
ecade  the  number  of  collectors  has  grown  by 
•aps  and  bounds  .  .  .  One  has  but  to  compare 
rices  now  with  prices  ten  or  twenty  years  ago  to 
alise  how  enormous  has  been  the  increase  in 
ic  interest  in  and  desire  for  things  old  and 
cautiful  and  rare.'  That  quotation  is  taken  from 
le  first  article  in  the  tirst  number  of  The  Con- 
oisseur  published  sixty-five  years  ago  in  1901. 
o  perhaps  times  have  not  changed  so  much 
fter  all,  or  have  they? 

From  its  very  foundation  The  Connoisseur  has 
een  conscious  that  it  'caters  for  connoisseurs — 
ir  those  who  know  ...  a  fastidious  and  critical 
ublic  .  .  .'  whose  heirs  we  still  serve  today, 
'here  is  so  much  ballyhoo  surrounding  the  art 
larket,  the  glamour  of  the  international  auc- 
ons,  and  the  almost  fabulous  quality  of  the 
oods  displayed  by  the  first  class  dealers,  all  of 
.•hich  tends  to  obscure  the  importance  of  the 
olleetor,  who,  after  all,  is  the  whole  reason  for 
le  existence  of  it  all — certainly  the  collector  is 
le  reason  for  the  existence  of  this  magazine,  as 
s  first  issue  explicitly  stated. 

The  success  of  the  modern  art  market  is  in 
onsiderable  part  due  to  the  confidence  that  the 
lodern  collector  has  in  the  expertise  of  dealers 
nd  auctioneers;  in  short,  he  knows  he  can  rely 
n  their  knowledge.  Anything  sold  in  the  art 
larket  has  a  value  only  because  someone  knows 
/hat  it  is;  the  finest  French  paperweight  is 
ltrinsically  worth  only  what  someone  is  pre- 
ared  to  give  for  it  as  a  piece  of  decoration.  It  is 
ot  until  a  dealer  with  the  necessary  knowledge 
lakes  contact  with  a  collector  with  the  neces- 
iry  appreciation  that  its  real  value  as  a  connois- 
eur's  item  can  be  established. 

Knowledge  is  principally  derived  from  two 
ources:  experience,  and  information  either 
lirectly  transmitted,  or  newly  discovered  or 
ediscovered.  Experience  cannot  be  passed  on, 
>ut  information  of  course  can,  and  it  is  in  this 
ield  that  The  Connoisseur  comes  into  its  own.  It 
>  interesting  to  compare  the  early  issues  of  this 

Tie  Arms  and  Armour  Society, 
:.  Wilkinson, 
.0  Great  James  Street, 
-lolborn,  London,  W.C.i 

rhe  Society  of  Caddy  Spoon  Collectors, 
2apt.J.  D.  Norie, 
.3  Pine  Avenue, 
jravesend,  Kent 

English  Ceramic  Circle, 
)onald  Towner, 
!  Church  Row, 
^mpstead,  London,  N.W.3 

Driental  Ceramic  Society, 

Colonel  Gage  Brown, 

lib  Torrington  Square,  London,  W.C.I 


magazine  with  those  of  today.  The  most  im- 
portant difference  is  not  in  the  type  of  objects 
dealt  with,  but  in  the  way  they  are  dealt  with: 
articles  in  the  early  days  were  very  broad  in 
scope,  'Rational  Autograph  Collecting'  and 
'The  Art  of  Collecting  Oak'.  Now,  with  the 
great  advance  of  knowledge,  the  articles  we 
publish  are  very  specialised — essential  reading 
for  collectors  and  others  interested  in  new 
developments  and  new  openings.  All  this  in- 
dicates the  way  in  which  the  art  market  has 
changed :  evolving  all  the  time  towards  a  greater 
degree  of 'complexification',  when  knowledge  is 
at  a  premium,  and  confidence  easily  ebbed. 

Faced  with  a  glittering  array  of  goods  taste- 
fully arranged  on  a  multiplicity  of  dealers 
stands,  many  tyro  collectors  may  well  wonder 
how  to  choose  between  them.  As  far  as  value 
for  money  is  concerned,  the  one  maxim  is  'Buy 
the  best  you  can  afford,  from  the  best  dealer  you 
can  find'.  There  is  no  guarantee  that  what  you 
buy  will  be  a  good  'investment',  for  what 
investment  can  ever  be  completely  guaranteed? 
But  the  chances  are,  especially  at  a  time  of  rising 
demand,  that  what  you  buy  will  at  least  main- 
tain its  value — and  the  best  guarantee  of  that  is 
the  standing  of  the  dealer  you  bought  it  from. 

In  the  absence  of  a  reliably  knowledgeable 
friend,  how  does  a  collector  know  a  good  dealer 
when  he  sees  one?  The  first  thing  to  understand 
is  that  antique  dealers  contain  no  higher  pro- 
portion of  black  sheep  than  does  any  other  way 
of  making  a  living.  In  other  words  there  are  some 
who  are  unreliable  but  not  so  many  as  popular 
imagination  supposes;  indeed  most  of  the 
unreliable  ones  are  not  deliberately  so,  merely 
ignorant.  Then,  no  dealer  however  knowledge- 
able is  infallible.  If  he  sells  you  something  that 
subsequently  turns  out  to  be  'wrong'  he  is  likely 
to  be  even  more  annoyed  about  it  than  you  are — 
how  manv  people  like  to  be  shown  up,  collectors 
or  dealers? 

There  still  remains  the  question  of  how  to  find 
a  reliable  dealer.  At  its  simplest  the  most  reliable 
dealers  are  the  ones  with  the  biggest  reputation 
to  lose:  those  for  instance  who  exhibit  at  the 
Grosvcnor  House  Fair,  or  who  are  members  of 
the  British  Antique  Dealers  Association.  Both 

The  Furniture  History  Society, 
J.  R.  Cuthbertson, 

Drummonds  Branch,  Royal  Bank  of  Scotland, 
49  Charing  Cross  Road,  London,  S.W.i 

The  Glass  Circle, 
Miss  K.  Worsley, 
50a  Fulham  Road, 
London,  S.W.3 

Map  Collectors  Circle, 
Durrant  House, 
Chiswell  Street, 
London,  E.C.i 

The  Society  of  Pewter  Collectors, 
R.  S.  Michaelis, 

Pelham  House,  80  Denton  Road, 
Denton,  Newhaven,  Sussex 


these  distinctions  are  coveted  and  neither  of  them 
is  a  mutual  admiration  society,  there  is  too  much 
competition  for  that.  But  there  are  a  number  of 
eminent  dealers  who  neither  exhibit  at  Grosvenor 
House,  nor  belong  to  the  B.  A.D.A. ;  nor  even  do 
they  advertise  in  the  pages  of  this  magazine  and 
its  peers,  so  the  collector  is  forced  to  seek  them 
by  other  means. 

Certainly,  the  editorial  staff"  of  The  Connois- 
seur appreciate  the  problems  of  collectors,  we  are 
collectors  ourselves,  and  we  spend  quite  a  lot  of 
time  advising  people  where  to  buy  what.  This 
after  all  is  the  function  of  the  press — to  cham- 
pion the  relatively  unorganised  public  against 
the  army  of  people  trying  to  sell  it  something,  or 
to  otherwise  influence  it.  A  series  of  articles  on 
the  general  concept  of  Marketing  in  the  London 
Times  underlined  this  theme;  the  contributors, 
who  included  Agency  Directors,  Sales  Directors, 
and  Advertisement  Managers,  were  unanimous- 
ly agreed  that  the  one  guarantee  against  advertis- 
ing anarchy  was  the  press,  free  to  criticise  and  free 
to  give  advice  to  their  readers.  Like  any  other 
organ  of  the  press,  The  Connoisseur  exists  for  its 
readers,  the  advertisements  to  attract  their  eye, 
the  editorial  to  advise  them,  and  inform  them. 

There  arc  a  number  of  excellent  specialist 
societies  which  collectors  might  well  consider 
joining;  they  all  exist  to  exchange  information, 
to  swap  experiences,  and  to  give  advice.  A  list  of 
some  of  them  follows,  but  special  mention  must 
be  made  of  a  relatively  new  society  of  more 
general  interest  and  with  an  avowedly  social 
purpose:  The  Antique  Collectors'  Club,  whose 
future  success  seems  assured  with  a  Management 
Consultant  as  one  of  its  founder  members. 
Which  leads  appropriately  to  the  final  point: 
the  antique  dealers'  profit  may  sometimes  seem 
to  be  rather  large,  and  is  the  cause  of  much  eye- 
brow raising  among  collectors.  In  the  first  place, 
bearing  in  mind  the  large  amount  of  capital  the 
dealers'  stock  represents  and  the  relatively  slow 
turnover,  the  'profit'  is  not  so  high  after  all;  and  in 
the  second  place  what  collector  can  truly  say  that 
he  docs  not  dream  of  the  junk-shop  bargain  that 
he  will  sell  subsequently  in  one  of  the  London 
auction  rooms  at  enormous  profit?  'Knowledge', 
is  the  key  to  it  all. — David  Coombs. 

The  Society  of  Silver  Collectors, 

Dr.  V.  C.  Medvei, 

168  Lupus  Street, 

London,  S.  W.i 

The  Wine  Label  Circle, 

Rev.  E.  W.  Whitwonh, 

Hook  Norton  Rectory, 

Banbury,  Oxfordshire 

The  Antique  Collectors'  Club, 

Mrs.  D.  Thorpe, 

Clopton, 

Woodbridge,  Suffolk 

Of  specialised  antiquarian  interest: 
The  Walpole  Society, 
John  Nevinson, 
1 8  Hyde  Park  Place, 
London,  W.2 
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[.  Louis  XV  ormolu  cartel  clock,  signed  Le  Faucheur,  Paris  (1746-1773). 
Danish  Kroner  16,000  (Arne  Bruun  Rasmussen,  Copenhagen).  2.  Louis 
XV  ormolu-mounted  Chantilly  porcelain  chinoiserie  cartel  clock,  the 
movement  by  Estienne  LeNoir  a  Paris,  19. \  inches  high.  ,£29,400  (Christie's). 
No  such  clock  in  a  frame  of  this  type  has  hitherto  been  recorded.  Until 
it  was  sent  for  sale  its  former  owner  had  kept  it  in  a  cardboard  box  in  an 
attic  room.  3.  A  rare  goblet  of  lead  glass  showing  Venetian  influence,  8  ' 
inches  high.  ,£1,000  (Sotheby's).  4.  One  of  a  pair  of  important  Elizabeth 
I  silver-gilt  tankards,  8J  inches  high,  1602,  maker's  mark  IB,  a  pierced 
mullet  below.  These  tankards  were  sold  for  ,£9,200  in  1961.  The  only  other 
pair  of  Elizabethan  tankards  recorded  is  that  of  1581;  cf.  Jackson,  'History 
of  English  Plate',  Fig.  980,  p.  752,  and  the  Loan  Exhibition,  Park  Lane,  in 
1929  (No.  337).  ,£17,000  (Christie's). 

£1=  19.31  Danish  Kroner 
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5.  Chair  from  an  important  suite  of  George  II  walnut  seat  furniture,  with  contemporary  needlework  seats.  ,£3,200  (Sotheby's).  6.  Arthur  Devis.  The 
Clavey  family  in  their  garden  at  Hampstead,  signed  and  dated  1754,  49  X  39  inches.  Bought  by  Messrs.  Leggatt  Brothers,  London,  for  £21,000  (Sotheby's). 
7.  Spinach  green  jade  brushpot,  7  inches  high,  7J  inches  diameter,  K'ang  Hsi.  £5,040  (Christie's).  8.  One  of  a  pair  of  Louis  XV  chased,  gilt-bronze 
andirons,  Om  355  high,  Om  34  wide.  N.F.  45,000  (Palais  Galliera,  Paris).  9.  Anglo-Saxon  morse  ivory  reliquary  cross  of  major  interest  and  importance, 
first  published  in  1855  in  the  Journal  of  the  British  Archaeological  Association.  Bought  by  the  Victoria  and  Albert  Museum  for  £40,000  (Sotheby's). 

£1  =  13.69  N.F. 
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10.  Carlo  Carlone.  The  Arts  triumphant  over  Barbarism,  a  design  for  an 
allegorical  ceiling,  55  49 1  inches.  £36,750  (Christie's).  II.  One  of  a  rare 
pair  of  lacquer  armoires,  dating  from  the  beginning  of  the  eighteenth 
century.  Height,  lm.485;  width,  lm.895.  Sold  for  N.F.  495,000  the  pair 
(94,500,000  old  francs)  at  Palais  Galliera,  Paris.  The  same  pair  (Mme  Andre 
Saint  Collection)  were  sold  at  Galerie  Charpentier  in  May,  1935,  for  100,000 
old  francs;  were  sold  again  (Espirito  Santo  Silva  Collection)  at  the  same 
auction  room  in  June,  1955,  for  7  million  old  francs;  and  again  (by  the  late 
Mme  Bouvier  of  Versailles)  in  1963  for  250,000  new  francs  (25  million  old 
francs).  12.  Wood,  Bangwa  figure  of  a  woman,  widely  exhibited  and 
recorded.  Ex  the  Helena  Rubinstein  Collection.  Dollar  equivalent  of 
.£10,357  (Parke-Bernet,  New  York). 

,£1=2.79  dollars. 
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The  Saint-Marcel  and  Barberini  tapestry  factories 


TAPESTRIES  IN  THE  KRESS  COLLEC- 
TION: By  David  DuBon  (Phaidon  Press 
47s.  6d.) 

IN  1622  Rubens  was  commissioned,  probably 
by  Louis  XIII,  to  execute  paintings  of  The  Life  of 
Constantino  as  sketches  for  a  scries  of  tapestries. 
Cartoons  were  made  from  these  sketches  and 
tapestries  were  woven  in  the  Parisian  Saint- 
Marcel  factory  under  the  direction  of  Francois 
de  La  Planche  and  Marc  de  Comans.  Seven 
panels  had  been  completed  by  1625  when  the 
Kin^  gave  them  to  Cardinal  Francesco  Barberini 
who  was  visiting  Paris  as  the  legate  of  his  uncle, 
Urban  VIII.  Shortly  after  his  return  to  Rome, 
Cardinal  Barberini  set  up  his  own  tapestry 
factory  which,  after  weaving  a  series  of  views  of 
great  European  castles,  produced  between  1630 
and  1641  a  further  six  large  panels  of  scenes  from 
Tlie  Life  of  Constantine  after  cartoons  by  Pietro 
da  Cortona.  One  of  these  six,  representing  the 
statue  of  Constantine,  was  intended  to  hang  at 
the  back  of  a  Papal  throne.  The  tapestries 
remained  in  the  Palazzo  Barberini  until  the 
nineteenth  century  when  they  were  dispersed. 
Samuel  H.  Kress  gathered  them  together  again 
and  the  Samuel  H.  Kress  Foundation  recently 
presented  them  to  the  Philadelphia  Museum  of 
Art.  That,  very  briefly,  is  the  story  of  the 
tapestries  described  by  Mr.  DuBon  in  this 
excellent  and  beautifully  produced  book. 

In  addition  to  assembling  all  the  available 
information  on  the  tapestries  and  the  sketches 
and  cartoons  for  them,  Mr.  DuBon  has  in- 
vestigated with  praiseworthy  thoroughness  the 
histories  of  the  Saint-Marcel  and  Barberini 
tapestry  factories.  He  deals  with  the  style  of  the 
Rubens  designs  and  one  can  only  regret  that  he 
did  not  find  room  for  more  information  about 
tapestries  woven  after  Rubens,  for  the  literature 
on  the  subject  is  scanty.  He  deals  with  the  style  of 
Pietro  da  Cortona's  cartoons.  He  even  gives  a 
brief  account  of  the  legends  about  Constantine. 
Each  panel  of  tapestry  is  fully  catalogued.  And 
appendices  are  devoted  to  the  history  of  tapestry 
weaving  in  France  and  Italy. 

One  minor  problem  remains  to  be  solved. 
Where  did  the  tapestries  hang  in  Palazzo 
Barberini?  Mr.  DuBon  suggests  that  they  were 
hung  under  Pietro  da  Cortona's  magnificent 
ceiling  in  the  Gran  Salonc — and  it  is  indeed 
tempting  to  visualize  this  vast  hall  enriched  with 
tapestry  to  match  the  opulence  of  the  ceiling. 
But  a  rough  check  on  the  measurements  (which 
Mr.  DuBon  curiously  fails  to  provide)  suggests 
that  the  panels  would  not  in  fact  have  fitted  the 
wall  space.  It  is  perhaps  worth  mentioning  that 
the  1708  Descrizione  di  Rohm  Moderna  states  that 
they  were  in  the  'richissima  guardaroba',  where 
most  tapestries  were  usually  kept.  John  Keysler, 
who  published  the  first  edition  of  his  Italian 


travels  in  1740,  says  that  the  tapestry  'exhibiting 
the  history  of  Constantino  the  Groat  is  extremely 
beautiful'  and  clearly  indicates  that  it  was  not 
111  the  Gran  Salonc,  and  the  1750  Roma  Antica 
e  Moderna  states  that  the  walls  of  the  Gran 
Salonc  were  hung  with  various  cartoon  and  other 
paintings. — Hugh  Honour. 

THE   HERMITAGE   OF  LENINGRAD: 
DUTCH  AND  FLEMISH  MASTERS: 

Introduction'  and  Notes  by  V.  F.  Lcvinson- 
Lessing  and  the  Staff  of  the  State  Hermitage, 
Leningrad.  (London:  Paul  Hamlyn.  .£4  4s.) 

THE  collection  of  European  paintings  at  the 
Hermitage  in  Leningrad  has  been  the  subject  of 
several  books  in  recent  years  which  have  helped 
to  make  more  familiar  the  many  masterpieces 
that  few  can  hope  to  see  in  situ.  Dutch  and  Flem- 
ish paintings  form  the  strongest  holding — there 
are,  for  example,  some  41  works  by  Rubens,  26 
by  Van  Dyck,  35  by  Teniers  and  some  of  the 
world's  finest  Rembrandts.  In  the  most  recent 
volume  on  this  aspect  of  the  Hermitage  collec- 
tion, 62  works  are  selected  for  illustration,  several 
of  them  with  details.  The  quality  of  the  colour 
plates  is  uneven — the  details  of  Danae's  hand  or 
the  Prodigal  Son's  feet  coming  off  best.  But 
there  are  succinct  and  helpful  comments  on 
each  picture,  with  appropriate  references  to  the 
literature.  These  are  contributed  by  members  of 
the  museum  staff,  while  the  Director,  V.  F. 
Lcvinson-Lessing,  gives  the  history  ot  the 
collection's  formation  in  a  useful  introduction. 

Peter  the  Great  laid  the  foundation  of  the 
collection,  beginning  with  Dutch  maritime 
paintings  which  reminded  him  of  his  early  days 
in  Holland.  But  the  largest  single  collector  was  of 
course  Catherine  the  Great.  From  her  accession 
in  1762,  she  and  her  many  agents  abroad  never 
missed  an  opportunity  of  buying  not  merely 
single  pictures,  but  entire  collections.  Thus,  she 
acquired  from  a  Berlin  merchant  in  1763  some 


Books  and  The 
Belcjrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Bclgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


225  pictures  originally  intended  for  Frederick 
the  Great,  who  was  unable  to  afford  them.  Later 
she  acquired  the  far  more  important  collection  of 
Pierre  Crozat  in  Paris  (including  Rembrandt's 
Danae  and  eleven  works  by  Rubens)  and  then,  in 
1778,  the  Walpole  collection  from  Houghton. 
At  her  death,  there  was  little  need  to  add  to  the 
Dutch  and  Flemish  collections. 

Vermeer  is  the  only  noticeable  absentee  from 
the  galaxy  of  Dutch  painters.  But  there  are  De 
Hooch,  and  Terborch,  Metsu  and  Stecn,  Ostade 
and  Hals,  Kalf  and  Heda,  Wynants  and  Ruisdael. 
There  is  a  splendid  Tcrbrugghen  of  1626  and  a 
Lastman  of  1614,  a  fascinating  example  of  the 
work  of  Rembrandt's  teacher.  But  it  is  Rem- 
brandt himself  who  dominates  the  ten  works 
which  superbly  convey  the  range  of  his  genius. 
The  achievements  of  the  Flemish  school  are 
represented  by  a  batch  of  splendid  works  by 
Rubens,  a  quartet  of  portraits  by  Van  Dyck  and 
two  characteristic  canvases  by  Jordacns. — 
Ronald  Pickvancc. 


MID-GEORGIAN  LONDON:  By  Hugh 
Phillips.  321  p.  Illustrated.  (London:  Collins. 
10  guineas  net.) 

IN  economic  and  political  terms,  the  growth  ot 
Britain  during  the  eighteenth  century  depended 
on  two  things:  the  Land  and  the  Navy.  The 
same  period  saw  also  the  growth  of  an  urban 
culture  with  all  the  innate  characteristics  of  our 
own,  in  which  fashion,  entertainment,  sophisti- 
cation and  wealth  rubbed  shoulders  with  vul- 
garity, vice,  poverty  and  tilth. 

This  is  not  a  book  about  economics  or  politics. 
Though  packed  with  information,  there  is 
hardly  a  comment  about,  for  example,  the  cost 
ot  living  or  ot  building:  it  is  about  living  and 
building  themselves.  Though  its  date  brings  it 
within  a  decade  of  the  annus  mirabilis  of  1759 
there  is  no  reference  to  Minden  or  Lagos,  to 
Quiberon  Bay  or  Plassey:  there  is,  however, 
plenty  ot  compensating  and  colourful  material 
about  the  way  in  which  sailors  spent  their  spare 
time  ashore. 

Mr.  Phillips'  thirty  years  of  research  have 
produced  a  book  which  shows  London  very 
much  as  we  always  thought  it  to  be  in  17.S0.  His 
view  is  a  conventional  one,  concerned  with 
happenings,  with  customs  and  behaviour  and 
presented  in  the  form  of  a  pictorial  tour.  There 
are  no  chapter  headings  and  the  narrative 
unfolds  like  a  very  long  comedy  of  manners 
without  acts  and  without  intervals.  The  tour 
deals  with  western  and  central  London  and  the 
text  follows  the  illustrations  rather  than  the 
other,  and  more  usual,  way  round. 

The  documentation  fully  justifies  Mr.  Phillips' 
method  since  the  illustrations  arc,  as  one  would 
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European  and  American 
Snuff  Boxes  1730-1830 

Clare  Le  Corbeiller  7  gns 

12"  xg"  234  pages  704  photographs  3  colour  plates 

Writing  for  the  collector,  dealer  and  museum 
curator,  Clare  Le  Corbeiller  analyses  and  illus- 
trates the  output  of  all  Western  countries  in  the 
years  1730-1830,  and  where  possible  identities 
and  describes  the  work  of  individual  craftsmen 
and  decorators. 

Guns  and  Rifles 
of  the  World 

Howard  L.  Blackmore  7  gns 

12"  xg"  2Q0  pages  736  photographs  226  drawings 

Written  by  the  President  of  the  Arms  and 
Armour  Society,  this  is  a  technical  history  of 
fire  arms  in  all  the  important  arms  producing 
countries  of  the  world  since  the  fourteenth  cen- 
tury. The  photographs  and  drawings  will  en- 
able the  reader  to  date  and  place  any  specimen 
likely  to  come  into  his  possession. 

Watches 

Cecil  Clutton  and  George  Daniels  7  gns 

12"  Xg"  260  pages  5gg  photographs  2  drawings 

'Clearly  the  time  is  ripe  for  an  authoritative 
guide  which  will  help  collectors  to  assess  the  in- 
trinsic merits  of  an  antique  watch  and  to  make  a 
reasonable  valuation.  The  historical  and  tech- 
nical survey  now  provided  is  a  remarkable 
advance  on  that  of  the  earlier  textbooks,  with 
much  new  information  and  a  fresh  interpretation 
of  the  old.  The  result  is  a  technical  treatise  of  un- 
equalled merit.'  the  connoisseur 
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expect,  vivid  and  evocative,  as  well  as  examples, 
in  the  case  of  the  seventeen  colour  plates,  of  first- 
class  reproduction.  The  commentary  is  modest, 
makes  no  attempt  at  being  stylish  and  relies  on 
quotation  and  anecdote  rather  than  lengthy 
footnotes.  By  this  means,  what  will  in  any  case 
be  a  valuable  work  of  reference  becomes 
eminently  readable. 

The  Georgians  took  pains  to  document  them- 
selves for  posterity  and  it  is  not  surprising  that 
Mr.  Phillips  presents  them  to  us  as  they  meant  to 
be  seen.  This  is  not  always  as  revealing  as  it 
might  be  since  even  in  the  eighteenth  century 
the  Englishman  had  established  himself  as  the 
norm  of  manners,  taste  and  decorum.  French- 
men were  depicted  as  undersized,  overdressed 
and  prone  to  kiss  each  other  in  public. 

The  characters  that  come  alive  in  this  book 
are  the  eccentrics  and  the  most  striking  eccen- 
trics seem  to  have  been  women :  Mary  Young, 
the  expert  prostitute-pickpocket  who,  when 
executed  in  1740  declared  'her  firm  belief  in  all 
the  principles  of  the  Protestant  religion';  the 
illiterate  Mary  Tofts  who  claimed  to  have  given 
birth  to  a  litter  of  rabbits  at  Godalming;  and  the 
charming  Martha  Jones  of  Billingsgate  who, 
with  another  lady  called  the  City  Championess, 
provided  the  spectacle  of  a  boxing  contest  at  the 
Boarded  House  in  Marylebone  Fields. 

Not  even  Mr.  Phillips'  marathon  narrative  can 
take  in  all  the  by-ways  and  he  has  enough 
material  left  over  for  no  less  than  twenty-six 
appendices — the  last,  and  no  doubt  the  most 
valuable,  being  a  residential  history  of  the  houses 
recorded  in  the  contemporary  illustrations. 

The  format  is  old  fashioned  and  makes  no 
concessions  to  modern  taste  in  typography  or 
layout:  it  has,  however,  the  great  virtue  that  it 
avoids  becoming  meretricious.  It  is  possible,  too, 
that  were  this  a  less  old-fashioned  book  it  might 
not  have  such  a  comprehensive  index:  what 
faults  it  has  are  easy  to  overlook  but  that  would 
have  been  unforgivable. — Denys  Hinton. 


OIVIND  MODAHL:  Intemasjonale  stempler 
for  platina,  gull  og  solv.  212  pp.  Oslo  1965. 
£2  10s.  od. 

MR.  OIVIND  MODAHL  is  a  goldsmith  work- 
ing in  Oslo.  With  the  increased  traffic  in  recent 
years  of  people  and  goods  between  countries,  he 
has  found  himself  increasingly  handling  foreign 
products,  and  more  and  more  in  need  of  easily 
accessible  information  about  what  marks  are 
prescribed  for  fine  metal  goods  by  the  author- 
ities in  different  countries.  When  he  found  that 
no  book  existed  on  the  subject,  Mr.  Modahl  set 
about  writing  one.  The  present  work  is  the 
result  of  many  years  of  collecting  information, 
of  listing  and  systematizing.  In  his  preface,  the 
author  acknowledges  the  kind  assistance  he  has 
received  from  Norwegian  representatives  and 
officials  all  over  the  world,  and  also  that  of 
Norges  Gullsmedforbund  (The  Norwegian 
Goldsmiths'  Association),  who  has  sponsored  the 
work  and  given  financial  support  to  its  publica- 
tion. 

All  national  states  in  the  world  has  been 
listed,  though  Mr.  Modahl  has  not  succeeded  in 


getting  positive  information  from  all.  But^rom 
most  European  and  europeanized  states  and 
from  quite  a  number  of  Moslem  ones,  he  has' 
been  able  to  get  all  particulars,  and  he  has  listed 
them  according  to  a  simple  and  lucid  system, , 
which  can  easily  be  brought  up  to  date,  blank 
pages  having  been  reserved  for  additions.  Some 
countries  have  very  old  and  extremely  com-, 
plicated  marking  regulations.  France  probably 
takes  the  prize:  110  less  than  28  pages  of  the  book 
are  reserved  for  French  marks.  The  marks  of. 
individual  goldsmiths  or  firms  are  of  course  not 
included,  but  those  of  towns  or  other  localities , 
are. 

The  book  is  printed  in  a  rota-print  technique,  j 
and  the  marks,  some  1250  of  them,  are  clearly, 
and  neatly  reproduced.  Each  one  appears  twice,  | 
once  under  the  name  of  the  country  concerned  j 
and  once  according  to  appearance,  so  that  it  I 
should  be  possible  to  find  one's  way  to  its 
identification  quite  easily.  The  text  is  brief,  a 
mere  support  to  the  marks,  and  the  fact  that  it  is 
in  Norwegian  should  not  present  difficulties  to  , 
anyone  who  is  at  all  familiar  with  the  subject. — 
Ada  Polak. 


ANDREA  DEL  SARTO:  By  S.J.  Freedberg. 
2  vols.  412  pp.  (including  indices,  etc.)  and 
438  plates.  (Harvard  University  Press. 
London:  Oxford  University  Press.  ^11  net.) 

'HAVE  you  read  Freedberg's  Painting  of  the 
High  Renaissance?'  one  weary  art  historian  asked 
another.  'No — and  I  have  a  doctor's  certificate 
to  say  that  I  needn't.'  Those  who  have  not  been 
thus  'excused'  and  some  who  may  still  be  trying 
to  battle  their  way  through  the  eddying  waters 
of  his  prose  will  perhaps  be  dismayed  to  hear 
that  another  Freedberg  is  upon  us.  The  new  book 
is  a  monograph  on  Andrea  del  Sarto  and  is  just 
ever  so  slightly  easier  to  read  than  its  prede- 
cessor. Indeed,  there  are  parts  of  it,  notably  some 
of  the  entries  in  the  catalogue  raisonne,  which 
are  written  in  tolerable  or  at  any  rate  grammati- 
cal English. 

But  it  is  important  to  stress  that  this  is  not  a 
book  for  the  lay,  or  as  Professor  Freedberg 
would  say  'unschooled',  reader:  the  reader  who 
knows  his  Browning  and  perhaps  his  Vasari,  who 
has  gazed  with  delight  at  the  paintings  by  An- 
drea del  Sarto  in  Florence,  Rome,  Paris,  London  j 
or  Cleveland  and  who  wants  to  obtain  more 
information  about  them  and  their  creator.  It  is 
not  a  biography  which  relates  Andrea  del  Sarto 
to  his  times  (one  short  page  out  of  a  hundred  is 
given  to  biography).  Nor  is  it  an  aesthetic 
interpretation  of  his  work  (literary  interpretation 
of  paintings  is  hardly  Professor  Freedberg's 
strong  suit).  It  is  a  discussion  of  art  historical 
problems,  written  by  a  professional  art  historian 
for  his  pupils  and  colleagues.  I  doubt  whether 
anyone  unfamiliar  with  recent  trends  in  art 
historical  writing  or,  indeed,  anyone  who  has 
not  received  an  academic  training  in  the  history 
of  art,  will  be  able  to  make  head  or  tail  of 
Professor  Freedberg's  text. 

In  criticising  Professor  Freedberg  for  his  lofty, 
some  would  say  arrogant,  attitude  to  the  'un- 
schooled' public  it  should  of  course  be  mention- 
ed that  he  is  only  one  among  many.  There  are 
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several  others  who  write  almost  as  badly  and 
perhaps  with  less  erudition.  But  one  may  well 
ask,  I  think,  why  such  writers  continue  to  be 
sponsored  by  the  presses  of  notable  universities. 
Books  on  other  branches  of  history  (social  or 
political  or  military  or  economic)  may  be  dull 
and  sometimes  indifferently  written  but  they 
arc  seldom  if  ever  totally  incomprehensible  to  a 
well-educated  general  reader;  and  of  course,  the 
best  combine  good  scholarship  with  good 
writing.  Sir  Ronald  Syme,  Sir  Steven  Runci- 
man,  the  late  Sir  Lewis  Namicr  or  Georges 
Lcfcbvre,  for  example,  all  dealt  with  highly 
complex  historical  problems  in  a  way  which 
everyone  can  understand.  But  who  writes 
on  the  history  of  art  with  comparable  erudition 
and  clarity? — perhaps  only  Sir  Kenneth  Clark 
and  Erwin  Panofsky. 

Professor  Freedberg's  Andrea  del  S:irto  is  in 
two  volumes.  The  first  contains  the  text  and 
the  bulk  of  the  illustrations — 242  halftone  plates 
which  reproduce  all  the  known  paintings  by  the 
artist  and  drawings  associated  with  them.  The 
text  is  in  the  form  of  a  picture  by  picture  com- 
mentary intended  to  show  the  development  of 
Andrea's  style.  It  abounds  in  sentences  like  the 
following:  'Her  poised  broad  form  suspends  in 
equilibrium  (the  fulcrum  marked  by  the 
pressure  on  her  hip  of  the  Christ  Child's  foot)  a 
complex  of  ponderative  forces  as  articulate,  but 
con  sordino,  as  in  a  figure  of  Michelangelo's.' 
Happily,  there  are  occasions  when  the  author 
rises  above  this  kind  of  pretentious  verbiage.  He 
is  excellent  on  the  drawings  and  his  brief  final 
summary  of  Andrea's  achievement  is  admirable. 
Critics  differ  as  to  whether  Professor  Freedberg's 
more  turgid  passages  result  from  his  having  too 
much  or  too  little  to  say.  His  admirers  suppose 
that  ideas  can  exist,  as  it  were  mystically,  in  the 
void;  while  his  detractors  hold  the  more 
common-sense  view  that  ideas  are  inseparable 
from  the  words  in  which  they  are  formulated. 

The  second  volume  is  devoted  mainly  to  an 
excellent  and  scholarly  catalogue  raisonne  of 
paintings  and  drawings  with  a  further  196 
illustrations.  This  is  very  thorough  and  is  un- 
likely to  be  superseded  though  scholars  will  no 
doubt  differ  on  minor  points  of  dating.  Four- 
teen pages  are  given  to  biographical  documents, 
fully  annotated  and  with  a  commentary.  There 
is  a  full  biography  and  good  indices. — John 
Fleming. 


BRITISH  SILHOUETTES:  By  John  Woodi- 
wiss.  (London :  Country  Life.  50s.) 

THE  author  of  this  book,  who  died  last  month, 
began  his  collection  in  191 8,  having  been  con- 
siderably influenced  by  the  enthusiasm  of 
Desmond  Coke.  In  turn,  it  is  true  to  say  that  Mr. 
Woodiwiss  was  largely  responsible  for  the  pre- 
sent great  revival  of  interest  in  silhouette  por- 
traits. For  nearly  fifty  years  he  concentrated  on 
every  facet  of  his  subject,  and  amassed  a  great 
deal  of  scrupulously  authenticated  biographical 
information  about  the  artists  and  their  sitters:  in 
this  book  he  has  included  some  of  their  stories. 
The  tragic  history  of  Sir  John  Wedderburn, 
whose  profile  is  the  first  of  more  than  sixty 


illustrations,  could  not  fail  to  arouse  the  sym- 
pathy of  the  reader — as  it  so  obviously  has  of  the 
author — and  the  portrait  is  a  good  example  of 
the  amount  of  expression  and  character  which 
the  true  profile  must  reveal.  The  reviewer  has 
been  fortunate  in  seeing  Mr.  Woodiwiss'  fine 
collection,  which  has  provided  many  of  the 
excellent  reproductions  in  the  book.  The  author 
is  characteristically  thorough  and  painstaking  in 
dealing  with  the  problems  which  beset  a  collec- 
tor, and  has  provided  the  answer  to  many  of 
them.  One  slight  misprint  occurs  (on  page  87) : 
'Yeoman  Quartermaster  H.  T.  Jones'  should 
read  'H.  T.  Johns'. — Honoria  D.  Marsh. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

The  Walpole  Society  1964-1966  Vol.  XL. 
The  Book  of  Architecture  of  John 
Thorpe  in  Sir  John  Soane's  Museum: 

Edited,  with  biographical  and  analytical 
studies  by  John  Summerson.  Issued  only  to 
subscribers  by  Robert  MacLchose  Ltd.,  The 
University  Press,  Glasgow. 

British  Buildings  1960-1966:  By  Douglas 
Stephen,  Kenneth  Frampton,  and  Michael 
Carapctian.  London:  A.  &  C.  Black  Ltd. 
45s. 

A  Short  Dictionary  of  Furniture:  By  John 
Gloag.  London:  George  Allen  &  Unwin 
Ltd.  12s.  6d. 


Thorvaldsen's  Portrait  Busts.  3  Volumes, 
I  and  II  with  Danish  text  and  vol.  Ill  with 
English  text:  By  Else  Kai  Sass.  G.E.C.  Gads 
Forlag,  Vimmelskaftet  32.  Copenhagen. 

Ancient  Art  from  Afghanistan.  Treasures 
of  the  Kabul  Museum:  By  Benjamin 
Rowland.  The  Asia  Society.  Distributed  by 
Harry  Abrams  Inc.,  6  West  57th  Street,  New 
York,  N.Y.  10019. 

The  Observer's  Book  of  Sculpture:  By 

William  Gaunt.  London:  Frederick  Warne  & 
Co.  Ltd.  6s. 

The    Art   and    Architecture    of  Ancient 

Egypt:  By  W.  Stevenson  Smith.  Penguin 
Books  Ltd.,  Harmondsworth,  Middx.  £4  4s. 

Bibliotheque  de  Madame  Louis  Solvay  III. 
Editions  originales  et  autographes  d'ecri- 
vains  Francais  contemporains:  Catalogue 
rcdige  sous  la  direction  de  Marie-Therese 
Lcnger  par  Jean-Francois  et  Martine  Gilmont, 
Nathalie  et  Jean  Warmoes.  La  Bibliotheque 
royale  de  Bclgique,  4,  Boulevard  de  l'Emper- 
eur,  Bruxelles  1. 

Unfamiliar  Masterpieces  of  Painting:  By 

Walther  Scheidig.  London:  Peter  Owen  Ltd. 
84s. 
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English  Silversmiths'  Work,  Civic  and 
Domestic:  By  Charles  Oman.  London: 
H.M.  Stationery  Office,  for  The  Victoria  &: 
Albert  Museum.  42s. 


The  Complete  Work  of 
MICHELANGELO 


These  two  volumes  form  the  most 
magnificent  and  comprehensive  work 
ever  published  on  Michelangelo 
and  his  achievements.  Michelangelo 
was  one  of  the  greatest  geniuses  of  the 
Italian  Renaissance,  matched  only 
perhaps  by  Leonardo  da  Vinci,  and 
this  work  brings  the  full  scope  of  the 
artist's  activities  vividly  to  life. 

Compiled  by  outstanding 
Michelangelo  scholars  under  the 
direction  of  Mario  Salmi  of  the 
University  of  Rome,  Vice-President 
of  the  Council  of  Antiquities  and 
Fine  Arts,  these  volumes  cover  the 
entire  range  of  Michelangelo 
under  eight  general  headings : 
Volume  One,  The  Historic  and  Artistic 
Personality  of  Michelangelo, 
Sculpture,  Painting. 
Volume  Two,  Architecture,  Drawings, 
Thinker,  Writer,  Language. 
Two  volumes  in  a  slipcase : 
1 ,040  gravure  illustrations. 
32  plates  in  full  colour.  1  i"x  15".  15  gns. 

Published  by 
MACDONALD 
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The  American  Connoisseur 


The  United  States  has  been  inundated  with  fraudulent  art.  This  is  the  direct  consequence 
of  the  laissez-faire  attitude  of  all  branches  oj  the  art  community. 

The  case  of  the  careless 
collector 


ALVIN  S.  LANE 


THE  purpose  of  this  article*  is  to  touch  on  some  of  the  abuses 
and  questionable  practices  that  currently  exist  in  the  field  of 
contemporary  art  and  to  recommend  solutions.  Reference  will  be 
made  to  the  roles  of  the  collector,  dealer,  auction  gallery, 
foundry,  artist,  museum  and  customs  office. 

The  main  offender  is  the  collector  who,  because  of  his  timidity 
naivete  or,  most  often,  carelessness,  neglects  to  ask  the  proper  ques- 
tions and  demand  the  appropriate  documents  when  he  acquires 
an  object  of  art. 

If  you  know  of  a  man  who  called  at  a  real  estate  office,  stated 
his  family's  requirements  for  a  home,  and,  after  looking  at  several 
properties  chose  one,  gave  the  agent  his  check  as  payment  in  full, 
took  a  quitclaim  deed  and  thus  became  a  home-owner — you 
would  say  that  that  man  is  reckless.  If  the  same  man  strolled  into  a 
Madison  Avenue  gallery,  chose  a  bronze  for  his  new  living  room, 
paid  by  check  and  received  a  bill  on  a  gallery  letterhead  which 
read  substantially  as  follows: 

Alberto  Giacometti,  Standing  Figures  (1961),  bronze 
2/6  84"  high — $40,000 
and  nothing  more,  you  would  not  give  it  a  second  thought. 

Whv  the  difference  in  reactions?  In  each  transaction  the  price 
was  substantial  and  the  purchaser  received  what  purported  to  be 
good  title  to  the  genuine  article.  However,  you  undoubtedly 
would  be  quick  to  point  out  that  the  new  home-owner  neglected 
to  have  an  architect  check  the  soundness  of  the  structure,  a  lawyer 
prepare  a  contract,  deed  and  other  collateral  papers,  a  title  com- 
pany insure  the  title,  or  a  surveyor  check  the  accuracy  of  the 
boundaries.  In  short,  he  neglected  to  avail  himself  of  the  protec- 
tion afforded  him  by  the  customs  and  traditions  that  have  been 
built  up  over  many  years  with  respect  to  the  conveyancing  of 
real  estate,  and  he  also  failed  to  seek  the  advice  of  available  ex- 
perts who  have  been  trained  to  make  home  purchases  a  rather 
stereotyped  transaction  with  built-in  safeguards  for  the  purchaser 
and  the  seller. 

Unfortunately,  the  collector  does  not  have  the  protection  of  a 
well-established  practice  administered  by  experts  to  guide  him  111 
securing  those  representations  and  documents  that  are  essential  to 
guarantee  and  establish  the  genuineness  of  his  purchase.  The  bill 
with  which  he  was  presented  merely  stated  that  the  bronze  was 

*Alvin  S.  Lane  is  a  lawyer,  collector  of  sculpture  and  sculptor's  drawings  and  an 
amateur  sculptor.  For  three  years  he  has  headed  the  Committee  on  Art  of  the 
Association  of  the  Bar  of  the  City  of  New  York,  which  has  been  surveying  the 
legal  aspects  of  fraudulent  art.  The  ideas  expressed  in  this  article  arc  those  of  the 
writer,  and  not  necessarily  of  any  organization  with  which  he  is  affiliated.  This 
article  has  been  reproduced  in  its  entirety  from  the  October-November,  1965, 
issue  of  Art  in  America  magazine. 


'2/6',  the  second  cast  of  an  edition  of  six.  But  do  we  actually 
know  that  this  was  the  second  cast  made  by  the  artist-:  Might  it 
not  be  a  cast  from  a  cast — from  the  legitimate  second  cast — 
made  by  an  unscrupulous  third  party?  According  to  Joseph 
Chapman,  who  was  formerly  in  charge  of  fraudulent  art  in- 
vestigations for  the  F.B.I,  the  technology  of  foundries  has  been 
developed  to  a  point  that  bronze  replicas  of  sculpture  can  be  cast 
to  within  one-thousandth  of  an  inch  of  the  prototype. 

Certainly  our  collector  would  not  be  able  to  detect  the  differ- 
ence between  the  artist's  second  cast  and  a  good  replica  of  the 
second  cast.  Even  the  artist  would  in  all  probabilitv  be  unable  to 
distinguish  the  casts  unless  he  could  remember  certain  character- 
istics of  the  specific  patina  on  the  authentic  cast.  Most  sculptors  do 
not  apply  their  own  patinas  today,  so  this  is  most  unlikely. 

If  it  turns  out  that  the  bronze  is  a  cast  from  a  cast  made  by 
someone  other  than  the  artist,  it  is  a  mere  replica,  a  forgery,  a 
fabrication,  a  fake,  worth  the  salvage  value  of  the  metal,  perhaps 
S40.  If  it  is  in  fact  the  artist's  second  cast  it  would  have  a  value  of 
$40,000.  There  is  a  difference,  and  the  collector  should  know 
which  one  he  is  buying  ! 

Artist's  Certification 

I  have  found  that  a  simple  certificate  from  the  artist  is  probably 
the  most  pragmatic  solution  to  the  collector's  dilemma  when 
acquiring  contemporary  art.  No  dealer  has  ever  refused  to  obtain 
an  artist's  certificate  for  me.  No  artist  has  ever  refused  to  sign  one. 
The  certificate  need  not  be  complicated.  Basically,  it  consists  of  a 
photograph  of  the  work,  on  the  back  of  which  is  typed  an  accur- 
ate description  and  a  signed  declaration  by  the  artist  that  it  was 
created  by  him  and  sold  to  you.  The  form  is  of  little  importance, 
but  should  be  as  simple  as  possible  so  as  not  to  overwhelm  the 
artist.  Illustrated  here  and  on  the  following  pages  are  typical 
examples  that  represent  the  certificates  I  always  request  in  the 
course  of  my  collecting. 

The  de  Rivera  is  a  unique  piece  and  of  such  construction  that  an 
attempt  to  cast  it  would  be  out  of  the  question.  When  a  unique 
work  could  have  been  reproduced  by  the  artist,  then  I  would  ask 
him  to  declare  that  such  reproductions  have  in  fact  not  been 
made,  as  in  the  case  of  the  Nakian  terracotta. 

The  Lipchitz  certificate  illustrates  that  when  the  work  in 
question  is  one  of  a  series,  the  certificate  should  spell  out  the  limit 
of  the  edition.  Here  a  certain  amount  of  discretion  and  diplo- 
macy is  necessary.  Artists,  and  sometimes  dealers,  do  not  like  to 
be  told  what  should  or  should  not  be  done  with  respect  to  a 
particular  piece  of  art.  On  the  other  hand,  in  arriving  at  a  fair 
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Jose  de  Rivera:  Construction  46,  stainless  steel,  1957. 


price  for  a  work  of  art  one  of  the  basic  determining  factors  is  its 
uniqueness  or  rareness.  All  other  things  being  equal,  you  would 
not  pay  as  much  for  one  of  a  thousand  or  a  hundred  or  even 
twelve  as  you  would  for  one  of  three  or  an  absolutely  unique 
piece.  Of  course,  the  artist  has  the  right  to  make  as  many  copies 
as  he  pleases,  but  he  should  first  make  a  full  disclosure  of  the 
number  that  he  intends  to  make.  It  is  important  to  the  collector  to 
preserve  the  rareness  of  the  cast  he  has  bought;  he  should  obligate 
the  artist  not  to  exceed  the  represented  number  of  the  edition  by 
making  extra  casts  in  different  media  or  by  employing  other 
variations  which  might  increase  the  number  of  copies. 

The  Lipchitz  certificate  is  interesting  because  it  was  the  first 
that  he  had  ever  been  asked  to  sign.  This  is  surprising  when  you 
realize  that  in  1959  Lipchitz  was  certainly  recognized  as  one  of  the 
great  sculptors  of  our  century,  he  had  been  widely  exhibited  and 
owned  by  people  and  museums  all  over  the  world  and,  except  for 
a  few  stone  carvings,  practically  all  of  his  finished  work  had  been 
executed  as  casts — yet  no  one  had  thought  to  ask  for  a  certificate 
limiting  the  number  of  casts.  In  fairness,  it  should  be  mentioned 
that  Lipchitz  invariably  numbers  his  casts  and  it  has  not  been  his 
practice  to  repeat  editions  in  superficially  varied  forms. 

Certificates  can  also  have  collateral  purposes.  In  the  Nevelson 
certificate  I  wanted  to  point  out,  for  whatever  historical  import- 
ance it  might  have,  that  the  sculpture  was  the  first  of  a  series  of 
miniatures  created  by  the  artist  in  1964. 1  felt  that  the  miniature  in 
Louise  Nevelson's  1964  show  at  the  Pace  Gallery,  which  stem- 
med from  this  piece,  portrayed  a  new  dimension  in  her  work;  as 
she  has  since  said,  'it  taught  me  to  speak  in  a  whisper'. 

All  these  illustrations  have  related  exclusively  to  sculpture 
simply  because  sculpture  is  my  main  interest.  Furthermore  I 
consider  the  problem  more  acute  for  sculpture  than  for  paintings 
because  it  is  more  difficult  to  detect  a  fake  cast.  However,  the  use 
of  endorsed  photographs  or  certificates  is  just  as  applicable  to 
paintings  and  drawings,  especially  if  they  are  not  clearly  signed 


and  dated.  I  have  used  the  following  form  of  certificate  in  con- 
nection with  the  sculptor's  drawings  (David  Smith,  as  an 
example)  that  I  have  collected. 

It  would  seem  to  me  that  all  collectors  of  contemporary  art 
should  request,  with  their  purchases,  photographs  endorsed  by 
the  artist.  Reputable  galleries  will  be  glad  to  give  them.  In  years 
to  come,  these  photographs  may  go  a  long  way  in  assisting  the 
collector  to  prove  the  authenticity  of  the  collection.  Without 
certificates,  a  collector  may  find  it  increasingly  more  difficult  to 
resell  art,  as  people  come  to  demand  more  and  more  proof  of 
genuineness. 

Needed — an  Archive 

It  is  my  hope  that  one  of  the  New  York  City  public  institutions 
devoted  to  the  visual  arts  will  soon  see  fit  to  sponsor  the  creation 
and  administration  of  an  art  recording  office  or  archive  for  con- 
temporary sculpture  in  which  endorsed  photographs,  similar  to 
those  described  above,  could  be  filed  in  perpetuity.  Such  a  record- 
ing office,  as  I  envision  it,  would  operate  as  follows: 

Upon  the  intial  sale,  an  endorsed  photograph  of  the  sculpture 
would  be  tiled  at  the  archive.  The  endorsement  would  certify  as 
to  the  name  of  the  artist,  the  title  of  the  work,  the  date  of  its 
execution,  its  dimensions,  the  medium,  the  number  of  authorized 
casts,  the  number  of  the  particular  cast,  whether  the  artist  signed 
the  cast,  the  name  of  the  original  purchaser  and  the  place  and  date 
of  the  purchase.  The  endorsement  would  be  signed  by  the  artist  if 
he  is  available. 

Each  subsequent  transfer  would  be  noted  on  a  print  of  the 
same  or  similar  photograph  by  an  endorsement  indicating  the 
name  of  the  purchaser  and  date  and  place  of  sale.  Such  endorse- 
ment would  be  signed  by  the  seller  (who  would  be  the  former 
purchaser).  The  endorsed  photograph  would  be  filed  at  the  ar- 
chive. In  this  simple  way  a  complete  chain  of  title  or  provenance 
of  the  sculpture  would  become  an  uncomplicated  public  record. 
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1  horeoy  certify  that  thsierr-  zo 
"llyaph  and  Goat,"  (  approximately  13"  high  an 


this  is  a  rhoto-rr 


Lph,  wrs  executed  by  se  during  1963,  directly  in 


clay  and  sold  by  me  through  the  : 
October,  1964. 

I  further  certify  that  sr.  id  piece 
and  that  there  are  no  existing  bronzes,  models 

reproductions  of  it,  or  other  aea.s  of  re^ro 


Date:      December  U.t  1^64 


Reuben  nakxan 


The  filing  at  the  archive  would  be  on  a  voluntary  basis  and 
could  be  done  by  the  artist,  the  gallery  or  the  collector. 

The  cost  for  such  filing  should  be  kept  to  a  minimum,  but 
should  be  sufficient  to  maintain  the  program  on  a  self-supporting 
basis. 

For  simplicity  in  inaugurating  the  system  it  has  been  suggested 
that  the  filing  be  limited  to  sales  made  after  the  establishment  of 
the  archive. 

Although  it  is  proposed  at  this  time  that  the  archive  be  limited 
to  sculpture,  there  is  no  reason  why  its  application  could  not  be 
extended  to  paintings  and  drawings  in  the  future. 

For  collectors  who  wish  to  file  but  want  to  remain  anonymous, 
a  simple  system  could  be  arranged  for  the  use  of  a  code  number. 

If  such  a  recording  office  or  archive  were  in  existence,  it  would 
act  as  a  deterrent  against  the  traffic  in  fraudulent  and  spurious 
casts.  The  transferor  of  such  casts  would  always  be  taking  a 
chance  that  the  duplication  would  show  up  in  the  central  file.  It 
would  be  subject  to  the  scrutiny  of  the  artist,  his  representatives 
and  those  collectors  who  have  purchased  his  work.  The  chance  of 
detection  and  prosecution  would  be  substantially  greater  than  it  is 
today.  According  to  Joseph  Stone,  an  Assistant  New  York  Dis- 
trict Attorney  with  experience  in  investigation  of  art  frauds,  one 
of  the  major  reasons  there  are  so  few  prosecutions  for  fraudulent 
art  is  that  the  law  enforcement  officers  are  usually  unable  to  obtain 
sufficient  evidence  to  prove  a  case  because  those  with  information 
do  not  come  forward,  and  documentation  of  the  fraud  is  usually 
non-existent.  In  some  measure  an  archive  would  change  this. 

An  archive  would  also  assist  an  expert  in  rendering  opinions  as 
to  authenticity,  would  educate  the  public  to  request  more  com- 
plete documentation  with  respect  to  authenticity  and  would 
eventually  be  a  helpful  source  for  the  art  historian. 

The  cost  of  establishing  such  an  archive  should  be  negligible 


Reuben  Nakian:  Nymph  and  Goat,  terracotta  relief,  1963. 

compared  with  the  benefit  that  can  be  derived.  It  would  seem  to 
me  that  one  of  the  more  courageous  art  institutions  or  the  govern- 
ment should  give  this  serious  consideration. 

Forty-six  Customs  Files 

Under  the  United  States  customs  laws,  original  objects  of  art  may 
come  into  this  country  duty-free.  Casts  of  an  edition  often  or  less 
are  considered  original  art.  The  importer  must  file  an  affidavit  of 
authenticity  in  order  to  bring  art  in  duty-free.  Art,  like  other  im- 
ports, can  come  into  the  United  States  from  any  one  of  forty-six 
different  headquarter  ports  of  entry  plus  many  sub-ports.  Each 
headquarter  port  of  entry  has  its  own  customs  office  with  its  own 
set  of  files,  so  there  are  forty-six  separate  filing  systems  with  no 
means  of  cross-reference.  These  files  are  not  open  to  the  public 
and  are  destroyed  after  five  years.  A  central  filing  system  for  the 
affidavits  of  authenticity  would  be  beneficial  to  the  Customs 
office,  because  it  could  more  readily  determine  the  number  of  a 
particular  cast  entering  the  country  through  all  ports  of  entry. 
Furthermore  if  the  affidavits  are  properly  indexed,  made  a  public 
record  and  retained  as  a  permanent  file  they  could  be  of  help  in 
checking  provenances. 

Dealers  and  Auction  Galleries 

The  dealers  have  been  as  remiss  as  the  collectors  in  obtaining  ade- 
quate documentation  on  authenticity.  Because  they  have  failed  to 
demand  the  appropriate  papers,  they  are  naturally  unable  to  offer 
them  to  clients.  As  a  result,  all  that  the  purchaser  usually  receives 
from  an  art  gallery  is  a  bill. 

The  auction  galleries  also  only  offer  a  bill  or  invoice,  usually 
identifying  the  item  by  its  lot  number  in  the  catalogue.  Some  of 
these  galleries  evidently  are  not  willing  to  assume  any  risk,  even 
that  which  may  arise  by  the  mere  ambiguity  of  the  bill.  In  the 
case  of  Parke-Bernet,  until  recently,  paragraph  2  of  its  conditions 
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of  sale  read  as  follows :  'The  Galleries  has  endeavoured  to  cata- 
logue and  describe  the  property  correctly,  but  all  property  is  sold 
'as  is'  and  neither  the  Galleries  nor  its  consignor  warrants  nor  re- 
presents, and  they  shall  in  no  event  be  responsible  for,  the  correct- 
ness of  description,  genuineness,  authorship,  provenance  or  con- 
dition of  the  property,  and  no  statement  contained  in  the  cata- 
logue or  made  orally  at  the  sale  or  elsewhere  shall  be  deemed  to  be 
such  a  warranty  or  representation,  or  an  assumption  of  liability.' 

It  is  worthy  of  note  that  this  disclaimer  not  only  absolved  the 
gallery,  but  also  the  consignor  or  seller  as  well,  from  any  respon- 
sibility resulting  from  misrepresentations  as  to  genuineness.  It  is 
even  more  amazing  to  realize  that  people  would  have  been  will- 
ing to  buy  under  these  conditions.  Can  you  imagine  anyone  buy- 
ing a  second-hand  Bentley  or  a  can  of  beans  with  a  warning  such 
as  that  affixed  to  it? 

It  was  not  until  Sotheby  acquired  Parke-Bcrnet  that  its  con- 
ditions of  sale  were  modified  to  provide  that,  with  respect  to  im- 
pressionist, post-impressionist  and  contemporary  paintings, 
drawings  and  sculptures,  a  purchaser  who  determines  a  'valid 
doubt'  as  to  authenticity  or  attribution  may  return  the  work 
within  twenty-one  days  to  rescind  the  sale.  Explaining,  Louis  J. 
Marion,  Parke-Bernet's  then  chief,  said:  'The  changes  in  con- 
ditions of  sale  conform  to  Sotheby's  practice  in  London,  and  are 
designed  to  show  our  clients  that  they  may  have  confidence  that 
every  effort  is  made  to  ensure  that  items  of  doubtful  authenticity 
aren't  included  in  our  sales.' 

In  France  the  auctioneer  holds  a  quasi-official  status,  and  it  is 
customary  that  he  guarantee  for  thirty  years  the  authenticity  of 
all  things  sold  by  him.  This,  of  course,  is  the  antithesis  of  the  old 
Parke-Bernet  disclaimer. 

It  would  seem  to  me  that  it  is  now  incumbent  upon  the  art 
dealers  and  auction  galleries  of  America  to  promulgate  a  com- 


prehensive code  of  ethics  setting  forth  standards  that  arc  equitable 
for  the  entire  art  community.  One  area  that  should  specifically  be 
covered  in  such  a  code  is  the  duty  of  the  dealer  and  auction  gallery 
to  make  a  full  investigation  and  disclosure  on  the  question  ot 
genuineness  or  authenticitv  of  the  work  being  sold.  It  should  also 
create  certain  guideposts  with  respect  to  appropriate  representa- 
tions, documentation  and  the  responsibility  of  the  seller.  Failing 
in  this,  it  may  be  necessary  tor  the  government  to  consider  con- 
trols through  licensing.  Today  anyone  can  open  an  art  gallery. 
He  need  not  prove  any  qualifications  as  to  character,  expertise, 
training  or  financial  responsibility. 

Replicas  Galore 

In  the  United  States,  it  is  legal  for  the  owner  to  reproduce  an  art- 
ist's work  if  it  is  not  copyrighted  or  if  the  artist  has  not  specifically 
reserved  reproduction  rights.  What  you  cannot  do  is  palm  it  oft 
as  an  original  work  of  the  artist.  Thus,  a  collector  can  commission 
a  foundry  to  make  a  copy  of  his  favourite  sculpture,  which  he 
can  present  to  his  daughter  as  a  present  for  her  birthday.  The 
replica  is  not  marked  'copy'  and,  if  made  well,  could  be  indis- 
tinguishable from  the  original.  At  this  point  no  real  harm  has 
been  done  except  that  the  artist  has  not  receivedany  remuneration 
for  the  duplication  of  Ins  work.  But  what  happens  when  the 
daughter  dies  or  disposes  of  the  replica  and  it  finally  enters  the  art 
market ;  An  unscrupulous  person  can  cither  by  misrepresentation 
orsilence,  easily  sell  the  replica  as  an  original.  Of  course,  the  manu- 
facture of  replicas  is  not  limited  to  the  innocent.  Foundries  have 
no  way  of  knowing  or  reason  to  inquire  about  the  purpose  for 
which  a  replica  is  being  made.  Any  owner,  or  borrower,  can 
order  a  replica  at  a  foundry.  And  it  has  not  been  unknown  for 
foundries  to  make  an  extra  copy  for  its  own  collection.  When  the 
traffic  in  replicas  becomes  widespread  and  notorious,  it  makes  all 
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I  certify  that  the  photograph  on  the  reverse  side  is  that 
fof  a.-,  original  work  executed  by  -e  in  196-.    It  is  approx- 
imately ¥'  x  '94"  x-  1"  consisting  of  ten  black  wood  boxes. 
It  is  the  first  of  the  196^  series  of  miniature  works, 
and  was  given  by  me  to  Judy  Lane. 


February  18,  1965 


„ouise  ..eve. son 


Louise  Nevelson:  Untitled,  wood  painted  black,  1964. 


of  the  artist's  work  suspect  and  depresses  its  market.  The  resulting 
injury  to  the  artist  or  his  estate  and  the  owners  of  his  bonafide 
work  is  obvious. 

An  easy  solution  is  to  require  by  statute  that  all  foundries  and 
copyists  clearly  and  permanently  mark  all  replicas  as  such,  and 
possibly  to  require  them  to  vary  the  size  of  the  copy  from  the 
original.  Otherwise,  innocently  conceived  and  not  so  innocently 
conceived  replicas  can  be  converted  into  undetectable  frauds. 

Artists'  Omissions 

The  artist,  who  should  be  primarily  interested  in  avoiding  un- 
authorized copies  of  his  work  and  preserving  its  authenticity  and 
rareness,  for  some  unknown  reason  has  been  reluctant  to  resort  to 
copyrighting:  affixing  the  ©  and  signing  and  dating  his  work  be- 
fore publication.  In  the  ca^e  of  sculpture  he  often  neglects  to 
number  the  cast.  An  artist  rarely  defines  by  contract  the  rights 
that  he  intends  to  grant  to  the  purchaser  and  those  that  he  re- 
serves for  himself  in  the  work  being  sold.  He  has  done  little,  either 
individually  or  through  an  organization,  to  protect  his  rights  and 
prevent  the  unauthorized  reproduction  of  his  work.  In  short,  he 
too  has  been  apathetic. 

In  many  instances  after  a  sculptor  dies,  his  heirs  continue  the 
production  of  his  work.  I  do  not  think  that  anyone  can  question 
that  part  of  a  sculptor's  legacy  is  the  right  of  his  estate  to  complete 
the  editions  of  the  casts  authorized  by  him.  It  seems  just  as  appar- 
ent that  the  casts  executed  posthumously  should  be  so  marked  so 
that  the  purchaser  would  have  a  full  disclosure  of  the  facts.  Any  in- 
formed collector  would  prefer  a  cast  that  had  been  finished,  in- 
spected and  approved  by  the  artist  to  one  that  was  completed  by 
a  technician  after  his  death.  Both  are  valid  works  of  art,  but  they 
are  different  and  the  difference  should  be  revealed  by  labelling. 
There  has  also  been  a  dangerous  tendency  on  the  part  of  heirs  of 
deceased  artists  to  cast  indiscriminately,  limited  only  by  the 
demands  of  the  market. 

Another  practice  that  requires  full  disclosure  is  the  sort  of  thing 
that  is  happening  with  the  reproduction  of  Julio  Gonzalez'  sculp- 


ture. Gonzalez  did  most  of  his  important  work  directly  in  metal, 
usually  fashioning  it  from  wrought  or  forged  iron.  His  import- 
ance is  based  not  only  on  the  exciting  open  forms  that  he  in- 
vented, but  also  on  his  developing  a  new  technique  for  construct- 
ing sculpture  directly  in  iron.  What  is  often  sold  today  to  the 
public  is  a  bronze  cast  of  a  Gonzalez  which  wasoriginally  executed 
directly  in  iron  and  never  cast  by  the  artist.  Of  course,  the  family 
of  Gonzalez  has  a  right  to  make  posthumous  casts.  The  casts 
usually  indicate  the  copyright,  the  artist's  name,  the  number  of 
the  cast  and  the  number  of  casts  in  the  edition.  Unfortunately, 
there  is  no  labeling  to  indicate  that  if  was  executed  posthumously. 
Here  we  have  not  only  a  posthumous  cast,  but  a  change  of 
medium  and  technique.  This  should  be  clearlv  disclosed  to  the 
purchaser. 

Museums — Careless,  too 

Museums  have  been  just  as  lax  as  collectors  and  dealers,  in  ob- 
taining documentation  on  authenticity  of  contemporary  art — 
particularly  when  the  acquisition  comes  from  a  patron  or  a 
potential  patron.  It  is  no  secret  among  the  better-informed 
members  of  the  art  community  that  unscrupulous  owners  of  art 
of  questionable  authenticity  who  want  to  salvage  their  invest- 
ment, but  do  not  want  to  risk  the  embarrassment  of  possible 
detection  through  public  sale,  resort  to  tax-deductible  gifts  to 
their  favourite  museums.  Although  museums  have  curators  and 
technically  trained  personnel  who  should  be  able  to  cull  out 
suspicious  works,  their  acquisition  committees  apparently  screen 
for  aesthetic  values  (although  at  times  even  this  seems  doubtful) 
and  do  not  delve  thoroughlv  into  the  question  of  authenticity. 
Perhaps  they  are  afraid  of  what  they  may  find  and  whom  they 
may  offend.  In  any  event  the  museums  in  this  country  are  be- 
coming the  custodians  of  a  prodigious  number  of  fakes. 

The  Silenced  Expert 

The  museums  have  also  facilitated  the  marketing  of  fakes  by 
prohibiting  members  of  their  staff,  often  consisting  of  the  leading 
art  experts,  from  rendering  opinions  on  authenticity  to  a  pros- 
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pective  purchaser  of  art.  This  prohibition  by  museums  is  not 
motivated  by  a  perverse  willingness  to  countenance  frauds,  but 
rather  for  the  practical  purpose  of  insulating  them  and  their 
staffs  against  costly  lawsuits  that  can  be  extremely  difficult  to 
defend.  Nevertheless,  the  silencing  of  the  art  expert  permits  those 
dealing  loosely  with  art  to  become  more  brazen.  Who  is  left  to 
accuse  them  ■ 

The  silencing  of  the  expert  also  leaves  the  collector  in  a  quand- 
ary when  he  is  about  to  make  a  purchase,  particularly  if  the  artist 
is  not  available.  For  example,  if  you  arc  contemplating  the  pur- 
chase of  a  painting  or  sculpture  from  a  dealer  or  have  just  bought 
one  at  auction  with  the  understanding  that  you  have  twenty-one 
davs  to  verify  its  authenticity,  you  may  want  to  seek  the  advice  of 
the  recognized  expert  or  authority  on  the  particular  artist.  If  such 
an  expert  is  on  the  staff  of  a  major  New  York  museum  the  prob- 
abilitv  is  that  he  will  not  be  willing  to  give  you,  as  a  prospective 
purchaser,  an  opinion.  Both  the  Museum  of  Modern  Art  and  the 
Guggenheim  Museum  have  policies  prohibiting  any  member  of 
their  staffs  from  giving  any  opinion  to  the  public  on  questions  of 
authenticitv.  The  Metropolitan  Museum  of  Art  will  permit  its 
experts  to  give  an  oral  opinion  to  an  owner  providing  that  he 
furnishes  the  museum  with  an  indemnification  and  an  affidavit 
certifving  that  the  opinion  is  not  solicited  in  connection  with  a 
commercial  transaction.  The  Whitney  Museum  is  a  little  more 


flexible  and  courageous,  as  it  will  give  opinions  to  an  owner 
upon  receiving  an  appropriate  indemnification  against  possible 
liability. 

As  a  result  of  these  policies  you,  as  a  prospective  purchaser, 
would  be  deprived  of  receiving  expert  museum  advice  and  may 
have  to  take  a  chance  on  some  lesser  authority  or  on  superficial 
knowledge.  I  guess  you  could  feverishly  read  all  that  has  been 
written  about  the  artist  and  his  work,  but  this  is  a  poor  sub- 
stitute for  the  opinion  of  an  expert  who  has  devoted  a  lifetime  to 
examining  original  works. 

Perhaps  the  solution  may  rest  in  the  passage  of  legislation  for 
the  formation  of  a  quasi-governmental  committee  composed  of 
experts  from  museums  and  the  academic  world,  who  would  be 
permitted  to  render  opinions  without  being  subject  to  liability  if 
they  act  in  good  faith.  Exculpation  will  break  the  silence  of  the 
expert. 

It  has  been  my  purpose  with  this  article  to  engender  enough  in- 
terest to  jolt  the  art  community  out  of  its  lethargy.  Sensational  ex- 
poses concerning  a  particular  collector  or  gallery  do  not  accom- 
plish any  lasting  results.  What  we  need  at  this  time  is  serious 
attention  to  the  problems  by  knowledgeable  people  who  are 
willing  to  state  and  publish  their  views,  so  that  the  professionals 
and  the  general  public  are  awakened  to  the  necessity  for  protect- 
ing their  legitimate  interests,  and  the  possible  means  of  doing  so. 


June, 1963 

I  hereby  certify  that  the  photograph 
on  the  reverse  side  is  of  an  original 
drawing  "Enamel  Spray "  executed  by  me 
during  1958,untitled,  signed  by  me  in 
the  left  lower  corner  with  the  symbols 
for  Delta  and  Sigma, and  which  was  pur- 
chased by  Alvin  S.Lane  from  the  Balin- 
Traube  Gallery  on  May  31,1963. 

I  further  certify  that  this  is  the 
same  drawing  that  was  published  in  ART 
In  America, Volume  50, No. 4, Winter  1962. 

 David  3mim  


David  Smith:  Enamel  Spray,  drawing,  1958. 
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The  Connoisseur  in  America 

M-L  D'OTRANGE  MASTAI 


Complete  set  of  Apostle  Spoons 

A RARE  complete  set  of  early  sixteenth- 
century  silver  Apostle  Spoons  was  recently 
added  to  the  Huntington  Art  Gallery's  notable 
collection  of  English  silver.  Thirteen  spoons 
compose  the  set,  with  beautifully  shaped  bowls, 
straight  stems,  and  admirable  fmials  modelled  as 
little  images  of  the  twelve  Apostles  and  the 
Master.  These  small  figures  confirm  the  opinion 
often  expressed  by  this  writer  that  in  jewellery  of 
the  Mediaeval  and  Renaissance  period,  as  well  as 
in  every  other  kind  of  gold-  and  silversmithing 
work  of  that  epoch,  may  be  found  unrecognized 
masterpieces  of  sculpture  that  have  too  easily 
been  passed  over  as  merely  decorative.  As  shown 
in  the  figure  of  St.  Jude,  they  often  went  beyond 
this.  We  must  not  think  for  one  moment  that 
the  anonymous  artist  who  created  this  figure 
endowed  it  with  an  oversize  head  through  mere 
gaucherie  or  incompetence.  Rather,  it  was 
supreme  skill,  as  a  result  of  which  the  figure 
appears  truly  monumental,  and  the  stem  is 


transformed  into  a  pillar.  One  need  but  to  hide 
the  spoon's  bowl  with  the  hand  to  realize  how 
easy  it  is  to  imagine  this  as  a  column  gracing  the 
central  piazza  of  some  Italian  town. 

As  a  matter  of  fact,  the  spoons  of  course  are 
English,  and  the  set,  in  the  opinion  of  Dr. 
Robart  R.  Wark,  Curator  of  the  Art  Collections 
in  San  Marino,  is  the  finest  set  of  English  Apostle 
spoons  known,  not  only  because  of  the  perfect 
condition  of  preservation,  but  because  all  the 
spoons  were  wrought  by  the  same  silversmith  in 
the  same  year.  This  craftsman — one  should 
rightly  say,  this  artist — used  a  'fringed  S'  as  his 
hallmark. 

The  museum  announcement  relates  the  history 
of  the  set,  which  has  not  always  been  kept  to- 
gether. Five  of  the  spoons  apparently  became 
separated  from  the  others  shortly  after  they 
were  made  in  1527.  They  were  found  and  re- 
united with  the  other  eight  about  fifteen  years 
ago.  Two  English  experts  on  silver,  Commander 
and  Mrs.  G.  E.  P.  How,  of  London,  while  doing 
research  work  for  their  authoritative  three- 
volume  work  on  spoons,  came  across  the  missing 
spoons  by  extraordinary  good  luck,  and  thus 
were  able  to  bring  the  splendid  set  together 
once  more. 

At  the  Huntington  Art  Gallery,  the  Apostle 
Spoons  will  become  part  of  the  constantly  grow- 
ing Munro  Collection,  which  now  forms  one  of 
the  most  distinguished  groups  of  English  silver 
of  the  Tudor  and  Stuart  periods  in  the  United 
States. 


Two  Notable  Automata 

OF  the  two  interesting  automata  discussed  here, 
one,  The  Flute  Player,  is  a  very  close  kin,  almost 
an  identical  twin,  to  the  figure  reproduced  by 
the  eminent  Swiss  authorities,  Alfred  Chapuis 
and  Edmond  Droz,  in  their  treatise  Les  Auto- 
mates (Edition  du  Griffon,  Ncuchatel),  Fig.  342 
(page  285  of  the  French  edition  and  page  342  of 
the  English  edition)  where  it  is  described  as: 
'Negro  piper  with  internal  music  by  Jean 
Roullet,  about  1890.  Collection  G.  Green, 
Twickenham'.  Yet,  in  spite  of  the  resemblance, 
there  are  subtle  but  undeniable  differences  in 
mood.  These  are  brought  about  in  part  by  the 
costume,  which  in  the  Twickenham  figure 
suggests  the  garb  of  a  West  Indian.  In  an  easy, 
relaxed  stance,  leaning  against  a  support  in  the 
semblance  of  a  tree  trunk,  the  piper  appears  to  be 
fluting  for  his  own  delectation  in  some  bucolic 
corner  of  a  sub-tropical  Paradise.  In  decided 
contrast  to  this,  our  African  musician  is  not  only 
dressed  in  a  far  more  sophisticated  manner — if  a 
shepherd,  then  a  shepherd  of  Trianon  or  Ver- 
sailles— but  his  pose  and  air  suggest  an  aura  of 
festivity.  One  senses  that  he  has  been  called  upon 


Above  and  left.  St.  Jude,  one  of  a  complete  set  of 
thirteen  early  sixteenth-century  English  silver 
apostle  spoons  recently  acquired  by  the  Hunt- 
ington Art  Gallery. 

to  display  his  skill  at  a  wedding  ceremony  or 
some  other  auspicious  occasion.  The  extra- 
ordinary liveliness  of  the  little  figure  suggests 
movement:  is  he  not  about  to  stamp  his  foot  to 
mark  the  measure  of  some  brisk  dance? 

Yet,  these  related  figures,  each  charged  with 
so  much  individuality,  were  both  creations  of 
what  might  be  termed  the  age  of  decadence  for 
automata,  prior  to  what  was  thought  to  be  their 
final  degradation  to  the  level  of  toys.  Who 
could  have  foretold,  when  such  figures  were 
prized  by  the  late  Victorians  and  Edwardians, 
the  present  day  'Disney-esque'  Renaissance  of 
automation,  an  unexpected  result  of  which  has 
been  the  revival  of  interest  in  these  intriguing 
objects?  It  is  not  without  significance  to  recall, 
when  we  visit  our  own  Disneyland,  that  the  en- 
lightened despots  of  the  High  Renaissance  in 
Italy  thought  no  pageant  complete  without  its 
quota  of  splendid  automata,  musical  and  other- 
wise, usually  lifesize,  and  conceived  and  de- 
signed by  great  artists  of  the  period — at  the 
court  of  the  Estes  and  the  Visconti,  for  instance, 
it  might  well  be  no  less  a  man  dian  Leonardo  da 
Vinci,  torn  away  from  the  Last  Supper  to  furnish 
entertainment  of  such  rare  vintage  for  his 
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Above  and  right.  The  Writer,  and,  The  Flute 
Player.  Two  automata  c.  1890,  in  the  collection 
9f  Rita  Ford  Inc.,  New  York. 

patron.  This  is  the  proud  ancestry  of  our  whim- 
sical Piper,  as  also  of  the  second  figure,  The 
Writer — both  in  the  well-known  New  York 
:ollection  of  Rita  Ford. 

Again  it  is  in  the  Chapuis-Droz  opus  that  we 
find  a  parallel.  Figure  469  (page  381  of  the 
French  edition  and  page  373  of  the  English 
:dition)  shows  a  seated  Pierrot,  presumably  en- 
gaged in  penning  a  note  to  his  Colombine.  Our 
writing  figure  also  has  some  of  the  traditional 
ittributes  of  the  Pierrot  (bald,  shaven  head,  skull 
:ap,  wide  satin  trousers,  and  dancing  pumps) 
ind  the  tables  in  both  tableaux  are  exactly 
iimilar.  Pointing  convincingly  to  a  French 
Drigin  for  both  figures  is  the  detail  of  the  ink- 
itands:  these  are  not  exactly  alike,  but  out  of 
30th  is  shown  emerging  the  figure  of  a  'blue 
ievil'.  The  'blue  devil',  made  famous  at  the 
leight  of  the  Romantic  period  by  Alfred  de 
Vigny  in  his  masterwork  Stella,  has  become 
xansmuted  here  into  a  humorous  little  figure; 
leverthcless,  the  allusion  is  clear  to  anyone 
familiar  with  French  literature,  though  it  might 
remain  cryptic  otherwise. 

Charming  and  ingenious  though  they  are, 
:hese  figures  nevertheless  are  but  faint  echoes  of 
:he  great  androids  of  the  past — a  select  and  very 
imited  group,  once  created  at  tremendous  ex- 
Dense  of  art  and  time  for  the  delight  of  kings  and 
:mperors.  The  few  survivors  now  repose,  in 
onely  grandeur,  in  the  temperature-con- 
litioned  cases  of  a  few  museums,  where  occa- 
sional connoisseurs  still  pay  their  court  to  them 
3ut  where  they  are  largely  ignored  by  the  pub- 
ic. Yet  such  astounding  masterpieces  as  La 
Musiciemie  de  Jaquet-Droz  (at  the  Musee 
Historique,  Neuchatel)  or  Marie-Antoinette's 
awn  Dulcimer  Player  (La  Joucuse  de  Tympanon, 
oy  Roentgen  and  Kintzing,  in  the  Paris  Con- 


servatoire des  Arts  et  Metiers)  are  after  all  noth- 
ing less  than  the  true  forerunners  of  the  mighty 
robots  that  will  soon  carry  out  man's  unpredict- 
able will  in  the  reaches  of  outer  space. 

This  realization  may  appear  startling,  when 
we  consider  the  exquisite  creation  said  to  be  in 
the  likeness  of  the  beautiful  and  unfortunate 
Queen,  and  a  delicate  homage  to  her  musical 
talents.  It  becomes  much  less  incongruous  if  we 
recall  what  was  certainly  the  foremost  robotic 
achievement  of  that  age,  Vaucanson's  famous 
Duck  that  ate,  drank,  and  performed  other  physi- 
ological functions.  But  if  we  limit  ourselves  to 
androids  proper — that  is,  figures  in  human 
semblance — the  thing  to  hold  in  mind  of 
course  is  the  deep-seated  difference  that  places 
these  figures  so  far  apart  from  ordinary  auto- 
mata, musical  or  otherwise.  The  automaton 
merely  appears  to  perform  a  human  function:  to 
play  the  flute,  to  write  down  a  message  etc. 
While  it  should  be  understood  that  the  tamed 
android  of  Vaucanson  titled  The  Flute  Player 
actually  played  the  flute:  i.e.,  blew  breath  into 
the  instrument,  with  music  as  the  result — our 
Negro  piper  mimicks  the  actions  of  a  performer, 
but  the  sound  issues  from  an  independent  inner 
mechanism.  Note  however  that  this  still  places 
our  figures  in  the  aristocracy  of  automation :  they 
are  self-contained.  At  a  later  date,  in  the  case  of 
'musical'  automata,  which  therefore  were  not 
actually  that,  but  only  automated  figures  per- 
forming at  the  accompaniment  of  music,  the 
square  stand  serving  as  base  would  actually  be  a 
camouflaged  music-box.  Also,  the  individual 
characterization  of  the  faces,  so  evident  in  these 
examples,  would  be  made  away  with  entirely: 
in  place  of  original  works  of  art  by  a  skilled 
modellist,  insipid  doll-heads  would  serve. 

Size  alone  would  preclude  our  'writer'  from 


being  a  true  android.  Such  complex  mechanism 
required  not  less  than  life-size,  even  with  the 
bulk  of  it  hidden  away  under  a  stand.  Not  sur- 
prisingly therefore,  it  merely  moves  its  hand 
without  actually  guiding  the  pen  into  the  setting 
down  of  a  legible  message.  This,  and  a  great  deal 
more,  was  performed  by  Henri  Maillardet's 
extraordinary  Draughtsman-Writer,  who  still 
may  be  seen  to  write  and  draw  at  the  Franklin 
Institute,  in  Philadelphia.  Maillardet's  master- 
piece, seen  in  London  in  181 1,  has  a  most  in- 
teresting if  still  unexplained  saga.  Described  by 
Brewster  (Edinburgh  Encyclopedia)  in  1812,  its 
whereabouts  could  be  traced  until  1833,  on  the 
eve  of  its  departure  for  St.  Petersburg.  From 
then  on,  nothing  more  was  heard  of  it,  until 
fairly  recently  when,  according  to  Chapuis- 
Droz,  it  turned  up  unaccountably  in  Phila- 
delphia and  was  acquired  by  the  Franklin 
Institute.  But  it  was  in  very  bad  condition  and 
its  true  identity  was  not  suspected  until  a  skilful 
mechanic  had  restored  the  delicate  mechanism. 
Then,  the  android  resumed  its  long-interrupted 
task,  concluding  it  with  the  revealing  signature 
'Ecrit  par  l'Automate  de  Maillardet'. 

But  nothing  is  known  of  the  circumstances  by 
means  of  which  the  Draughtsman-Writer  effected 
the  crossing  from  the  steppes  of  Russia  to  the 
City  of  Brotherly  Love.  As  a  result  of  some 
mysterious  conjunctions  however,  America  was 
so  fortunate  as  to  acquire  one  of  the  marvels  of 
early  robotry,  to  the  ownership  of  which,  barr- 
ing the  repetition  of  a  similar  miracle,  no  collec- 
tor, however  wealthy  or  dedicated,  can  reason- 
ably aspire.  But  if  these  are  beyond  reach,  there 
can  be  no  doubt  that  every  vestige  of  early 
automation,  such  as  the  examples  noted  here, 
will  be  prized  by  future  collectors  for  reasons 
never  dreamed  of  by  their  makers. 
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Early  Glicenstein  Sculpture 

A  WORK  of  the  early  Roman  period  (prior 
1928,  when  the  artist  left  Italy  to  settle  in  the 
United  States  and  shortly  afterwards  became  an 
American  citizen)  Awakening  by  Enrico  Glicen- 
stein  (1 870-1942)  carries  a  doubly  meaningful 
title.  First  of  all,  the  obviousness  of  the  subject 
matter,  representing  as  it  does  the  nude  figure  of  ' 
a  young  athlete  stretching  out  as  if  arising  from  a 
deep  sleep — but  beyond  this  we  may  well  see 
here  a  symbolizing  of  the  artist's  own  'awaken- 
ing'. For  powerful  and  impressive  as  this  figure 


Left.  Andre  Dunoyer  de  Segonzac.  Le  Bouquet 
de  Fleurs.  235  •  3o|  in.  Acquavella  Galleries, 
New  York.  Below.  Enrico  Glicenstein.  Awak- 
ening. Height  38  in.  Signed.  Hammer  Galleries, 
New  York. 


Andie  Dunoyer  de  Segonzac  Watercolours 

The  recent  exhibition  devoted  to  Andre  Dun- 
oyer de  Segonzac  at  the  Acquavella  Galleries  in 
New  York  was  notable  on  several  counts.  The 
first  of  its  kind  in  America,  the  show  consisted 
entirely  of  works  executed  in  the  medium  of 
watercolour,  all  of  unusually  large  size,  and 
forming  a  group  that  offered  something  of  a 
revelation. 

In  the  works  of  Claude  Roger-Marx,  who 
contributed  the  eloquent  foreword  to  the 
illustrated  catalogue,  this  is  indeed  watercolour 
'conceived  like  painting,  executed  like  painting, 
so  much  so  that  we  hardly  recall  that  its  only 
physical  support  is  a  flimsy  sheet  of  white  paper'. 
The  well-known  critic  and  author  refers  here  to 
the  distinction  that  stills  exists  in  the  lay  mind 
between  oil-painting,  the  'serious'  medium,  and 
aquarelle,  the  less  robust,  somewhat  old- 
maidenish,  or  at  best  casual,  mode  of  expres- 
sion. That  this  is  irrefutably  contradicted  by 
such  genial  practitioners  as  Segonzac,  the  show 
at  Messrs.  Acquavella  made  admirably  clear. 

Such  works  as  these  are  'watercolour  paint- 
ings', in  the  fullest  acceptation  of  the  old-fashion- 
ed term — of  tremendous  weight  and  substance, 
but  marked  also  with  the  peculiar  subtlety  and 
spontaneity  that  watercolour  alone  could  have 
afforded  the  artist  in  the  notation  of  his  impres- 
sions of  landscapes  and  still-lifcs.  A  number  of 
repetitions  on  closely  related  themes  were  in- 
cluded, all  expressing  Scgonzac's  profound  love 
of  nature,  and  more  particularly,  as  M.  Roger- 
Marx  pointed  out,  of 'the  good  earth'.  Whether 
bathed  in  the  soft  light  of  the  Ile-de-France  or 
the  more  vibrant  luminosity  of  St.  Tropcz,  these 
show  Segonzac  as  the  deeply  honest  artist  he  was 
at  all  times  and  in  any  medium.  In  these  aquar- 
elles, he  displays,  perhaps  even  better  than  in  his 
oil  paintings  what  has  been  characterized  as  'the 
aristocratic  splendor'  of  his  palette,  combined 
with  the  incisiveness  and  the  severe  strength  of 
his  justly  famous  graphic  work. 


i 


150 


is,  it  is  but  .111  inkling  of  future  greatness,  ot  the 
tremendous  power  and  drama  of  the  sculptor's 
maturity.  To  achieve  these,  he  would  m  tune 
sacrifice  the  lightness  and  grace,  combined  with 
effortless  strength,  of  which  he  showed  himself 
here  consummate  master.  This  abnegation  was 
the  price  to  be  paid  for  the  monolithic  style  tor 
which  Glicenstein  is  famed.  We  have  here  as  it 
were  the  germ  of  this  future  harvest,  and  the 
justification  for  the  audacious  simplification  of 
forms  that  could  only  be  dared  by  one  who  had 
proven  himself  capable  of  the  most  refined  plastic 
subtleties.  The  same  deep  know  ledge  of  anatomy 
shown  here  was  to  serve  the  artist  well  in  the 
magnificent  drawings  of  a  later  date,  that  are 
ranked  by  critics  as  highly  as  his  works  of  sculp- 
ture, and  in  which  the  artist  has  demonstrated 
once  more  that  a  great  sculptor  is  also  invariably 
a  great  draughtsman. 

This  beautiful  example  (illustrated  here)  by  the 
eminent  American  sculptor  is  on  view  at  the 
Hammer  Galleries,  New  York.  It  is  worthy  of 
the  attention  of  all  lovers  of  sculpture  generally, 
and  more  particularly  of  that  of  students  of 
modern  sculpture,  to  whom  the  viewing  of  this 
youth  work  of  a  great  contemporary  artist  will 
afford  new  understanding  of  the  totality  of  his 
oeuvre. 


A  Great  Early  Rubens 

A  SUMPTUOUS  early  Rubens,  of  tremendous 
dramatic  power  and  exquisite  perfection  ot 
finish — truly,  the  iron  fist  m  the  velvet  glove — 
has  recently  been  acquired  by  the  National 
Gallery  of  Art  in  Washington  through  the  Ailsa 
Mellon  Bruce  Fund.  Daniel  in  the  Lions'  Den  is 
proudly  described  by  Mr.  John  Walker,  Direc- 
tor of  the  Gallery,  to  be  one  of  the  few  large 
pictures  by  the  great  seventeenth-century 
Flemish  master  which  is  known  to  have  been 
painted  entirely  by  his  own  hand.  This  unusual 
circumstance  is  established  in  a  letter  written  by 
the  artist  to  Sir  Dudley  Carlcton,  the  British 
Ambassador  to  The  Hague,  in  1618.  The  letter, 
which  is  now  in  the  Office  of  Public  Records, 
London,  concerns  a  transaction  in  which  Rubens 
exchanged  paintings  (including  the  Daniel)  and 
a  sum  of  money  for  Sir  Dudley's  collection  of 
antique  marbles.  In  his  own  handwriting, 
Rubens  described  the  picture  as  'Daniel  amidst 
many  lions,  which  are  taken  from  the  life. 
Original,  the  whole  by  my  hand'.  Daniel 
amidst  many  lions.  .  .  .  had  he  not  been  a 
painter,  and  in  his  spare  time  also  an  ambassador, 
Rubens  would  no  doubt  have  proven  a  great 
stylist.  For  how  much  more  telling  and  satis- 


factory this  phrase  than  the  stereotyped  title. 
Many  lions,  indeed,  and  one  more  magnificent 
than  the  next:  'painted  from  life',  as  the  artist 
specifies,  marvellously  feral,  and  rendered  with  a 
nobility  of  plastic  language  that  makes  it  clear 
that  if  Rubens  wished  for  Sir  Dudley  's  collection 
of  antique  statuary,  it  was  purely  an  act  of  love, 
for  surely  the  great  artist  had  already  absorbed 
with  marvellous  completeness  every  lesson  from 
the  antique. 

The  former  owner  of  the  antique  marbles 
coveted  by  Rubens,  Sir  Dudley  Carleton,  was 
later  named  Lord  Dorchester  by  Charles  I,  and 
presented  the  painting  to  his  ill-fated  monarch 
circa  1639.  After  the  Revolution,  the  Scottish 
Dukes  of  Hamilton  owned  it  intermittently 
from  the  early  1640's  until  19 19,  when  it  passed 
into  another  British  collection. 

In  this  impressive  example  of  Rubens's  early 
style,  the  richness  of  colouring  is  in  keeping 
with  the  opulence  of  form.  Yet,  this  also,  para- 
doxically, may  be  described  as  sober:  the  all- 
over  impression  is  of  subdued  golden  tones.  The 
Pierpont  Morgan  Library  in  New  York  owns  a 
magnificent  sketch  for  the  figure  of  Daniel, 
while  studies  for  the  lions  are  in  the  Albertina  in 
Vienna,  the  British  Museum  in  London  and  the 
Rijksmuseum  in  Amsterdam. 


Peter  Paul  Rubens.  Daniel  in  the  Lions'  Den.  88J   ■    130J  in.  Ailsa  Mellon  Bruce  Fund.  National  Gallery  of  Art,  Washington. 
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rANLEYJ.     PRATT  27  MOUNT  STREET,  LONDON, 

limited  GROsvcnor  1747/8 


A  pair  of  carved  limewood  mirror  frames.  3  fl.  high. 


CHRISTIE'S 

will  offer  at  auction  on  WEDNESDAY,  JULY  6th 

IMPORTANT  OLD  ENGLISH  SILVER 

The  property  of  Her  Late  Royal  Highness,  The  Princess  Royal, 
His  Grace  The  Duke  of  Abercorn, 
The  Late  Mrs.  Dorothy  Killam,  and  others. 


•Vv 


Highly  important  George  I  Ambassadorial  table-service,  engraved  with  the  Royal  Crown, 
cypher  GR  and  Garter  Motto  by  George  Lambe,  Thomas  Spackman,  and 
William  Francys,  1714. 


•'''*f»»»»»»>>t,rr«*,T'-,',vV" 


One  of  a  pair  of  Regency  two-handled  wine-coolers 
by  Benjamin  Smith,  1814  and  1816-  8J  in.  high. 


George  II  two-handled  cup  and  cover 
by  John  le  Sage,  1747-12  in.  high. 


Illustrated  Catalogue  (22  plates)  8s.  6d.  post  free.  Plain  Catalogue  Is.  post  free. 
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Members  of  The  British  Antique  Dealers'  Association  Ltd. 
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Tel:  BELeravia  3080 


A  Regency  suite  comprising  a  sofa-table  of 
faded  rosewood  with  brass  inlay  mounts  and  mouldings. 
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STILL  LIFE  BY  THE  SEA 

JUAN  GRIS 

OIL  ON  CANVAS:  29  X  35  inches 
SIGNED:  Lower  Left :  Juan  Gris  '25 
PAINTED:  1925 

RECORDED:  Kalinvveiler,  Daniel-Henry; 

JUAN  GRIS;  1347;  no.  98. 


HIRSCHLISADIER 


/'<  t  J  ?  >/<■ . 

?\  E. 67th St.  •  NY  21  •  IE  5-8810 


ill 


ANTIQUE  ENGLISH  SILVER 


A  very  rare  set  of  four  George  II  Sauceboats,  each  on  oval  moulded  foot  with 
double  scroll  handle  and  engraved  with  contemporary  Coat  of  Arms  and  band 
of 'Hogarth  Engraving'.  London,  1727,  by  Chas.  Kandler.  Weight  76  ounces. 


■■■■■■■■■1 


We  shall  he  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 


from  the  Collection  of 


LOUIS  WINE  Ld 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 
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Bacchiaca.    Panel  12  x  9i  inches 
Triumph  of  Time 

described:  Berenson  'Florentine  Painters' 

Vol.  I,  p.  21;  illustrated  Vol.  II,  pi.  1235. 

EXHIBITION  OF  OLD  MASTERS 

11  JULY  -  31  AUGUST 

DAVID  M.  KOETSER  GALLERY 

37  TALSTRASSE  (Paradeplatze) 
ZURICH,  SWITZERLAND 


The  Connoisseur 


Our  contributors  in  this 
issue  include: 


christian  theuerkauff,  is  Director  of  the 
Landeshauptstadt,  Diisseldorf. 

R.  J.  Charleston,  Keeper  of  the  Department  of 
Ceramics,  the  Victoria  and  Albert  Museum  and 
President  of  the  Glass  Circle. 

richard  ettinghausen,  is  closely  associated  with 
the  Universities  of  New  York,  Princeton  and 
Michigan  and  with  the  Smithsonian  Institution, 
Freer  Gallery  of  Art,  where  he  is  Head  Curator  of 
Near  Eastern  Art.  He  has  for  fifteen  years  been 
Editor  of  Ars  Islamica  and  has  lectured  and  written 
about  Islamic  art  in  America,  Europe,  Asia  and 
Africa. 

t.  a.  lockett  and  a.  a.  eaglestone,  Senior 
Lecturer  in  History  at  Didsbury  College  of 
Education,  and  formerly  Lecturer  in  English 
Literature  in  the  Extra-mural  department  of 
Sheffield  University  respectively;  joint  authors  of 
The  Rockingham  Pottery. 


Next 

month  in 

The  Connoisseur 


The  August  number  of  The  Connoisseur,  the  international  ait 
magazine  designed  to  meet  the  tastes  and  requirements  of  its 
readers  will  include : 

John  Harris,  Keeper  of  the  Bannister  Fletcher  Library, 
Royal  Institute  of  British  Architects,  on  'The  Wyatts  at 
Westport',  Co.  Mayo,  home  of  the  Marquess  of  Sligo,  its 
decorative  and  architectural  features,  in  colour. 

J.  F.  Hayward,  lately  Deputy  Keeper,  the  Department  of 
Woodwork,  Victoria  and  Albert  Museum :  'The  puzzle  of  a 
royal  silver-gilt  toilet  mirror',  with  colour,  and  its  com- 
parison with  other  important  toilet  services  in  Britain. 

Denis  Thomas  describes  and  illustrates  an  important  new 
'reconnaissance'  by  the  Paul  Mellon  Foundation  of  the 
marine  paintings  of  Thomas  Brooking. 

Daphne  Foskett  re-appraises  British  portrait  miniatures  for 
the  new  collector,  with  colour. 

Richard  H.  Randall,  Jr.,  of  the  Walters  Art  Gallery,  Balti- 
more, describes  and  illustrates  two  fine  unrecorded  American 
masonic  chairs  of  outstanding  workmanship. 

Geoffrey  A.  Godden,  on  one  of  the  most  celebrated  examples 
of  Victorian  ceramic  art — a  Royal  Worcester  ewer  and  salver. 

Clark  Stillman,  American  art-historian,  on  an  American 
private  collection  of  primitive  Congolese  art. 


In  addition  all  the  regular  features — International  Saleroom, 
Connoisseur  in  America,  Art  in  the  Modern  Manner,  Paris 
Dispatch,  Art  Books  reviewed,  etc. 


GENE  TYSON  mc 

18TH  CENTURY  FRENCH  ANTIQUES 
WORKS  OF  ART 


255  KING'S  RO^ 


Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of  Tl 


FINEST  EN 


French:  Middle  of  18th  century. 
A  rare  ormolu  cartel  clock  of  small  size. 
Signed:  godefroy.  Height  ill  in.  Width  8  in.  Depth 


French:  Last  quartet  of  the  18th  ecu 
A  rare  set  of  four  ormolu  candlesti 
Height  7 J  in.  Width  3!  in. 


FOR  Y< 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


We  exhil 


D  . 

LONDON,  S.W.3 


Cables:  JEREMIQTJE,  LONDON,  S.W.j 


Association  Ltd. 


FURNITURE 


French:  Last  quarter  of  Jt  8tlx  century. 
A  fine  pair  of  ormolu  wall  lights. 
Height  ii  in.  Width  n|  in.  Depth  6  in. 


French:  Last  quarter  of  the  1 8th  century. 
A  fine  ormolu  clock.  Sitmed  stollewerk. 


V 


r  appreciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  eo 


By  Appointment 
to  H.M.  Queen  EUiabclk 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 


A  MAGNIFICENT  GOLD-MOUNTED  MINIATURE  FRAME 
BY  CARL  FABERGE 


Of  Siberian  Jade  enamelled  in  translucent  strawberry 
and  opaque  white  with  red  and  green  gold  chased 
rosettes,  floral  festoons  and  bow  knot  and  set  with 
cabochon  rubies. 

Bearing  the  initials  of  the  chief  workmaster  Michael 
Perchin  and  the  high  gold  mark  72,  the  equivalent 
of  our  18  carat. 


Height:  5^  inches. 


59  JERMYN  STREET 

LONDON  S.W.I 


HYD  0688 


HEIM 


109  Fg.  St.  HONORE 

P\RIS  -  8e 


225.22.38 


OPENING  EXHIBITION  OF  THEIR  LONDON  GALLERY 

June  7th  -  August  30th 

ITALIAN  PAINTINGS  and  SCULPTURES 
of  the  XVIIth  and  XVIIIth  Centuries 


v  1 1  ^  **** 


/  mm  ? 


is,  ^  VmI 


A.  Magnasco  (Genoa  1 667-1 749),  Landscape  with  Monks  and  Beggars,  canvas  91 J  x  67|  inches 

Including  works  by:  F.  ALBANI,  A.  ALGARDI,  G.  BOLOGNA,  A.  CARRACCI,  G.  B.  CASTIGLIONE,  I.  and  F.  COLLINO, 
P.  da  CORTONA,  G.  M.  CRESPI,  DOMENICHINO,  G.  B.  FOGGINI,  L.  GIORDANO,  J.  LISS,  P.  LONGHI,  A.  MAGNASCO, 
G.  MAZZUOLI,  G.  B.  PIAZZETTA,  G.  B.  PITTONI,  S.  RICCI,  F.  ROMANELLI,  M.  SOLDANI,  F.  SOLIMENA,  B.  STROZZI, 

G.  B.TIEPOLO,  D.TIEPOLO 


Catalogue  sold  in  aid  of  the  National  Arts  Collection  Fund 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
J 
□ 
J 
□ 


SIMON  KAYE 


LIMITED 


Pair  George  II  Candlesticks 
Date  1739 
Weight  45  ounces 
Maker:  Paul  de  Lamerie 

Height  8J  inches 
Diameter  of  base  5 \  inches 


1b  ALBEMARLE  STREET 
PICCADILLY  LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□n 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


CATAN 

129,  AVENUE 
DES 

CHAMPS-ELYSEES 

PARIS 

Tel:  BAL  41.71 


Savonnerie  carpet  of  the  Louis  XV  period 
with  a  ribbon  design  and  a  large  pink 
and  cream  medallion  on  a  blue  ground. 
5  by  4-70  metres. 
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WEINMULLER 

Miinchener  Kunstversteigerungshaus 
Rudolf  Neumeister 

MUNCHEN  2 

Brienner  Strasse  14  (Almeida-Palais) 

Telephone:  22  53  41 


We  offer  in  open  sale 
a  collection  of  17th  and  18th  century 
sculptures  by 

IGNAZ  GUNTHER, 
GRANDGIRARD, 
BALTHASAR  PERMOSER, 
CHRISTOPH  DANIEL  SCHENK, 

BENEDIKT  WITZ, 
and  others 


Gunther  (1725  1775)  Bust  of  Christ,  life  size,  height  35  cm. 


Also  important  paintings  and  Bozzetti  by 

CARLO  CARLONE,  VINZENZ  FISCHER,  CORRADO  GIAQUINTO, 
JOSEPH  HAUBER,  GIOVANNI  BATTISTA  PITTONI,  CHRISTIAN  WINCK,  etc. 


All  important  carved  and 
painted  wood  rococo  console 
tabic  with  period 
brechc  d'Alcppc  marble  top, 
probably  after  a  design  by 
Justin  Aurele  Meissonier  (1673-1750) 

Telephone:  MAYFAIR  2444/5 


_  at 

nourcfonhOi 


ouse 


2  DAVIES  STREET  •  BERKELEY  SQUARE  ■  LONDON  •  W. 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET,  W.I 


and  illustrated  in 
'French  Art  of  the  1 8th  century' 
p.  148,  Plate  C.  French,  circa  1735. 

Height:  2  ft.  g  in. 
Max.  depth:  2ft.  5  in. 
Max.  width:  5  ft. 

Telegrams:   MALETHOUS  LONDON 


KNOEDLER 


Established  1846 


Old  and  Contemporaij  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8  c  bis  rue  du  Faubourg 
St.  Honore  8e 


•ctacular  pair  qj  early  18th  century  carved  wood  and  gilt 
lc  tables,  the  elaborately  carved  eacjle  bases  having  shaped 
marble  tops. 


I  ength: 
Depth: 
Height: 


7 1  \  in. 
2  3  in. 
37  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET.  LONDON  W.l 
TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE.  2DAVIES  STREET,  LONDON  W.l 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square.  W.l 

Telephone:  PADdington  6595 
Cable*:  Vi\ antique.  Loudon 


D.  M  .  Cr  P 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers''  League  of  America 


NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique.  New  York 


RARE  WHITE 
STAFFORDSHIRE 
SALT-GLAZE 
STONEWARE 
CIRCA  1760 

Left:-  Sugar  sifter,  de-  | 

corated    with    raised  I 

basket-work   designs.  I 
5  in.  high. 

Centre:-  Teapot  with 
lion  knop  to  cover, 
stucco  decoration, 
tooled  diamond  pat- 
terns, moulded  face 
mask  spout,  serpent 
handle,  and  traces  of 


nldiiu 


4§ 


high, 
6|  in.  long. 

Right:-  Cream  jug 
on    three    feet  with 
moulded  face  masks. 
3|  in.  high. 


^  •'•Haft 


Perez 


Zilli  Zultan: 

6  ft.  3  in.  X  4  ft.  o  in. 

Rcf:  52991 


112  &  168  BROMPTON  ROAD,  S.W.3 


Telephone  -  KENsington  4411  (4  lines)    Telegraphic  Address  CARPEREZET' 

also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  112  Brompton 
Road  feature  a  large  selection  of  Antique  and  Old  Ori- 
ental Carpets  and  Rugs,  Tapestries,  Aubussons,  Savon- 

neries  and  Needleworks. 
Wall  to  wall  carpeting  and  Hroadlooms  in  exclusive 

plain  colours  arc  available  at  168  Brompton  Road. 
Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from 
the  trade. 
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An  important  suite  of  Regency  rosewood  furniture 
comprising  a  sofa  table,  cross-banded  and  with  a  fine 
brass  inlay  en  suite  to  a  pair  of  card  tables.  Circa  1810. 
Overall  dimensions:  Sofa  table  58^"  long  26"  wide  28"  high 
Card  table  36"  long  17!"  wide  28h"  high 


Asprey's  newly  enlarged  and  replanned 
Furnishing  Department  now  offers  an  even 
greater  selection  of  fine  period  pieces.  You 
are  invited  to  inspect  them,  or  to  discuss 
how  our  special  Interior  Design  facilities 
can  be  of  help  to  you. 


Bv  Appointment  to 
H.  M.  The  Queen 
Silversmiths  & 
Jewellers 


Asprey  &  Co.  Ltd.,  165-169  New  Bond  St.,  London  W.1.  Tel:  HYOe  Park  6767. 


DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


Portrait  of  a  Priest 
Black  Basalt 
EGYPTIAN.  XVIII  Dynasty 
Height  8  inches 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


JULIUS  BOHLER 

EXHIBITION  OF  IMPORTANT 
OLD  MASTER  PAINTINGS 
SCULPTURES  AND  WORKS  OF  ART 

JUNE  TO  SEPTEMBER  1966 

MUNICH 

Briennerstr.  25 

TEL.  ADDRESS:  PAINTINGS 
TELEPHONE:  MUNICH  55  15  29 


A  very  important  Limoges  Enamelled  Processional  Cross 
with  Silver  Ornaments  at  the  sides. 
Thirteenth  Century.  Height:  37-2  cm. 

From  the  Collections:  Albin  Chalandon,  Lyon.  -  Georges  Chalandon,  Paris. 

Exhibited  at  the  World's  Fair,  Paris  1900,  Cat.  p.  294,  No.  2564, 
and  at  the  Hotel  de  Sagan,  Paris  1913,  Cat.  No.  211. 

Published  by  G.  Migeon,  La  Collection  Chalandon,  in  Les  Arts 
No.  42,  June  1905,  p.  20,  rep.  28. 
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Pair  Silver  Figures 
AUGSBURG  i  72  j  3  5 
b\  I  ranz  Thaddaeus  1  ang 
14  inches  hi^h 


Antique  English  and 
Continental  Silver 


H.  S.  WELLBY 


1 6c  Grafton  Street,  London,  W.I 

Telephone:  Hyde  Park  1597 


AVELINE  &  Co 

OBJECTS  OF  ART 
DECORATION 

20,  RUE  DU  CIRQUE  -  ELY.51.63 

PARIS 


Revolving  desk-chair  in  mahogany, 
signed  by  G.  Jacob. 


XIX 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 


Telephone:  WHlUhall  60G8/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


M.  NEWMAN  LTD 

Established  1870  Member  of  The  British  Antique  Dealers' Association  Ltd, 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone :  WHItehall  6068/ 9       Telegraphic  Address :  JVE WPIC,  LOJVD ON,  S.  W.  I 


Make-up  by  DAME  LAURA  KNIGHT, 
D.B.E.,  R.A.,  1959  (signed  and  dated). 
Canvas  size:  24  x  20  inches  -61x51  cm. 
Framed  size:  33  x  29  inches  -  84  x  74  cm. 
Exhibited:  Royal  Academy,  1964,  No.  31. 
Literature:  "The  Magic  of  a  Line" 
Dame  Laura  Knight,  1965. 
Illustrated  page  247. 


HISTORIC  HOUSES,  CASTLES  &  GARDENS 


Britain's  official  guide  to  stately  homes  and  gardens 

from  leading  booksellers  or  by  post  6/- 

Museums  and  Galleries  in  Great  Britain  and  Ireland 

by  post  4/6 

INDEX  PUBLISHERS,  St.  Alphage  House,  Fore  Street,  London  EC2 


•  260  illustrations 

•  98  pages 

•  4  page  map 

•  pictorial  cover 

•  antique  dealers  section 

•  opening  times  and 
catering  facilities 


PRICE 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6<=.  Tel.  222.26.61 


The  Smallest 
Picture  Light 


SPL.1 


C—  ^^"N  An  efficient  interior  Reversible  fixing  plate 
LINOLITE  )  concentrating  reflector 


Exclusive  method  of 
adjustment 


Six  sizes 


Adjustable  cut-off 
shield  reduces  the  light 
along  the  top  of  the 
frame 


Send  for  colour  leaflet 

LINOLITE  LIMITED  118  BAKER  STREET,  LONDON  W.1 
WELbeck  1159  and  1150 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELL  ERS.  C.ARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

George  IV,  1 820,  suite  of  7  cups  with  linings  on  circular 
stand  with  pierced  and  cast  borders,  made  by  Philip 
Rundell.  Spoons  made  by  John  Bridge  in  1824-  It  currently 
forms  part  of  the  Garrard  collection  of  antique  silver;  an 
ever-changing  collection  always  worthy  of  inspection. 

GARRARD  AND  COMPANY  LIMITED.  112  REGENT  STREET  W.l  •  REG  7020 


XXUI 


CRANE  KALMAN  GALLERY 

178  BROMPTON  ROAD,  LONDON,  S.W.3 

Grams  :  Kalgal,  London.  Tel :  KNI  7566 


Marine  1 924  oil/canvas  21 J  x  25i  in. 

Paintings,  Drawings  and  Sculpture  by 

Constant 

PERMEKE 

(1886-1952) 


'If  Munch  and  van  Gogh  were  the  leading  figures  in  the 
first  modern  phase  of  expressionism,  Permeke  must  cer- 
tainly be  counted  as  one  of  the  greatest  figures  in  the 

second  wave  which  appeared  about  1  905'. 
PHILIP  JAMES,   Permeke   Retrospective  Exhibition, 
TATE  GALLERY,  1957. 


15th  June-30th  July,  1966 


JULIAN 

XV  -  XIX  Century  Works  of  Art 
in  Bronze  and  other  media 


Portrait  figure  of 
Gabriele  d'Annunzio 
by  Prince  Paul 
Troubetzkoy 
the  bronze  signed 
and  dated  191 1. 
Height  of  figure 
i6|  inches 
base  1 2  inches  wide 


In  the  fune  number  of 
'The  Connoisseur*  we 
apologise  for  having 
inadvertently  given 
the  name  of  the  sculp- 
tor as  Allessio.  It  should 
of  course  have  been 
Orazio  Albrizio. 


406  KINGS  ROAD,  LONDON  S.  W.  10 
FLA  4400  and  3243 


Catalogues,  with  24  plates,  70s.  or  $2  including  postage 


ENGLISH  CERAMIC  CIRCLE 


TRANSACTIONS 
Volume  6  Part  2  1966 

The  English  Ceramic  Circle  have  published  this  special 
number  of  their  Transactions  in  view  of  the  outstanding 
importance  of  the  following  papers  which  it  contains. 

Petitions  for  patents  concerning  porcelain,  glass  and  enamels 
with  special  reference  to  Birmingham  ''The  Great  Toy  Shop  of 
Europe'1  by  Bernard  Watney  (Parts  i  and  2)  and  R.  J.  Charleston 
(Parts  1  and  2) — largely  dealing  with  the  manufacture  and 
decoration  of  enamels  at  Birmingham  during  the  eighteenth 
century.  These  papers  contain  the  results  of  much  research 
into  a  subject  about  which  little  has  hitherto  been  known.  This 
material  is  now  available  for  the  first  time.  204  pages,  176  half- 
tone illustrations  and  a  frontispiece  in  full  colour. 

Other  papers  contained  in  this  part  indudejfohn  BaddeleyofShelton, 
an  early  Staffordshire  maker  of  Pottery  and  Porcelain  by  John  Mallett, 
and  West  Pans  Story  by  John  Ainslie,  Mavis  Bimson  and  Bernard 
Watney — being  a  further  account  of  William  Littler's  activities  in 
Scotland. 

This  part  is  now  to  be  had  from  Cory,  Adams  &  Mackay  Ltd, 
Fair  Row,  Chatham,  Kent.  Price  £5  or  §  1 4. 
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TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

of 

MAIDENHEAD 


Fine  quality  18th  century  serpentine  writing  table 
beautifully  veneered  in  various  woods, 
fitted  drawer  in  the  French  taste,  with  dwarf 

two  door  fitted  cabinet  over. 
Height  4  ft.  I  in.,  extreme  width  3  ft.  7  in., 
depth  2  ft.  i|  in. 


100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 


BERKSHIRE 


NIDKIJ 


(London)  Ltd. 
83  BISHOPSGATE,  LONDON,  E.C.2 

Tel.  LONdon  Wall  1456  Tel.  Address:  Osencarpet 

We  are  interested  in  purchasing  only  finest  examples 


PER' 


LAN  AND  ORIENTAL 
10  PETS  AND  RUGS 

Rare  silk  items  of  especial  interest 
Entire  collections  negotiated 


In  Association  with 

Morice  Ossendryver  (Pty)  Ltd., 
Amcor  House, 

Marshall  &  Simmonds  Street, 
Johannesburg,  South  Africa 


Morice  Ossendryver  (Pvt)  Ltd., 

Salisbury, 

Southern  Rhodesia 
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The  Concise  British  Flora  in  Colour 

W  KEBLE  MARTIN  - 1486  SPECIES  ILLUSTRATED 


A  most 
unusual 
best  seller... 

THE 

CONCISE 
BRITISH 
FLORA 
IN 

COLOUR 


WRITTEN  AND  ILLUSTRATED  BY  W.  KEBLE  MARTIN 
with  a  foreword  by  H.R.H.  The  Duke  of  Edinburgh 

This  book,  the  work  of  nearly  a  lifetime,  is  at  the  same  time,  a  comprehensive  guide  to  British 
flora  and  a  beautiful  book.  Thousands  of  species  are  exactly  and  precisely  described,  more  than 
1,400  are  depicted  in  full  colour  plates.  It  is  an  invaluable  reference  work  for  all  who  are  interested 
in  the  wild  flowers  of  Britain,  and  a  work  of  art,  reflecting  in  its  meticulous  colour  drawings  the 

attractive  personality  of  its  author. 

AT  ALL  GOOD  BOOKSELLERS  35/- 
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Wilson  &  Sharp 


Pair  of  George  II  Candlesticks,  Hh"  high. 
Made  in  Edinburgh  by  Ed.  Lothian  in  1749. 


Pair  of  George  III  Candlesticks,  8-J"  high. 
Made  in  Edinburgh  by  Kerr  Dempster  in  17'>:J. 


Engraved  with  contemporary  crest 

Fine  examples  of  the  superb  collection  of  Scottish  and  English  Antique  Silver 

which  can  be  seen  at  our  showrooms. 


Wilson  &  Sharp        British  Antique  Dealers 

139  Princes  Street,  Edinburgh  Association 
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WILLIAM  YOI  \«p 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


A  fine  and  most  attractive  pair  of 
Regency  rosewood  console  tables  with 
mirror  glass  backs  and  gilt  scroll 
supports,  wood  carved  and  gilt  frieze 
mounted  with  thick  deep  green  veined 
marble  slabs. 

Sizes:  Width  48  in.  Depth  18  in. 
Height  38h  in.  Price  £425. 


1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables :  Decor,  Aberdeen 

Member  of  the  B.A.D.A. 


A  Regency  mahogany  scroll  arm  settee. 
Sizes:  Length  76  in.  Depth  21  in. 

Height  of  back  33\  in. 
Height  of  seat  16\  in. 

Price  £115. 


RALPH  COX 

OLD  GREETHAM  INN,  STRETTON, 
RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


ROMAN  2nd  CENTURY 
Marble  relief  14^  in. 


Also  at:  39  STEEP  HILL,  LINCOLN    Tel :  22463 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes : 

Furniture.  We  specialize  in  Boulle,  marqueterie  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 

FLORIAN   LTD.  Saxmundham,  Suffolk 

Telephone  2010 


!  Antique  Silver 

HARRY 

;  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ■  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

9 

MEISSEN  — a  very  limited  amount  of  this  exquisite  porcelain  tableware 
is  now  available  in  this  country.  Supreme  of  their  kind,  each  piece  is 
painted  freehand  by  Meissen  master  craftsmen,  in  the  tradition  which  has 
for  over  two  centuries  produced  tableware  for  the  palaces  of  Europe. 
Their  beauty  and  rarity  makes  these  magnificent  services  an  excellent 
investment. 


A  list  ot  stockists  may  be  obtained  from  the  sole  importers:- 
Holborn  Tableware  Co.  Ltd.,  36  Hatton  Garden,  London,  E.C.t. 
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BROADWAY  ART  GALLERY 

BROADWAY 
WORCESTERSHIRE 

Telephone  Broadway  3237 

SPANISH  MASTERS 

Joaquin  Sorolla  (1863 -1923) 
Isidro  Nonell  (1873-1911) 
Dario  de  Regoyos  (1857-1913) 
Daniel  Vazquez  Diaz 
Salvador  Dah' 
Ignacio  Zuloaga  (1870-1945) 
Jose  G.  Solana  (1886- 1945) 
Joaquin  Mir  (1873- 1940) 
Benjamin  Palencia 
Manuel  Colmeiro 
Pancho  Cossio 
Rafael  Durancamps 

Celso  Lagar 
Santiago  Martinez 
Ricardo  Macarron 

Also  at: 

JARDINS  MAJORELLE  MARRAKECH 

October  -  May 


ANTIQUES  AND  INTERIORS 


alto  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  of  AID  -  1DDA  -  Complete  Decorating  Service 


The  Connoisseur  Register  Advertisement 


GALLERIES 


Dunning's  Antiques.  1 0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Regularly  supply  over  400  Antique  Dealers,  Decorators  and 
Departmental  Stores.  Unusual  decoration  for  Restaurants  Antiques 
hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  ST.  ALBANS 
51065. 


Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


Oil  Paintings,  1 7th,  1 8th,  1 9th  centuries.  Lists  free  :  approval :  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN,  RYE,  SUSSEX,  ENGLAND.  Telephone  :  Iden  304. 


The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 


WANTED 


Antique  Prints,  many  kinds  in  stock.  State  interests,  or  write  for  c 
tails  from:  B.J.  Page,  154  Hutton  Drive,  Brentwood,  Essex. 


Unbound  Connoisseurs,  1 91 1  -1 939.  Some  1 920's missing.  Lists 
Best  offer  accepted.  Box  No  :  7357. 


MISCELLANEOUS 


School  of  Design  &  Decoration.  The  next  ten-week  concentra 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  cover 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experts 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  chi 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios. 
The  Drawing  Course  gives  practical  training  in  drawing  and  design 
interior  schemes,  working  at  the  drawing  board  under  the  supervisio 
practising  interior  designers.  Details  and  application  forms  from  In 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knigh 
bridge  0568. 


The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  Ha 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83 


Garrard  The  Crown  Jewellers  offer  the  highest  prices  for  valuable  items 
of  silver  and  jewellery.  Experienced  and  totally  reliable  valuations  at  your 
request  to  1 1 2  Regent  Street,  London,  W.1 .  Regent  7020. 


Wanted:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broadway, 
Providence,  R.I.,  U.S.A. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


FOR  SALE 


Duplicating,  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  N 
ENT3324. 


Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (and 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  men  a 
women  of  sound  judgement  have  for  long  recognised  the  high  qua 
of  the  selected  English  leathers  used  in  Tricker's  hand-made  sh 
Write  for  self-measurement  form  and  illustrated  style  leaflet  to  -  Tricke 
Jermyn  Street,  London,  S.W.1 


Brighton  Antique  Fair  -  Corn  Exchange,  Pavilion  Garde 
Brighton,  July  1 5  -  23. 1 1  a.m.  to  8  p.m.  daily  (except  Sunday). 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  interest. 
P.  J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 


Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectors'  items. 
Bee  Moynihan  &  Co.,  Ltd.,  Limerick,  Ireland. 


Cameo  Corner.  Fine  antique  and  contemporary  jewellery,  netsuke, 
snuff  bottles,  stone  carvings,  and  unusual  objets  d'art.  26  Museum 
Street,  London,  W.C.1 .  MUS  :  0401 .  Send  for  brochure  C. 


Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  wo 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
CONNOISSEUR,    CHESTERGATE    HOUSE,    VAUXHALL  BRID 
ROAD,  LONDON,  S.W.1  {Victoria  2331).  Addresses  or  Box  Num 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
responsibility  for  any  sales  effected. 


CHINESE 


GALLERY 


ANTIQUE  CHINESE  RUGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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MEXICO 

LAND  OF  INFINITE  VARIETY 


Meeting  Place  of  Nature  and 
Legend,  of  Art  and  Progress 


lical  site  of  Teotihuacan  with 


Every  day  and  every  hour  of  your  stay  in  Mexico  will  bring  revelations  and 
surprises.   In  Mexico  City  the  most  striking  achievements  of  modern 
architecture  stand  side  by  side  with  richly  decorated  baroque  churches 
and  palaces  dating  from  the  colonial  period.  Pre-Columbian  remains 
rise   up   on  the   threshold   of  modern   cities  planned   by  leading 
architects  and  constructed  by  this  people  whose  gaze  is  resolutely 
turned  towards  the  future.  Everything  in   Mexico  is  a  source  of 
astonishment.  A  short  drive  from  the  capital  along  the  motorway 
will  take  you  back  through  the  centuries  to  the  imposing  archaeo- 
its  majestic  Pyramids  of  the  Sun  and  the  Moon.  Beaches  covered 
th  fine  sand  where  you  can  bathe  all  the  year  round,  the  rich  folklore,  a  network 
first-rate  hotels  and  the  hospitable  welcome  of  the  people  will  leave  you  with 
forgettable  memories  of  your  stay  in  Mexico. 

ite  are  daily  flights  from  Europe  to  Mexico,  and  New  York  is  only  4  hours  by  air  from  Mexico  City. 

MEXICAN  TOURIST  OFFICE  -  60  Jermyn  Street.  London  S.W.1  -  GRO  4482 
CONSEJO   NACIONAL   DE   TURISMO   -   DEPARTAMENTO   DE  TURISMO.   MEXICO  D.F. 


>  OF  11,000  ARCHAEOLOGICAL 


SHOWCASE 


l  ery  rare 
and  fine 
Charles  II 
Tankard. 
York  167  j, 
weight 
?2  ounces. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I 


BELgravia  2978 


A  fine  tripod 
regulator  by 
Thomas  Cole, 
London. 
(Circa  1840.) 
21  in.  X  loin. 
X  to  in. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


JAPANESE  SILIER  NETSUKE:  Manju 
form,  finely  engraved  with  foliated  motifs  in  the 
Chinese  Tang  style,  upper  section  having  semi- 
precious stone  circlet  around  a  central  coral  inset. 
Near  Eastern  Influence.  On  chain  mount  for 
tobacco  pouch.  lSth  Century.  2  in.  diameter. 

DOUGLAS  J.  K.  WRIGHT 

17  PICCADILLY  ARCADE 

LONDON  S.W.I  Hyde  Park  6496 


ARMS,  ARMOUR,  ARMORIALS 

HIGH  QUALITY  ITEMS 
BOUGHT  AND  SOLD 

PETER  DALE  LTD 

11/ 12  ROYAL  OPERA  ARCADE 
PALL  MALL,  LONDON  S.W.I 

Whitehall  3695  (day  or  nighi) 


A  George  III  teapot  and  stand  by 
Samuel  Hentiell,  London,  1802 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


KMUTI.OI'jKIHA  Hf 

FIRE  ARMS 


FIREARMS 

70s.  (by  post  73s.) 

From  all  good  booksellers  or  from 
THE  BELGRAVE  LIBRARY 
22  ARMOURY  WAY,  LONDON  S.W.lS 


Antique 
furniture 
in 

mahogany 
walnut 
and  oak. 
Porcelain 
pewter 
maps. 

Georgian 
1 1  ing  chair 
in  Red 
Velvet. 

LOWE 

OF  LOUGHBOROUGH 

U  miles  from  Mi) 

37,  38  &  40  CHURCHGATE 

Loughborol 


1  'cry  fine  Geo.  1st.,  1722,  Domed 
Tankard,  Hallmarked  at  London, 
approx.  2t  \  oz.,  Maker  R.  Bayleyi 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  BournemoJ 


One  of  a  very  line 
SET  OF 
FOUR  CAST 
GEORGE  II 
silver  candlesticks, 
with  Corinthian 
style  spiral 
columns  on  square 
bases  with  shell 
corners,  embossed 
with  flowers. 
London  1759  by 
Lewis  Heme  & 
Francis  Butty. 

146  oz.  it  in.  < ...  - 

(29  cm.)  high. 

From  our  36  page  illustrated  catalogue. 
Free  on  request. 

M.  P.  LEVENE  LTD 

S  THURLOE  PLACE 

LONDON  SW7  (Kensington  3755) 


Fine  early  Derby  quart  Tankard  decorated  with 
flowers  and  a  moth.  Incised  Capital  G  mark. 
Circa  1753. 

BUCKINGHAM  ANTIQUES 

THE  OLD  VICARAGE,  CHETWODE 
Nr.  BUCKINGHAM  Finmere  429 


William  &  Mary  period 
English  Marqueterie 
Longcase  Clock  by 
John  Cottonbelt,  London. 
7  ft.  2  in.  high. 
Price  £485. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


WE  ALWAYS  HAVE  AN  A' 
TIVE  COLLECTION  CM 
TAPESTRY  AND  NEEDL 
CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Re  1 


Line  quality  Dutch  marquetry  desk. 
Price  £350 

From  the  collection  of 

ST.  WILFRIDS  ANTIQUES 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Flalton-on-Lune  229 


Small  1 8th 
century  Bracket 
Clock  by 
John  Lamborn, 
Cambridge. 
Movement 
overhauled. 
£75. 


A  DICTIONARY  OF  MARKS 

30s.  (by  post  31s.  3d.) 

From  all  good  booksellers  or  from 

THE  BELGRAVE  LIBRARY 

22  ARMOURY  WAY,  LONDON  S.W.lS 


GEORGE  S.  BOLAM 

Antiques  &  Works  of  Art 

CRESWYKE  HOUSE 
MORETON-IN-MARSH,  GLOS. 
Morcton-in-Marsh  715 


A  late  i8rh  Century  Austrian 
elm.  Original  brasses. 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I  SM 
and  at  Kingston  and  Thames  Ditto! 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


A  fine  quality  Chippendale  mahogany  secretaire  bookcase  of  small  proportions. 
Width:  2  ft.  10.1  in.  Depth:  1  ft.  61  in.  Height:  6  ft.  101  in. 


44I52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Artisonne  London  WC1 


HAY  DEN 

HIS   CEZANNESQUE  | 
CUBIST  PERIOD' 

JUNE  30th  -  JULY  31 


HENRI  HAYDEN.  26  X  32  in.  1919 


ROLAND,  BROWSE  AND  DELBANGO 

19  CORK  STREET    OLD  BOND  STREET    LONDON  W.1    Regent  7984 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S  .  W  .  i 

Telephone:  Whitehall  7440 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
28  June-2  September 

Paintings  and  Sculpture  of  Today  by  12  Artists 

Open  Mon  to  Sat  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


drian  galleries 

July 

Jesse  WATKINS  sculpture 
Jean  HORSLEY  paintings 

Permanently 

BURT,  CROZIER,  FRERE-SMITH,  HANSEL,  LACASSE, 
MOUNT,  PORTWAY,  STEPHENSON,  WALLS,  etc. 


5-7  porchester  place    marble  arch    london  W2 

pad  9473 
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THE 

LEFEVRE  GALLERY 

XIX  and  XX  CENTURY 
FRENCH  PAINTINGS 

30  BRUTON  STREET 
LONDON  W1 


Telephone:  Mayfair  2250 
Telegrams:  Drawings,  London,  W. 


EDGAR  DEGAS 

"Dancer  looking  at  the  sole  of  her  right  foot" 
18  inches  high 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  small  and  elegant  Louis  XV  carved  and  giltwood 
Console  Table  with  marble  top. 

Width  37£  in.  Height  32*  in.  Circa  1760 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


XXXV 


Members  serve  Collectors  throughout  the  World 


DESIGN  IN  GEORGIAN  DIAMOND  JEWELLERY 


Auguste  Duflos  writing  in  the  Introduction  to  his  Dessins 
dejoaillerie  in  1722,  lays  it  down  quite  unequivocally:  'Les 
dames  sont  le  principal  objet  d  Fart  dn  Joaillier.  Wc  arc  some- 
times inclined  to  forget  that  the  basic  reason  for  a  woman 
wearing  jewellery  is  to  make  her  more  beautiful,  or  at  any 
rate,  appear  more  beautiful. 

The  designers  of  the  eighteenth  century  jewels  which  we 
prize  today  never  forgot  that  their  glamorous  products 
were  destined  quite  frankly  to  flatter  and  draw  attention  to 
a  slender  hand  or  wrist,  a  splendid  bosom,  a  graceful  neck 
or,  quite  simply,  a  lovely  face. 

There  are  a  number  of  perfectly  good  reasons  to  explain 
why  most  European  jewels  of  the  eighteenth  century  are 
more  beautiful  than  their  twentieth  century  counterparts; 
the  principal  one,  however,  is  simply  that  an  old  bow  knot 
or  flower  spray  was  conceived  in  terms  of  an  elegant  com- 
position in  the  first  place,  and  the  fact  that  this  first  idea 
was  eventually  carried  out  in  diamonds,  silver  and  gold,  is 
only  its  second  most  important  attribute.  Too  often  in  our 
own  day,  wc  have  the  feeling  that  a  certain  number  of 
diamonds  have  been  assembled  as  if  by  machinery,  to  make  an  expensive  brooch  in  an  almost  arbitrary,  if  not  downright 
commonplace  pattern. 

The  Georgian  craftsmen  had  also  grasped  what  would  have  seemed  an  elementary  fact,  that  in  order  to  carry  out  a  design 
demanding  curves,  carefully  graded  small  stones  must  be  selected,  and  it  is  quite  useless  to  pick  out  anything  larger  unless  the,, 
scale  of  the  composition  is  unusually  massive,  since  large  stones  set  in  procession  cannot  gracefully  negotiate  a  curve;  when  thijj 
latter  fatal  course  is  adopted,  as  in  too  many  costly  modern  examples,  the  results  can  be  distressing  in  the  extreme. 

The  old  setters  eager  to  extract  the  maximum  brilliance  from  their  floral  sprays  were  alive  to  the  possibilities  of  movement, 
and  flower  heads  were  attached  to  the  main  stem  by  means  of  watch  springs  so  that  they  trembled  and,  where  possible,  as  in 
aigrettes  (or  the  handsome  articulated  bouquet  illustrated),  thin  silver  wires  were  used  so  that  the  jewel  would  vibrate  gently  as 
the  wearer  moved.  How  ravishing  these  delicate  jewels  must  have  appeared  coruscating  in  the  soft  candlelight 


Reproduced  with  the  kind  permission  of  the  owner. 


A  booklet  price  10s.  post  free  ($1 -50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S. W.7 


KENSINGTON  4128  &  2102 
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An  example  from  o 
collection  of  antiq 
English  silv 


A  very  fine  James  I  goblet 
Maker:  J.  P.  Conjoined 
London  1618 
Height  7§  inches 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  &  6262    Telegrams:  inland,  'Euclase,  YVesdo  London':  overseas,  'Enclose,  London,  W.l' 


REG.  &MIRIEL  ANDRADE 


ESTABLISHED  1907 


7 


ftej  aria 


LIMITED 
6 


A  VERY  FINE 
LIFE-SIZE  BRCNZE 
HEAD  BY 

RINGEL  d'lLLZACH. 
CIRCA  1 900 


8  BORINGDON  VILLAS,  PLYMPTON 
S.  DEVON  Plymouth  37952 


WADDESDON  MANOR 

Near  AYLESBURY,  BUCKS. 
The  James  A.  de  Rothschild  bequest  to  The  National  Trust 


COLLECTION  OF  FRENCH 
I7th  and  18th  CENTURY  ART 

Pictures,  furniture,  china,  carpets,  panelling,  etc.,  as  well  as 
paintings  by  GAINSBOROUGH,  REYNOLDS,  GUARDI,  RUBENS 

1 5th  and  16th  Century  Works  of  Art  also  on  view  on  Fridays  only 
Large  Aviary  of  18th  Century  design 

Open  30  March  to  30  October  -  Wednesday  to  Sunday  -  2-6  p.m. 
Rank  Holidays  -  1 1  a.m.  to  6  p.m. 

Charges:  House,  Grounds  and  Aviary:  Adults  4  j-  (Fridays  6/-) 
Grounds  and  Aviary  only:  Adults  2/-,  Children  I  /- 
Children  under  12  not  admitted  to  the  House 

Restaurant       Parties  by  arrangement       Free  car  park 

Enquiries:  The  Administrator,  Waddesdon  Manor, 
Aylesbury,  Bucks.  Tel.  Waddesdon  21 1 


COUNTRY"  LIF 

Recent  Publications 


Triutnf&ant.  Sdijr 


THE  WORLD  OF 
AUGUSTERCON 


DENYS 
SUTTON 


TRIUMPHANT 
SATYR 

The  World  of  Auguste  Rodin 
By  DENYS  SUTTON 

Rodin,  by  the  end  of  his  long  career,  had  won 
considerable  international  fame,  and  indeed  i 
notoriety.  Denys  Sutton  has  made  a  dis-  [ 
passionate  reappraisal  of  the  art  and  person- 
ality  of  this  extraordinary  man.  He  has  made  I 
a  careful  examination  of  each  aspect  of  the  I 
artist's  extremely  varied  contribution — his  I 
painting,  drawing,  engraving,  his  decoration 
of  ceramics,  but,  of  course,  chiefly  his  work  | 
as  a  sculptor. 

'Agreeably  readable  .  .  .  immense  scholar- 
ship.' Arts  Review. 

152  pages,  100  black  and  white  photographs. 
3  colour  plates.  £3  3s.  (post  free) 

MAYFAIR 

A  Town  ivithin  London 
By  REGINALD  COLBY 

Foreword  by  the  Earl  of  Harrowby 

Reginald  Colby,  whose  name  will  be  fami- 
liar to  readers  of  Country  Life  Magazine  as  a 
writer  on  London,  tells  the  story  of  old 
Mayfair  with  its  long  associations  with  the 
Royal  Family,  its  many  large  private  houses, 
Churches,  old  Markets  and  its  former  river, 
the  Tyburn. 

'A  literary  work  par  excellence.'  The  Field. 
200  pages,  24  pages  of  photographs,  colour- 
ed frontispiece.  £3  3s.  (post  free) 

HENRY  HOLLAND 

His  Life  and  Architecture 
By  DOROTHY  STROUD 

The  author  follows  her  books  on  Capability 
Brown  and  Humphry  Repton  with  a  new 
book  on  an  outstanding  figure  in  the  archi- 
tectural world  of  the  late  eighteenth  century. 

Holland's  design  for  Brooks  Club  brought 
him  to  the  attention  of  George,  Prince  of 
Wales,  for  whom  he  remodelled  Carlton 
House  and  the  House  that  later  became  the 
Brighton  Pavilion.  Holland  was  also  con- 
cerned with  many  country  houses  and  with 
the  rebuilding  of  Covent  Garden  and  Drury 
Lane  Theatres. 

The  many  pictures  in  this  book  have  been 
carefully  chosen  to  supplement  the  text  and 
to  show  the  range  of  his  genius. 
224  pages,  133  photographs.  £4  4s.  (post 
free) 

THE  COUNTRY  LIFE 
POCKET  BOOK  OF 
GLASS 

By  GEOFFREY  WILLS 

The  companion  volume  to  many  other 
Country  Life  Pocket  Books,  this  is  a  com- 
prehensive guide  full  of  basic  knowledge. 

There  is  a  long  introductory  chapter  on 
the  methods  of  making,  shaping  and  de- 
corating glass,  followed  by  chapters  on  the 
work  of  the  early  glass  making  countries. 

The  book,  as  is  usual  with  the  Country 
Life  Pocket  Books,  is  copiously  illustrated 
with  line  drawings,  and  is  fully  cross- 
referenced.  There  is  a  bibliography  and  an 
extensive  index. 

320  pages,  400  illustrations.  21s.  (22s.) 

Order  from  your 
bookseller  or  by  post 
at  prices  shown  in 
brackets  from: 


COUNTRY  LIFE  LTD. 

TOWER  HOUSE,  SOUTHAMPTON  ST.  WC2 
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OLD  MASTERS  GALLERIES 

Finest  Old  Master  Paintings 


SEBASTIEN  VRANCX,  1573  -  1647,  PANEL,  17J  x  23J  ins.  (44  x  59  5  cm.) 


62  SOUTH  AUDLEY  STREET,  LONDON,  W.l.  Telephone:  MAYfair  0223 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


I.  FREEMAN  &  SON  LTD 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Paul 

de  Lamerie 


A  ran-  George  I  oblong  salver 
made  in  London  in  1 726 
weighing  15  oz. 
by  Paul  de  Lamerie 


XXXIX 


SUTCH  &  MARTIN 

( )ld  &  Modern  Paintings  British  &  Continental  Schools 
11  BURY  STREET  ST  JAMES'S  LONDON  SW1.  Whitehall  2902 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823  I 

Telephone:  Mayfair  2608/9/0,  2066 

27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


A  N  T  I  Q  U  E  S 
FURNITURE 
U P HO L S T E R Y 
CURTAINS 
CARPETS 
C  HA N  DEL  I ER S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  TI ON  S 
ELECTRICAL  WORKS 
HEATING 


VAL  U  AT  ION 


A  George  II  mahogany  bachelors  chest  c.  1730 
Height  37  in.  Depth  17  in.  Width  20  in. 
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From  our  important  stock  of  Antique  Silver 


William  Grundy. 
Beer  pitcher,  1753. 
Height  to  top  of  handle: 
9|  inches.  Weight: 

26  ozs.  1 8  dwts. 

J 


PRESTOIMS  LIMITED 


DEANSGATE- BOLTON  TELEPHONE  BOLTON  25^T76 
C  ESTABLISHED  1BB3  ] 


XLI 


AGNES  YARNALL 


PIETRANTONIO 

26    EAST    84th  STREET 
NEW  YORK.  NEW  YORK  10028 

DAVID  BLACK  &  SONS 

BERNARD  BLACK  GALLERY 

1  Burlington  Gardens 

1062  Madison  Avenue 

New  Bond  Street  W.l 

New  York,  N.Y.  10028 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 

AMERICAN  PAINTINGS  AND  DRAWINGS 

CONTINENTAL  SILVER 

OF  THE  19th  AND  EARLY  20th  CENTURIES 

OBJETS  DE  VERTU  AND  WORKS  OF  ART 

SCULPTURE  AND  WORKS  OF  ART 

OF  ALL  PERIODS 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 

the  above-mentioned  works  of  art 
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NEWHOUSE  GALLERIES 


JACOB  JORDAENS 
1593-1678 
On  panel,  size  25  by  19  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-498o  New  York,  N.Y. 


Another  Treasure  from  Our  Silver  Vault 


A  superb  marked 
Old  Sheffield  Urn  by 
MATTHEW  BOULTON 
Gadroon  and  shell  borders. 
Excellent  condition. 
Height  17h  inches.  Capacity  14  pints. 


Enjn\ 
good 
food 


Science 
Hill 
I  n  it 


Both 
Gallery 
and  Inn 
located  in 
Historic 
Science 
Hill 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill     Shelbyville,  Kentucky 

on  main  roads  (U.S.60  and  1-64)  between  Louisville  and  Lexington 
Open  daily  9-5  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 
Kranrhised  dealers  for  Doughty,  Boehm  and  Chelsea  Birds 


pierre  matisse  gallery 


saura 


roszak 


rivera 
riopelle 

miro 


millares 


manni 
maclver 
giacometti 
dubuffet 
butler 


balthus 


41  e.  57  street,  new  york 
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Signed  lower  right:  Les  Ames  Mortes  Watercotor:  15  x  22 

MARC  CHAGALL  Painted  in  1948 


HnmmER  galleries  inc. 

51  East  57th  Street  New  York  N.Y. 

Cable  address:  Telephone: 
Hammergall,  N.Y.  Plaza  8-0410 


XLV 


JOHN  RUSSELL 

1745-1806 
Signed  and  dated 


CENTRAL  PICTURE 
GALLERIES 


Oscar  Klein 


5  EAST  57th  NEW  YORK,  N.Y.  10022 


Telephone  EL5-6564 


! 


! -BROKERS- TKAV^ 

^Ifimgate  ^John$tonl(Jtdl| 


:  Established  i8ij  

Head  office: 

39/45  FINSBURY  SQUARE,   LONDON,  E.C.^ 

also  at : 

LIVERPOOL-MANCHESTER-SOUTHAMPTONJ 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS  I 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEA! 


LUSlit) 


ems 


Sm 


Give  her  a  LUSTIGEM  solitaire— always  set  in  platinum— not  sold  as  diamonds, 
but  treasured  for  their  own  beauty  and  permanent  brilliance.  Three  to  fifty 
carats  (closest  carat  weight  sent  with  price  adjustment).  Fifty  dollars  per 
carat  includes  mounting  and  side  tapers.  Special  prices  for  under  three  carats 
upon  request. 


FlorenceLusiii) 


PALM  BEACH  • 
FORT  LAUDERDALE 
NEW  YORK  • 


MIAMI  BEACH 
.  BAY  HARBOR 
SOUTHAMPTON 


Send  : 


MONEY  BACK  GUARANTEE  IF  RETURNED  IN  TEN  DAYS 

□  round        □  pear        □  emerald        □  marquise 
 carats*     □  ring  ;  finger  size   □  pendai 


□  Enclosed  total  cost 

U  Enclosed  deposit  (lifty  dollars  minimum) 
Balance  to  postman  plus  C  O  D.  postage 


at  S50  per  carat  S  . 


Name — 
Address. 
City  


.  -State- 


FlorpncpLuslii] 


200  Worth  Av 
2650  East  Sui 
1019  Kane  Cc 
56  East  57th  Sti 


_Zone- 

iue  Dept  C  6  Palm  Beach.  Florida 
seBlvd    Fort  Lauderdale.  Fla  Dept  C6 
ourse  Bay  Harbor  Islands.  Miami  Beach  54  Fli 
eet  Dept  C  6.  New  York  22  N  Y 


6  Main  Street.  Dept  C  6.  Southampt 


.  N  Y. 
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One  of  a  pair 
of  most  important 
Georgian  carved 
and  gilded 
gesso  mirrors 


We  are  glad  to  purchase 
fine  English  1 8th  century 
furniture  and  paintings 


59  East  57th  Street,  New  York  22,  N.  Y.    EL  5-7620 
also  at  Williamsburg,  Virginia. 

■ 

The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


NANTASKET 
1899 
Watered  or 
jjf  x  \3\  in. 


SIDE  SHOW 
c.  1897 
Watercolor 
J  oh  x  7 1  in. 


Two  fine  Watercolors  by  MAURICE  PRENDERGAST  (1859- 1924) 
From  the  collection  of  Important  American  Twentieth  Century  Artists 

Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlkh 

20  East  56  th  Street  ■  New  York,  N.Y.  10022 


Louis  XVI  consolc-dcsserte  in  mahogany 
with  original  bronzes  and  original  white  marble  top.  Circa  1775. 
26  in.  wide,  15 J  in.  deep,  334  in.  high. 

EDWARD  GARRATT 

INCORPORATED 

Second  Floor    136  EAST  57th    STREET   Plaza  5-6807 

ANTIQUES  NEW    YORK  INTERIORS 


TROSBY 

GALLERIES 

n=  r1 

AUCTIONEERS 

OF  PALM  BEACH,  FLORIDA 

NOW  ACCEPTING  CONSIGNMENTS 

FOR  THE 

1966-  ()7  AUCTION  SEASON 

"  —  ♦   ■— 

EXPERT 
APPRAISAL  SERVICE  ON 
ART  &  PERIOD  FURNISHINGS 


OUR  COMMISSION  CHARGE  ON  ALL 
MAJOR  COLLECTIONS  IS  EXACTLY 
TEN  (10)  PERCENT 


For  Appointment  Please  Write 

TROSBY 

INC. 

APPRAISAL  DEPARTMENT 
211  ROYAL  POINCIANA  WAY,  PALM  BEACH,  FLA. 
CABLE  TROSART 
Telephone  (Area  Code  305)  833-1650  and  833-4101 

MILTON  E.  FRESHMAN,  President 
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n  important  pair  of  1 8th 
lturv  carved  white  marble 
ions  of  superb  quality. 

Total  length     j  ft.  2  in.     j  ft.  2  in. 
Total  height     ]  ft.  2  in.     2  ft.  10  in. 
Total  width     2  tt.  7  in.     2  It.  7  in. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD.) 

282  NORTH  END  ROAD,  FULHAM 
LONDON  S.W.6 

Telephone:  FULham  137^-7 
Cables:  Antiquity,  London 


CHRISTIE'S 

will  offer  at  auction  on  TUESDAY,  JULY  12th 

PRINTS  BY  OLD  MASTERS,  BRITISH  SPORTING  PRINT!. 

AND  FINE  MODERN  PRINTS 

The  property  of  an  American  Institution, 
Mrs.  B.  Menzies,  and  others 


Ruhcndc  Kiihe  by  Emil  Nolde,  lithograph  in  two  colours,  signed  in  pencil. 


Peintre  devant  son  tableau  by  Pablo  Picasso,  signed 
and  numbered  4/99,  in  brown  ink  -  etching  1927. 


The  coat-of-arms  with  a  skull  by  Albrecht  Diirer, 
engraving  (B101,  D36.  M98). 


Illustrated  Catalogue  (10  plates)  4s.  6d.  post  free.  Plain  Catalogue  Is.  post  free. 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  JULY  22nd 

PICTURES  BY  OLD  MASTERS 

The  property  of  Sir  George  Young,  Bart.,  The  Hon.  Mrs.  Barbara  Frankland,  and  others 


Portrait  of  Lord  Fitzwilliam  by  Cornelius  Jonson, 
signed  with  initials  and  dated  1629,  29  in.  by  24£  in. 


Naval  Review  off  a  Dutch  Harbour  by  Abraham  Storck,  signed,  30A  in.  by  40i  in. 
Illustrated  Catalogue  (20  plates)  7s.  6d.  post  free.  Plain  Catalogue  Is.  post  free. 


Our  Representatives  in  America: 
JOHN  RICHARDSON        The  Hon.  CHARLES  ALLSOPP  (General  Manager) 

36  East  57th  Street,  New  York,  N.  Y.  10022 
Telephone:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

^4  •  I  OS.   [^4.  14.0  post  paid  from 

The  Connoisseur  Book  Dept., 

22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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A. F.  DRYSDALE  (London)  LTD 

DIRECTORS  PETER  W.  MORRIS  J.  DEREK  PARKER 
INTERIOR  DECORATION  AND  WORKS  OF  ART 
99  MOUNT  STREET  MAYFAIR  LONDON  W.l 

GROs\  enor  24 1 1 


A  small  early  19th  Century  French  marquetry  bureau 
of  Louis  XV  design  with  fine  gilt  bronze  mounts. 
Width  36  in.  Depth  19  in.  Height  38\  in. 

A  late  18th  Century  Italian  giltwood  clock 
Base  13  in.  •  14  in.  Height  18  in. 


AND  AT  48  FREDERICK  STREET  EDINBURGH  2 


You  must  have 
the  1966-67  edition 

INTERNATIONAL 

ANTIQUES 

YEARBOOK 

edited  by  Philip  Wilson 


*  articles 

UK  Art  Sales  1965  (Reitlinger),  New 'dm 
Art  Sales  1965  (Knox),  Important  ci 
Collectors  (Schrijver),  Market  Mishmsri 
(Fleet),  Art  Forgeries  (Aries),  Chronol»g*| 
of  Crafts  (Comstock),  Coin  Pne  i 
(French) 

*  information 

Thoroughly  revised  Directories  of  4,0) 
dealers  throughout  the  UK,  Europe  nc 
the  USA.  Also  bibliographies  and  inde& 

*  improvements  I 

Now  1,280  pages  including  41  xm 
maps,  plus  8  street  maps  of  London,no 
24  pages  of  British  road  maps.  The  Dik 
tories  are  now  on  4  different  shade  c 
paper  for  easier  reference.  More  coui 
illustrations 


STUDIO  VISTA  Limited 

publishers 

Blue  Star  House 

Highgate  Hill  ] 

London  N  19   ARChway  7531 
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WILLIAM  III  date  1695  GEORGE  I  date  1725 

maker's  mark  HB  between  mullets  maker's  mark  LC  crown  above 

diameter  4§  inches:  length  overall  7J  inches  diameter  4$  inches i  length  overall  7J  inches 

both  marked  on  the  handles  and  in  perfect  condition 


ABIN 

ALLERIES 

lork  St.,  Bond  St. 
EGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I     TRA  4274 


Margery  Dean  Antiques 


Wivenhoe,  Nr.  Colchester, 
Essex.  IVivetihoe  523 

Italian  High  Renaissance 
Walnut  desk  in  lovely  col- 
our and  condition.  Mod- 
erately priced.  (Shown 
open).  Circa  1600  A.D. 

One  example  from  an  always 
copious  and  exciting  slock.  Cata- 
logue   sent.    Overseas  buyers 
welcomed. 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

rhe  largest  coin  specialists  in  Europe 

.5  GREAT  PORTLAND  STREET,  LONDON.  W.I. 

elephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


STAIRCASE  AT 
WOLSELEY  HALL 
STAFFORD 

Magnificent  Charles  II  stair- 
case, the  property  of  Sir 
C  harles  Wolselcy  Bt.,  offered 
for  sale  as  hall  is  to  be  de- 
molished. Carving  in  oak  by 
Pierce,  with  softwood  panels 
by  Grinling  Gibbons.  Date 
about  1677.  Offers. 

EVANS  &  EVANS 

(Actnrs.  &  Est.  Agents) 
BANK  HOUSE,  STAFFORD 


21  King  Street,  St.  James's,  London  S.W.I  (Member of b.a.d.a.)         Telephone:  Whitehall  924 


Schofield 


i_A)nuon 


quality 

or  Soup  Tureens, 
Made  by  John  Schofield, 
-rsmith 
th  century. 


Weight  overall  192  oz 


se  of  Bass,  impaling  Thornewill ,  for  Sir  Michael 
Baronet  and  1st  Baron  Burton,  and  Harriet  Georgina, 
Edward  Thornewill  oj  Staffordshire. 


S.  J.  SHRUBSOLE 


LIMITED 


que  English  Silver 


Old  Sheffield  Plate 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 
NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 
?r  of  The  British  Antique  Dealers'  Association.  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


le  Lamerie 


er  Salver,  London  1728, 

1  craftsman  Paul  de  Lamerie. 

1.  Weight  1 2  oz.  3  dvvt. 


ng,  1st  Earl  of  Kingston, 
f  August  1  768. 
e  lviii  Paul  de  Lamerie, 
Work  by   P.  A.  S.  Phillips. 


New  York 


Mahogany  circular  library  tabic 


ined  in  green  leather  with 
interesting  four  splay  column. 
Four  ft.  diameter. 

This  is  just  one  example  of  a  remarkable 
collection  of  antiques  that  awaits  you 
at  Maples  Antique  Galleries. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.l.  TEL:  EUS  7000 


HENRY  SPENCER 

&  SONS  E^^^ 

ESTABLISHED  1840 

EricC.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
II.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.     W.  E.  Peck,  F.A.I.     Harry  C.  P.  Spencer,  A. A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 


HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

July  6th,  7th  &  8th,  1966 

XVIII  and  XIX  Century  Furniture,  Paintings, 
Silver,  Works  of  Art.  Coins. 

Illustrated  Catalogue  2/6d. 


20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 


RICHARD  McDOUGALL 

Fine  Art 

5  CLARGES  STREET  •  LONDON  WI  •  MAYFAIR  3715 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  19th  and  20th  Centuries. 
10  it. 111. —  1  p.m.  or  by  appointment 


4S  J5*W  J^Z^on 


Hyde  Park  47 1  1 


Hal  O'Nians 

Old  Master  paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


Rupert  Preston  Ltd. 

1  7  KING  STREET.  St.  James's.  London  S.W.1 .  WHItehall  1794 
Exhibition  of  17th-  and  18th-century  seascape  paintings 
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GIOVANNI BOLDINI 
A  portrait  of  his  friend  Arajuo 
Oil  on  canvas,  19      15  in. 
Signed  and  dated  1866 
Exh:  Boldini  Retrospective  Paris  1931 
Venice  Biennale  1932 

FERRERS 

)  Piccadilly  Arcade,  London  S.W.i 

HYDe  Park  6948 


CHARLES  WOOLLETT  &  SON 


(Members  of  the  B.A.D.A.  Ltd. 


Fine,  very  large, 
antique  Worcester 
Scale  Blue  Jug 
decorated 
with  birds, 
excellent 
unrestored 
condition. 
Square 
mark. 
Height 
llfin. 


59/61    WIGMORB  STREET,    LONDON,  W.I 

Established  1889  Phone:  Welheck  8664 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Eie  George  II  Silver  Salver  with  cast  and  pierced 
dinoiserie  border.  Date  1 758  made  by  Christian 
•Hand  of  London. 

light:  46  oz.  W*<>>~* 
tmeterl4iin.^_:j  ij" 
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SOTHEBY'S 

WEDNESDAY,  13th  JULY 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
DRAWINGS  AND  PAINTINGS 


the  property  of 
Mrs.  B.  E.  PLEYDELL-BOUVERIE 
the  late  NOEL  HUTH,  Esq.,  the  late  Captain  STANLEY  W.  SYKES,  O.B.E.,  M.C. 

the  late  Sir  ALFRED  AYKROYD, 
and  other  owners 


John  Skelton. 


Canterbury  Castle. 


Pencil  and  watercolour,  1757.  5 J  by  9  inches. 


n  Skelton. 


Canterbury  Castle  near  the  Postern  Gate  of  St.  Mildred's  Churchyard. 

Catalogue,  17  plates,  4s.  {by  post  5s.). 


Pencil  and  watercolour,  1757.  8i  by  1 


SOTHEBY'S 


Telegrams 

Telephone  ABINITIO,  TELEX 

HYDe  Park  7242  (Affiliated  Company:  Parke-Bernet  Galleries,  Inc.)  LONDON  W  1 

POST  OFFICE  BOX  242 

34-5  NEW  BOND  STREET,  LONDON  Wl 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  980  MADISON  AVENUE,  NEW  YORK  21 

Telephone:  Plaza  8-2891 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  Wilshire  Triangle  Center  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  Beverly  Hills  274-7239  Telex:  677120 

will  hold  the  following  sales  in  JULY  each  sale  beginning  at  11  a.m.  unless  otherwise  stated 

ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR 


from  the  Library  of  William  Beckford,  of  Font- 
hill.  Catalogue,  6  plates,  3s.  (by  post  4s.). 


lay,  4th  July.  Medieval  and  Later 
s  of  Art,  Renaissance  Jewellery  and 
al  Instruments,  the  property  of  Sir  Edward 
n,  Mr.  and  Mrs.  J.  P.  McNulty,  The 
a  Trust,  The  Trustees  of  All  Saints 
:1,  Wardour  Castle,  Tisbury,  Wiltshire, 
.  S.  Playfair,  and  other  owners,  including 
portant  Ottonian  ivory  plaque  of  St.  Luke 
eleventh  century,  three  Nottingham 
;ter  altar  panels,  fifteenth  century,  a  fine 
sh  or  German  gilt-copper  monstrance, 
fteenth  century;  also  wood  carvings, 
s  and  Renaissance  bronzes;  a  fine  South 
an  gold  and  enamel  pendant  with  the 
nciation,  late  seventeenth  century,  an 
i  gold  and  enamel  jewel  in  the  form  of  a 
lan,  sixteenth  century;  also  an  important 
,  by  Antonio  Stradivari,  dated  1698,  an 
tant  violin,  by  Joseph  Guarneri  del 
dated  1741,  an  English  spinet,  by  Ben- 
Slade,  early  eighteenth  century,  and  an 
ih  spinet,  by  John  Player,  late  seventeenth 
ry.  Catalogue,  10  plates,  1  in  colour, 
y  post  6s.  6d.). 

day,  4th  July,  at  2.30  p.m.  Fine  Scientific 
iments.   Watches,   Clocks   and  Chrono- 

s,  the  property  of  W.  A.  Mitchell,  Esq., 

John  Vincent,  Mrs.  Bell,  G.  Baynes 
e,  Esq.,  E.  O.  Pogson,  Esq.,  Sir  Edward 
>n,  and  other  owners,  including  a  Wen- 
s  binocular  microscope,  by  Ross,  a  small 
orrery,  by  J.  Bleuler,  of  Ludgate  St.,  a  fine 
iment  by  Henry  Sutton,  signed  and  dated 

an  important  brass  quadrant,  by  John 
field,  dated  1630;  a  Russian  loadstone  and 
weight;  an  Indo-Persian  astrolable,  by 
ammad  Muqim,  and  a  fine  Persian  astrol- 
by  Muhammad  Mahdi,  signed  and  dated 

A.  H.  (1659  A.D.);  Margetts  eight-day 
;eeper,  No.  166,  a  fine  chronometer,  by 
s  Berthoud,  No.  130,  a  gold  hunting-cased 
et  chronometer,  by  A.  P.  Walsh,  No.  101, 
i  collection  of  fine  two-day  marine  chrono- 
rs;  an  iron  framed  turret-clock  movement, 
cteenth  century  Augsburg  square  table 
,  Breguet  No.  4148,  a  quarter-repeating 
nette,  a  gold  and  enamel  'violin'  watch, 
■epousse  gold  watches  with  chatelaines,  an 
n  chaise  watch,  by  William  Webster,  a 
cased  verge,  by  John  Knibb  of  Oxford,  a 
iteenth  century  oval  verge,  by  Richard 
erson,  and  an  oignon,  signed  Gosselin  a 
,  in  exceptionally  fine  condition.  Cata- 

8  plates,  Is.  6d.  (by  post  2s.). 

iday,  4th  July,  and  following  two  days, 
lected  Portion  of  the  Well-Known  Library 
Killadoon,  formed  by  the  late  H.  J.  B. 
tents,  Esq.,  the  property  of  Col.  H.  T.  W. 
lents,  including  a  large  collection  of  books 


Tuesday,  5th  July.  Important  Continental 
Porcelain,  the  property  of  The  Hon.  Jack 
Michelham,  the  Misses  J.  and  A.  Hope,  Baron 
Francis  de  Wolfe,  Peter  Potter,  Esq.,  H.R.H. 
Princess  Olga  of  Greece,  and  other  owners, 
including  a  collection  of  Sevres  porcelain  with 
'Rose-Pompadour'  decoration,  comprising  a 
pair  of  fan-shaped  vases  ('Vase  Hollandais 
Nouveau'),  an  extremely  rare  ewer  and  basin,  a 
pair  of  Caisses  a  Fleurs,  an  apple-green  and 
'Rose-Pompadour'  tea  service,  lasses  a  glace, 
plates  and  plateaux;  Meissen  porcelain,  com- 
prising Bottger  red  stoneware  and  white  relief 
services,  a  travelling  service  in  blue  and  gilding, 
two  very  fine  covered  beakers,  one  with 
acanthus-pattern  in  relief,  a  remarkable 
powder-blue  Wochenterrine  and  a  saucer  dish, 
a  turquoise-ground  part  tea  service;  an  armor- 
ial bowl  with  an  Italian  coat-of-arms;  also 
Nymphenburg,  Wegely,  Berlin  and  early 
Hochst  figures,  and  Italian  porcelain,  compris- 
ing an  important  Doccia  tureen,  cover  and 
stand,  from  the  Marani  Falconi  service,  and  a 
Doccia  portrait  plaque  of  Maria  Theresa. 
Catalogue,  26  plates,  3  in  colour  6s.  (by  post 
7s.  6d.). 

Tuesday,  5th  July,  at  2.30  p.m.  Fine  Nine- 
teenth Century  and  Modern  Etchings,  Wood- 
cuts and  Lithographs,  the  property  of  Mrs.  Rita 
Grunburg,  the  late  Harry  Rosenthal,  Esq.,  the 
late  Captain  Stanley  W.  Sykes,  O.B.E.,  M.C., 
The  Hon.  Robert  Erskine,  Sir  William  Russell 
Flint,  R.A.,  and  other  owners,  including  The 
Wood  Engravings  of  Leonard  Buskin,  the  set  of 
1 86  plates,  by  Leonard  Baskin,  La  Rue  Transno- 
nain,  lithograph,  by  Honore  Daumier,  Maruru, 
woodcut  printed  in  colours,  by  Paul  Gauguin, 
Le  Corbeou,  complete  with  the  rare  affiche,  La 
Guerre  Civile,  and  Berthe  Morisot,  lithographs, 
by  Edouard  Manet,  Madonna,  lithograph 
printed  in  colours,  by  Edvard  Munch,  Hampel- 
manner,  lithograph  printed  in  colours,  by  Emil 
Nolde,  Grande  Nature  Morte  au  Compotier, 
lavis  on  zinc,  by  Pablo  Picasso,  and  La  Loge  au 
Mascaron  Dore,  lithograph  printed  in  colours, 
by  Henri  de  Toulouse-Lautrec;  also  works  by 
Marc  Chagall,  Theodore  Chasseriau,  Eugene 
Delacroix,  David  Hockney,  Augustus  John, 
Henri  Matisse,  Charles  Meryon,  Odilon 
Redon,  Georges  Rouault,  W.  R.  Sickert,  J.  A. 
McN.  Whistler  and  Anders  Zorn.  Catalogue, 
39  illustrations,  4s.  (by  post  5s.). 

Wednesday,  6th  July.  Important  Old  Master 
Paintings,  the  property  of  Lady  Mary  Gros- 
venor,  Churton  Lodge,  Chester,  The  Rt.  Hon. 


Lord  Swansea,  D.L.,  Major  Robert  O'Brien, 
M.V.O.,  T.D.,  Mrs.  Vera  Dunkels,  The  Fitz- 
William  Museum,  Cambridge,  Sold  by  Direc- 
tion of  The  Syndics,  The  Westminster  Diocesan 
Trustees,  Miss  V.  Price, and  other  owners,  inclu- 
ding Landscape  with  the  Judgment  of  Paris,  by 
Claude,  A  Wooded  Landscape  with  Cottages,  by 
Meindert  Hobbema;  St.  Augustine  and  St.  Bar- 
tholomew, by  Bartolomeo  Montagna,  Portrait  of 
a  young  man,  by  Marco  Basaiti,  Portrait  of  a 
Lady,  by  Bernhard  Strigel,  A  View  of  Padua 
from  the  Brenta  Canal,  A  Caprice  with  a  distant 
View  of  Venice,  and  A  Caprice  with  a  Pavilion 
and  a  Church,  by  Canaletto,  A  View  of  Venice 
from  the  Bacino,  A  Caprice  with  Ruins,  and  A 
Caprice  with  an  Archway,  by  Francesco  Guardi. 
A  View  of  Verona,  and  Landscape  with  a  River 
and  Castle,  by  Francesco  Zuccarelli,  R.A.,  Por- 
trait of  an  Oriental,  and  A  Boar  Hunt,  by  Gio- 
vanni Battista  Tiepolo,  The  Saint-Martin 
Family,  and  L'Oiseau  prisonnier,  by  Nicolas 
Lancret,  Mr.  and  Mrs.  James  Blew  and  their 
Children,  by  Johann  Zoffany,  R.A.,  A  Woman 
selling  Fruit  by  a  Cottage,  and  A  Winter  Scene, 
by  Isack  van  Ostade,  A  Hunting  Party  Resting, 
by  Philips  Wouwermans,  Still  Life,  by  Willem 
Kalf,  and  Spring  by  Pieter  Breughel  the 
Younger;  also  flower  pieces  by  Balthasar  van 
der  Ast,  Willem  van  Aelst,  Peter  Casteels, 
Nicholaes  van  Verendael,  Daniel  Seghers;  and 
works  by  Giovanni  da  Milano,  Guercino, 
Michele  Marieschi,  Francois  Desportes,  Roe- 
landt  Savery,  David  Teniers  the  Younger, 
Frans  van  Miens  the  Elder,  Johannes  Lingel- 
bach,  Adriaen  van  Ostade,  Salomon  Ruysdael 
and  Jan  Breughel  the  Elder.  Catalogue,  44 
plates,  7s.  6d.  (by  post  9s.). 


Thursday,  7th  July.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  The 
Rt.  Hon.  The  Lord  Cottesloe,  G.B.E.,  Mrs. 
Marjorie  S.  Keim,  Major  Bowes  Daly,  M.C., 
and  other  owners,  comprising  a  Queen  Anne 
Irish  bowl,  by  David  King,  Dublin,  1708-9, 
four  George  I  octagonal  kitchen  peppers,  by 
Glover  Johnson,  1714/16/17,  a  George  II 
coffee  pot,  by  Harvey  Price,  1724,  a  George  I 
coffee  pot,  by  Paul  de  Lamerie,  1723,  and  a 
smaller  example,  by  the  same  maker,  1725,  a 
heavy  George  II  cake  basket,  1747,  a  George  II 
coffee  pot,  by  Thomas  Whipham,  1749,  a  set  of 
four  early  George  III  oval  sauce  boats,  by 
Parker  and  Wakelin,  1760,  a  George  III 
epergne,  by  T.  Powell,  1765,  a  George  III 
silver-gilt  desk  tobacco  set,  1806,  a  three-piece 
tea  set,  by  Paul  Storr,  1814;  also  a  Swedish 
beaker,  by  Lorens  Stabeus,  Stockholm,  1747, 
German,  French  and  other  foreign  pieces. 
Illustrated  Catalogue. 


SOTHEBY'S 

JULY    SALES  continued 


Thursday.  7th  July,  at  2.30  p.m.  Fine  Old 
Master  Drawings,  the  property  of  The  Hon. 
Harming  Philipps,  the  late  Oswald  Hughes- 
Jones,  Esq.,  John  Harris,  Esq.,  Martin  Smith, 
Esq.,  of  Sydney,  Australia,  Jonkheer  J.  T.  P. 
Steengracht  van  Moyland,  and  other  owners, 
including  King  Saul,  by  Guercino,  The  Study 
for  The  Apotheosis  of  the  House  of  Wittlesbach, 
by  Carlo  Carlone,  Study  of  a  Female  Figure,  by 
Giovanni  Battista  Tiepolo.  Study  of  the  Head 
of  an  Old  Woman,  by  Mattias  Grunwald,  A 
Village  below  some  Mountains,  by  Matthys 
Cock,  A  Wooden  Bridge  across  a  Stream,  by 
Roelandt  Savery,  The  Miraculous  Draught  of 
Fishes,  by  Tobias  Verhaeght,  Winter  Landscape, 
by  Jan  Brueghel  the  Elder,  Landscape,  by  Gillis 
van  Coninxloo,  A  View  across  a  Valley,  by 
Lucas  van  Uden,  Winter  landscape,  by  Pieter 
Molyn,  The  Angel  in  the  ham  of  Asafaria,  by 
Gerbrandt  van  den  Eeckhout,  A  View  of  Haar- 
lem, by  Jan  Lievens,  Landscape,  by  Bartolo- 
maus  Breenburgh,  Study  of  a  Gentleman,  by 
Frans  van  Mieris,  Lot  and  his  Daughters, 
and  The  Fxpulsion  of  Hagar,  by  Rembrandt  van 
Rijn,  The  Coronation  of  Charles  VIII,  French 
School,  about  1500,  Portrait  of  Louis  Pierre 
Haudebourt,  by  J.-A.-D.  Ingres,  and  a  group  of 
drawings  of  animals  by  Franz  Anton  von 
Scheidl.  Catalogue,  42  illustrations,  5s.  (by 
post  6s.  6d.). 

Friday,  8th  July,  at  10.30  a.m.  Fine  Con- 
tinental Furniture,  Works  of  Art,  Clocks,  and 
Rugs  and  Carpets,  the  property  of  The  Dow- 
ager Lady  Newton,  Viscount  Ednam,  Count 
Lewcnhaupt,  His  Grace  The  Duke  of  North- 
umberland, K.G.,  removed  from  Alnwick 
Castle  and  Albury  Park,  and  other  owners,  in- 
cluding Chinese  and  Samarkand  rugs  and  car- 
pets; sculpture  in  marble,  wood,  terra-cotta 
and  bronze;  an  early  XV  ormolu  mantel  clock, 
a  Louis  XVI  mantel  clock  by  Piolaine,  Paris,  a 
pair  of  rare  mid-eighteenth-century  Venetian 
wall  mirrors  in  nove  majolica  frames;  a  K'ang 
Hsi  porcelain  vase  with  Louis  XV  ormolu 
mounts;  a  pair  of  Louis  XVI  bronze,  ormolu 
and  griotte  marble  candelabra;  examples  of 
early  eighteenth  century  Italian,  Dutch  and 
German  cabinet  furniture,  including  a  very  fine 
early  eighteenth  century  Dutch  amboynawood 
bureau  cabinet  and  three  fine  mid-eighteenth 
century  Italian  giltwood  console  tables  with 
marble  tops.  Catalogue,  5  plates,  Is.  6d.  (by 
post  2s.). 


Monday,  11th  July,  at  10.30  a.m.  Important 
Western  and  Oriental  Manuscripts  and  Mini- 
atures, the  property  of  The  Trustees  of  the  Will 
of  The  Second  Duke  of  Westminster,  the  late 
Lord  Mowbray,  Segrave  and  Stourton,  Sir 
William  Aykroyd,  Bt.,  The  Hon.  Mrs.  James 
Lindsay,  the  late  Dr.  Stefan  Mendl,  of  New 
York,  Mark  Lansburgh,  Esq.,  of  Santa  Bar- 
bara, California,  and  other  owners,  including 
a  fine  miniature  by  Muhammad  Zaman;  ten 
miniatures  from  a  Herati  manuscript  of  the 
period  of  Shah  Rukh;  and  other  Persian, 
Mughal  and  provincial  Indian  miniatures;  a 
fifteenth  century  Shiraz  Nizami;  a  sixteenth 
century  Persian  Anuar  i  Suhayli;  and  other 
Persian,  Armenian  and  Ethiopic  manuscripts; 
French  and  Italian  miniatures,  including  ex- 
amples by  Niccolo  di  Giacomo  da  Bologna, 
Francesco  d'Antonio  del  Cherico  and  Michele 
da  Carrara;  leaves  from  manuscripts  in  the 
Beneveutan  Script;  the  only  recorded  manu- 
script of  Langland's  Piers  Plowman  still  in 
private  hands;  a  thirteenth  century  Henry  of 
Huntingdon  Historia  Anglorum;  a  fifteenth 
century  Master  of  Laws;  and  other  English 
manuscripts;  a  fine  Bruges  Horae;  a  twelfth 
century  Italian  Sacramentary;  a  German 
eleventh  century  Gospels;  a  Greek  liturgical 
anthology;  the  autograph  commonplace  book 
of  Michael  of  Rhodes  (Venice,  c.  1434);  writing 
books  by  Caspar  Bruynner  and  Paul  Franck;  a 
seventeenth  century  manuscript  of  'Devises' 
with  miniatures  by  Sevin;  a  Petrarch  written  by 
the  scribe  Bartolomeo  di  Sanvito;  an  illumin- 
ated manuscript  written  for  the  Royal  Library 
of  Naples.  Catalogue,  33  plates,  2  in  colour, 
7s.  6d.  (by  post  9s.). 


Monday,  11th  July,  and  following  day. 
Japanese  Colour  Prints,  Reference  Books, 
Maps  and  Paintings,  the  property  of  Mrs.  Lilla 
S.  Perry,  of  Los  Angeles,  including  colour 
prints  by  Moronobu,  Sukenobu,  Okamura 
Masanobu,  Torii  Kiyomasu  II,  Okamura 
Toshinobu,  Ishikawa  Toyonobu,  Torii  Kiyo- 
mitsu,  Suzuki  Harunobu,  Isoda  Koryusai, 
Ippitsusai  Buncho,  Shunsho,  Shigemasa, 
Shunko,  Shunjo,  Shunei,  Kiyonaga,  Shuncho, 
Eishi,  Eisho,  Utamaro,  Kiyomine,  Eizan, 
Hokusai,  Hokuju,  Taito  II,  Hokkei,  Toyoharu, 
Toyokuni,  Toyohiro,  Kunitora,  Kunisada, 
Kuniyoshi,  Eisan,  Hiroshige  and  Zeshin  a 
Collection  of  reference  books  and  catalogues 
relating  to  Japanese  and  Chinese  art;  a  Small 
Collection  of  Japanese  maps;  and  colour  prints. 
Catalogue,  8  plates,  3s.  (by  post  4s.). 


Monday,  11th  July  and  the  following  day. 
Chinese  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  Mrs.  A.  Gordon,  the  late  Major  and 
Madame  Detroyat,  Mrs.  Harold  Esselmont, 
and  other  owners,  including  an  early  jade  carv- 
ing of  a  water  buffalo,  large  figures  of  horses 
and  fabulous  animals,  white  and  spinach  green 
jade  vases  and  incense  burner,  bronzes,  cloi- 
sonne enamel  pictures,  and  good  painted  Can- 
ton enamels;  snuffbottles  carved  in  various 
materials:  Ming  and  earlier  ceramics,  two  finely 
carved  Northern  celadon  dishes;  seventeenth 
and  eighteenth  century  porcelain,  including 
late  Ming  export  wares,  Famille-  Vertc,  Blanc- 
de-Chine,  biscuit  figures  and  monochromes,  a 
fine  pair  of  Arita  ormolu-mounted  jars,  a  rare 
Famille-Rose  chinoiserie  service,  Compagnie- 
des-Indes  porcelain,  two  ruby  backed  dishes,  a 
green  and  black  chrysanthemum  vase,  Famille- 


Rose  pierced  baskets  and  a  consideble 
quantity  of  Famille-Rose  plates,  tureens'nd 
other  wares.  Catalogue,  9  plates  3s.!b\ 
post  4s.). 

Monday,  11th  July,  at  2.30  p.m.  Egyym 
Western  Asiatic,  Greek,  Etruscan  and  Rijw 
Antiquities,  Islamic  Pottery,  African,  In* 
South  American  and  Oceanic  Art,  the  projrt 
of  various  owners.  Catalogue  Is.  (post  free 


Tuesday,  12th  July,  and  following 
at  11  a.m.  and  3  p.m.  Nineteenth  Centuryjal 
Modern  First  Editions,   Presentation  Cc» 
Autograph  Letters  and  Literary  Manuscriptfte 

property  of  the  late  John  Hay  ward,  Esq.,  C.B, 
Lady  Pooley,  The  Rt.  Hon.  Hugh  Fraser, P*P.. 
Miss  Marguerite  Steen,  Ernest  Milton,  q 
and  other  owners,  including  first  editions  nc 
presentation  copies  of  Auden,  Betjemanjiir 
Winston  Churchill,  T.  S.  Eliot,  Ian  Flenig. 
Graham  Greene,  Aldous  Huxley,  James  Jra. 
T.  E.  Lawrence,  Somerset  Maugham,  Beii 
Potter,  Ezra  Pound,  Edith  Sitwell,  Steer 
Spender,  Dylan  Thomas,  Virginia  Woolf,  "tots 
and  Oscar  Wilde,  a  collection  relating  tdie 
1890s,  including  juvenile  drawings  of  Auey 
Beardsley;  autograph  manuscripts  of  Walttde 
la  Mare,  including  his  highly  important  co«- 
pondence  with  Naomi  Royde-Smith,  m* 
scripts  and  drawings  of  Gerard  Manley  Ip- 
kins;  manuscripts  of  Robert  Louis  Stevenn; 
Sir  Winston  Churchill's  correspondence  ith 
the  Bricklayers  Union  in  1928,  and  a  fine  1  er 
from  the  Boer  Prison  Camp;  and  unpublud 
Lear  Nonsense  poem;  letters  and  manuscits 
of  Auden,  Barrie,  Beerbohm,  Arnold  Bentt. 
Lewis  Carroll,  Bridges,  Ford  Madox  Ffd, 
Henry  James,  Rudyard  Kipling,  Sonuet 
Maugham,  Baroness  Orczy,  Ezra  Pound,  Eth 
Sitwell,  Dylan  Thomas  and  W.  B.  Y« 
Catalogue  Is.  (post  free). 


Tuesday,  12th  July,  at  2.30  p.m.  Old  Mitt 
Engravings,  Etchings  and  Woodcuts,  the  o- 

perty  of  Sir  William  Russell  Flint,  Bfl 
Charles  Bardswell,  Esq.,  Mrs.  F.  H.  Plaist|e, 
and  other  owners,  including  Albrecht  DV 
The  Prodigal  Son,  St.  George  on  Horsebk. 
The  Little  Courier;  also  works  by  M<in 
Schongauer,  Lucas  van  Leyden  and  Etitie 
Delaune;  a  large  collection  of  etchingsjy 
Rembrandt;  Antonio  Canaletto  La  Torridi 
Malghera,  and  six  others,  first  state,  id 
Francisco  Goya  La  Tauromaquia,  Los  Cifi- 
chos,  Los  Desastres  de  la  Guerra,  first  editi  s. 
Catalogue,  14  illustrations,  2s.  6d.  (by  n 
3s.  6d.). 

Wednesday,  13th  July.  Fine  Eighteenth  id 
Nineteenth  Century  Drawings  and  PaintijS, 

the  property  of  Mrs.  B.  E.  Pleydell-Bouvie, 
Mrs.  S.  M.  Cowles,  the  late  Sir  Alfred  Aykrd, 
Edward  Fattorini,  Esq.,  the  late  Noel  HI 
Esq.,  the  late  Captain  Stanley  W.  Sykes,  O.B  ., 
M.C.,  and  other  owners,  including  Stoneyhft 
College,  c.  1800,  by  J.  M.  W.  Turner,  R'., 
Views  of  Canterbury,  by  John  Skelton  & 
Francis  Grose,  and  drawings  by  J.  R.  Cozi5i 
Roberts,  Rowlandson,  Ward  and  West;  :1 
important  sporting  paintings  by  H.  Allji. 
Ferneley,  Herring  and  Marshall,  Portrait)! 
Thomas  Henry  Rumbold,  1788,  by  Sir  Josta* 
Reynolds,  PR. A.,  marine  subjects  by  Lil 
Monamy,  D.  Serres  and  Swaine.  Catalogue 
plates,  4s.  (by  post  5s.). 


Saturday,  9th  July,  at  11  a.m.  and  2 
p.m.  Sotheby's  in  Association  with  the 
Montagu  Motor  Museum,  at  Palace 
House,  Beaulieu,  Hampshire.  Edwardian 
and  Vintage  Cars,  Historic  Racing  Cars. 
Horse-Drawn  Vehicles,  Motor-Bicycles, 
Bicycles,  and  Perambulators  (Part  II), 
including  a  1 907  Renault,  a  1 908  Adams, 
two  1910  Rolls-Royce  40/50  h.p.  Silver 
Ghosts,  a  1911  Renault,  a  1914  Rolls- 
Royce  Silver  Ghost,  a  1919  Belsize,  a 
1927,  type  37,  Bugatti,  and  a  1954  Con- 
naught,  B  type,  Syracuse;  a  1914  and  a 
1917  Foden  steam-wagon;  an  American 
buggy,  1897,  a  Victorian  donkey  phae- 
ton, and  a  number  of  Victorian  and 
Edwardian  Invalid  Carriages  and  prams: 
also  'Penny-Farthing'  ordinary  bicycles 
and  Bone-Shakers,  and  a  James  Starley 
Coventry  Lever  tricycle.  Catalogue,  50 
plates,  10s.  (by  post  12s.  6d.). 


SOTHEBY'S 

JULY  SALES  continued 


esday,  13tli  July,  at  2.30  p.m.  Eigh- 
and  Nineteenth  Century  Drawings  and 
igs,  the  property  of  various  owners, 
igue,  1  plate.  Is.  6d.  (by  post  2s.). 


iday,  14th  July.  English  and  Foreign 
and  Plate,  the  property  of  various 
s.  Catalogue  Is.  (post  free). 


,day,14thJuly.  Continental  Pottery  and 
ain,  the  property  of  various  owners, 
ising  a  pair  of  Luneville  faience  lions,  a 
Delft  tulip  vase,  Italian  and  Spanish 
ica,  French  and  German  faience;  also 
;n  figures  and  groups,  Paris  and  Dresden 
•s.  Catalogue,  Is.  (post  free). 


y,  15th  July.  Fine  English  Furniture, 
larometers,  Clocks,  Rugs  and  Carpets,  the 

rty  of  Mrs.  J.  S.  Sykes,  D.  V.  St.  Clair, 
the  late  Colonel  D.  J.  Sherwood,  O.B.E., 
race  The  Duke  of  Northumberland,  K.G., 
ed  from  Alnwick  Castle  and  Albury  Park 
other    owners,    including  Khorassan, 

and  Tabriz  carpets;  a  George  II  red 
led  bracket  clock,  by  Tomlinson,  Lon- 
i  late  seventeenth  century  longcase  clock 
weed  marquetry  and  parcel-gilt  by  Rich. 
,  London;  a  George  I  black  japanned 
barometer,  a  fine  and  rare  ivory-cased 
ile  barometer,  by  Daniel  Quare,  London, 
n  important  ivory-cased  portable  double- 
barometer,  signed,  invented  and  made  by 
tare,  London,  a  very  fine  and  large  suite 
twood  state  seat  furniture,  a  rare  mid- 
enth  century  American  mahogany  arm- 

a  fine  late  eighteenth  century  semi- 
ir  commode  with  panels  attributed  to 
ica  Kauffmann,  a  fine  late  George  II 
iod  chinoiserie  wall  mirror,  an  important 
ias  Chippendale  mahogany  library  table 
n  important  set  of  ten  Thomas  Chippen- 
nahogany  dining  chairs.  Illustrated  cata- 


Monday,  1 8th  July,  at  2.30  p.m.  Coins  and 
Medals,  the  property  of  The  Rev.  J.  H.  G-W. 
Green,  Dr.  L.  A.  Pargeter,  and  other  owners, 
comprising  English  and  foreign  gold  and  silver 
coins,  including  a  small  series  of  crown  pieces 
and  specimen  sets;  orders,  decorations  and 
medals,  including  a  George  Medal  and  Bar 
group  of  three,  a  George  Medal  group  of  six 
and  a  Conspicuous  Gallantry  Medal  (Flying); 
also  a  group  awarded  to  Oberstleutnant  Lent, 
Luftwaffe,  with  Oak  Leaves,  Swords  and  Dia- 
monds to  the  Knights  Cross  of  the  Iron  Cross. 
Catalogue  Is.  (post  free). 


Wednesday,  20th  July,  at  11  a.m.  Modern 
British  Drawings,  Paintings  and  Sculpture,  the 

property  of  Mrs.  C.  Lawson-Tancred,  the  late 
Robert  Donat,  Esq.,  the  late  Miss  J.  C.  Hadden, 
W.  J.  Thurman,  Esq.,  Daniel  Farson,  Esq., 
Wyndham  Goodden,  Esq.,  Mrs.  D.  Perry,  the 
late  Captain  Stanley  W.  Sykes,  O.B.E.,  M.C., 
and  other  owners,  including  Venice  at  Sunset, 
pastel  on  buff  paper,  by  J.  A.  McN.  Whistler, 
The  Vagabonds,  1902,  Arriving  at  the  Fair,  1904, 
City  and  Suburban  Week,  watercolour,  In  the 
Paddock,  Returning  Home,  and  The  Grey  Cob, 
by  Sir  Alfred  Munnings,  P.R.A.,  A  Sum- 
mer''s  Day,  Tralee,  1914,  and  On  the  Old  Race- 
course, Sligo,  1921,  by  Jack  B.  Yeats,  Horse- 
dealers  at  the  Barbican,  c.  1918-19,  by  Robert 
Bevan,  Mask,  1930,  green  stone,  Studies  for 
Sculpture,  watercolour,  1942,  and  Sleeping 
Figures,  a  Shelter  Drawing,  1951,  black  chalk 
and  watercolour,  by  Henry  Moore,  O.M.,  C.H., 
Still  Life,  1930,  pencil  and  oil,  Frostbound 
(Cumberland),  c.  1928-29,  and  Painted  Relief, 
1941,  by  Ben  Nicholson,  Red  Hills,  black  chalk 
and  watercolour,  by  Graham  Sutherland, 
O.M.,  and  The  Meetings  1949,  by  L.  S.  Lowry, 
R.A.,  also  works  by  Arthur  Boyd,  Buna, 
Epstein,  Greaves,  Ivon  Hitchens,  Innes,  John. 
David  Jones,  M.  Lambert,  McEvoy,  John 
Piper,  C.  Richards,  Sargent,  Sickert,  Sir  M. 
Smith.  Sir  Stanley  Spencer,  R.A.,  and  Alfred 
Wallis.  Catalogue,  16  plates,  4s.  (by  post  5s.). 


Friday,  22nd  July,  at  10.30  a.m.  Rugs  and 
Carpets,  Textiles,  Early  English  and  Continental 
Furniture.  Catalogue  Is.  (post  free). 


Monday,  25th  July,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Monday,  25th  July.  English  Pottery  and 
Porcelain,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Monday,  25th  July.  Portrait  Miniatures  and 
Objects  of  Vertu,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 


Monday,  25th  July,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  African,  Indian, 
South  American  and  Oceanic  Art,  the  property 
of  various  owners.  Catalogue  Is.  (post  free). 


Tuesday,  26th  July.  Chinese  Porcelain  and 
Works  of  Art,  the  property  of  various  owners, 
including  T'ang  figures  and  wares,  early 
Chinese  pottery,  Ming  and  Ch'ing  ceramics, 
eighteenth  century  porcelain,  including  Famille- 
Verte,  Famille-Rose  and  Compagnie-des-Indes 
wares;  jade  and  hardstone  carvings,  bronzes, 
cloisonne  and  Canton  enamels;  also  fine 
Chinese  paintings.  Catalogue  Is.  (post  free). 


Tuesday,  26th  July,  at  11  a.m.  and  2.30  p.m. 
Sporting  Prints,  Naval  and  Military  Subjects, 
Miscellaneous  Prints  and  Views,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 


Wednesday,  27th  July,  at  11  a.m.  Old 
Master  Paintings,  the  property  of  various 
owners;  and  at  2.30  p.m.  Eighteenth  and  Nine- 
teenth Century  Drawings  and   Paintings,  the 

property  of  various  owners.  Catalogue  Is.  6d. 
(by  post  2s.). 


Wednesday,  27th  July,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Thursday,  28th  July,  at  10.30  a.m.  English 
and  Foreign  Silver  and  Plate,  the  property  of 
various  owners.  Catalogue  Is.  (post  free). 

Thursday,  28th  July.  English  and  Con- 
tinental Glass,  the  property  of  various  owners. 
Catalogue  Is.  (post  free). 


Thursday,  28th  July,  and  following  day. 
Works  of  Art  and  Pewter;  (Second  Day)  Auto- 
graphed Cricket  Bats,  Rugs  and  Carpets, 
Clocks,  English  and  Continental  Furniture,  the 

property  of  various  owners.  Catalogue  Is. 
(post  free). 


day,  18th  July,  Arms  and  Armour,  the 

rty  of  The  Armouries,  H.M.  Tower  of 
on  (Part  V),  Sold  by  Order  of  The  Master 
Armouries;  also  Firearms  and  Swords,  the 
rty  of  various  owners.  Catalogue,  2  plates, 
I.  (by  post  2s.). 


lay,  18th  July,  and  following  day. 
ble  Printed  Books,  Science,  Autograph 
s  and  Historical  Documents,  the  property 
le  Trustees  of  the  Will  of  The  Second 
of  Westminster,  Major-General  Sir 
;e  Burns,  K.C.V.O.,  C.B.,  D.S.O.,  O.B.E., 
,  and  other  owners.  Catalogue,  3  plates, 
i  post  4s.). 


lay,  18th  July,  and  following  two  days. 
Japanese  Works  of  Art,  and  Metalwork, 

operty  of  the  late  Dr.  H.  P.  Stevens,  and 
owners,  including  netsuke  in  wood  and 

by  Kwaigyokusai,  Tomotada,  Minko, 
m,  Masanao  of  Kyoto,  Tametaka,  Gam- 

Yoshitomo,  Kogetsu  and  Tadatoshi, 
Is  mounted  in  shirazaya  and  sword 
ts,  comprising  tsuba  and  kozuka;  also 
carvings  and  works  of  art.  Catalogue,  3 
,  4s.  (by  post  5s.). 


Thursday,  21st  July,  at  10.45  a.m.  Fine 
Jewels,  the  property  of  Lady  Gifford,  Lady 
Felicity  Longmore,  Miss  A.  Obregon,  J.  Wall- 
ace, Esq.,  Mrs.  H.  C.  W.  Scott,  M.  L.  Sander- 
son, Esq.,  the  late  Mrs.  R.  Jenner,  Mrs.  Neville 
Chamberlain,  and  other  owners,  including  an 
emerald  and  diamond  two-stone  cross-over 
ring,  two  diamond  two-stone  cross-over  rings, 
two  diamond  single-stone  rings,  several  antique 
diamond  rings,  a  pair  of  diamond  single-stone 
earrings,  an  antique  diamond  brooch  a  dia- 
mond double-clip  brooch,  and  another  in 
sapphires  and  diamonds,  a  brooch/pendant  in 
the  form  of  a  star,  a  pear-shaped  pearl  mounted 
as  a  pendant,  by  Cartier,  two  diamond  flexible 
bracelets,  a  sapphire  flexible  bracelet,  by  Bou- 
cheron  and  a  diamond  tiara.  Catalogue,  Is. 
(post  free). 


Thursday,  21st  July.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  various 
owners.  Illustrated  catalogue. 


Thursday,  21st  July,  at  2.30  p.m.  Old 
Master  Drawings,  the  property  of  various 
owners.  Catalogue  Is.  (post  free). 
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A  large  Irish  tankard  with  cover.  Period:  William  III.  Dublin,  date  169S/9. 
Maker:  Anthony  Stanley.  Height  to  top  of  cover:  8  inches.  Weight:  34.6  ounces. 
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Collectors  and  Contemplators 


HE  'Proud  Possessors'  is  the  apt  title  of  an  account  published 
some  years  since  (and  reviewed  in  these  columns)  of  a 

p  of  prominent  American  plutocratic  collectors  and  of 

insatiable,  voracious  appetite  for  acquisition.  The  author  of 
lively  volume  was  mainly  concerned  with  their  collections — 

they  were  formed,  whether  independently  or  under  guid- 
,  and  what  was  the  cost,  mostly  fabulous  sums;  though  the 
ctors'  characters  and  motives  were  by  no  means  ignored, 
lese  collectors  (many  of  whose  possessions  are  now  among 
:hief  glories  of  the  great  American  museums)  may  be  said 
iphorically  to  have  been  on  the  top  of  the  mountain,  having 
bed  there  by  means  of  enormous  wealth,  but  the  lower 
:s  were  even  then  (at  the  end  of  the  nineteenth  and  early  in 
present  century)  thickly  populated  and  are  now  crowded 
.  an  innumerable  host.  That  the  acquisitive  instinct  in  pros- 
us  society  is  widespread,  far  transcending  natural  boundar- 
ieeply  implanted  of  immemorial  antiquity  (it  was  obsessive 
ie  Pharaohs  of  the  XVIIth  Dynasty)  and  indestructible  there 
be  no  doubt  at  all :  the  ceaseless  traffic  in  works  of  art  within 

between  two  hemispheres  is  alone  more  than  sufficient 
)f.  But  the  instinct  expresses  itself  in  an  immense  diversity  of 
i,  tastes  and  enthusiasms.  Recognising  the  brutal  fact  that 
tousness,  or  cupidity,  plays  a  part  far  from  negligible  in  all 
■cting — he  has  got  it  and  I  want  it — the  motives  and  inten- 
>  which  actuate  collectors  vary  as  widely  as  do  the  objects 

collect.  We  are  justified  in  supposing  that  many  of  the 
his  European  connoisseurs  whose  aims  and  achievements  are 
?ly  surveyed  by  Mr.  Haskell  in  Patrons  and  Painters  were  in- 
d  by  a  love  of  the  beautiful  and  sought  to  satisfy  that  love  by 
iring  everything  that  had  inspired  it  within  the  limits  of 
'  opportunities  and  resources. 

:t  many  of  these  patrons — popes,  cardinals,  princes  and  great 
iciers — who  from  the  Renaissance  onwards  bought  on  a 
ligal  scale,  were  'proud  possessors';  envy,  vanity  and  con- 
ations of  prestige  were  certainly  ingredients  in  the  mixture 
LOtives  in  which  we  may  hope  that  a  love  of  beauty  was  the 
.  And  of  course  the  nature  of  the  satisfaction  provided  by 


collecting  defies  analysis:  it  would  certainly  not  be  safe  to  assume 
that  the  owner  of  a  masterpiece  of  painting  or  sculpture  necess- 
arily derives  more  'life  enhancement'  from  it  than  an  owner  of 
finer  sensibility  can  derive  from  a  minor  work  of  art.  Mrs. 
Stewart  Gardner  the  builder  and  founder  of  Fenway  Court,  to 
take  a  simple  instance,  doubtless  had  a  genuine  love  of  pictures 
despite  social  ambitions  and  aberrations  of  taste,  but  we  may  be 
confident  that  they  provided  Bernard  Berenson,  her  chief 
adviser,  with  aesthetic  emotion  of  a  very  different  kind. 

Another  motive  to  be  taken  into  account — and  a  very  power- 
ful one — for  the  acquisition  of  beautiful  or  coveted  objects,  is 
that  they  will  be  available  for  the  owners  in  a  domestic  setting 
likely  to  be  far  more  congruous  with  their  creators  intention 
than  any  that  can  be  provided  when  they  are  sterilised  in  a 
museum,  however  admirably  arranged.  And  collectors  may  also 
urge  in  justification  of  their  pursuit  that  their  judgement  and 
sensibilities  are  sharpened  by  the  financial  risks  they  take,  and 
that  (though  the  contention  is  more  debatable)  for  the  proper 
study  of  works  of  art  possession  is  really  essential. 

But  a  lack  of  the  collector's  instinct  is  far  from  implying  in- 
difference to  works  of  art.  The  ficulty  or  gift  of  what  Roger  Fry 
used  to  call  'disinterested  contemplation'  is  not  reserved  only  for 
creative  artists,  but  is  also  bestowed,  if  in  a  rather  different  sense, 
on  many  who  are  lovers  of  art  though  without  the  acquisitive 
instinct.  These  are  immune  from  the  specific  weaknesses  liable 
to  afflict  collectors — jealousy,  envy,  covetousncss  and  vain- 
glory— and  as  the  vast  majority  of  us  can  never  hope  to  possess 
anything  above  the  level  of  minor  works  of  art,  the  fact  that  for 
their  aesthetic  experience  they  must  depend  mainly  on  other 
people's  possessions  or  those  in  public  ownership  does  not  per- 
haps entail  any  serious  deprivation.  Lovers  of  art,  connoisseurs, 
ait-historians  and  students  of  art  may  be  said  to  be  divided 
broadly  (and  of  course  the  divisions  shade  into  each  other)  into 
two  classes — collectors  and  contemplators.  It  is  a  matter  of  indi- 
vidual temperament,  not  of  fixed  convictions  or  deliberate 
policy,  and  one  can  claim  no  measurable,  strictly  definable 
superiority  to  the  other. 
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Living  in  a  late  Palladian  rectoii 


JOHN  KENWORTHY-BROWNE 


THE  small  village  of  Pertcnhall  in  Bedfordshire  is  a  well- 
known  landmark  to  those  driving  from  Bedford  to  Kim- 
bolton.  Three  buildings,  the  thirteenth-century  church,  the 
Tudor  manor  and  the  former  rectory,  are  seen  together  standing 
back  across  a  paddock,  forming  a  group  whose  aspect  can  hardly 
have  changed  since  they  were  completed.  Such  a  scene  might  well 
have  attracted  the  talents  of  many  amateur  watercolourists  during 
the  last  century. 

The  former  rectory,  seen  here  in  colour  and  in  No.  i,  stands 
out  as  the  most  prominent  of  the  group.  It  was  built  by  the 
Martyns,  whose  family  were  squarsons,  both  patrons  and  rectors, 
of  Pertcnhall  from  1690  until  1854.  The  Reverend  Thomas 
Martyn  (173  5-1 825)  came  to  live  at  Pertcnhall  in  1798  which  was 


then  the  home  of  his  cousin.  In  1800  the  living  passed  to  Ma«[ 
son,  John  King  Martyn,  then  a  young  lecturer  in  matherrB 
but  the  latter  resigned  it  to  his  father  in  1804. 

Thomas  Martyn's  father  was  a  friend  and  disciple  of  LinrB 
and  he  himself  was  a  well-known  botanist  and  a  fellow  of  Sj| 
Sussex  College,  Cambridge.  Botany,  however,  was  not  a  ]_ 
subject  at  university,  and  besides  publishing  several  beaut 
illustrated  books  on  natural  history  he  seems  to  have 
plenty  of  time  to  travel  and  to  interest  himself  in  the  arts.  I 
le  published  anonymously  The  English  Connoisseur,  an  accot 
works  of  art  in  country  houses,  and  followed  it  by  the 
volume  of  a  projected  series  on  The  Antiquities  oj  Hei 
(I773)»  aud  by  travel  books  on  Italy  and  the  Low  Cot 


I.  The  house  from  the  south  cast,  with  the  church  spire  just  visible  above  the  trees  in  the  background.  At  right  is  a  small  eighteenth-century  'ter 
which  was  originally  a  privy. 
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is  portrait  of  Tregonwell  Frampton  (1641-1727),  'father  of  the  turf 
om  1695  trainer  of  the  royal  horses  at  Newmarket,  is  by  Pieter  van 
anck.  It  hangs  in  the  Dining  Room  above  this  graceful  eighteenth- 
ry  mahogany  side  table  with  green  marble  top.  The  dark  green 
1  curtains  are  embellished  with  gold  thread. 

n  he  came  to  Pertenhall  he  was  sixty-three  years  old,  and, 
ndicated  by  the  date  1799  on  the  rainheads,  he  must  at  once 
modernised  and  enlarged  the  existing  two-storied  house  by 
lding  the  facade. 

e  entrance  front  looks  typical  of  many  small  and  medium- 
houses  built  in  the  brick  districts  around  London.  In  style  it 
z  Palladian  with  Adam  influence  on  the  ground  floor,  and 
night  reasonably  suppose  it  to  date  from  the  1770's.  Good- 
i  House  circa  1730  for  instance  has  a  similar  projecting  ped- 
ted  feature  in  the  centre  of  the  west  facade.  Moor  Place  and 
len  Hill,  both  built  in  the  1770's  in  Hertfordshire,  have 
nd  floor  windows  under  recessed  lunettes  connected  by  stone 
;es,  as  at  Pertenhall.  And  the  Pertenhall  facade  in  its  essentials 
built  about  1740  at  Winstone  House,  Gloucestershire,  but 
atter  is  in  a  Cotswold  idiom,  which  seems  heavily  loaded 
classical  details,  window  surrounds  and  quoins.  By  com- 
mi  the  scale  of  the  austere  facade  at  Pertenhall  seems  much 
r.  The  classical  details  arc  simplified,  and  the  pediment, 
ces  and  plinth  course  have  become  mere  ghosts  of  their 
)types. 

hen  standing  before  the  building,  one  is  forcibly  struck  by 
orrectness  of  its  proportions.  These  can  be  analysed,  even 
the  illustrations  here  seen,  with  the  help  of  a  schoolboy's 
letry  set.  The  pediment  is,  as  in  most  English  Palladian 
Lings,  constructed  on  the  principle  demonstrated  by  Vignola 


and  Serlio,  and  slopes  at  an  angle  of  approximately  22  J  degrees, 
centring  on  the  window  sill  above  the  door  (the  pedimented 
doorway  itself  appears  to  be  modern).  The  central  projecting 
three  bays,  from  near  ground  level  to  the  top  cornice,  occupy  a 
square,  and  each  slightly  recessed  side  bay  is,  in  width,  one-third 
of  the  central  projection.  Thus,  the  height  and  width  of  the  facade 
excluding  the  pediment,  are  in  the  proportions  3  :5. 

Laterally,  the  windows  are  evenly  spaced  which  is  an  arrange- 
ment not  usually  found  in  country  houses.  The  top  windows  are 
square;  and,  reading  downwards,  the  lengths  of  the  windows  are 
in  the  proportions  1 :  V 2 \2.  That  is,  the  height  of  each  is  equal  to 
the  diagonal  of  the  window  above  it.  Further,  if  the  windows  be 
considered  in  groups  of  four,  they  will  be  found  to  form  squares 
and  rectangles  in  the  same  proportions. 

The  inside  measurements  of  the  rooms  have  not  been  found  to 
have  such  related  proportions,  but  the  entrance  hall  (see  colour 
illustration),  which  leads  into  a  lofty  but  narrow  staircase  well  lit 
by  an  overhead  lantern,  is  of  a  section  measuring  ten  feet  square. 
These  proportions  may,  on  paper,  sound  somewhat  facile,  but 
their  effect  is  agreeable  and  effective. 

The  house  was  bought  by  the  late  Mr.  Victor  Cunard  in  1937, 
who  restored  the  interior  and  built  a  service  wing.  Mr.  John 
Tillotson  became  the  owner  in  1955  and  has  added  a  Library 
(No.  7),  designed  by  the  late  Sir  Albert  Richardson.  The  house 
is  furnished  with  eighteenth-century  furniture  and  contains  its 
owner's  important  collection  of  Barbizon  and  other  paintings 
and  drawings. 

The  Entrance  Hall  (see  colour)  has  walls  painted  to  simulate 
Sienna  marble,  and  has  a  floor  of  linoleum  mosaic — a  decorative 
technique  which  deserves  to  become  more  popular  than  it  is.  On 
the  left  is  the  Dining  Room  (see  colour),  hung  with  ribbed  pine- 
green  silk  and  containing  Chippendale  furniture.  The  eight 
dining  chairs  were  formerly  at  Walcot  Hall,  Shropshire,  and  are 
reputed  to  have  once  belonged  to  Clive  of  India.  Their  carving  is 
restrained  but  excellent,  mixing  the  motifs  of  the  rococo  cabo- 
chon  and  leaf  with  Gothic  quatrefoils.  An  unusual,  five-foot 
wide  serpentine  commode,  of  twelve  short  drawers,  in  this  room 
is  also  in  the  Director  style,  and  has  carved  flower  corners  and 
acanthus  leaves  on  the  bracket  feet,  with  brass  lines  inlaid  on  the 
drawers  fronts.  A  marble-topped  sideboard  with  a  fretted  and 


3.  The  contours  of  this  rare,  small  English  bombe  lacquer  commode  are  in 
the  French  taste.  It  dates  from  the  1750's  and  was  formerly  in  the  collection 
of  the  late  Duke  of  Kent.  With  the  pair  of  English  eighteenth-century 
mahogany  chairs  flanking  it,  this  makes  a  particularly  attractive  group. 
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4  and  5.  Amongst  a  number  of  pieces  of  English  early  eighteenth-century 
walnut  furniture  in  the  house  is  this  21-inch  wide  bureau  with  concave- 
sided  top  veneered  in  walnut,  and  one  of  a  pair  of  side  chairs  with  interest- 
ing stretchers,  legs  and  back. 


gadrooncd  frieze  and  claw  and  ball  feet  is  a  little  earlier  in  date. 

The  Drawing  Room  (sec  colour),  on  the  opposite  side  of  the 
Hall,  is  decorated  in  alabaster  and  blue,  and  also  has  mid-eight- 
eenth century  furniture.  A  pair  of  Chippendale  looking  glasses 


6.  Miniature  Derby  porcelain  watering  can  painted  with  flowers  and  birds. 


arc  exquisitely  carved  with  the  typical  C-scrolls  and  floB 
sprays,  mixed  with  chinoiserie  rock  work,  birds  and  open  CM 
ese  tents  above,  hung  with  bells.  A  Chippendale  china  stand  fl 
the  form  of  a  tall  chest  of  six  narrow  drawers  with  a  Chiim 
railing  around  the  top.  Upstairs,  in  a  bedroom,  is  a  fine  dres; 
table  of  circa  1760  showing  again  the  Chippendale  minglint 
motifs.  It  has  a  plain  top  with  flaps  and  a  classical  gadroo 
frieze,  supported  on  cluster  column  legs  of  Gothic  derivation.* 
The  chief  character  of  the  Drawing  Room,  however,  is  gi 
to  it  by  its  important  series  of  Barbizon  landscape  paintings, 
by  the  lacquer  furniture.  The  contours  of  the  small  boi 
commode  (No.  3)  are  in  the  French  taste,  and  it  is  decorated  \ 
embossed  gilt  Chinese  mountainous  landscapes  on  a  black  groi 
The  quality  of  this  decoration  is  excellent,  and  in  its  design 
workmanship  it  represents  a  considerable  advance  over  the  eai 
English  lacquer  work,  so  much  of  which  retained  the  quaint 
of  design  of  Stalker  and  Parker's  Treatise,  published  in  1682 
consulted  throughout  the  eighteenth  century.  This  piece 
made  in  the  1750's,  and  was  originally  in  the  collection  of  the 
Duke  of  Kent.  The  mahogany  tripod  tea  table  was  origin 

Facing  page 

Above.  The  south  aspect  of  the  house  from  across  the  paddock. 

Below.  The  Entrance  Hall,  with  the  Staircase  Hall  in  the  background, 
walls  are  painted  to  simulate  Sienna  marble,  the  floor  is  in  a  linol< 
mosaic,  the  woodwork  painted  a  blue-green. 
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Library,  added  to  the  house  by  Mr.  Tillotson,  and  to  the  designs  of  the  late  Sir  Albert  Richardson,  in  the  mid  1950's.  The  painting  of  a  naval  engage- 
bove  the  chimneypiece  is  by  Thomas  Luny  (1759-1837). 


and  comparatively  undistinguished,  but  not  long  after  it 
nade  it  was  lacquered  in  a  style  very  similar  to  that  of  the 
lode. 

e  lacquer  on  the  fine  Adam  break-front  commode  in  the 
room  is  different  from  the  above  two  pieces,  and  comes 
closer  to  the  true  Chinese  technique.  The  lacquer  surface  is 
up  to  have  a  definite  thickness  and  shines  with  a  high  gloss, 
sh  lacquer  of  this  type  is  very  rare  and  seems  always  to 
from  the  late  eighteenth  century.  It  is  black,  the  flat  sur- 
ecorated  with  gold  leaf. 

.  Tillotson  also  has  a  number  of  excellent  pieces  of  Queen 
'page 

.  The  Dining  Room,  where  the  walls  are  hung  with  green  silk  trim- 
vith  thin  gold  mouldings.  The  portrait  above  the  white  marble 
eypiece  is  of  Archbishop  Tillotson,  by  Sir  Godfrey  Kneller;  that  above 
-inch  wide  mahogany  serpentine  commode  in  the  background,  The 
Family  by  Arthur  Devis. 

The  Drawing  Room  walls  are  painted  in  two  shades  of  blue,  the 
is  are  of  yellow  silk.  The  paintings  seen,  which  will  be  the  subject  of 
rate  article  in  The  Connoisseur,  are  part  of  Mr.  Tillotson's  important 
:ion  of  Barbizon  School  works.  On  the  white  marble  chimneypiece 
irble  and  ormolu  mounted  clock  is  signed  'Weeks'  Museum'.  (For 
r  details  of  Thomas  Weeks  and  his  museum,  see  The  Connoisseur, 
[965.  P- 118.) 


Anne  walnut  furniture.  A  bureau  (No.  4)  with  a  concave-sided 
top  and  measuring  only  21  inches  wide,  is  much  prized  today. 
Two  dining  chairs  are  virtually  landmarks  of  the  period  when 
English  furniture  had  at  last  established  its  own  character  and 
cabinet-makers,  who  were  no  longer  dominated  by  France  or 
Holland  and  who  excelled  those  of  other  countries  in  design  and 
workmanship.  Contemporary  with  these  is  the  portrait  (No.  2) 
by  Pietcr  van  der  Banck  of  Trcgonwell  Frampton  (164 1-1727), 
which  hangs  in  the  Dining  Room.  Several  versions  of  the  picture 
of  this  hard-drinking,  turr-loving,  woman-hating  keeper  of  the 
Royal  horses  were  to  be  found  in  houses  around  Newmarket.  It 
must  be  admitted  that  the  restful  character  of  Queen  Anne  fur- 
niture is  not  generally  matched  byits  contemporary  English  paint- 
ing, and  Mr.  Tillotson  has  set  oft  Ins  walnut  pieces  admirably 
with  a  group  of  portraits  and  conversation  pieces,  by  and  in  the 
style  of  Arthur  Devis. 

Many  people  will  consider  one  of  the  most  interesting  features 
at  Pertenhall  to  be  the  collection  of  Barbizon  paintings.  These 
must  encourage  present-day  collectors  of  pictures,  for  in  little 
more  than  ten  years  Mr.  Tillotson  has  formed  one  of  the  best  and 
most  representative  collections  of  this  school  in  England.  Thev 
suit  the  house  well  as  if  they  were  a  part  of  the  natural  land- 
scape of  the  district.  Thev  will  be  the  subject  of  a  further  article 
in  The  Connoisseur. 
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Newly  discovered  bronzes 

by  Soldani  I 

from  the  Liechtenstein  collection 


AMONG  the  several  works  by  Massimiliano  Soldani-Benzi 
.(1658-1740)  currently  exhibited  at  the  Heim  Gallery  in 
London1  two  bronzes  are  of  particular  historical  interest  as  they 
can  be  proved  to  have  once  been  in  the  Liechtenstein  Gallery  in 
Vienna,  together  with  numerous  other  works  by  the  artist.  They 
were  commissioned  by  Prince  Johann  Adam  Andreas  von 
Liechtenstein,  Soldani's  most  important  and  generous  patron, 
and  even  today — in  spite  of  some  losses — still  constitute  the  largest 
ensemble  of  the  artist's  sculptures  to  be  found  in  one  hand. 

The  first  of  these  bronzes,  an  original  composition  by  the 
Florentine  master,  is  a  group  representing  'Bacchus  clipping  the 
wings  of  Eros'  (No.  i).  We  can  trace  its  early  history  in  full  in 
the  extant  letters  exchanged  between  Prince  fohann  Adam 
Andreas  and  Soldani.  In  a  lost  letter,  the  Prince  must  have  asked 
the  artist  to  submit  to  him  models  of  putti  either  by  Algardi  or 
Francois  Duquesnoy  (II  Fiammingo),  because  in  his  answer, 
dated  22nd  March,  1695,  Soldani,  whilst  saying  that  he  has  not 
found  anything  appropriate  by  these  artists  to  cast  in  bronze, 
offers  instead  a  work  of  his  own:  'Ho  fra  mano  due  putti  di  tutto 


1.  Massimiliano  Soldani-Benzi.  'Bacchus  clipping  the  wings  of  Eros', 
bronze,  1695,  height  11  inches. 


rilievo  di  bronzo,  uno  rappresenta  Amore  che  dorme,  ettn 
Bacchetto  che  gli  taglia  le  Ali,  a  i  piedi  del  quale  vi  e  la  Tigr  c 
questi  tornerebbono  sopra  d'una  tavola,  perche  detto  grupue 
assai  ricco,  che  pero  piacendo  a  V.A.  non  ha  che  a  command^ 
non  avendo  alcuno  impegno'.2  In  a  later  letter,  Soldani  agn 
mentions  the  fact  that  he  is  working  on  this  group,  an- 
probably  to  encourage  the  Prince — stressed  that  it  is  made  inie 
style  of  Fiammingo.3  The  letter,  in  which  Johann  Adam  Andas 
commissioned  the  group  has  now  survived,  but  it  must  hre 
reached  Soldani  still  in  April,  as  soon  afterwards  (May  3rd).<e 
informed  his  patron  that  he  hoped  to  despatch  the  bronze  at  W 
end  of  the  same  week.  In  this  he  was  over-optimistic,  and  11s 
only  on  May  30th,  that  the  group  was  despatched  to  Viei 
together  with  some  drawings,  three  small  reliefs  and  a  wax  moa 
for  a  larger  relief,  Soldani  leaving  the  fixing  of  the  price  tor 
work  to  his  princely  patron.4  This  led  to  some  further  con.- 
pondence,  Johann  Adam  Andreas  finally  informing  the  arjit 
from  Fclsberg  (July  30th),  that  the  shipment  had  arrivedn 
Vienna  a  fortnight  earlier  and  that  he  was  looking  forwardo 
seeing  the  sculptures  on  his  return  to  town,  when  he  would 
decide  on  a  just  price  for  the  group.  On  Sept.  17th  of  the  sale 
year  Marchcse  Vitelli,  who  acted  as  intermediary  between  e 
Prince  and  Soldani,  handed  the  artist  50  piastres  as  payment  r 
the  bronze,  a  sum  which  Soldani  considered  inadequate,  lit 
which  he  nevertheless  had  to  accept  with  good  grace. 

We  next  find  our  group  listed  in  the  first  catalogue  of  t 
Liechtenstein  Collection  of  pictures  and  sculptures,  published 
its  Keeper,  Vmcenzo  Fanti  in  1767.5  An  extremely  detailed  d- 
cription,  complete  with  measurements,  leaves  us  in  no  doubt  1 1 
it  refers  to  the  Soldani  bronze."  The  latter  is  again  similarly  djj 
cribed  in  the  French  catalogue,  prepared  by  Fanti's  successors 
Keeper  of  the  Liechtenstein  Gallery,  Dallingcr,  and  publishedi 

1780.'  i 

Throughout  the  nineteenth  century  the  collection  was  ijt 
catalogued  and  it  is  therefore  difficult  to  ascertain  at  wl 
moment  Soldani's  group  left  the  Liechtenstein  Palace;  in  al 
case  it  could  not  be  found  when  Erica  Tictzc-Conrat  publisH 
her  excellent  catalogue  raisoime  of  the  Gallery  bronzes  in  191s 
Reprinting  those  sections  of  Fanti's  inventory  which  referred  1 
bronzes,  she  was  the  first  to  note  that  the  description  of  the  in- 
sing  No.  108  was  identical  with  that  of  the  group  submitted  1 
the  Prince  in  1695. 9  Finally  Lankhcit,  publishing  his  dehn: 
work  on  Florentine  sculpture  in  1962,  listed  the  piece  amojj 
Soldani's  lost  works.10 

The  bronze  reappeared  recently  on  the  Vienna  art  mark, 
having  in  the  early  part  of  this  century  belonged  to  the  collcctii 
of  Frau  Amelia  Madel.  The  rediscovery  of  this  group — a  bet 
which  Soldani  proudly  wrote  that  'mi  sia  stato  chiesto  di  diffc- 
enti  Signori'11— is  a  valuable  addition  to  our  knowledge  of  tf 
great  Florentine  artist's  craft.  It  is  the  only  dated  bronze  gro ' 
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m  in  existence,  and  can  therefore  help  in  establishing  the 
lology  of  Soldani's  other  works,  whilst  its  provenance  fills 
rap  in  the  picture  of  the  known  relationship  between  the 
and  his  patron.12 

nee  Liechtenstein's  wish  to  have  some  putti  by  Algardi  and 
lesnoy  has  already  been  mentioned  earlier,  and  it  is  against 
jackground  of  this  information  that  we  should  discuss 
ler  bronze,  a  figure  of  Eros  (No.  2),  which  also  reappeared 
Ltly  on  the  Vienna  art  market.  It  is  a  free  interpretation  of 
lesnoy  prototypes,  whilst  technically  and  stylistically  point- 
i  Florence,  about  1700,  as  its  place  of  origin.  On  the  back  it 
the  number  87,  inscribed  in  white  paint.  Fanti's  inventory  of 
iechtenstein  Collection  lists  under  No.  86  and  87  two 
zes,  described  laconically  as  'Due  fanciulli  di  bronzo,  alti 
I  e  once  g'.13  Dallinger's  description  is  equally  unhelpful.14 
1  the  case  of  the  group  of  'Eros  and  Bacchus',  No.  86  and 
ere  also  not  to  be  found  amongst  the  Liechtenstein  bronzes 
1  Erica  Tietze-Conrat  published  her  catalogue  in  19 17, 
lg  been  cither  given  away  or  disposed  of  at  an  unspecified 
together  with  other  pieces  from  the  collection.15  The  very 
g  supposition  that  this  Eros,  stylistically  and  convincingly 
laniesquc',  is  in  fact  the  'fmciullo  di  bronzo'  listed  by  Fanti 
r  No.  87 — the  same  number  which  is  inscribed  on  the  piece 
n  be  substantiated  by  another  letter  from  the  artist  to  his 
111.  In  this,  the  last  but  one  of  the  extant  letters,  dated  5th 
turn  ,  1707,  Soldani  informs  the  Prince  that  he  possesses 
Ids  made  from  original  models  of  putti  by  Algardi  and 
imingo  'd'altezza  di  due  palmi  l'uno':  one  of  a  seated  putto, 
af  a  flying  one,  and  one  'chi  in  atto  di  tirare  con  l'arco',  and 
s  to  cast  them  in  bronze  for  30  scudi  each.16  We  do  not 
vjohann  Adam  Andreas's  reply.  Nor  do  we  have  any  other 
mentary  evidence  concerning  this  commission,  as  all  further 
:s  have  disappeared.  But  we  can  surmise  that  the  Prince 
red  two  of  the  three  offered  models,  probably  as  pendants, 
therefore  the  putto  'in  atto  di  tirare  con  l'arco'  which  is 
ly  identical  with  our  figure  of  Eros,  and  the  putto  'chi  vola'.17 
us  way  No.  86  and  87  in  Fanti's  inventory,  about  which 
le-Conrat  said  that  their  laconic  description  precludes  an 
ification,  turn  out  to  have  been  two  more  unknown 
zes  by  Soldani  made  for  Prince  Liechtenstein  of  which  one, 
Eros',  cast  probably  in  1707  after  a  Duqucsnoy  model,  has 
been  fortunately  rediscovered. 

NOTES 

leir  opening  exhibition  'Italian  Paintings  and  Sculptures  of  the  17th  and  1 8th 
:y'.  June  7th — August  30th,  1966. 

correspondence  was  first  published  by  Franz  Wilhelm.  Neue  Quellen  zur 
ichte  des  Fursthch  Liechtensteinchen  Kunstbesitzes,  in  'Jahrbuch  des  Kunst- 
nstituts  der  K.K.Z.K.',  Vienna  iyu,  Beiblatt  sp.  103  f.  A  much  more  corn- 
edition  is  given  by  Klaus  Lankheit,  Florentinische  Barockplastik,  Munich 
p.  327  ff. 
:r  of  April  19th. 
:r  of  May  31st. 

Tizione  completa  di  lutto  cio  che  ritrovasi  nella  galleria  di  Pittura  e  Scultura 
Altezza  Serenissima  Giuseppe  Wenzeslav  del  S.  R.J.  Principe  regnante  della 
di  Lichtenstein,  etc.,  etc.  Data  in  luce  da  Vincenzo  Fanti  Pittore  Viennese, 
le  Maestro  di  Disegno  al  Servizio  LL.  MM.  II.  e  RR.  AA.  per  l'Augustissima 
;lia,  et  Inspettore  della  Medesima  Galleria.  In  Vienna,  nella  Stamperia  Aulica 
ivanni  Tommaso  de  Trattnern  MDCCL  XVII. 

'Un  gruppo  di  bronzo:  Bacco  fanciullo,  che  sta  tagliando  colic  forbid  le  ali 
lore,  che  dorme;  da  una  parte  si  vede  una  leoncssa;  alta  picdi  I' — There  is  in 
small  discrepancy  in  the  measurements:  the  group  stands  only  1 1  inches  high, 
lust  therefore  have  been  measured  together  with  a  low  wooden  base,  on 
1  it  still  rests  and  which  is  exactly  I  inch  high.  These  combined  measurements 
Sth  Fanti's  figure. 

rription  des  tableaux  et  des  pieces  de  sculpture  que  renferme  la  Gallerie  de 
dtesse  Francois  Joseph  Chef  et  Prince  regnant  de  la  Maison  de  Liechtenstein, 
le  chez  Jean  Thorn,  nob.  de  Trattnern  imprimeur  et  libraire  de  la  Cour  1780, 
S  No.  101 :  'Bacchus  encore  enfant,  qui  coupe  avec  des  ciseaux  les  ailes  a 
Ion  qui  dort.  Une  lionne  se  trouve  a  son  cote.  Groupe  travaille  en  bronze'. 


Dallinger's  catalogue  reprints  Fanti's  work  introducing  only  the  changes  in  the 
arrangement  of  the  collection  and  the  accessions  since  1767.  He  also  separated 
sculpture  and  decorative  vases,  etc.  from  the  paintings. 

8  E.  Tictze-Conrat,  Die  Bronzen  der  Furstlich  Liechtensteins  chen  Kunstkammer, 
in  'Jahrbuch  des  Kunsthistorischen  Instituts',  Vol.  XI,  Vienna  19 1 7. 
v  Ibid.  p.  65. 

10  Lankheit,  op.  cit.  p.  368. 

11  Letter  of  May  31st,  1695. 

12  The  bronze  is  not  known  in  other  versions,  and  it  is  most  unlikely  that  any  other 
cast  was  made  as  no  mould  of  this  composition  is  listed  in  the  inventory  of  Soldani's 
studio  established  after  his  death.  Cf.  Lankheit  op.  cit.  p.  284. 

13  Fanti  op.  cit.  No.  86-87.  There  is  again  a  small  discrepancy  in  the  measurements: 
Fanti — 1  ft.  9  inches,  our  Eros — 1  ft.  5  inches.  The  difference  in  the  measurement  of 
4  inches  is  probably  accounted  for  by  a  base,  which  to  be  proportionate  to  the 
height  of  the  bronze,  had  to  be  about  that  high.  The  situation  is  analogous  to  the 
measurements  of  the  group  of 'Eros  and  Bacchus'. 

14  P.  267.  '132.  La  Figure  d'un  Enfant.  En  bronze.'  P.  268.  '138.  La  Figure  d'un 
Enfant.  En  bronze.' 

15  E.  Tictze-Conrat,  op.  cit.  p.  100.  Out  of  77  bronzes  listed  by  Fanti,  22  were 
missing  in  1917. 

16  Lankheit  op.  cit.  p.  337- — 'due  palmi'  cquivals  circa  18  inches,  our  bronze 
measuring  17  inches. 

17  This  last  one  may  be  identical  with  the  'Putto  Volante  dell'Algardi',  which 
Soldani  lists  among  the  models  in  his  studio,  when  writing  to  the  Prince  in  1702. 
Cf.  Lankheit  op.  cit.  p.  334. 


2.  Massimiliano  Soldani-Benzi.  'Figure  of  Eros',  bronze,  Florence,  c.  1700, 
height  17  inches. 


161 


Nimrud  and  the  splendours  of 
ancient  Iraq  -  or  life  on 
the  dig 


GEORGINA  HERRMANN 


UNTIL  the  first  remarkable  discoveries  over  a  century  ago 
by  such  archaeological  pioneers  as  Austin  Henry  Layard,  the 
Assyrians  were  known  only  as  a  name  in  the  Old  Testament. 
This  was  a  name  with  the  connotation  of  fear  and  violence,  for  it 
was  associated  with  the  overthrow  of  the  Jews.  In  his  Destruction 
of  Sennacherib,  Byron  immortalized  this  facet  of  Assyria: 
The  Assyrian  came  down  like  the  wolf  on  the  fold 
And  his  cohorts  were  gleaming  in  purple  and  gold. 
But,  as  Layard  and  others  revealed,  these  ancient  imperialists 
were  more  than  grim  and  subtle  warriors.  They  were  a  highly 
civilised  people  living  in  mighty  cities. 

Nimrud,  ancient  Calah,  was  their  military  capital,  and  Layard 
had  made  some  remarkable  discoveries  there,  finding  a  magni- 
ficent series  of  palaces,  temples  and  carved  reliefs.  Professor  Max 
Mallowan,  having  studied  Layard's  account  of  his  work  there, 
realized  how  much  there  still  remained  to  be  done.  In  Nimrud  and 
its  Remains  he  describes  the  fantastic  finds  made  by  the  fourteen 
successive  expeditions  to  Nimrud,  begun  in  1949,  the  great 
majority  of  which  he  led  and  inspired  personally. 

In  Volume  I  he  describes  how,  following  in  the  footsteps  of 
Layard,  he  started  work  on  the  akropolis,  where  he  completed 
the  plans  begun  by  Layard,  both  of  a  great  palace  complex  and  of 
a  temple  equipped  with  a  library.  In  addition  to  these  architec- 
tural achievements,  he  also  recovered  a  mass  of  antiquities,  the 
most  remarkable  being  the  ivory  carvings  found  at  the  bottom  of 
a  well.  Among  these  are  the  superb  chryselephantine  plaques 
(see  colour  illustration),  of  which  he  had  the  great  good  fortune 
to  discover  not  just  one  but  a  pair.  They  depict  a  dramatic  epi- 
sode— that  of  a  lioness  hugging  a  reclining  negro  in  a  warm 
embrace  which  must  lead  to  death.  This  vivid,  but  strangely 
passionless  scene  takes  place  against  a  colourful  field  of  Egyptian 
lilies  and  papyrus  flowers. 

In  Volume  II  he  records  the  unearthing  of  Fort  Shalmaneser,  a 
site  lying  on  the  outskirts  of  the  outer  town  and  which  Professor 
Mallowan  was  the  first  to  locate.  This  massive  building,  covering 
no  less  than  18  acres  of  ground,  combined  the  characteristics  of  a 
fortress,  arsenal  and  palace,  and  is  one  of  the  most  eloquent  ex- 
amples of  Assyrian  architecture.  Founded  by  Shalmaneser  III 
(859-824  B.C.),  the  fortress  was  already  in  use  as  a  storehouse  for 
booty  during  his  reign.  It  maintained  this  function  throughout 
the  230-odd  years  before  its  sack  and  ruin  in  614  and  again  in  612 
B.C.  by  the  Medes  and  Babylonians.  Even  at  the  time  of  its  final 
burning,  when  Assyria  was  in  total  eclipse,  the  magazines  were 
filled  to  capacity  with  treasure. 

Nimrud  and  its  Remains  by  M.  E.  L.  Mallowan.  (London,  Collins,  two  volumes 
boxed  with  separately  bound  plans  and  sections.  9  colour  plates,  approximately 
600  half-tone  and  line  illustrations.  £16  16s.) 


Half  of  the  second  volume  is  devoted  to  an  account  of  theba^ 
nificent  series  of  ivories  found  in  these  magazines.  An  outsddhnj 
series  of  photographs,  merged  into  the  text  and  each  also  afor.n 
panied  by  an  informative  caption,  presents  a  vivid  record  mm 
remarkable  collection.  The  variety  of  style  and  subject  is  ciion 
bewildering,  but  the  delicate  beauty  of  each  piece,  imagimvei; 
carved  in  this  difficult  but  rewarding  material,  is  an  cnchannoi 
to  the  eye.  Among  the  subjects  depicted  in  these  relief  carvngsu 
a  slender  goddess  in  quasi-Egyptian  style.  Animal  thenl  in- 
clude a  vibrant  stag  turning  his  head  to  chew  a  leaf,  a  cow  lkir.j 
her  sucking  calf  and  battling  bulls  and  lions.  A  kneelimbo. 
again  owing  much  to  Egyptian  influence,  is  cut  out  liku  sil- 
houette; and  winged  sphinxes  and  griffins  stand  in  impenma 
calm  or  stride  over  a  beaten  foe.  This  wide  range  of  subctn 
matched  by  a  varied  method  of  presentation — on  solid  oopct 
plaques,  and  with  or  without  delicate  'cloisonne'  work,  soil 
that  which  embellishes  both  the  'Egyptian'  goddess  arjitll 
kneeling  boy  mentioned  above. 

The  full  significance  of  this  unique  collection  of  ivories,  fhidi 
were  gathered  from  many  parts  of  the  Assyrian  empire,  h.  SM 
to  be  determined.  Professor  Mallowan  has  begun  this  diculi 
task,  tracing  many  of  the  influences  which  bear  on  the  ipria 
themselves  and  also  pointing  out  the  vital  part  they  playeditlii 
art  of  Greece  and  Etruria.  In  the  years  to  come  more  vll  tt 
known  of  their  origin  and  history,  but  Professor  Malk/ai.1 
thoughtful  study  will  remain  an  indispensable  source  booknoi 
mine  of  information. 

His  book  has  the  unusual  virtue  of  presenting  a  luci  ex- 
position of  all  the  detailed  material  so  necessary  to  the  sook 
within  a  more  general  framework,  which  will  make  it  eaaJn 
palatable  and  enlightening  to  the  interested  layman.  His  accjtaB 
thoughtful  scholarship  is  enlivened  throughout  by  the  vivf^i 
persona]  record  he  gives  of  life  on  the  dig:  the  reader  shais  t.i: 
difficulty  of  fixing  a  basketman's  wage,  the  thrill  of  an  unexjrctfl 
discovery,  the  heat,  the  dust,  the  rain  and  the  mud. 

Through  the  problems  and  joys  of  the  excavation  of  Ni  rud 
Professor  Mallowan  has  come  to  a  thorough  understanding  fi 
life  of  its  ancient  dwellers  and,  in  his  survey,  he  presents  a  win! 
picture  of  the  environment,  thought,  culture  and  socic^  1* 
ancient  Assvna.  His  magnificent  'treasure  trove' of  ivories  carl) 
illustrates  that  the  Assyrians  were  not  mere  'wolves',  buf-tM 
they  were  in  fact  no  mean  connoisseurs  with  a  real  fla  ra 
collecting  objects  of  great  beauty.  As  the  name  of  Tttfflsj 
hamun  conjures  up  to  many  the  riches  of  Egypt,  so  iren 
must  the  name  of  Nimrud  epitomise  the  splendours  of  acienl 
Iraq. 
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This  magnificent  and  colourful  ivory  plaque,  known  as  The  'Ethiopian'  and  the  Lioness,  was  found  at  the  bottom 
of  a  well  in  the  N.W.  Palace  at  Nimrud.  The  'Ethiopian',  clad  only  in  gold-ribbed  pants,  appears  to  be  offering 
himself  without  fear  to  the  lioness,  while  she,  treading  on  both  his  feet  and  one  hand,  holds  him  close,  while  her 
mouth  feels  for  his  neck.  This  dire  scene  occurs  in  a  field  of  flowers.  The  Egyptian  lilies  were  originally  incrusted  with 
pieces  of  lapis  lazuli,  while  the  papyrus  flowers  were  inlaid  with  'domes'  of  red  cornelian;  some  of  this  has  survived. 
The  stems  of  the  flowers  are  covered  with  gold.  Two  of  these  plaques  were  found:  the  one  illustrated,  10. 5  cm.  in 
height,  rests  in  a  place  of  honour  in  the  Baghdad  Museum,  while  the  oilier  was  allocated  to  the  British  Museum. 
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lues  to  the  provenance  of  an 
jtstanding  French  Commode 


ONY  COLERIDGE 


important  Louis  XVI  commode  appeared  on  the  London 
iction  market1  in  1962  and  the  highly  distinctive  form  of  its 
ition  has  made  it  possible  to  inquire  further  into  its  history. 
ias  been  a  somewhat  hazardous  and  disappointing  quest,  as 
(cumentary  evidence,  in  support  of  its  supposed  Royal 
nance,  has  been  brought  to  light  in  spite  of  a  search  in  the 
ves  Nationales  in  Paris.  Little  is  known  of  its  history  prior 
inclusion  in  the  Earl  of  Powis'  Collection  at  Powis  Castle, 
lpool  in  Wales.  There  it  had  remained  until  its  sale  in  1962. 
■  back  of  the  commode  does,  however,  bear  certain  marks 
ntification  which  afford  us  some  clue  as  to  its  earlier  Royal 
v.  The  back  panels  are  stencilled  with  a  partially  illegible 
tory  number,  and  are  branded  with  what  appears  to  be  the 
S,  or  the  figure  8,  beneath  a  Royal  crown.  There  is  further 
ice  of  its  Royal  pedigree  in  the  finely  modelled  ormolu 
mounts  which  are  cast  and  chased  with  typical  neo- 
:al  motifs,  the  design  incorporating  the  cockerel  of  France, 
of  lilies,  symbolising  the  House  of  Bourbon  and  the  Royal 
•rain  of  interlaced  capital  'LV.  These  unusual  and  distinctive 
mounts,  which  appear  to  be  unique,  suggest  that  this  piece 
lade  for  the  personal  use  of  Louis  XVI,  and  this  supposition 
viously  further  enhanced  by  the  stencilled  numerals  and 
lal  branded  chateau  mark,  or  marque  an  fen.  If  the  latter  is 
as  an  SC,  with  a  crown  above — the  two  letters  having 
ne  united  for  some  reason,  perhaps  because  the  brand  was 
struck — it  would  be  the  mark  of  the  Chateau  of  Saint 
1:  if,  on  the  other  hand,  it  is  read  as  two  interlaced  'C's', 
to-back,  and  beneath  a  crown,  it  would  be  the  mark  of  the 
;au  of  Compiegne.  However,  as  the  brand  is,  in  its  present 
patently  neither  of  these,  one  must  be  cautious  of  jumping 
y  such  conclusions,  however  tempting  they  may  be.  On  the 
hand,  taking  the  usual  evidence  into  consideration,  its 
1  provenance  cannot  be  denied. 

e  commode  bears  the  stamp,  clearly  struck  beneath  the  four 
rs  of  the  white  marble  slab,  of  the  ebeniste,  Guillaume 
eman.  Jean-Henri  Riesener  had  been  replaced  by  Bcnncnian, 
ncipal  cabinet-maker  to  the  Garde  Meuhle  de  la  Conronne,  in 
on  account  of  the  high  prices  that  he  charged.  Benneman 
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K  Louis  XVI  Royal  commode  made  by  Guillaume  Benneman  and 
with  seventeenth-  and  eighteenth-century  pietre  dure  plaques. 
photograph  by  courtesy  of  Messrs.  Sotheby's  and  Co.  Ltd. 

1.  A  drawing  of  a  sideboard  (has  de  buffet)  decorated  with  panels  of 
dure,  signed  P.  F.Julliot  Fits  and  dated  1784.  Reproduced  by  courtesy 
\tusee  des  Arts  Decoratifs,  Paris. 


retained  this  appointment  until  the  fall  of  the  monarchy  in  1792, 
and  was  greatly  helped,  throughout  this  period,  by  the  good 
offices  of  Thierry  de  Ville  d'Avray,  who  had  become  General 
Administrator  of  the  Garde-Menble  in  1784.  Between  the  years  of 
1784  and  1788,  Benneman  appears  to  have  worked  under  the 
direction  of,  or  certainly  to  have  been  closely  associated  with,  the 
sculptor,  jean  Haure,  who,  as  M.  Pierre  Verlet  points  out,2  acted 
as  something  like  a  middleman  within  the  Garde  Meuhle  itself, 
supervising  the  complete  manufacture  of  furniture  made  by  the 
cabinet-makers  and  joiners  for  all  the  Royal  residences.  Haure, 
for  example,  appears  to  have  been  ultimately  responsible  for  the 
remodelling  of  the  four  celebrated  commodes,  bearing  Bemie- 
man's  stamp,  which  were  made  for  Fontaincbleau  and  Compiegne 
in  1786  and  1787. 3  M.  Verlet  has,  in  fact,  shown  that  these 
commodes  were  merely  adaptations  of  earlier  pieces  made  by 
Joseph  Stockel.4  These  grandiose  and  somewhat  ponderous 
pieces  in  the  Teutonic  tradition  had  previously  been  thought 
typical  of  Benneman's  style,  but  M.  Verlet  has  now  pointed  out 
that  this  was  far  from  being  the  case.  It  has  now  been  realised  that 
he  also  made  rather  more  simple  and  elegant  pieces5  in  the  fully 
developed  neo-classicism  of  the  time.  The  commode  under 
discussion  is,  in  fact,  only  a  rather  more  sophisticated  example  of 
other  commodes  by  Benneman  in  the  style  anglaise.* 

It  has  already  been  stressed  that  the  ormolu  enrichments  are  of 
the  highest  quality  and  of  unusual  design.  The  mount  on  the 
central  frieze  drawer  is  cast  and  chased  as  laurel  branches  from 
which  are  suspended  a  variety  of  coronets  and  a  Victor's  wreath 
centred  by  crossed  flags  and  Roman  military  trophies;  the  key- 
plate  is  designed  as  a  lion-mask  and  the  handle  is  in  the  form  of  a 
chain.  The  corner  mounts,  which  are  highly  distinctive,  are  111  the 
form  of  fasces  bound  with  ribbons  and  laurel  branches  and  sur- 
mounted by  classical  helmets.  The  ebony  veneered  carcase 
contains  three  doors  enclosing  shelves  which  arc  surmounted  by 
three  friezes  drawers.  The  sides  arc  hdaid  with  pewter  stringings 
and  narrow  lacquered  panels,  and  the  whole  is  lavishly  mounted 
in  ormolu  and  giltmetal. 

It  is,  however,  the  effect  given  by  the  highly-coloured  inset 
panels  of  pietre  dure  which  cause  the  initial  visual  impact.  The 
central  door  is  inset  with  a  late  seventeenth-century  panel, 
designed  as  a  vase  of  mixed  summer  flowers  in  Sienna  and 
Griotte  marbles  and  lapis-lazuli,  supported  on  a  plinth  on  which  a 
butterfly  is  perched,  the  whole  being  on  a  black  ground — probably 
of  Flanders  marble.7  This  is  flanked  by  two  other  large  pietre  dure 
panels  depicting  mounted  huntsmen,  wearing  the  dress  of  the 
Louis  XV  period,  and  hounds  in  mountainous  landscapes,  perhaps 
based  on  designs  by  Francesco  Giuseppe  Casanova.  The  sidesof  the 


165 


commode  have  sunk  panels,  each  inset  with  four  late  seventeenth- 
century  plaques  in  pietre  dure  designed  as  birds  and  flowers.  The 
vase  of  flowers  in  the  central  door  is  flanked  by  two  narrow 
panels  with  fruiting  cherry  branches  in  marbles  in  semi-relief. 

The  central  panel  and  those  in  the  side  of  the  commode,  which 
are  of  seventeenth-century  date,  were  almost  certainly  taken  from 
cabinets  originally  made  by  Florentine  immigrant  craftsmen  for 
Louis  XIV.  Mr.  Ake  Setterwall  has  done  much  pioneer  work  on 
this  subject,8  and  has  shown  that  hardstones  were  being  worked  in 
Paris  as  early  as  1668.  Thus  a  certain  Jean  Harmand  is  recorded  in 
that  year  as  appearing  in  connection  with  'une  table  de  pierre  de 
rapport  quit  fait  pour  le  Roy'.9  However,  by  1688,  the  demand  for 
furniture  ornamented  with  pietre  dure  panels  must  have  been 
considerable;  for  we  read10  of  'I'etablissement  des  trois  Floreiitius 
travaillans  en  pierre  fine,  maniere  de  Florence — namely  the  brothers, 
Orazio  and  Ferdinando  Magliorini,  Filippo  Branchi,  and  Gian 
Ambrogio  Giachetti.  Little  is  known  of  the  early  careers  of  these 
Florentines,  with  the  exception  of  Giachetti,  who  was  one  of 
Jacopo  Autclli's  assistants  in  the  making  of  the  famous  octagonal 
tables  for  the  Grand  Duke  Ferdinand  II  in  Florence  between 
1633  and  1649. 11 

Mr.  Setterwall  has  published'-  a  drawing  of  a  sideboard,  or 
has  de  buffet  (sec  illustration  below  colour  plate),  which  is  decor- 
ated with  panels  of  pietre  dure.  This  drawing,13  which  is  dated 
7th  September,  1784,  is  inscribed  'CV  dessiu  a  etc  fait  pour  [the 
name  is  erased] .  .  .  Sous  la  direction  de  P.F.  Julliot  Fits'.  It  is  a  design 
for  a  piece  of  furniture  of  most  unusual  and  highly  distinctive 
form;  and  Mr.  Setterwall,  through  his  research,  has  shown  that 
some  of  the  plaques  depicted  in  it  were  utilised  in  the  decoration 
of  actual  pieces  of  furniture  made  during  the  Louis  XVI  period. 
Thus  a  cabinet  (meuble  a  hauteur  d'appui),  in  the  manner  of 
Adam  Weisweiler,"  which  is  in  the  Swedish  Royal  Collection, 
has  its  central  door  inset  with  a  pietre  dure  plaque  which  is  identical 
to  that  here  illustrated,  by  Julliot.  This  plaque  is  signed  on  the 
reverse  by  G.  A.  Giachetti,15  who,  it  has  already  been  shown, 
arrived  in  Paris  111  r688.  In  addition  a  side-table  by  Weisweiler 
and  a  cabinet  (commode  a  vantaux)  by  Martin  Carlin,  both  in  the 
English  Royal  Collection,16  are  inset  with  pietre  dine  plaques 
modelled  as  fruit  and  flowers  and  of  similar  date  and  design.  The 
two  relief  panels  on  the  table,  which  are  modelled  as  fruit,  are 
also  taken  from  Julliot' s  drawing.  It  thus  appears  that  Julliot,  who, 
like  his  father,  was  a  marchand-mercier,  or  dealer,  had  access  to  late 
seventeenth-century  pietre  dure  plaques,  probably  taken  from 
cabinets  stored  in  the  Garde  Meuble  de  la  Couronne,  as  one  of  them, 
at  least,  bore  the  signature  of  Giachetti,  a  craftsman  retained  by  the 
Crown.  We  can  only  speculate  as  to  Julliot's  reason  for  drawing 
this  remarkable  design,  and  it  is  strange  that  it  was  never  executed. 
Why  he  was  allowed  access  to  the  Royal  collection  of  seventeenth- 
century  reliefs  also  remains  a  puzzle. 

It  has  already  been  stated  that  the  panels  on  the  central  door 
and  sides  of  the  Bcnneman  commode  are  of  late  seventeenth- 
century  origin,  and  that  the  central  panel  shows  many  affinities  to 
those  represented  in  Julliot's  design.  It  has,  furthermore,  been 
possible  to  trace  a  connection,  albeit  of  rather  a  tenuous  nature, 
between  Benneman  and  Julliot.  The  former,  through  the  intro- 
duction of  Haure,  was  engaged  in  important  commissions  for 
Compiegne  in  1785,  and,  at  the  same  time,  the  marchand-mercier, 
Dominique  Daguerre,  was  also  implicated  in  the  important  and 
extensive  work  that  was  being  carried  out  at  this  chateau.19 
Daguerre,  who,  as  Mr.  Setterwall  has  pointed  out,  was  certainly 
implicated  in  the  sale  of  furniture  mounted  and  inset  with  pietre 
dure  plaques,18  perhaps  took  over  Julliot's  materials  and  orders — 
Weisweiler  certainly  worked  for  Daguerre,  'and  the  furniture  in 
London  and  Stockholm,  mounted  with  the  identified  commessi 
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(in  pietre  dure)  from  Julliot's  drawing,  is  associated  withTns  wtk- 
shop  either  by  signature  or  style'.19  It  is  possible,  therefore  h< 
Benneman  may  have  been  aware  of  Julliot's  drawing,  thrigh 
the  introduction  of  Haure  or  Daguerre,  in,  or  after,  1784.  i\ 
was  working  on  a  royal  commission,  he  would  have  had  ;de 
difficulty  in  obtaining  permission  to  use  the  seventeenth-ceiirv 
pietre  dure  panels — probably  aided  by  the  influence  of  Thierti 
Ville  d'Avray — and  he  perhaps  designed  the  commode  arena 
the  plaques:  the  vase  of  flowers  being  ideal  for  the  central  p.ei  I 
and  the  smaller  plaques  of  birds  and  floral  sprays  for  the  Je 
panels. 

The  two  panels  depicting  the  huntsmen,  which  flank  the  Mi- 
tral door,  are  perhaps  after  designs  of  Francesco  Giuseppe 
nova.  This  artist,  who  travelled  extensively  throughout  Euib|  ,r 
was  in  Paris  in  1751,  and  returned  about  six  years  later  wheBJ 
studied  under  Jean  Parrocel.  He  was  received  into  the  Acad»  1 
m  [763  and  exhibited  at  the  Salon  until  1783  when  he  left ' II 
for  Vienna.  It  would  be  reasonable,  therefore,  to  suggest  thai  I 
of  his  designs  should  have  been  translated  into  pietre  dure  di  p- 
this  period.  There  were  probably  craftsmen  in  Paris  at  this   I  ' 
who  were  still  practising  this  technique.  In  Florence,  at  this  t 
the  factory,  or  Opijicio  delle  pietre  dure,  was  under  the  directk  \ 
Pietro  Scacciati,  who  worked  as  dissegnatore  with  Franc  H 
Conti  and  Giuseppe  Zocchi.20 

In  conclusion  it  in  fiere  suggested  that  Benneman  made 
commode  under  discussion  during  the  1780's  as  a  Royal  com 
sion,  perhaps  for  Saint  Cloud  or  Compiegne.  Haure,  and 
Daguerre,  may  have  also  been  involved  in  the  commission, 
Benneman  must  certainly  have  been  influenced,  if  only  indire 
by  Julliot's  design  of  1784.  Some  of  the  inset  pietre  dure  pla 
were  taken  from  Louis  XIV  cabinets,  the  panels  possibly  b 
made  by  Giachetti,  or  one  of  the  other  imported  Florer 
specialists,  the  others  being  made  during  the  mid-eightei 
century  from  designs  of  the  school  of  Parrocel  or  Casanov 
can  only  be  hoped  that  further  research  in  the  Archives  Natior 
may  one  day  throw  fresh  light  on  some  of  the  many  impon 
ables  posed  by  close  study  of  this  most  unusual  Royal  coinnn 
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Fwo  sets  of  ivory  carvings 
y  Ignaz  Elhafen 

STIAN  THEUERKAUFF 


az  Elhafen.  Pan  Teaching  a  Nymph  to  Play  on  the  Pipes.  Ivory, 
III  mm.  About  1690-1700.  The  Wallace  Collection. 


Part  I 

IE  ivory  relief  in  the  Wallace  Collection  of  Pan  Teaching  a 
■Jymph  to  Play  on  the  Pipes  (No.  i)  was  attributed1  by  the 
'if  James  Mann2  to  the  ivory  carver  Ignaz  Elhafen  (1658- 
)  who  came  from  Innsbruck  and  was  active  in  Rome. 
ia  and  at  the  court  of  the  Elector  Palatine  Johann  Wilhelm. 
pipe-playing  figure  is  a  nymph,  not  the  nymph  Syrinx3 
ed  by  Pan,  nor  the  shepherd  Daphnis  or  Olympos,  as  the 
f  the  etching  says  (Bartsch). 


The  central  group  and  the  tree  motif  the  sculptor  derived  from 
Giovanni  Benedetto  Castiglione's  (before  1610?- 1665)  etching  of 
1648,  the  narrow  uprights  of  which  he  also  adopts"  but  which  he 
noticeably  widens  (No.  2).  The  figure  of  a  fleeing  Faun  with  an 
amphora  seen  from  behind  also  appears  on  two  other  variants  of 
the  London  relief  (Nos.  3,  4)  and  was  probably  also  based  on 
graphic  designs  just  as  the  'staffagc  figures'  of  the  middle  distance 
and  the  background.  Thus  Elhafen  skilfully  combines  a  number 
of  graphic  prototypes  but  omits  the  putti  group  at  the  water-urn, 
the  allegorical  representation  of  a  river,43  essential  to  the  subject. 
The  surface  treatment  of  the  heavily-veined  ivory  is  exquisite, 
the  building-up  of  relief,  ranging  from  the  foreground  figures — 
that  are  almost  in  the  round — to  the  atmospherically  blurred  far- 
ofT  landscape  in  the  background,  is  well  differentiated.  The  style, 
the  smooth  modelling  and  the  unity  of  hgurcs  and  landscape 
bring  this  work  of  Elhafen's  very  close  to  an  ivory  clock  cylinder 
—signed  IGNATIUS  ELHAFEN  WIEN  1697  and  based  upon 
the  Triumph  of  Bacchus  by  Pietro  da  Cortona  in  the  Markgra- 
flich-Badischen  Sammlungen  at  Baden-Baden5 — so  that  it  is 
likely  to  have  been  executed  around  1690-1700. 

The  relief  signed  IE  on  the  reverse  and  formerly  in  a  private 


1    .  —  -   c  ~ — "  ?~  "J* 


2.  Giovanni  Benedetto  Castiglione.  Pan  Teaching  a  Nymph  to  Play  on  the 
Pipes.  Etching  (B  XXI,  17,  15),  215  x  115  mm.  1648.  Kunstmuseum  Diissel- 
dorf,  Kupferstichkabinett. 
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collection  in  America  (No.  3)  differs  in  numerous  details  from  the 
London  piece.  It  is  slightly  more  compressed  in  its  proportions 
and  still  without  the  box-like  frame  that  was  carved  out  of  the 
same  piece  of  ivory,  so  characteristic  of  Elhafen's  output  after 
1700-5.  For  the  green  plant  in  the  lower  right-hand  corner,  below 
the  nymph's  trumpet-shaped  drapery — a  characteristic  of  Elhafen 
— a  water-urn  is  substituted;  the  fleeing  Faun  disappears  behind 
an  elevation  in  the  ground  rather  than  behind  Pan's  drapery;  on 
the  right  the  half-figure  of  a  nymph  becomes  visible  that  was 
based  on  a  copy  of  an  engraving  by  J.  Theodor  dc  Brys  (1561- 
1623),  Diana  and  Callisto  after  Paulus  Moreelse  (1 571-163 1);  the 
thick  fleshy  leaves  of  the  tree  intermingle  with  those  of  the  vine. 
Other  smaller  background  figures  arc  partly  hidden  behind  the 
bushes.  The  ground  in  front  of  the  relief  is  not  as  empty.  The 
surface  treatment  seems,  on  the  whole,  to  be  somewhat  more 
consistently  smooth. 

In  a  similar  way  the  ivory  carver  varies  the  'composition'  of 
the  third  relief  on  the  same  subject  in  the  collection  of  the  Prince 
Regent  of  Liechtenstein  (No.  4).  Below  the  central  figures  a 
rivulet  is  suggested;  of  the  new  background  figures,  the  left  one 
of  a  female  can  be  identified  as  Diana  from  an  engraving  by  C. 
Bocl  (d.  1576)  after  Palma  Vecchio's  (d.  1528)  Diana  and  Cal- 
listo in  Vienna;  the  figure  on  her  right  is  again  derived  from  de 
Bry  and  Moreelse.  On  the  left  and  right  flowers  and  green  plants 
again  appear  that  are  introduced  to  avoid  the  otherwise  empty 
spaces  in  the  foreground.  By  introducing  the  water-cistern  at 
which  a  Satyr  is  drinking,  the  gradual  recession  into  landscape,  so 
characteristic  of  both  the  previous  reliefs  (Nos.  1,  3),  is  obstructed. 
A  certain  flatness  and  hardness  in  the  modelling  of  body  and 
drapery  corresponds  with  this  and  might  point  to  execution 
about  1700. 

In  another  relief  (No.  6)  on  the  same  subject,  which  is  unfor- 
tunately now  lost6  and  probably  once  belonged  to  the  collection 
of  the  Margrave  of  Baden, 7  Elhafen  conveys  all  the  chief  figures 
of  Castiglione's  etching  in  relief;  the  putti  border  hard  on  its  edge 
although  the  sculptor  here  too  widens  the  format.  There  exists  a 
pendant  depicting  Pan  Playing  on  the  Syrinx  for  a  Nymph  to 
Dance.  In  the  'empty'  upper  left-hand  corner  of  the  etching  the 


3.  Ignaz  Elhafen.  Pan  Teaching  a  Nymph  to  Play  on  the  Pipes.  Irry. 
155  •  I25  trim.  Signed  IE.  About  1690-1700.  On  the  American  art  martin 
1962-3- 

4.  Ignaz  Elhafen.  Pan  Teaching  a  Nymph  to  Play  on  the  Pipes.  Ivor  150 
X  120  mm.  About  1690-1700.  Collections  of  the  Prince  Regent  of Liechtettix, 
Vienna  and  Vaduz. 

5.  Ignaz  Elhafen.  Pan  Teaching  a  Nymph  to  Play  on  the  Pipes.  Ivor  155 
■  125  mm.  About  1700-5.  Private  Collection,  Toronto. 


ivory  carver  again  sets  two  half-tigures  of  recumbent  nynk 
Judging  from  the  way  he  has  filled  out  the  entire  relief,  andlsc 
from  the  carving  technique,  it  appears  to  have  been  execut  as 
the  first  of  a  scries  of  variants.  That  is  to  say,  about  1690  (1695. 

The  relief  in  a  private  collection  in  Canada|  (No.  5),  vm 
seems  to  have  been  executed  as  the  last  piece  of  this  series  alls 
datable  to  about  1700-5,  is  especially  smooth  in  its  modehg. 
uniting  figures  and  background.  Its  polishing  utilizes  allh. 
natural  charm  of  the  material,  but  a  certain  indifference  ito 
detail  brings  it  close  to  later  reliefs  in  the  Bavarian  Natml1 
Museum  in  Munich"  which  date  from  1705,  1708  and  i7ioflH 
figure  of  the  Satyr  with  the  pipes  is  derived  from  an  engravinb1' 
Scheltc  Bolswcrth  (about  1581-1659)  after  Jacob  Jordaens  (i)y 
1678).  Perhaps  it  is  an  even  later  companion  piece  (as  the  measre- 
ments  seem  to  suggest)  to  the  relief  of  No.  3. 8 

Thus  in  all  five  reliefs  the  sculptor  Elhafen  modifies  the  orijial 
of  the  Italian  painter-etcher  and  by  altering  the  proportns. 
inserting  other  accessory  figures  to  evade  a  breach  in  the  distrCt- 
the  subtle  building-up  of  relief,  and  its  surface  treatment 
achieves  his  own  'composition',  or  rather  compilation.9 

The  group  of  Pan  with  the  Nymph  appears,  moreover,  invo 
other  larger  reliefs :  one  is  the  relief  in  the  former  Max  Stip 
Collection,  Vienna,  which  was  executed  about  1690-95,  and  W 
in  a  private  collection  in  America10  (No.  8),  the  other  a  boxike 
framed  relief  in  the  Bavarian  National  Museum  in  Munich  (Jo. 
7).  The  latter  is  signed  I.  Elhafen.  170S,  originating  fromic 
former  collection  of  the  Elector  Palatine  at  Diisseldorf.  Infais 
connection  it  is  interesting  and  indicative  of  the  working  meiod 
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iz  Elhafen.  Pan  Teaching  a  Nymph  to  Play  on  the  Pipes.  Ivory,  270 
mm  (with  frame).  About  1690-95.  In  1933  in  the  collection  of  Albert  von 
hmidt-Rothschild,  Schloss  Giinzburg,  near  Frankfort-on-the-Main. 

az  Elhafen,  Bacchic  Scene.  Ivory,  Signed  /.  ELHAFEN  and  dated 
55  x  270  mm.  Bayerisches  Nationalmuseutn,  Munich. 

iz  Elhafen.  Pan  and  Nymphs.  Ivory,  130  180  mm.  About  1690-95. 
e  Collection,  El  Segundo,  California. 


e  ivory  carver  that  in  the  first-named  the  Pan-like  figure 
irs  three  times  altogether  yet  not  showing  any  clear  icono- 
lic  relationship.  The  right-hand  side  of  the  relief  corresponds, 
)t  for  the  different  wreath  in  the  hair  of  the  nymph,  to  the 
lie  design  (No.  2).  The  Munich  relief,  the  figures  of  which 
iased  on  R.  Lafage  (women  pressing  the  grapes,  and  the 
.nt  of  the  left),  de  Bry  or  Moreelse  and  Castighone  respec- 
r,  reveals  Elhafen's  characteristic  style  during  his  stay  at 
:ldorf  from  1700  to  171 5.  The  fine  atmospheric  unity  of 
z  and  landscape  has  given  way  to  a  more  simple  plastic 


Part  II 

lilar  stylistic  development  is  evident  in  Elhafen's  reprcsen- 
1  of  the  Childhood  of  Bacchus.  This  ranges  from  the  relief  in 
1a11  (No.  9),  datable  to  about  1695,  which  is  minutely 
ited  and  exquisitely  modelled,  and  the  relief  in  the  National 
:uin  in  Munich12  (No.  12),  executed  at  about  the  same  time, 
:  relief  in  the  Bavarian  National  Museum  in  Munich13  (No. 
which  dates  from  about  1705-10,  the  drapery  and  figure 
Lg  of  which  is  rather  heavy  and  blistered  and  which  becomes 
:ly  blurred  in  the  distance.  The  differences  in  motifs  are 
r  minute  (e.g.  the  tree  in  the  middle  of  the  reliefs  Nos.  13 
:5);  for  all  these  reliefs  the  ivory  carver  skilfully  combined 
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9.  Ignaz  Elhafen.  The  Childhood  of  Bacchus.  Ivory,  101  X  194  mm.  About 
1695.  Kunsthistorisches  Museum,  Vienna,  Sammlungen  fiir  Plastik  und  Kunst- 
gewerbe. 
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10.  Stefano  della  Bella.  Pan,  Nymph,  Bacchus  as  a  Boy,  Putto  and  a  Faun's 
Child.  Etching.  Graphische  Saminlung  Albertina,  Vienna. 

ioa.  Valentin  Le  Febre  (Fevre)  after  Titian.  The  Three  Ages.  Copper 
engraving.  Graphische  Satntnlung  Albertina,  Vienna. 

11.  Pietro  Aquila  after  Pietro  da  Cortona.  Xenophon's  Sacrifice  to  Diana. 
Copper  engraving.  Graphische  Satnmlung  Albertina,  Vienna. 


the  following  designs :  the  central  group  of  Bacchus  as  i  \M 
riding  on  a  goat  with  Pan  and  a  nymph  is  based  on  thoaJ 
ground  scene  of  Stefano  della  Bella's  (1610-1664)  circulairoi 
position  (No.  10),  the  couple  with  the  pipes  on  the  righon 
copper  engraving  by  Valentin  Le  Febre  (No.  ioa)  after  Ijxi 
(1477- 1 5  76)  The  Three  Ages,  though  not  in  the  originasen 
and  slightly  modified;  and  the  back  of  the  tambourine-pltr 
derived — with  modifications — from  a  copper  engravii;  k 
Pietro  Aquila  (d.  1692)  after  Pietro  da  Cortona's  (15966* 
Sacrifice  of  Xenophon  (No.  1 1).  The  Satyr  with  an  amphoi  ai 
appearing  on  some  reliefs  with  Pan  and  the  Nymph  (No:i  J 
4),  and  the  putto  blowing  a  trumpet  in  the  background  <yri| 
right  belong  to  Elhafen's  favoured  staffage  figures  just  mm 
green  plants  on  the  left  that  arc  used  to  fill  out  an  othlia 
empty  corner. 

Although  the  different  figures  and  groups  tit  harmoniousiM 
the  box-like  framed  relief,  each  somehow  remains  isolatedlHi 
companion  figure  (left)  is  missing  or  because  the  close  arira 
ment  of  a  group  sets  it  off  to  contrast  with  the  others,  mm 
characteristic  features  in  the  compilation  of  motifs  are  tjgtf 
down  by  the  theatre-like  arrangement  of  the  setting  and  thjn 
refined  carving  method,  especially  in  the  earlier  reliefs  in  \M 
(No.  9)  and  Munich  (No.  12),  as  well  as  by  a  certain  unpj 
smoothness  in  the  treatment  of  detail  (Nos.  14,  15).  FjjU 
important  is  the  picturesque  quality  of  the  figure,  almost  M 
round,  emerging  from  the  relief  ground,  blurring  inti  tM 
distance. 

It  is  significant  that  the  relief  (No.  13)  at  Pommersfeldek* 
gilded  metal  frame,  together  with  two  other  works  by  Ellfcv 
was  set  into  the  front  of  a  drawer  of  a  writing  cabinet  of  na 
25, 14  while  the  Munich  relief  of  1708  (No.  15)  together  m 
another  ten  incomparable  subtly  executed  ivory  "Bassorilieilj| 
Elhovcr  carved  out  of  one  piece'  was  already  hung  under  Rien 
Ascension  of  the  Virgin  in  the  gallery  of  the  Elector  PatB.: 
Johann  Wilhelm  at  Diisseldorf  before  1719.15  Also  framed  sei 
picture  is  the  relief  Pan  with  a  Nymph,  Playing  on  the  ■ 
which  comes  from  Baden-Baden  (No.  6).  A  similar  placiH 
hanging  or  even  the  display  in  some  art  cabinet  migl  k 
assumed  for  the  relief  in  Vienna  (No.  9)  and  the  one,  execijds 
little  later,  about  1700-5,  which  is  now  in  a  private  collectiiim 
England  (No.  14). 16 

This  set  depicting  the  Childhood  of  Bacchus — despite  the 
different  time  of  execution  between  1695  and  1705-10 — maBB 
be  called  a  'scries'  just  as  the  reliefs  with  Pan  and  nymphsfli 
ivory  carver  Elhafen  seems — corresponding  to  his  use  of  ideia 
tie  signs — to  have  had  a  preference  for  such  'production  in  stjes. 
It  is  probable  that  his  patrons  in  Vienna  or  at  Diisseldorf  oniirt 
several  reliefs  of  the  same  subject  in  order  to  give  them  aw/a 
presents  or  that  they  were  executed  as  'replicas'  for  pcrsoi|gfl 
who  had  seen  these  relief  pictures  in  their  fine-art  reposito'O 
cabinet.17  The  sculptor  repeatedly  inserts  these  figures  Wm 
'discovered'  once  (or  which  were  submitted  to  him)  on  grfl 
designs  into  his  variations  of  his  new  'composition'.  Beside th; 
battle  scenes  and  the  Rape  of  the  Sabincs,  for  example  th, 
representations  dealt  with  in  this  article,  all  derived  ty 
mythology,  are  among  the  subjects  favoured  by  him  anilk 
patrons  and  purchasers. 

NOTES 

1  Vide:  C.  Theuerkaurf,  'Studien  zur  Elfenbeinplastik  des  Barock — Mim 
Rauchmiller  und  Ignaz  Elhafen',  Freiburg  i.  Br.  1962;  the  section  on  Elhafeis* 
appear  shortly,  abridged,  in  the  Wiener  Jahrbiuh  fur  Kunstgeschichte. — Elhafto 
last  be  traced  in  Vienna  in  1697;  from  1704  he  was  active  at  Diisseldorf.  Thejonf 
to  Rome  took  place  before  1685. 
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•Collection  Catalogues,  Sculpture,  London  1931,  p.17.  No.  S  264,  ill. 

the  reed  grass  into  which  the  Nymph  Syrinx  had  been  turned  by  her 
Jon,  Pan  cuts  the  reed  pipe  named  after  her. 

egaiding  style  and  question  of  origin:  E.  Tictze-Conrat,  'Die  Erfindung 
s£,'  in  Jahrbuch  der  Kunsthistorischen  Sammlungen  in  Wien.  XXXV, 
174,  Figs.  114,  115,  as  well  as  TheuerkaufF,  'Studieo  1962',  catalogue 
7.  37a.  39.  4''.  '"■  245>  2D2_5.  305  and  p.  I43ff.  (where  mention  is  made, 
sly,  of  the  shepherd  Daphnis). 

pipe-playing  figure  were  Olympos,  then  the  river  would  also  be  named 
i.  If  the  nymph  were  Syrinx,  then  the  river  would  probably  be  Ladon. 

ng  E.  von  Philippovich,  'Elfenbein',  Brunswick  1961;  ill.  120. — Tietze- 
919/20,  p.  i24ff..  Fig.  5. 

and  P.  Graupe,  Berlin,  Auction  Catalogue  XXI,  14  March,  1933,  No.  103, 
:ly,  17th  century). 

ly  identical  with  No.  217  in  the  inventory  of  1740  'depicting, . .  .  the  other 
amc  Pan  teaching  a  woman  to  play  on  the  shalm'  (A.  M.  Renner,  'Die 
enure  der  Markgrafen  von  Baden',  Buhl  1941,  p.  255f.).  Judging  from 
den  frame  inlaid  with  punched  silver,  stones  and  coloured  glass  and  its 
it  belongs  to  other  ivory  carvings  of  the  17th  century. 

to  thank  Mr.  Edward  R.  Lubin,  New  York,  for  photographs,  particulars, 
omission  to  reproduce  these  two  reliefs  (Nos.  3,  5). 

■f,  the  pendant  of  which  corresponds  with  the  reliefs  at  Baden-Baden, 
I  in  1 961  on  the  Swiss  art  market  (as  Frau  Dr.  Jeanette  Brun,  Zurich, 
ointed  out  to  me),  another,  destroyed  by  fire,  was  in  a  private  collection  in 
igen  in  [961 ;  but  was  probably  not  by  Elhafen  (possibly  not  an  original). 

iiuch  indebted  to  Herr  Eric  Lidwo  for  the  photographs,  particulars,  and  his 
on  for  reproduction.  'Kunstschatze  der  Sammlung  Max  StrauB  in  Wien', 
1920,  pi.  56,  No.  2. — Auction  298  at  C.J.  Wawra,  Vienna,  26/27  March, 
j.  66,  pi.  XVI. 

■-Conrat  1919/20,  pi.  135,  Fig,  I9f. — Vide:  Theuerkauff, 'Studien  1962', 
.,  160,  i64fT;  cat.  Nos.  29-32;  ill.  284,  287,  304,  314. 

riginating  from  the  collection  at  Diisseldorf,  but  from  the  Mayr  Collection 
lsburg  or  the  bequest  of  Karl  III  August,  Duke  of  Birkenfeld-Zweibriicken. 

R.  Berliner,  'Die  Bildwerke  in  Elfenbein . . .,  Die  Bildwerke  des  Bayerischen 
lmuseums,  4.  Abteilung',  Augsburg  1926,  p.  92,  No.  420,  pi.  185;  p.  92, 
,pl.  194. 

fen  probably  worked  from  a  print  of  the  second  or  third  edition  (1682  and 
dited  by  Jacob  von  Campen,  of  Valentin  Le  Febre's  'Opera  selectiora  .  .  .  ' 
ian  and  Veronese,  the  first  edition  of  which  had  appeared  in  1680. 

Boll,  'Bamberger  Kunstschreiner  der  Regenzezeit — Der  Cicerone',  XVI, 
.  72ff.,  ill.  I. — W.  Kreisel,  'Das  SchloB  zu  Pommersfelden',  Munich  1953, 
ill.  53- 

Karsch,  'Designation  exacte  des  Peintures  precieuses  .  .  .  dans  la  Galerie  .  .  . 
IdorfF',  Diisseldorf  1750,  p.  12  (first  edition  1719).  J.  van  Gol, 'De  Nieuwe 
urgh  der  Nederlandsche  Kunstschilders  en  Schilderessen,  The  Haag  1751, 
7f. — Theuerkauff  1962,  p.  20iff. 

1  to  thank  Mrs.  Marjorie  J.  West,  Penrith,  Cumberland,  for  the  photograph, 
ars,  and  her  kind  permission  for  reproduction.  The  relief  has  been  in  her 
iince  1780. 

Theuerkauff,  1962,  p.  i8slf.  I  am  much  indebted  to  the  directors  of  the 
istorisches  Museum  in  Vienna,  Sammlungen  fur  Plastik  und  Kunstgewerbe, 
phische  Sammlung  Albertina  in  Vienna,  the  Wallace  Collection  in  London, 
'erisches  Nationalmuseum  in  Munich,  the  Grarlich-Schonbornsche  Samm- 
Pommerstelden,  the  Kunstmuseum  at  Diisseldorf  and  the  Collections  of  the 
Regent  of  Liechtenstein  in  Vaduz,  for  their  kind  assistance  and  their  per- 
1  for  reproduction. 


az  Elhafen.  The  Childhood  of  Bacchus.  Ivory,  103  ■  187  mm.  About 
705.  Bayerisches  Nationalmuseum,  Munich. 

laz  Elhafen.  The  Childhood  of  Bacchus.  Ivory,  III  x  209  mm. 
en  1697  and  1704  (?).  Graflich-Schonbornsche  Sammlung,  Schloss 
ttheit,  Pommersfelden. 

az  Elhafen.  The  Childhood  of  Bacchus.  Ivory,  114  X  191  mm.  About 
.  Private  Collection,  England. 

laz  Elhafen.  The  Childhood  of  Bacchus.  Ivory,  108  X  201  mm. 
I  IE.  About  1705-10.  Bayerisches  Nationalmuseum ,  Munich. 
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Royal  Rockingham  Porcelain 
a  re-assessment 


T.  A.  LOCKETT  AND  A.  A.  EAGLESTONE 


i.  Earthenware  meat  dish  with  a  transfer  print  of  the  Forfarshire.  The  ship 
belonged  to  the  Dundee  and  Hull  Steam  Packet  Co.,  and  was  the  vessel 
concerned  in  the  famous  Grace  Darling  rescue  (September,  1838).  Mark: 
BRAMELD—  I,  impressed.  By  courtesy  of  the  Dundee  Museum. 


In  February,  March  and  April  of  this  year  a  scries  of  articles  on 
the  Rockingham  Pottery  and  its  wares  was  published  in  these 
pages  (Nos.  648,  649  and  650).  The  three  articles  presented  what 
can  best  be  termed  the  'traditional'  view  of  Rockingham.  Hence, 
the  object  of  the  present  article  is  to  examine  the  series  in  the 
light  of  recent  additions  to  our  knowledge. 

Royal  Rockingham  Porcelain,  as  the  scries  was  entitled,  is  open  to 
question  on  three  main  grounds.  Firstly,  the  writer  (Mr.  T.  Tay- 
lor Scago)  seemed  unaware  that  the  documents  in  the  Wentworth 
Papers  from  which  he  quoted  had  already  been  published  in 
detail  more  than  a  year  previously  (see  Bibliography.  III). 
Secondly,  a  number  of  local  legends  were  re-told  which,  however 
attractive  romantically,  are  completely  undocumented  and,  in 
certain  instances,  almost  certainly  untrue.  Finally,  and  most 
seriously,  Mr.  Scago's  attributions  of  the  wares  appear  to  be 
based  upon  the  'traditional'  view  that  accords  a  Rockingham 
title,  for  want  of  a  better  word,  to  unmarked  porcelain  which  in 
any  way  resembles  the  revived  rococo  Rockingham  style.  To  be 
specific,  in  our  opinion,  and  that  of  Dr.  D.  G.  Rice  (Bibliography 


VI),  more  than  half  the  pieces  illustrated  were  not  prodi 
Swinton. 

On  the  historical  side  the  considerable  amount  of  new| 
mentary  evidence  from  the  Wentworth  Papers  and  other 
has  much  amplified  Jewitt's  original  account  (Bibhograj 
There  is  still  much  we  should  like  to  know  about  the  ver 
period  1745-85,  but  from  the  latter  date  onwards  the  pic 
much  more  rounded.  In  1785  (not  1787  as  given  in  648  p. 
Swinton  Pottery  became  a  subsidiary  of  the  Leeds  Pj 
Previous  writers  have  insufficiently  stressed  this  most  imp 
development.1  When  the  21-year  lease  with  the  Wentl 
estate  expired  in  1 806,  the  Leeds  partners  withdrew  after 
siderable  period  of  involvement  and  double-dealing.  Assi: 
Earl  Fitzwilliam,  John  and  William  Brameld,  the  local 
having  been  minor  shareholders  under  the  Leeds  dispenl 
now  became  the  sole  proprietors.  The  story  of  their  struif 
maintain  economic  viability  is  too  well-known  to 
repetition.  Two  points  in  The  Connoisseur  account,  hoj 
need  to  be  questioned.  In  649  (p.  166)  we  read  that  John 
Brameld  'spent  some  time  in  China',  but  there  appears  tol 
documentary  evidence  of  this.  The  subsequent  statement 
was  called  'Chinese  Brameld'  is  probably  a  misunderstanc 
more  likely  local  name  would  be  China  Brameld.  Surely ; 
name  of  occupation  ?  Secondly,  whilst  it  is  obvious  that  be 
2nd  and  3rd  Earls  Fitzwilliam  'invested'  large  sums  of  mc 
the  Pottery,  the  figure  of  .£60,000  (649,  p.  170)  seems  rathe! 
and  no  indication  is  given  as  to  how  this  global  total  hal 
computated. 

In  considering  the  wares  produced  at  Rockingham,  it 
venicnt  to  think  of  a  three-fold  division :  the  earthenwar 
duced  from  1745  to  1806;  the  earthenware  of  the  Brameld] 
1 806-42 ;  and  the  porcelain  made  between  1 826  and  1 842. 

Of  the  first  category  we  know  virtually  nothing.  Jewitt 
engravings  of  three  pieces  from  the  period,2  but  their 
whereabouts  is  unknown.  A  number  of  other  pieces  have! 
tively  been  attributed  to  Swinton  (e.g.  D.  Towner 
Cream-coloured  Earthenware  pi.  62A);  but  concerning  tha 
siderable  quantity  of  salt-glazed,  brown,  tortoiseshell,  1 
basaltcsandespecially  cream-coloured  ware  from  the  Leeds  jx 
no  firm  attributions  are  possible  as  yet.  Clearly  there  "vl 
specific  mark  assigned  to  Swinton  ware  in  the  Leeds  era.lfi 
were  cither  left  unmarked,  or  possibly  may  bear  the  Leeds  Ftttn 
imprint. 

One  class  of  wares  is  traditionally  assigned  to  Swinton  $1 
early  period:  the  Cadogan  pots.  The  date  of  their  first  malj 
turc  is  often  given  as  1796.  This  we  believe  to  be  erronecslfl 
reasons  stated  fullv  elsewhere.3  The  making  of  Cadoga^poi 
seems  to  have  been  confined  to  the  Brameld  period.  New 
likely  that  the  Prince  Regent  saw  a  Cadogan  at  Wcnt'Ofli 
House  (648,  p.  77).  By  181 1  when  he  became  Regent  his  pari 
antagonism  to  the  Whigs  would  have  precluded  such  a  visit 

The  earthenware  of  the  Brameld  period  is  particularly^ 
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A  considerable  amount  of  useful  wan.-  was  produced, 
ninantly  transfer  printed  in  under-glaze  blue  (though  black, 
ind  grey  are  also  known).  It  is  hoped  to  publish  an  illustrat- 
or" the  dozen  or  so  known  patterns  in  the  near  future.  The 
lost  popular  prints  appear  to  have  been  Don  Quixote  in  a 
:  of  scenes  (648,  Pis.  3  and  4)  and  Castle  of  Rochefort  (also 
Rustic  Lovers  and  Boy  and  Girl)  (64S,  Pi.  10).  No  marked 
Id  piece  is  known  bearing  the  print  illustrated  in  649  (pi. 
ncidentally,  the  paper  transfers  were  used  for  the  applica- 
"printed  decoration — not  enamel  as  stated.)  In  brown  ware, 


2.  Left.  Biscuit  figure  of  a  'Swiss  Girl'.  Height,  8  inches.  Impressed  No.  23. 
A  glazed  pair,  sheep  and  ram,  No.  108.  All  three  bear  the  impressed  griffin 
mark.  All  c.  1828-30.  By  courtesy  of  Sheffield  City  Museum.  3.  Above.  Trum- 
pet-shaped vase,  pale  blue  ground  and  gilt.  Panel  decorated  with  enamel 
painting.  Height  4  j  inches.  Puce  griffin  mark.  Authors'  collection. 


from  the  Cadogan  pot,  a  number  of  different  shapes  of  tea, 
e  and  chocolate  pots  arc  known,  and  the  'snuff-taking 
e'  is  also  fully  authenticated  as  a  marked  Rockingham  pro- 
Howcvcr,  the  two  pieces  illustrated  in  648,  the  cow- 
ner  111  Pi.  8  and  the  jug  in  Pi.  12  have  never  been  recorded 
arked  Rockingham  wares.  Such  pieces  were  made  by  the 
sand  in  Staffordshire  where  Rockingham  glaze  is  still  used  to 
lay. 

:hcr  pottery  products  include  enamel  painted  wares  (very 
;  stone  or  granite  china  (mainly  floral  transfer-printed) ; 
-coloured  stoneware  jugs  ornamented  with  coloured  applied 
s;4  and  green-glazed  wares,  some  pieces  of  which  are  mould- 
1  leaf  form,  others  of  silver-shape  are  beautifully  sharp  in 
nc  and  were  formed  in  old  salt-glazed  moulds.5  There  are 
rally  many  other  fully  authenticated  and  marked  varieties  of 
lenware  surviving  from  the  Brameld  period.  A  very  full  list 
arks  compiled  by  Mr.  G.  R.  P.  Llewellyn  was  published  in 
(Bibliography,  II),  and  a  few  more  have  been  noted  sub- 
sidy. It  is  generally  agreed  that  the  vast  majority  of  earthen- 
pieces  bore  the  factory  mark.  Occasionally  it  is  omitted  on  a 
port  or  dish  where  such  a  piece  is  part  of  a  large  service,  the 
s  of  which  will  bear  the  impressed  mark. 

ic  third  category  of  Swinton  wares,  the  porcelain  manu- 
red from  1N26  until  the  closure,  causes  the  greatest  confusion 


and  is  the  most  frequent  source  of  error.  The  'traditional'  view, 
still  accepted  by  many  dealers,  museums  and  collectors,  is  that 
Rockingham  porcelain  rarely  carries  the  factory  mark.  When 
Mr.  Seago  writes  of  the  omission  of  the  china  marks,  he  is  in  the 
company  of  a  goodly  number  of  past  writers.  This  view  is,  in 
our  opinion,  fundamentally  mistaken.  The  conclusions  of  our 
own  research,  and  that  of  other  students  of  the  ware,  can  be 
summed  up  in  Dr.  Rice's  words:  there  is  no  evidence  whatsoever 
for  the  common  view  that  Rockingham  was  usually  unmarked.  Quite 
the  contrary  is  true."  It  we  accept  this  as  a  basic  premise,  we  can 
now  consider  the  identification  of  Rockingham  porcelain  in  three 
categories:  Figures,  Ornamental  wares  and  Tablewares. 

The  problems  connected  with  the  identification  of  Rocking- 
ham figures  are  largely  the  result  of  the  vast  number  of  Stafford- 
shire china  figures  which  in  the  past  have  been  credited  to  Rock- 
ingham. In  fact,  Rockingham  produced  .1  series  of  figures  with 
impressed  numbers  1-120.  This  series  included  theatrical  figures, 
continental  peasants,  animals  and  romantic  pastoral  groups  (and 
also  a  tew  unnumbered  busts).  Lists  of  the  known  marked  figures 
have  been  published  both  by  ourselves  (Bibliography,  III)  and  by 
Dr.  Rice  (Bibliography,  VI),  ami  the  latter  has  illustrated  almost 
fifty  different  models.  Pull  arguments  supporting  the  case  for  the 
exclusion  of  many  figures  traditionally  ascribed  can  be  found  in 
the  books  cited.  In  the  light  of  this  evidence,  of  the  figures 
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: 


4.  Above.  Tea  ware.  Cup  and  sau*« 
primrose  leaf  moulding  with  cros 
handle.  Pattern  number  873. 
griffin  mark.  Cup  with  enamel  paw 
of  butterflies  and  flowers.  A  up 
mark :  Rockingham  China  Works,  Sm 
1826.  By  courtesy  of  the  Rotherham  it 
n'y»ii/  Museum. 


5.  Left.  Two  dessert  plates,  bot 
enamel  painted  with  flowers.  Dia 
o.j  inches.  Both  puce  griffin  marDj 
courtesy  of  Rotherham  Municipal  Mu 
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illustrated  in  The  Connoisseur  scries  we  would  accept  as  undoub- 
tedly genuine  only  the  following:  649,  pi.  22,  the  bust  of  Earl 
Fitzwilliam,  and  the  boy  feeding  the  dog;  649,  pi.  23,  the  figure  on 
the  right  (a  rabbit)  is  genuine  but  damaged,  it  should  include  a 
human  figure;  649,  pi.  24,  the  cat  and  the  mouse  are  genuine,  the 
dog  is  not  a  known  marked  Rockingham  figure.  (Pis.  7  (648)  and 
15,  16  (649)  depict  figures  epiite  unlike  any  known  Rockingham 
piece.)  Two  interesting  figures  remain.  The  half-figure  (650, 
pi.  44)  was  accepted  by  us,  with  some  hesitation,  as  genuinely 
Rockingham;7  we  now  understand  it  to  be  the  work  of  Minton. 
The  Chinese  figure  (649,  pi.  18)  is  frequently  published  as  Rock- 
ingham and  is  displayed  as  such  by  the  Victoria  and  Albert 
Museum.  *  It  is  so  unlike  any  known  marked  figure  that  the  Derby 
factory  seems  a  more  likely  source  of  origin." 

Of  the  'famous'  poodles  ami  cottages  little  need  be  said.  No 
marked  examples  have  ever  been  noted,  and  unless  such  marked 
wares  are  discovered  it  is  both  unreasonable  and  unscientific  to 
regard  the  models  as  products  of  the  Swinton  factory.  Full  argu- 
ments against  the  traditional  attributions  have  been  expressed 
elsewhere  (Bibliography,  HI  and  VI).  The  accompanying  illustra- 
tion (No.  2)  shows  a  pair  of  marked  Rockingham  sheep.  The 


smooth  nature  of  the  modelling  of  the  fleece  is  in  complete 
trast  to  the  'fuzzy'  texture  of  the  alleged  Rockingham  poodle 
sheep.  Thus  wc  would  not  accept  the  cottage  (648,  pi.  6)  no 
pair  of  pastoral  figures  and  sheep  (648,  pi.  7)  as  having  been 
at  Swinton. 

Rockingham  ornamental  wares  nearly  always  carry  the  g 
mark  ;  though  occasionally,  where  a  set  of  wares  is  concerns 
every  piece  is  so  marked.  This  means  that  'shape'  is  the 
important  consideration.  The  known  shapes  have  been  reco 
in  considerable  detail  (Bibliography,  VI),  and  though  the 
always  the  possibility  of  further  shapes  being  discovered  a 
ber  of  the  pieces  illustrated  in  the  Royal  Rockingham  Pore 
series  do  not  fall  into  this  category;  649,  pi.  19  shows  a  grot 
Derby  wares,  none  of  which  is  Rockingham.1"  The  'faiifl 
"Orange  Jumper"  jug'  (650,  pi.  33)  is  a  product  of  the  B 
Pottery,  and  is  so  recorded  in  full  with  a  description  of  the  r| 
Lnjewitt.11  The  three  vases  shown  in  650,  pi.  35  are  often  illusl 
cd  as  Rockingham  wares,  but  no  marked  pieces  of  this  shagtl 
known.  Also,  650,  pi.  37  depicts  a  vase  with  griffin  handles;  ii 
too,  is  not  a  Rockingham  shape,  but  it  docs  bear  a  close  rcsti 
blance  to  a  Chamberlain's  (Worcester)  piece  dcsciibccb1 
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y  Godden.12  A  Chamberlain  attribution  also  seems  more 
i  riate  for  the  vase  pictured  in  650,  pis.  38  and  39.  This  is 
ly  not  a  Rockingham  vase. 

ly,  tablewares.  The  grifhn  mark  is  printed  on  the  saucers 
'  a  Rockingbam  tea  service.  Tbus,  considerable  emphasis 
e  given  to  two  other  factors:  shape  and  pattern  number, 
triety  of  shapes  known  is  comparatively  few  (about  a 
,  but  as  yet  no  detailed  work  has  been  published  on  this 
of  Rockingham  porcelain.  However,  in  our  opinion  the 
id  saucers  illustrated  in  649,  pi.  17  and  in  650,  pi.  42  are  not 
wn  Rockingham  form.  Nor  are  the  bread  and  butter  plate 
1.  28);  the  jug  (650,  pi.  41)  or  the  small  jug  (649,  on  left  of 
The  fine  service  (648,  pis.  1  and  9)  on  the  other  hand  is  one 
best-known  post-1830  Rockingham  rococo  shapes.  The 
recorded  in  the  caption  to  pi.  9  should,  however,  read 
xturcr  to  the  King,  not  Manufacturers. 

Til  numbers  were  usually  painted  on  each  item  of  ware 
a  service.  The  existing  pattern  books  indicate  that  tea  ware 
is  covered  roughly  the  range,  numbers  545-1559  (with  a, 
ictional  numbers  of  the  order  2/1  to  2/100).  Dessert  pat- 
egin  at  450  and  end  at  approximately  875. 13  The  pattern 
rs  are  of  prime  importance,  but  more  research  is  needed 
the  numerical  limits  can  be  firmly  fixed, 
le  limited  space  available  we  have  attempted  to  draw  at- 
1  to  some  of  the  findings  of  recent  research  and  publication 
ickingham  earthenware  and  porcelain.  The  'traditional' 
don  of  Rockingham  has  been  so  considerably  altered  by 
Hidings — and  will  continue  to  be  so  for  some  time  to  come 
is  much  still  to  be  discovered) — that  for  those  who  wish  to 
the  matter  further  and  read  the  evidence  in  full,  we  print 
a  brief  bibliography  of  recent  works  of  re-assessment. 
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NOTES 

1  Mr.  Donald  Towner  is  a  notable  exception.  In  his  English  Cream-coloured  Earthen- 
ware (1957),  p.  85,  he  prints  a  tracing  from  the  Leeds  Drawing  books,  in  which  the 
words,  ordered  at  Swinton  to  be  marked  appear  twice. 

2  Jewitt,  Ceramic  Art.  Vol.  I.  p.  495,  figs.  866  and  867,  and  p.  510,  fig.  873;  re- 
spectively, a  salt-glazed  posset  pot  dated  1759,  a  transfer  printed  double  handled 
'drinking  cup',  and  a  creamwarc  tea  pot  dated  1773. 

3  The  Rockingham  Pottery  (see  bibliog.)  pp.  86-90. 

4  Ibid.  PI.  lb. 

5  Ibid.  PI.  la. 

6  Rockingham  Ornamental  Porcelain  (sec  bibliog.),  p.  2.  On  pp.  2-3  and  elsewhere  Dr. 
Rice  states  the  evidence  for  this  belief.  Similar  arguments  may  be  found  in  The 
Rockingham  Potterypp.  Ill,  114-5,  !3r- 

7  The  Rockingham  Pottery  p.  122. 

8  Bernard  Rackham.  Catalogue  of  the  Herbert  Allen  Collection  of  English  Porcelain. 
(1923)  p.  150. 

9  The  figure  is  one  of  a  pair.  A  smaller  (5  inches)  version  of  the  female  figure  is 
illustrated  in  G.  B.  Hughes,  English  Pottery  and  Porcelain  Figures  (1964),  pi.  42.  This 
smaller  figure  is  also  in  the  Victoria  and  Albert  Museum  and  is  here  attributed  to 
Derby. 

10  The  same  display  is  to  be  found  in  W.  Mankowitz  and  R.  G.  Haggar,  The 
Concise  Encyclopaedia  of  English  Pottery  and  Porcelain  (1957)  at  pi.  40  A,  where  it  is 
correctly  attributed  to  Derby. 

11  Jewitt.  Ceramic  Art  Vol.  I.  p.  521-2. 

12  G.  A.  Godden.  Victorian  Porcelain  (1961)  p.  121. 

13  The  Rockingham  Pottery,  p.  102-104. 


6.  Dessert  plate  with  gadroon  and  shell  motif  edge.  Diameter  9?  inches. 
Enamel  painted  with  North  view  of  Rotherham  attributed  to  William  Cowen. 
Puce  griffin  mark.  Authors'  collection. 
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James  Giles  decorator  of 
glass:  Part  2 

R.  J.  CHARLESTON 


IN  the  first  article  (The  Connoisseur,  June  1966,  pp.  96-101) 
attention  was  drawn  to  a  series  of  opaque-white  glasses  with 
gilt  decoration  which  could  with  more  or  less  certainty  be 
ascribed  to  the  workshop  of  the  porcelain-decorator  James  Giles, 
mainly  on  the  grounds  of  their  similarity  to  pieces  of  Worcester 
porcelain  and  their  correspondence  to  entries  in  Giles's  Sale 
Catalogue  of  March,  1 774. 

In  that  Catalogue  'beakers'  occur  not  infrequently,  sometimes 
described  as  'cut  in  flutes'.  This  feature  and  the  fact  that  its  inter- 
nal border-design  exactly  corresponds  with  those  on  some  of  the 
pieces  identified  (Part  I,  Nos.  3-5)  make  it  extremely  probable 
that  the  little  tumbler  of  Nos.  11-12  here,  although  bearing 
decoration  of  a  kind  not  mentioned  in  the  Catalogue,  is  also  from 
the  Giles  atelier. 

'Essence-bottles'  are  listed  on  five  occasions  in  the  Catalogue, 
and  the  similarity  of  the  decoration  on  one  with  that  appearing 
on  a  Worcester  cup  was  adduced  in  the  first  part  of  this  article  as  a 
reason  for  attributing  both  to  Giles.  Nos.  13-14  show  two  faces 
of  a  scent-flask  in  the  Bristol  Art  Gallery.  In  No.  13  may  be  seen 
the  three-petalled  tulip  and  the  lanceolate  (or  perhaps  more 
accurately,  sagittate)  leaves  which  were  picked  out  as  diagnostic 
in  the  first  part  of  the  article.  The  bow  of  ribbon  by  which  the 
spray  is  suspended  is  notably  like  those  which  have  already  been 
shown.  Note  should  also  be  taken  of  the  convolvulus-like 
flower  at  the  top,  and  the  feathery  sprays  of  pinnate  leaves  which 
branch  out  on  either  side  of  the  stem.  The  reverse  of  this  flask  is 
decorated  with  an  urn  in  a  central  oval  panel  enclosed  by  a  pair 
of  laurel  sprays  which  cross  at  top  and  bottom  (No.  14).  These 
may  well  correspond  with  the  'vases  and  laurel'  which  are  men- 
tioned twice  in  the  Catalogue  as  decorating  items  in  the  sale.  Nor 
should  it  be  forgotten  that  when  a  shape  of  an  'essence-bottle'  is 
specified  in  the  Catalogue,  that  shape  is  oval.  The  repeated  con- 
centric ovals  which  form  the  borders  of  this  flask  are  repeated  on 
another  flask  in  the  Bristol  Art  Gallery  (Nos.  15-16),  one  face  of 
which  likewise  carries  an  urn,  this  time  within  crossing  lines  of 
husk-pattern,  perhaps  the  'husks'  of  the  Catalogue.  The  other  face 
of  this  flask  (No.  16)  is  decorated  with  a  pagoda  between  slender 
trees,  a  bird  flying  in  the  air  above  it.  Characteristic  of  both  sides 
of  this  piece  are  the  oval  boulders  which  strew  the  ground  and 
are  accompanied  by  a  pebbling  of  gold  dots.  Note  should  be 
taken  of  the  little  projections  which  occur  on  the  tree-trunks.  The 
affinity  of  these  two  Bristol  flasks  in  shape,  size,  cut  faceting  and 
border-designs  is  striking  and  obvious. 

The  pagoda  motif  is  seen  repeated  in  identical  form  on  a 
straight-sided  flask  in  a  private  collection  (No.  17),  together  with 
the  similar  slender  trees  and  the  oval  boulders  and  'pebbles' on  the 
ground.  In  addition,  however,  there  is  an  arbitrary  sprinkling  of 
the  lanceolate  leaves  which  occurs  amongst  the  flowers  and 
foliage  of  an  earlier  flask  (No.  13).  The  vertical  border  of  a 
serpentine  line  punctuated  with  dots  is  the  same  as  that  round  the 
neck  of  a  flask  illustrated  in  the  first  part  of  this  article  (Part  I, 
No.  2).  The  reverse  of  the  flask  under  discussion  (No.  18)  shows 


an  exotic  bird  standing  with  straddling  legs  in  a  scene  ide 
to  the  other  side,  except  that  the  lanceolate  leaves  are  mi 
The  semi-circular  'mosaic'  motifs  at  top  and  bottom  on 
forms  of  this  flask  are  strongly  reminiscent  of  the  paterae  ' 
designs  with  bulrania  discussed  in  the  first  part  of  the  artic 

All  the  glass  so  far  discussed  has  been  opaque-white.  N 
and  20,  however,  show  two  faces  of  a  blue  flask  from  the 
collection  which  has  obvious  affinities  in  its  decoration  wit 
pair  just  described,  and  closely  resembles  in  its  shape  and  q 
the  two  flasks  in  the  Bristol  City  Art  Gallery  (Nos.  13-16) 
straddling  exotic  bird,  the  characteristic  trees,  the  oval  bo 
and  'pebbles'  and  the  border  of  a  waved  line  and  dots,  this 
with  a  median  line  bisecting  the  curves,  will  be  immed' 
apparent.  The  pagoda,  however,  has  been  supplanted  by  a  1 
ing  of  a  more  European  character,  albeit  not  of  a  markedly 
tical  appearance.  A  building  of  the  same  general  type  rec 
yet  another  gilt  blue  glass  bottle,  this  time  of  squatter  di 
sions,  in  the  same  private  collection  (Nos.  21-22).  Althoug 
gilding  is  somewhat  rubbed,  the  characteristic  trees  and  bou 
and  a  crested  exotic  bird,  are  readily  discernible  among  the 
of  decoration.  A  paradigm  of  the  characteristic  motifs 
within  this  class  of  scent-flasks  is  to  be  seen  in  a  couple  of  pa 
small  smelling-bottles  in  the  same  private  collection  whicl 
provided  so  many  illustrations  to  this  article  (Nos.  23-26). 

It  may  not  be  inappropriate  to  call  to  mind  at  this  poin 
James  Giles,  although  thought  of  primarily  as  an  enamcller 
also  by  his  contemporaries  generally  associated  with  gil 
When  Josiah  Wedgwood  in  1765  was  tackling  the  difficult 
of  a  cream- ware  tea-service  for  the  Queen,  he  wrote  to  his  b 
John,  in  London:  T  have  just  begun  an  Enamel  work,  and 
great  want  of  some  gold  powder  such  as  is  burnt  in  upon  C 
It  is  made  by  one  Mr.  Shenton  (only)  and  sold  by  him 
guineas  per  oz.  Mr.  Giles  Enameller  in  Berwick  Street,  Old 
can  tell  you  where  Mr.  Shenton  lives  .  .  .'39  It  will  be  re 
that  in  more  than  one  of  his  advertisements  Giles  drew  atte 
to  the  fact  that  his  enamelling  was  accompanied  by  gildi 
These  references,  however,  date  from  a  period  some  five  t 
years  earlier  than  the  date  of  the  Sale  Catalogue  and  the  presi 
tive  date  of  the  glass  objects  which  have  been  dealt  with  s 
Arc  there  any  glasses  of  about  1765  which  we  might  tentat 
ascribe  to  Giles's  workshop? 

In  the  Victoria  and  Albert  Museum  there  is  a  biconical  cru 
toilet-water  bottle  in  blue  glass,  with  cut  and  gilt  decoration 
a  spirit-stopper,  which  may  reasonably  be  referred  to  this  pt 
(Nos.  27-28).  Round  the  shoulder  it  has  the 'mosaic'  patte 
which  have  already  been  seen  round  the  base  of  the  opa 
white  beaker  at  Corning  decorated  'in  Etruscan  and  Egy 
figures,  from  Hamilton'  (Part  I,  Nos.  8-9).  On  the  lower  pa 
the  bottle  is  an  exotic  bird  accompanied  by  palm-like  trees 
on  the  reverse  of  the  bottle  (No.  19),  by  long  fern-like  fr 
The  field  left  for  the  gilt  ornamentation  of  this  bottle  is  far  a 
than  in  the  case  of  the  scent-flasks  so  far  discussed,  and  it  is  n> 
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II  and  12.  Left.  Beaker,  opaque-white  glass  with 
gilt  decoration,  probably  executed  in  the  Giles 
workshop;  about  1770-75.  Height  3  inches. 
Victoria  and  Albert  Museum.  Crown  copyright. 
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13  and  14.  Extreme  left.  Scent-flask,  opaque- 
white  glass  with  gilt  decoration,  probably 
executed  in  the  Giles  workshop;  about  1770-75. 
Height  approximately  4  inches.  Bristol  Art 
Gallery. 

15  and  16.  Near  left.  Scent-flask,  opaque-white 
glass  with  gilt  decoration,  probably  executed  in 
the  Giles  workshop;  about  1770-75-  Height 
approximately  4  inches.  Bristol  Art  Gallery. 

17  and  18.  Below  left.  Scent-flask,  opaque-white 
glass  with  gilt  decoration,  probably  executed  in 
the  Giles  workshop;  about  1770-75.  Height  3 
inches.  Private  Collection,  London. 
19  and  20.  Below  right.  Scent-flask,  blue  glass  with 
gilt  decoration,  probably  executed  in  the  Giles 
workshop;  about  1770-75.  Height  4  inches. 
Private  Collection,  London. 


21  and  22.  Above.  Scent-flask,  blue  glass  with  gilt  decoration,  probably 
executed  in  the  Giles  workshop;  about  1770-75.  Height  ij  inches.  Private 
Collection,  London. 

23-26.  Right,  above  and  below.  Two  pairs  of  scent-bottles,  blue  glass  with  gilt 
decoration,  probably  executed  in  the  Giles  workshop;  about  1770-75. 
Height  approximately  l\  inches.  Private  Collection,  London. 

27  and  28.  Below,  left  and  right.  Cruet-bottle  and  stopper,  blue  glass  with  gi! 
7  inches.  Victoria  and  Albert  Museum.  Crown  Copyright. 


decoration,  probably  executed  in  the  Giles  workshop;  about  1765-70.  Hgtt 


,  dcrcd  at  that  the  painting  here  is  far  more  elaborate  and 
than  anything  seen  so  far  in  this  article.  Attention  should, 
;r,  be  paid  to  the  stance  of  the  bird,  the  lanceolate  leaves 
■bblcs'  on  the  ground,  and  the  curious  protuberances 
ing  on  either  side  of  the  trunks  of  the  trees,  forerunners  of 
e  perfunctory  blobs  seen  on  the  scent-bottles.  The  obvious 
ces  between  the  handling  of  these  themes  of  ornamenta- 
the  Victoria  and  Albert  Museum  bottle  on  the  one  hand 
!  scent-Masks  on  the  other  may  very  reasonably  be  ex- 
partly  by  the  relative  size  of  the  surfaces  to  be  decorated, 
>v  a  difference  in  date.  If  the  flasks  are  to  be  dated  some- 
near  the  year  of  the  Sale  Catalogue  of  1774 — say  about 
, — the  bottle  is  probably  to  be  dated  about  1765-70,  as  its 
opper  would  suggest.  One  is  reminded  of  the  wording  of 
1770  Sale  advertisement  'curiously  enamelled  in  figures, 
Flowers  &c,  and  ornamented  with  Mazarine  and  Sky 
id  Gold',42  a  phrase  which  irresistibly  calls  to  mind  the 
1  mazarine-blue  vases  decorated  with  exotic  birds  in  gold 
rincennes  manner.43  These  are  by  common  consent  dated 
76  s.  The  influence  of  Chelsea  on  Giles  is  made  specific  in 
ertisements,  as  when,  in  the  Public  Advertiser  for  28  Janu- 
>S,  he  advertised  'a  great  Variety  of  articles  .  .  .curiously 
I  in  the  Dresden  Chelsea  and  Chinese  Tastes  .  .  ,'.44 
line  of  reasoning  about  the  gilt  blue  glasses  seems  well 
aut  by  a  pair  of  toilet-water  bottles  now  in  the  National 
m  of  Wales,  at  Cardiff  (No.  29). 45  On  the  one  side  is 
1  in  gold  a  fine  peacock,  which  in  head  and  crest  strikingly 
Jes  the  bird  of  No.  27.  The  ground  is  marked  by  rows  of 
■s'  and  groups  of  three  lanceolate  leaves,  on  this  occasion 
parried  by  a  cluster  of  leaves  markedly  reminiscent  of  those 
1  the  reverse  of  the  Victoria  and  Albert  Museum  bottle 
18).  The  feathery  trees  are  of  a  different  species,  but  the 
s  projections  on  either  side  of  their  trunks,  although 
ltly  rendered,  arc  unmistakably  present.  The  decoration 
backs  of  these  bottles  (No.  29,  left)  however,  is  perhaps 
lore  striking,  with  its  foreshadowing  of  the  flower-painting 
Bristol  Art  Gallery  scent-bottle  (No.  13).  Special  note 
be  taken  of  the  three-petalled  tulip,  the  flower  to  the  left 
and  below  it  on  the  toilet-water  bottle,  and  the  convol- 
with  its  curious  lanceolate  stamen.  The  convolvulus  is  seen 
ghtly  different  form  on  the  Bristol  Art  Gallery  scent-flask 
:3),  but  is  a  favoured  Giles  motif.46 

Cardiff  toilet-water  bottles  fortunately  give  us  a  date  and  a 
They  form  part  of  a  silver-gilt  toilet  set  made  by  Thomas 
lg,  hall-marked  London,  1768-69.  The  silver-gilt,  more- 
ls engraved  with  the  arms  of  Williams-Wynn  impaling 
set,  for  Sir  Watkin  Williams-Wynn,  3rd  Baronet,  and  his 
,ady  Elizabeth  Somerset.  Since  they  married  in  1769  and 
:d  the  following  year,  the  date  of  this  set  must  be  1768-69. 
don  silversmith  would  presumably  use  London  bottles  for 
and  readers  of  the  first  part  of  this  article  may  remember 
ir  Watkyns  William  Wynn'  was  a  customer  of  Giles  in 

laps  earliest  of  all  in  tins  series  in  a  blue  mallet  decanter  with 
topper  in  a  London  private  collection  (Nos.  30-31).  On 
1  grounds  a  decanter  of  this  shape  would  by  common  con- 
1  dated  about  1760-65.  This  particular  example  is  unique  in 
:oration.  On  the  front  are  two  birds,  one  an  exotic  (?) 
nt,  whose  stance  is  already  familiar  (cf.  No.  18)47  the  other 
picturesque  bird  vaguely  resembling  a  thrush.  Between 
s  a  tree  with  feathery  foliage,  the  trunk  of  which  displays 
ojecting  lumps  familiar  from  the  pieces  previously  dis- 
(cf.  No.  27).  On  the  ground  are  the  strings  of 'pebbles', 
>elow  these,  leaves  like  vine-leaves,  closely  resembling 


those  shown  in  Nos.  28  and  29  (right).  Round  the  neck  of  the 
decanter  runs  a  vine-trail,  and  on  the  reverse  is  a  large  spray  of 
flowers  (No.  31).  These  finally  bring  us  into  touch  with  per- 
haps the  largest  class  of  gilt  English  glasses.  Being  usually  decor- 
ated with  simple  sprays  of  flowers  on  a  vine-trail  by  itself,  these 
glasses  have  hitherto  escaped  classification.48  Nos.  32-33  show  a 
blue  beaker  with  all  the  same  characteristics.49  The  cross-ties 
between  it,  the  blue  decanter  (Nos.  30-31),  and  the  Williams- 
Wynn  toilet- water  bottle  (No.  29)  are  self-evident.  The  small 
spray  on  the  reverse  of  the  Victoria  and  Albert  Museum  cruet 
(No.  28)  unmistakably  betrays  it  as  a  member  of  the  same 
family,  all  other  stylistic  criteria  apart. 

There  are  undeniable  variations  of  quality  between  the  different 
objects  in  the  class  which  it  has  been  the  object  of  this  article  to 
isolate.  Some  are  relatively  roughly  painted  and  the  details  per- 
functorily scratched  out  (e.g.  Nos.  30-33) :  others  are  beautifully 
gilded  and  incised  with  great  care  (e.g.  Nos.  II-12).  In  some  the 
gold  is  of  a  fine  thick  quality;  in  others,  relatively  thinly  applied. 
There  seem,  nevertheless,  to  be  family  traits  which  bind  them 
together,  and  as  a  group  they  almost  certainly  issued  from  Giles's 
workshop.  No  doubt  he  employed  many  hands  in  his  atelier,  and 
they  were  inevitably  of  unequal  competence.  We  do  not  know 
what,  if  anything,  Giles  himself  actually  painted,  but  it  may  be 
assumed  that  he  was  concerned  to  impress  upon  the  products  of 
his  atelier,  as  far  as  possible,  a  coherent  style. 

NOTES 

37  The  items  have  been  reproduced  verbatim  from  the  Catalogue,  retaining  the 
original  spelling.  The  price  given  at  the  end  of  each  Lot  is  written  in  ink  and  pre- 
sumably represents  the  figure  for  which  the  auctioneer  hoped.  In  the  right-hand 
columns  are  shown  the  price  actually  obtained  and  the  buyer's  name.  Although  the 
Lots  are  not  all  specified  as  of  glass,  the  items  recur  so  often  that  one  may  be  fairlv 
sure  that  they  are  so.  A  further  indication  is  when  a  lot  is  bought  by  Parker,  whose 
purchases  are  mainly  restricted  to  glass. 

38  John  Blades  is  otherwise  recorded  between  1779  and  1823  (F.  Buckley,  A  History 
of  Old  English  Glass,  London  (1925),  p.  139;  Ackermann's  Repository,  I,  No.  IV 
(April,  1823),  pp.  210-13).  His  manufactory  was  latterly  on  Ludgate  Hill,  and  in 
1780  he  became  Glassmaker  to  the  King. 

39  Letter  postmarked  17  June — (ed.)  Ann  Finer  and  George  Savage,  The  Selected 
Letters  ofjosiah  Wedgwood,  London  (1965),  p.  34-  This  man  was  perhaps  the  same 
as  the  Shelton  who  is  shown  as  a  Gold  Beater  in  Shoe  Lane  in  Mortimer's  Directory 
(1763). 

40  e.g.,  Public  Advertiser  for  17  December,  1767,  quoted  in  Part  I,  p.  96. 

41  A  similar  bottle  at  the  Corning  Museum  of  Glass  has  a  more  pronounced 
shoulder,  on  which  comparable  panels  of  'mosaic'  decoration  occur,  whilst  the 
lower  part  of  the  body  is  completely  covered  by  a  diaper  pattern  of  alternating 
rosettes  and  oeil  de  perdrix  dotted  circles  corresponding  with  the  all-over  diamond- 
faceting. 

42  Cit.  W.  B.  Honey,  'The'Work  ofjames  Giles',  Transactions  of  the  English  Ceramic 
Circle,  I,  No.  5  (1937),  p.  10. 

43  E.g.  W.  B.  Honey,  Old  English  Porcelain,  London  (new  edition,  1948),  PI.  22. 

44  Cit.  Honey,  'The  Work  ofjames  Giles . . .',  p.  9. 

45  I  am  indebted  to  Mr.  J.  Cooper,  of  the  Bristol  Art  Gallery,  for  drawing  these 
bottles  to  my  attention,  and  to  Mr.  Rollo  Charles,  of  the  National  Museum  of 
Wales,  for  supplying  me  with  the  photographs  of  them  and  details  concerning  their 
history. 

46  Cf.  e.g.,  Honey,  'The  Work  ofjames  Giles',  PI.  I,  e;  PI.  Ill,  b  and  c. 

47  This  bird  is  strikingly  like  the  exotic  birds  found  on  Worcester  porcelain 
decorated  in  the  Giles  workshop — e.g.,  W.  B.  Honey,  'The  Work  ofjames  Giles', 
PI.  I,  d,  etc. 

48  Examples  with  vine-trail  only,  W.  A.  Thorpe,  History  of  English  and  Irish  Class, 
London  (1929),  PI.  CXXII,  B;  F.  Buckley,  A  History  of  Old  English  Glass,  London 
(1925),  PI.  XXXVI,  B;  Arthur  Churchill,  Ltd.,  Glass  Notes,  II  (Dec.  1951.).  P-  7, 
fig.  6:  with  flower-sprays,  G.  Bernard  Hughes,  English,  Scottish  and  Irish  Table 
Glass,  London  (1956),  fig.  87.  A  gilt  blue  decanter  of  the  same  shape  as  that  illus- 
trated here  in  figs.  30-31  is  decorated'with  sprays  of  flowers  of  a  somewhat  similar 
kind — see  R.  J.  Charleston,  'English  Glass  in  the  reserve  Collections  at  the  Rijks- 
museum',  The  Connoisseur  (Dec,  1965),  p.  238  and  fig.  4. 

49  A  beaker  closely  similar  in  shape,  but  with  gilt  exotic  birds,  was  exhibited  at  the 
Circle  of  Glass  Collectors  Commemorative  Exhibition  in  1962  (Catalogue,  No. 
330). 

APPENDIX 

Items  of  Glass  37 

First  Day's  Sale,  Monday,  March  21, 1 774. 
Lot 

1        16    four  elegant  cut  candlesticks  enamel'd  mosaick 

work  very  rich  4.4.0  3-  J-°  Gofer 
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11 


)3.  Above,  left  and  right .  Beaker,  blue  glass  with  gilt  decoration,  probably  executed  in  the  Giles  workshop;  about  1765-70.  Height  4j  inches.  Author's 
on. 


29  two  cut  decanters  (enamel 'd)  mosaick  work 

very  rich,  2  large  beakers  ditto,  a  large  oval 
essence  bottle  with  fillagree  cap  gilt  4.1 5.0 
Second  Day's  Sale,  Tuesday,  March  22,  1774. 

4  twelve  glass  wash  hand  cups  with  laurels  4.10 

5  two  ditto  cream  basons  or  covers  cut  and  rich 

mosaic  work  2.10.0 
23    a  set  of  emits  in  stags  heads,  patera,  festoons, 
&c.  4.4.0 

30  two  large  glass  basons  and  covers  and  1  less 

ditto  in  laurels.  2.10.0 

3 1  ten  large  ditto  sweatmeat  saucers  and  six  small 

ditto  3.0.0. 

37  two  glass  decanters  cut  enamel'd  mosaic  very 

rich,  4  beakers  ditto  and  1  large  essence 
bottle  5.10.0 

38  two  ditto  in  Etruscan  and  Egyptian  figures, 

from  Hamilton,  2  large  beakers  and  2  less 
ditto.  4.4.0 

57  one  enamelled  and  gold  cpergore  (sic= 

epergne)  for  the  desert  table,  viz.  a  looking 
glass  in  a  brass  frame,  a  middle  piece 
containing  8  branches,  8  baskets,  a  bason 
and  cover,  12  jelly  and  syllabubs  and 
sixteen  sweetmeats  16.0.0 

58  two  glass  decanters  in  vases  and  laurels,  2  large 

beakers  and  2  less  ditto  3.10.0 
70    two  glass  decanters  in  vases  laurels,  2  beakers 
and  two  less  ditto  (apparently  deleted) 

83  two  glass  decanters  in  stags  heads  and  pateras, 

with  festoons,  husks,  &c.  2  large  beakers 
and  2  less  ditto  3.15.0 

84  four  glass  cream  basons  in  laurels  3.0.0. 
Third  Day's  Sale,  Wednesday,  March,  23,  1774. 

1  Six  large  sweetmeat  saucers  and  6  small  ditto 

2.2.0 

2  a  set  of  ditto  crewits  and  castors  in  mosaic 

4.4.0 

20  two  glass  decanters  in  laurels  2  large  (sic) 

beakers  and  2  less  ditto  3.3.0 

21  five  ditto  ornamental  vases  with  stags  heads 

and  pateras  with  festoons,  husks,  &c.  3.3.0 

3 1  two  large  glass  basons  and  covers  in  laurels 

and  1  less  ditto  2.10.0 

32  a  set  of  glass  crewits  and  castors  in  mosaic 

4.4.0 

43  two  glass  decanters  in  laurels,  2  large  beakers 

and  2  less  ditto  3.3.0 

44  three  ornamental  vases  and  2  vase  cups  with 

stags  heads,  paterars  (sic)  and  festoon  husks 
2.15.0 

74  two  glass  decanters  in  laurels.  2  guglers  and 

four  beakers  3.15.0 

75  two  large  beakers  cut  in  flutes,  painted  work, 

with  Tuscan  and  Grecian  figures  from 
Hamilton,  2  less  ditto,  2  less  ditto  and  1 
essence  bottle  ditto  5.0.0. 


Fourth  Day's  Sale,  Thursday,  March  24,  1774. 


3  Blades 

25 

1 

four  vase  crewits  and  2  vases  ditto  1.15.0 

1. 

26 

2 

two  basons  and  covers  with  laurels  and  1 2 

lemonade  cups  3.6.0 

3- 

27 

3 

five  ornamental  vases  in  figures,  stags  heads, 

pateras  and  festoons  2. 10.0 

2. 

28 

25 

six  ornamental  vases  in  mosaic  very  fine 

1.  1.0  Gofer 

3.12.0 

2. 

29 

26 

two  large  beakers  cut  in  flutes  painted  in 

Gofer 


2.  2.0  Parker 


Etruscan  and  Grecian  figures  from  Hamilton, 
2  less  ditto,  1  essence  bottle  and  2  small  vases 


3.0 

Gofer 

30 

45 

mosaic  4.15.0 
two  glass  decanters  in  vases  and  laurels,  2  large 
beakers  and  2  less  ditto  3.10.0 

3-  9-0 
2.17.0 

Parker 
Parker 

31 

46 

two  beakers  cut  in  flutes  painted  in  Etruscan 
and  Grecian  figures,  2  less  ditto,  1  essence 
bottle  and  2  small  vases  mosaic  5.0.0 

2.10.0 

Parker 

32 

62 

two  glass  decanters  in  vases,  2  large  beakers 
and  2  ditto  less  3.10.0 

2.13.0 

Parker 

33 

63 

four  vase  crewits  and  2  vases  ditto  1.6.0 

1.  2.0 

Parker 

34 

86 

twelve  wash  hand  cups  in  stags  heads,  pateras 
(sic),  festoons,  &c.  4.10.0 

4-  3-0 

Parker 

35 

87 

two  cream  basons,  covers  and  plates  in  rich 

mosaic  3.12.0 

2.  6.0 

Parker 

Fifth  Day's  Sale,  Friday,  March  25,  1774. 

36 

8 

a  set  of  crewits  and  castors  in  (stags  heads, 
pateras,  festoons,  &c.  deleted)  mosaic  4.4.0 

1.  3-0 

Parker 

37 
38 

9 
18 

seven  ornamental  vases  in  figures,  laurels  and 

festoons  3.3.0 
a  set  of  crewit  and  castors  in  (stags  heads, 

1.  7.0 

Parker 

pateras,  festoons,  &c.  deleted)  mosaic  4.4.0 

I.II.O 

Parker 

39 
40 

19 

20 

12  wash  hand  cups  ditto  4.4. 0 
two  decanters,  2  gugglets  and  2  small  vases 
ditto  3.10.0 

2.  4.0 
1.  7.0 

Parker 
Parker 

4i 

32 

two  glass  decanters  in  stags  heads  and  pateras, 
festoons  of  husks,  2  large  beakers,  2  less  ditto 

1.0 

42 

33 

and  a  vase  cup  3.15.0 
four  ditto  vase  crewits  for  soy,  &.C.  2  vases, 

1.  7.0 

Gofer 

1.0 

Parker 

43 

47 

husks,  ditto  1.6.0 
three  decanters  in  beads  and  pateras,  2  large 

17.0 

Gofer 

beakers  and  2  less  ditto  3.3.0 

1.19.0 

Parker 

44 

54 

one  enamel'd  and  gold  epergne  for  the  desert 

1. 

7.0 

Parker 

table,  viz.  a  looking  glass  in  a  brass  frame,  a 

middle  piece  consisting  of  8  branches,  8 

I. 

5.0 

Parker 

baskets,  a  bason  and  cover,  1 2  jelly  and 

syllabubs  and  16  sweetmeats.  16.0.0 

7.17.6 

Parker 

I. 

5-0 

Parker 

45 

62 

two  cream  basons  and  covers  in  stags  heads, 

pateras,  festoons,  &c.  1.16.0 

I.  2.0 

Parker 

46 

63 

two  larger  ditto  2.0.0. 

1.  5.0 

Parkei 

I. 

1.0 

Parker 

47 

77 

two  large  cream  basons,  covers  and  plates  in 

stags  heads,  pateras,  festoons,  &c.  3.0.0. 

1.  9.0 

Gofer 

48 

78 

four  ditto  in  laurels  without  plates  3.0.0. 

1.  6.0 

Gofer 

49 

83 

four  large  cream  bosons,  covers  and  plates  in 

stags  heads,  pateras,  festoons,  &c.  7.4.0 

1. 17.0 

Gofer 

50 

84 

two  basons  and  covers  in  stags  heads  ditto  and 

lemonade  cups  3.6.0 

1.  6.0 

Gofer 

page. 

ove.  Pair  of  toilet-bottles,  blue  glass  with  gilt  decoration,  probably  executed  in  the  Giles  workshop;  1768-69.  Height  approximately  5$  inches, 
lal  Museum  of  Wales.  Crown  Copyright. 

31.  Below.  Decanter  and  stopper,  blue  glass  with  gilt  decoration,  probably  executed  in  the  Giles  workshop;  about  1765-70.  Height  approximately 
les.  Private  Collection,  London. 


Four  drawings  by  Malcolm  Miln: 


IAN  LOWE 


AN  exhibition  of  paintings  and  drawings  by  Malcolm  Milne 
.(1887-1954)  is  being  held  by  the  Department  of  Western 
Art  in  the  Ashmolean  Museum  until  July  10.  It  will,  it  is  hoped, 
bring  to  the  notice  of  visitors  an  artist  whose  work,  apart  from 
his  deservedly  popular  paintings  of  flowers,  has  been  little  seen, 
and  hence  little-known,  outside  the  immediate  circle  of  his 
family  and  friends. 

Articled  for  a  brief  period  to  the  architect  Sir  Percy  Worthing- 
ton,  Milne's  health  did  not  permit  him  to  take  up  a  professional 
career.  Instead  he  turned  to  painting  and  drawing  with  the  sym- 
pathy and  encouragement  of  his  father,  himself  an  amateur  and, 
until  his  death  in  10 10,  for  many  years  a  member  of  the  com- 
mittee for  the  Manchester  City  Art  Gallery.  From  1908-1911 
Malcolm  Milne  studied  at  the  Slade  School  under  Professor 
Henry  Tonks  and  also  at  the  Westminster  School  of  Art  under 
Sickert  whose  influence  can  be  seen  in  the  painting  The  Screen, 
St.  Marks,  I  mice,  of  1912.  That  of  Harold  Gilman  may  also  be 
traced  in  the  drawing  Woman  reading  in  bed  which  echoes  The 
Artist's  Mother  writing  in  hedby  Gilman.  It  is  surely  not  fanciful  to 
detect  in  the  technique  of  the  pen  and  ink  drawings  here  repro- 
duced a  reminiscence  of  that  used  by  Gilman  in  such  of  his 
drawings  as  Seascape:  Breaking  Waves. 

During  the  First  World  War,  Milne  served  with  the  First 
British  Ambulance  Unit  in  Italy.  After  being  reviewed  at  Cook- 
ham  on  August  16th  by  the  Italian  ambassador,  Marchcse  Im- 
perials the  unit  left  for  Italy  and  from  1st  September,  1915,  until 
4th  June,  1916,  Milne  was  based  at  the  Villa  Trento,  Dolcgnano 
near  San  Giovanni  Manzano  in  the  province  of  Udine. 1  It  is  the 
View  southwards  front  the  Villa  Trento  overlooking  the  plain  which 
stretches  to  Aquilcia  that  is  recorded  in  the  first  drawing  repro- 
duced here2  (No.  1).  This  drawing  is  characteristic  of  Milne's 
meticulous  handling  of  pen  and  ink  with,  in  this  case,  the  slight 
addition  of  green  and  yellow  washes.  A  group  of  drawings  from 
the  Italian  campaign  survive  notably  of  the  countryside  around 
San  Giovanni  Manzano  while  a  very  similar  drawing  (both  in 
style  and  content)  of  the  terraced  vineyards  looking  towards  the 
plain  was  drawn  by  Milne's  contemporary  also  serving  in  the 
unit,  Elliott  Seabrookc.3 

After  the  war  Milne  returned  to  his  studio  at  12a  Edith  Grove, 
London,  S.W.10,  next  door  to  that  of  his  friend  Harold  Squire 
and  then  began  his  frequent  European  tours  which  mark  the  next 
two  decades.  These  visits  were  made  invariably  in  the  company 


of  Dr.  Archibald  Propert,  the  Russian  Balletomane,  his  si 
Hilda  Milne,  herself  an  artist,  and  other,  younger  frieiuk 
1920  Milne  painted  near  Aix-les-Bains  (No.  2)  near  the  Lac 
Bourget  in  Savoy  in  July5  moving  down  to  La  Mottc-Scrv 
(No.  3)  in  the  next  month.6  Both  the  drawings  rcprod. 
show  the  artist's  careful  and  detailed  pen  work  which  preci 
captures  the  rocky  conformation  of  the  landscape.  This  styk 
marked  contrast  to  the  broad  brush  strokes  of  vivid  watered  ir 
which  he  laid  on  thickly  in  his  sketchbooks  without  any 
paratory  drawing.   These  drawings  reflect  Milne's  low 
mountains  which  was  to  take  him  increasingly  to  Switzcr 
and  the  Italian  lakes,  as  also  his  individual  treatment  of  the  h- 
ground.  A  keen  botanist  and  gardener  he  so  portrays  the  pi  ts 
and  vegetation  in  the  foreground  that  they  are  identifiable 
he  could  often  get  carried  away  to  depict,  almost  disproportit- 
ately,  his  favourite  dandelion  heads  or  to  produce  a  minuy 
intricate  flower  study  in  the  centre  of  a  larger  incomplete  skeji. 
Bolder  both  in  handling  and  in  composition  is  the  fourth  drl'- 
ing,  Feluccas  on  the  Nile  (No.  4).  It  dates  from  late  Decern  r 
1929,  or  January,  1930,  when  Milne  visited  Cairo  and  wentca 
cruise  up  the  River  Nile. 7  All  four  drawings,  representativof 
this  aspect  of  Malcolm  Milne's  draughtsmanship  bear  the  stap 
of  an  individual  style,  a  distinct  artistic  personality,  to  which  is 
a  pleasure  to  pay  this  belated  and  retrospective  tribute. 

i 


NOTES 

'  This  information  is  contained  in  an  album  of  photographs  annotated  by  the  ;st 
which  were  kindly  brought  to  my  notice  by  Mrs.  Rupert  Thompson. 

2  View  southwards  from  the  Villa  Trento  is  signed  M  M  M  and  inscribed  witlK 
title  and  colour  notes  in  the  upper  margin.  The  artist  later  omitted  his  second  ric 
of  Midwood  and  usually  signed  himself  M  M  or  M  Milne.  The  drawing,  togif 
with  those  reproduced  in  Nos.  2  and  4,  is  now  in  the  collection  ot  Mr.  St.  m 
Evers  to  whom  I  am  indebted  not  only  for  permission  to  reproduce  these  draw? 
but  also  for  his  introduction  to[thc  work  of  Malcolm  Milne. 

3  A  further  account  of  the  British  Ambulance  Unit  and  Professor  Tonks'  k 
with  it  together  with  his  'Extracts  from  Diary'  may  be  found  in  The  Life  of  hi 
Tonks  by  Joseph  Hone,  1939,  pp.  1 18-125. 

4  I  would  like  to  thank  Mrs.  Dyson  Pcrrins,  Mrs.  Alec  Fcarn  and  Mr.  David  IvV 
for  their  generous  help  in  establishing  the  biographical  details  of  the  artist's  life 

5  Aix  les  Bains  is  signed,  inscribed  and  dated  Jnillet  20. 

8  La  Motte-Servolex,  now  in  the  possession  of  Mr.  C.  J.  Shepherd,  is  signed 
scribed  and  dated  Aug  1920.  Two  sheets  from  a  standard  Renouard  sketchU 
have  been  joined  together. 

'  The  painting  On  the  Nile  inscribed  and  dated  EGYPT  ig2Q  in  the  collection 
Mrs.  Dyson  Pcrrins  supports  thejdating  of  this  drawing. 
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2.  Aix  les  Bains.  Pen  and  black  ink,  231  X  174. 


T84 


3.  Left.  LaMotte-Scrvolex.  Pen  and  black  ink,  410  472- 
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Contributed  by  Adrian  Bury 


I 


Turner  Discovery 

AM  sometimes  asked  if  it  is  possible  to 
happen  upon  unknown  works  by  great 
artists.  My  answer  is,  yes,  and  it  such  pictures  are 
not  so  numerous  as  they  were  forty  years  ago 
there  must  be  quite  a  few  awaiting  the  chance  of 
discovery. 

Some  weeks  ago  I  saw  at  Messrs.  Sutch  & 
Martin's  (n  Bury  Street,  London,  S.W.i),  a 
picture  of  Barnard  Castle  which  had  the  un- 
mistakable 'feel'  of  a  Turner.  No  history,  no 
documentation  was  attached  to  it.  It  was  on  the 
original  stretcher,  had  not  been  relined  or 
restored,  but  the  paint  was  well  preserved  and 
only  needed  cleaning.  I  suggested  that  it  had  the 
characteristics  of  a  Turner,  confirming  the  view 
held  by  Mr.  Sutch  and  Mr.  Martin.  Since  then 
other  knowledgeable  persons  have  seen  this 
painting  and  share  this  opinion. 

Subsequent  research  has  established  the  fact 
that,  while  it  is  not  recorded  in  Armstrong's  and 
Finbcrg's  lists  of  the  artist's  works  in  oils,  Arm- 
strong mentions  two  watercolours  of  Barnard 
Castle  by  Turner  on  page  241  of  his  important 
book,  thus:  Barnard  Castle-  circa  1825.  Mrs.  W. 
Pitt-Miller,  R.A.,  1889-Ex.  Griffith  Collection. 
11J  in.  by  16J  in.  Looking  along  the  Tecs  to 
Bridge.  The  ruined  castle  is  seen  in  the  middle 
distance  left.  Engraved  by  R.  Wallis,  1827. 
England  and  Wales. 

This  engraving  is  in  possession  of  Messrs. 
Sutch  &  Martin.  Barnard  Castle.  Sketch-nrM 
1825  (W.  G.  Rawlinson,  Esq.),  6  J  by  9.  Looking 
up  the  Tecs  towards  the  Castle.  In  centre  clump 
of  trees  on  River  bank-  predominant  greenish 
blue  colour.  Sketch  for  'E  and  W  drawing. 

This  latter  watercolour  is  reproduced  in  The 
Watercolours  of  J.  M.  W.  Turner,  by  W.  G. 
Rawlinson  and  A.  J.  Finbcrg,  The  Studio, 
MDCCCCIX. 

The  year  of  the  watercolours,  admittedly 
circa,  may  or  may  not  give  a  clue  to  the  date  of 
the  oil  painting,  but  we  are  certain  that  Turner, 
during  1797,  made  a  tour  of  the  north  of  Eng- 
land and  a  profound  study  of  most  of  the  more 
important  ruined  abbeys  and  castles  of  York- 
shire, Durham  and  Northumberland,  including 
Barnard  Castle.  He  probably  made  later  visits  to 
Barnard  Castle,  but  even  as  early  as  1797  the 
artist  was  emerging  from  the  topographical 
style  into  the  broader  and  more  poetic  inter- 
pretation of  such  themes,  as  is  to  be  seen  in  this 
oil  painting.  Whether  it  was  done  direct  from 
the  subject,  which  is  unlikely,  or  from  the  water- 
colours  who  can  now  say?  But  the  fact  remains 
that  it  is  instinct  with  Turner's  vision,  feeling  for 
light,  original  colour  and  handling  in  general, 
even  to  the  small  colourful  figures  seated  on  the 
rock  in  the  foreground. 


Above.  J.  M.  W.  Turner.  Barnard  Castle, 
c.  1825.  Canvas  28  •  36  in.  Messrs.  Sutch 
and  Martin. 


Below.  Picter  Tillemans.  View  of  Windsor 
Castle.  Canvas  20^  x  31 J  in.  Messrs. 
John  Mitchell. 


'Theen  Thousand  Pardons' 

AMONG  several  foreign  artists  who  toooar 
in  the  election  of  the  Governor  and  Direct  so 
the  first  English  school  of  drawing  and  paiia 
from  the  life  was  Peter  Tillemans.  The  ye£«B 
171 1,  the  place  appointed,  a  house  in  bk 
Queen  Street,  near  Covent  Garden.  Tilkan 
had  recently  arrived  from  Antwerp  win; 
strong  topographical  talent  founded  ot|W 
Dutch  School.  I  was  reminded  of  his  succsfc 
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<  rgetic  career,  and  his  way  of  arranging 
:  ;ures  in  a  landscape  somewhat  in  the 
11  ofTcniers,  by  a  rare  picture  of  Windsor 
;:  Vlr.John  Mitchell's,  8  New  Bond  Street, 
would  not  hazard  a  guess  how  many 
i  $  of  Windsor  Castle  have  been  done 
out  the  ages,  but  there  is  no  doubt  that 
ticular  one  is  by  a  foreign  hand,  and 
md  composed  with  indefatigable  love  of 
iillemans  did  many  such  records  of  great 
in  this  country.  He  was  also  one  of  the 
'masters'  of  the  horse  and  his  pictures  of 
r  Newmarket  are  among  the  classics  of 
r  art. 

rtist  had  a  great  friend  in  Dr.  Cox  Macro 

on,  Suffolk,  and  he  died  there  in  1734. 

had  commissioned  Rysbrach  to  carve 

ns'  portrait.  Some  delay  occurred  in 
»  out  this  work  but  Rysbrach  handsome- 

igised  for  it  in  a  letter  which  begins,  'I 
en  Thousand  Pardons  For  Not  Sending 
he  Bustow  of  Our  Old  Friend  Mr.  Phille- 

.'  and  continues  throughout  with  similar 
g   orthographical    eccentricities.    It  is 

in  Whiteley's  Artists  and  Their  Friends 
md,  1700-1799. 


La  Vie  Intime 

1  knowledge,  enthusiasm  and  organising 
are  required  to  assemble  a  collection  of 
gs  by  important  artists  on  a  particular 
and  the  Roland,  Browse  and  Delbanco 
;s  (19  Cork  Street,  W.i),  are  to  be  con- 
ted  on  their  exhibition  entitled  La  Vie 
As  the  title  implies  all  the  works  possessed 
interest  in  an  appropriate  environment — 
ng,  informal,  familiar.  The  accent  was 
rily  on  the  Impressionists,  and  we  must 
rget  that  as  well  as  their  preoccupation 
ght,  or  perhaps  because  of  it,  these  artists 
:oncerned  with  casual  effects  and  their 
ion  in  terms  of  skilful  technical  improvis- 
How  beautiful  in  its  apparently  sudden 
1  ot  form  and  colour  is  the  Eugene 
re  picture  of  an  infant  playing  with  a 
ile.  The  Mother  and  Cliild  by  Augustus 
dated  19 1 3,  is  among  the  master's  best 
of  its  kind,  for  intense  characterisation  and 
ius  style  under  plein  air  lighting.  Some- 
arlier  in  period  is  Wilson  Steer's  group  of 
bserving  a  yacht  race,  which  work,  how- 
;ketchy,  has  caught  the  mood  of  the 
nt  to  perfection.  Much  in  the  same  man- 
-lelleu's  study  of  a  woman  aboard  a  yacht, 
ring  the  youth  and  grace  of  the  subject  in 
onventional  pose. 

Bonnard,  Boudin,  Vuillard  and  Sickert 
laturally  into  the  design  of  this  exhibition; 
lere  are  one  or  two  surprises,  notably 
l's  fantastic  and  delicate  vision  in  his 
for  a  tapestry,  so  different  from  his  grand 
r  with  sculpture ;  and  recalling  the  elabor- 
ish  of  Tissot's  works  generally,  it  is  ex- 
to  see  with  what  confidence  he  could 
in  a  small  sketch  for  a  large  picture.  A 
ingly  attractive  and  memorable  exhibi- 
vhich  was  in  aid  of  the  Artists  General 
olent  Institution. 


Theatre  and  Landscape 

I  SAW  at  the  Newman  Galleries,  (43a  Duke 
Street,  S.W.  1),  two  pictures  by  artist  friends 
whose  work  is  of  permanent  value.  They  were 
by  Dame  Laura  Knight  and  Lamorna  Birch.  The 
former's  entitled  Make-up  shows  the  interior  of  a 
dressing-room  with  actresses  preparing  their 
faces  before  taking  their  call.  If  there  is  any 
artist  who  can  express  this  subject  with  greater 
truth  I  should  be  interested  to  hear  his  or  her 
name. 

Lamorna  Birch's  picture  of  an  old  mill  on  the 
Lech  near  Blackbourton,  Oxfordshire,  dated 
1943,  is  full  of  that  tranquil  beauty  that  is  passing 
from  the  English  countryside.  Birch  who  died  in 
1955.  was  fortunate  in  being  able  to  devote  his 
life  to  a  rustic  England  that  had  not  changed  for 
centuries.  He  may  well  have  been  one  of  the  last 
good  painters  of  landscapes.  Will  there  be  any- 
thing left  to  paint  in  England  in  the  roaring 
'seventies? 

Laura  and  Harold  Knight  were  associated 
with  Lamorna  Birch  and  his  wife  in  Cornwall 
just  before  the  first  war.  In  an  Appreciation  of 
Lamorna  Birch,  published  in  the  Old  Water- 
Colour  Society's  Club  Volume  for  1957,  Dame 
Laura  wrote,  'My  husband  and  I  having  newly 
arrived  in  Cornwall,  were  one  day  walking  up 
the  Morrab  Road  in  Penzance  with  Norman 
Garstin  when  towards  us  came  a  man  of  striking 
appearance  who  Norman  Garstin  introduced  as : 
S.  J.  Lamorna  Birch.  I  remember  the  brownish 
tweeds  he  wore — and  rather  battered  hat,  a 
tweed  homburg  with  a  host  of  artificial  flies 
stuck  in  it.  He  was  slender  of  build  and  tallish 
of  height :  his  beard  and  hair  were  dark  brown 
...  his  face  was  tanned,  his  checks  were  rosy.  His 
knickerbockers,  strapped  and  buckled  just  below 
the  knee,  allowed  a  display,  as  he  came  down  the 
hill,  of  his  splendidly  developed  legs.  .  .  .'  Dame 
Laura  has  a  power  of  literary  description  proved 
by  her  autobiographies,  but  she  has  put  all  this 
and  a  Cornish  landscape  background  into  a  life- 
size  portrait  of  Lamorna  Birch  and  His  Daughters, 
dated  1913.  I  last  saw  this  picture  at  the  artist's 
Upper  Grosvenor  Galleries  exhibition  a  few 
years  ago. 


Arctic  Tragedy  Echo 

IT  was  in  1845  that  Sir  John  Franklin  with  the 
ship  Erebus  and  Terror  and  134  officers  and  crews 
attempted  to  discover  the  North  West  Passage. 
They  were  last  seen  on  July  26th  of  that  year  in 
Melville  Bay.  Between  1848  and  1854  fifteen 
expeditions  were  sent  by  England  and  America 
in  the  hope  of  rescuing  or  finding  traces  of  the 
missing  explorers.  During  those  years  various 
unconfirmed  rumours  were  rife  of  the  tragic  end 
of  Franklin  and  his  men.  An  expedition  fitted  out 
by  Lady  Franklin  in  1857  found  a  record  in  a 
cairn  near  Point  Victory  that  the  explorer's 
ships  had  been  arrested  by  heavy  ice  and  aband- 
oned by  officers  and  crews  in  1848,  and  that 
Franklin  had  died  on  June  nth,  1847. 

One  of  the  ships  sent  in  search  of  the  ill-fated 
explorers  was  The  Investigator  in  command  of 
Captain  McClure.  She,  too,  experienced  the 


Above.  Augustus  John.  Mother  and  Child. 
In  a  loan  exhibition.  Messrs.  Roland, 
Browse  and  Delbanco. 


Below.  S.  J.  Lamorna  Birch.  An  Old 
Mill  on  the  Lech,  near  Blackbourton,  Ox- 
fordshire. Signed  and  dated  1943.  Canvas 
20  X  24  in.  Messrs.  M.  Newman. 


ordeal  of  being  loc  ked  in  the  ice  at  a  place  ironic- 
ally enough  called  Mercy  Bay.  The  incident  is 
illustrated  dramatically  by  a  comparatively  un- 
known marine  artist,  Commander  E.  A.  Engle- 
field,  a  picture  painted  between  1851  and  1870. 
At  the  Parker  Gallery  (2  Albemarle  Street,  W.I.). 
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Henri  Matisse.  Decorative  figure  on  ornamental 
background,  1927.  Oil  on  canvas  51 1  <  38A  in. 
Lent  by  the  Musec  National  d'Art  Modcrne, 
Paris  to  the  Cleveland  Museum  of  Art. 


UNTIL  the  end  of  July  the  Cleveland 
Museum  of  Art  is  holding  an  exhibition 
called  'Fifty  Years  of  Modern  Art'.  It  comprises 
more  than  1 50  paintings  and  sculptures  ranging 
from  Monet  to  Vasarcly.  I  have  only  seen  a  list 
of  exhibits  in  chronological  order,  and  apart  from 
a  shortage  of  German  Expressionism  it  is  as 
comprehensive  a  survey  as  possible.  I  received 
the  catalogue  at  about  the  same  time  as  London 
was  full  of  Dubuffet,  first  of  all  a  superb  retro- 
spective of  his  drawings  at  the  Institute  of  Con- 
temporary Art,  then  his  most  recent  paintings  at 
the  Robert  Frascr  gallery,  and  then  the  great 
Tate  Gallery  display.  It  gave  me  food  for 
thought  as  to  the  nature  of  figurative  art  in  this 
past  fifty  years  in  relation  to  figuration  through- 
out the  history  of  art. 

It  seems  to  me  that  there  have  been  only  two 
periods,  each  of  approximately  five  hundred 
years,  when  artists  have  striven  for  a  deliberately 
naturalistic  figuration — the  Gracco-Roman 
period  and  from  the  Renaissance  till  Picasso 
painted  Lcs  Demoiselles  D' 'Avignon.  At  all  other 
times,  from  the  Lascaux  caves  and  the  Venus  of 
Willendorf,  artists,  have  used  humans  or  ani- 
mals as  symbols  for  expression:  though  capable 
of  delineating  naturalistic  forms  they  have  pre- 
ferred exaggeration  or  simplification,  degrees  of 
abstraction.  There  arc  obvious  exceptions  to 
1  Ins  general  pattern,  but  on  the  whole  the  urge 
appears  to  be  to  use  the  human  and  his  surround- 
ings symbolically.  Imagination  needs  to  go  out- 
side conventionally  perceived  references. 

The  world  of  Dubuffet  is  ourselves  under  a 
microscope.  What  he  finds  is  a  slightly  desper- 
ate, perpetually  surprised  human  race:  unlovely 
but  not  condemned,  seen  in  charity  but  not  res- 
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pected.  He  sees  us  somehow  scrambling  on 
life  entangled  in  a  labyrinth  of  envin^ 
neither  liking  it  nor  wishing  to  escape. 
seem  to  traditional  minded  people  toe  dr 
ultimate  negation  of  the  great  Renaissau»t. 
cepts.  But  I  must  quote  from  Leonardcnoi 
book  on  the  Precepts  of  the  Painter  \vL  w 
writes  of  'A  Way  to  Stimulate  and  ar 
Mind  to  Various  Inventions.'  'I  will  no 
from  setting  among  these  precepts  a  ne 
for    consideration    which,  although 
appear  trivial  and  almost  ludicrous,  is  ni 
less  of  great  utility  in  arousing  the 
various  inventions.' 

'And  this  is  that  if  you  look  at  an 
spotted  with  various  stains  or  with  a  mi  f 
different  kinds  of  stones,  if  you  are  al 
invent  some  scene  you  will  be  able  to  a 
resemblance  to  various  different  lan 
adorned  with  mountains,  rivers,  rocks 
plains,  wide  valleys  and  various  groups 
You  will  also  be  able  to  see  divers  coml 
figures  in  quick  movement,  and  strai 
prcssions  of  faces,  and  outlandish  costun: 
an  infinite  number  of  things  which  you  c 
reduce  into  separate  and  well-conceived 
With  such  walls  and  blends  of  stones  it 
about  as  it  does  with  the  sound  of  bells,  it 
clanging  yon  may  discover  every  name  and  w 
yon  can  imagine.'  (My  italics.) 

Leonardo,  of  course,  asked  for  these  imajik: 
to  be  'reduced  to  well-conceived  forms', id: 
is  here  perhaps  that  he  and  Dubuffet  woulx:/ 
odds.  There  is  nevertheless  an  affinity  of  jdtr- 
standing,  it  is  only  the  means  of  illuminate  the 
discovery  that  is  so  different. 

And  so  it  is  with  the  last  fifty  years  of  m- 


it. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 


Jean  Dubuffet.  Vire  volte,  May  1961,  38  /  51  in. 
Lent  by  the  Tate  Gallery  to  an  Arts  Council 
Exhibition. 
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invented  super-intelligent  beings  who  were  only 
perceivable  as  columns  of  light  without  solid 
substance:  by  an  heroic  refinement  of  acsthc- 
ticism,  Newman  has  pushed  the  mundane 
materials  of  paint  and  canvas  as  far  towards  such 
supernatural  forces  as  has  ever  been  done  by 
man. 

The  Solomon  Guggenheim  Museum  has 
shown  his  fourteen  great  canvases  of  the  Stations 
of  the  Cross.  Each  canvas  is  six  and  a  half  feet  by 
five  feet,  and  were  completed  between  1958  and 
1966.  Each  Station  is  painted  in  cither  black  or 
white  columns  of  paint  on  raw  canvas.  Even 
from  the  catalogue  illustrations  I  had  a  growing 
excitement  as  I  began  to  feel  my  way  towards 
an  understanding  of  this  astonishing  inter- 
pretation. 

The  whole  cycle  of  events  stated  in  this  bare 
pure  manner  is  impossible  of  description.  It  can- 
not be  demonstrated  or  criticised,  only  experi- 
enced. It  is  to  be  hoped  that  all  fourteen  can- 
vases will  travel  the  world,  so  that  people  can 
have  a  greater  understanding  of  a  familiar  story 
stated  in  entirely  non-figurative  terms.  I  believe 
that  they  will  be  understood  as  one  of  the  fore- 
most statements  of  Christianity  in  art  that  this 
irreligious  century  has  produced.  Barnett  New- 
man makes  a  statement  in  the  catalogue  com- 
menting on  the  cry  'Lema  Sabachthani?' — 'This 
question  which  has  no  answer  has  been  with  us 
so  long — since  Jesus — since  Abraham — since 
Adam — the  original  question.  Lema?  to  what 
purpose — is  the  unanswerable  question  of 
human  suffering.' 


glow.  Oval  head.  Oil,  16  X17J  in.  Figur- 
'ainters   Exhibition.    Hampstead  Arts 


Peter  de  Francia.  The  Story  Teller.  Oil,  72  x  42  in. 
Figurative  Painters  Exhibition.  Hainpstead 
Arts  Centre. 


.  A  reversion  to  old  directions.  Less  than 
:  works  in  the  Cleveland  Museum  cx- 
1  are  figurative  in  content  (that  is — not 
abstract  or  non-representational)  yet 
s  not  one  of  these  that  attempts  the 
istic  approach. 

lc  say  that  artists  will  re-act  away  from 
:ion;  I  think  this  very  unlikely,  but  the 
tainty  is  that  figurative  art  will  only  ex- 
he  wilder  shores  of  perceived  pheno- 
jcnding  forms  and  extracting  the  essence, 

the  camera  to  deal  with  exact  rcpresent- 
iven  the  commissioned  portrait  is  veering 
irom  the  academic  to  a  much  freer  ex- 
1  of  the  painter's  will.  The  Hampstead 
ntre  recently  held  an  exhibition  of  seven- 

our  most  thoughtful  figurative  painters, 
gh  their  influences  range  from  Soutinc  to 

Road  School,  they  keep  to  established 
:>f  good  drawing  in  the  construction  of 
rms.  The  important  thing  is  that  although 
f  them  paint  from  life  they  are  deeply 
led  to  analyse  light,  to  promote  mood  and 

to  use  colour  significantly:  in  other 
develop  those  abstract  qualities  that  arc 
st's  real  business.  As  an  exhibition  it  was 
ider  that  such  artists  are  not  'old  hat'  but 
erned  with  contemporary  art  as  any  of 
re  publicised  heroes,  whose  work  they  arc 
^are  of,  and  think  about  as  intelligently  as 


anyone.  Their  age  range  is  from  thirty-five 
(Anthony  Wishaw)  to  sixty-five  (Adrian 
Stokes) :  old  enough  to  be  maturely  certain 
where  they  are  going,  and,  in  the  case  of  the  last 
named,  one  of  the  most  penetrating  intellects  in 
the  art  world,  with  no  sign  of  reactionary  tend- 
encies. 

I  would  say  one  thing,  though,  which  is  that 
these  artists  arc  never  likely  to  have  international 
acclaim.  Every  country  has  artist-painters  work- 
ing thus,  but  with  local  variations:  a  kind  of 
national  idiom  which  confines  them  within 
their  own  country's  borders,  both  in  style  and 
outlook. 

One  artist  who  is  so  universal  that  I  can 
imagine  him  being  understood  even  by  extra- 
terrestrial life  is  Barnett  Newman,  at  over  sixty, 
one  of  the  older  American  abstract  artists.  He  is 
profound,  spiritual,  elemental.  He  is  violently 
opposed  to  geometric  abstraction.  His  vertical 
columns,  unrelieved  by  any  rhetorical  theorising, 
are  as  bare  of  comfort  to  the  person  looking  for 
visual  pegs  on  which  to  hang  references  to 
nature  as  is  possible  to  imagine:  even  spatial 
relations,  in  the  optical  sense,  arc  eschewed.  And 
yet  relationships  are  overpoweringly  stated,  be- 
cause they  are  theological  relationships,  and  this 
is  why  it  is  not  so  fanciful  to  say  that  the  under- 
standing of  his  work  docs  not  have  to  be  earth- 
bound.  C.  S.  Lewis,  in  his  science-fiction  trilogy 
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I.  Space  Composition  (1966).  By  Maltczos,  a  Greek  artist  who  has  exhibited  at  Galerie  A,  68  rue 
Bonaparte,  Paris.  See  'Paris  Dispatch,'  May,  page  39. 


Paris  Dispatch 


ot  the  settlement  ot  the  Magyars  em  the 
the  Danube  about  900,  to  the  present  aj 
conquest  of  the  Carpathian  basin  in  thi 
Arpad  is  often  regarded  in  our  liteJJi 
'barbarian',  but  in  fact  the  ornamental : 
nomad  state  appears  already  highly  d 
among  the  ruling  classes.  Very  few  trace 
to  us  of  this  period.  The  Mongols  of 
teenth  century  then  the  Ottomans  in  1 
to  the  ground  all  the  monuments  of  tl 
dom.  What  remains  shows  distinct  cor 
with  the  art  of  the  Steppes  and  with  B 
hieraticism.  The  chief  material  is  silve 
twined  bunches  of  palm-leaves  and 
animals   ornament   buckles   of  belts, 
sabretaches  and  all  the  trappings  of  tb 
lords.    Feminine    jewellery — long  e 
necklaces  with  several  rows  of  pearls 
ornaments,  wide-linked  bracelets — is  mi 
in  the  shape  of  animals  and  stylized  p 
emblems,  the  jewellery  takes  characterj 
Christian  style  of  the  year  1,000.  It  wasal 
in  the  fourteenth  century  when  the  Jmi 
kings  were  on  the  throne  of  Hungary. « • 
artisans  from  Siena  and  Naples  adaptedU 
designs  to  Gothic  curves.  The  technj^ 
filigree  in  animal  shapes,  or  parts  of  fli 
leaves  formed  of  twisted  wire,  which 
imitated  all  over  Europe,  reached  its  p 
in  the  reign  of  Mathias.  The  Turks  w 
to  disperse  the  immense  treasure  accu 
by  the  king.  Until  recently  it  was  quite  c 
for  farmers  turning  over  the  soil  to  findj 
this  period. 

Painted  panels  of  reredos  show  a  ch 
design  combined  with  a  certain  baroque 
the  countryside.  Later  there  are  close  li: 
French  painting  (Barbizon,  Courbet  am 
in  particular).  Every  work,  however,  b 
stamp  especially  typical  of  the  unsettled  e 
of  an  ancient  race. 


FROM  GERALD  SCHURR 


The  arts  of  Africa,  known  and  unknown 

AFRICAN  arts  are  the  order  of  the  day.  The 
jimsnim  at  Dakar,  which  was  opened  with 
great  ceremony  on  March  31st,  has  assembled  for 
.1  month  a  thousand  or  so  rare  pieces  from  all  the 
great  European  collections.  In  Paris  at  the  Musee 
de  l'l  [omme  (until  October  2nd)  Mr.  Paul 
Tishman,  of  New  York,  has  lent  the  cream  of  his 
collection  of  Negro  art:  135  fascinating  works. 
Mr.  Tishman,  a  lover  of  modern  painting,  was, 
some  twenty  years  ago,  inspired  by  a  kind  of 
passion  for  primitive  arts.  Since  then  he  has 
devoted  his  inspiration  and  fortune  to  the  search 
for  the  most  significant  evidence  of  the  civiliza- 
tions of  darkest  Africa.  There  is  no  aesthetic 
prejudice  or  particular  preference  in  style  in  this 
choice,  based  as  it  is  on  the  evocative  power,  the 
spell  almost,  of  the  object.  It  is  encouraging  to 
know  that,  in  this  period  of  a  dearth  of  artistic 
talent  ('There  is  nothing  worth  while  any  more,' 
say  the  specialists),  an  amateur  has  been  able  to 
collect  in  fifteen  years,  so  many  first-class  works. 


The  mystery  and  magic  emanating  from  the 
finest  specimens  are  well  heightened  by  the 
hushed  atmosphere  of  the  restrained  and  effective 
method  of  presenting  them.  This  stresses  the 
hieratic  character  of  a  Bambarra  symbol  of 
Maternity,  the  fantastic  effect  of  a  mask  covered 
with  serpents  from  Dahomey,  or  again,  a 
classic  example — the  star  of  this  collection — a 
strange  statuette  of  the  fifteenth  century  in 
ferruginous  stone  of  the  Zimbabwe  civilization. 

The  charm  of  this  collection,  made  with  no 
ethnographical  knowledge  and  guided  only  by 
a  sure  instinct,  lies  in  its  very  variety  in  the  midst 
of  underlying  unity  of  works,  which  never 
represent  a  self-conscious  art,  but  yield  spontane- 
ously to  the  need  for  self-expression  and 
communication. 

Ten  centuries  of  Hungarian  art 

AT  the  Petit-Palais  until  July  5th  are  300 
examples  of  Hungarian  art  winch  have  left 
Hungary  for  the  first  time.  It  is  an  art  which  has 
remained  little  known,  ranging  from  the  time 


The  art  of  Pougny,  its  variety 

THE  particular  style  of  Pougny  owes  notfM 
anyone.  This  Russian  painter,  who  arruH 
Paris  in  1923  at  the  age  of  29,  is  a  strain^ 
He  started  with  the  abstract  and  ended  in  <|M 
little  creations,  of  uneven  texture,  robtH 
subtle  as  a  piece  of  chamber  music.  He  H 
1956.  His  widow  has  just  presented  to  theW 
de  l'Art  Moderne  54  pictures,  on  view  unfW 
5th  at  the  Orangerie  of  the  Tuileries,  whidH 
Pougny  is  inaugurating  its  ground  floor  rcj» 

The  first  canvases  (particularly  a  gouaBjl 
1919  with  glued  paper,  The  Violin),  show  AN 
object,  thus  endowing  it  with  an  ull 
significance,  and,  at  the  same  time  in  tW 
gance  of  the  cut-outs,  recalling  Matisse.  Hjpl 
works  have  the  mellowness  and  sumptuJ 
of  icons,  suggesting  a  world  delicate,  suW 
silent  and  rarefied,  a  world  of  half-lighW 
vague  forms. 

From  1919  with  Malevitch,  Kandinsl  ^ 
Larionov,  Pougny  took  part  in  all  the  OTt 
ments  leading  up  to  modern  plastic — RayoJS' 
Futurism,  Expressionism.  In  each  ot  these! 
he  appears  as  a  precursor. 

The  Biennial  Antique  Fair  at  Lisb: 

AMONG  the  numerous  Antique  Fairs  fffl 
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we  left.  Fifteenth-century  statue  in  ferruginous  stone,  from  South  Rhodesia,  Zimbabwe  civilization.  Height  38  cm.  Paul  Tishman  Collection, 
!  de  l'Homme.  3.  Above  right.  Aquamanile  in  bronze,  thirteenth  century.  Hungarian  Art  at  the  Petit-Palais.  Photograph  by  Bulloz. 


place  nowadays  from  Delft  to  Florence, 
London  to  Rome,  from  Munich  to  Paris 
•e,  moreover,  there  are  to  be  two  more: 
)f  the  Decorateurs  from  24th  May  to  12th 
at  the  Porte  Maillot,  and  that  of  the 
mixes  at  the  Grand-Palais  from  24th 
mber  to  16th  October)  the  Lisbon  Fair  is 
lost  national  in  character.  From  April  14th 
iril  30th,  for  the  third  time,  the  Portuguese 
ihows  a  baroque  and  colourful  collection 
53  selected  antique  dealers,  with  many 
pies  of  the  Golden  Age  of  Iberia:  severe 
ure  of  the  Grand  Period,  magnificent  gilt 
ercd  arm-chairs,  jointed  animals  in  silver, 
xous  pieces  of  furniture  painted  and  carved 
these  two  symbols  of  the  country,  the 
and  the  cock.  It  is  a  vast  exhibition,  simple 
lecorated  with  flowers  without  theatrical 
tation.  As  the  previous  one  did,  this  1966 
displayed  on  the  first  floor  thirty-three 
I  collections  based  on  a  chosen  theme: 
it  costumes,  hens  in  pottery,  original 
K  of  telephones  or  irons, 
e  Portuguese,  great  explorers  by  tradition 
hoice,  brought  back  from  their  expeditions 
e  for  curiosities  and  exotic  objects  of  art. 
initiative  which,  without  mixing  them, 
i  'collected'  objects  in  contrast  with  objects 
lie,  has  the  cunning  and  useful  effect  of 
iraging  in  many  of  the  visitors  the  pleasant 
lation  of  amateur  of  art. 


4.  The  red  violin  (1919).  Gouache  on  canvas.  From  the  works  of  Pougny  presented  to  the  French 
National  Museums. 
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Connoisseur's  Choice 
for  the  young  collector 


Above.  One  of  the  continuing  mysteries  of  the  art  market  is  the  influence  of 
fashion  on  collectors,  though  the  myopia  of  the  many  means  that  there  are 
nearly  always  bargains  to  be  found.  For  instance,  this  early  Victorian  silver 
card  case  made  in  Birmingham  by  Taylor  and  Perry,  1839,  is  of  equivalent 
quality  to  vinaigrettes  and  snuffboxes  of  similar  design  and  date,  yet  at 
£$0  is  £25  or  £30  cheaper  than  a  vinaigrette  and  ,£100  less  than  a  snuffbox. 
Embossed  and  chased  with  a  view  of  Windsor  Castle,  it  is  part  of  the  stock 
of  Richard  H.  Everard,  Maplcdene,  Woodhouse  Eaves,  Leicestershire, 
whose  speciality  lies  in  all  three  types  of  small  silver. 


Above.  The  invention  of  photography  released  the  artist  from  the  t\n 
of  the  pictorial  record  giving  him  the  opportunity  of  describing  moipte- 
ciscly  his  ideas  and  feelings.  Representational  and  abstract  are  tbtwo 
extremes  of  art  today  and  they  meet  in  the  drawing  here,  whoseirili 
angularity  was  inspired  by  a  mobile  crane  used  during  the  building  th; 
underpass  at  Hyde  Park  Corner.  Construction  sites  are  very  much  p 
our  contemporary  scene  but  are  not  so  often  recorded  by  sympatic 
artists  like  Neil  Forsler,  31a  Wellington  Square,  London  S.W.3,  HK 
work  can  be  commissioned  for  between  ten  and  fifty  pounds. 


Left.  Walls  are  always  useful  and  generally  inoffensive,  which  is  not 
that  they  cannot  be  improved  by  a  little  art.  Pictures,  of  course,  aifc 
obvious  answer,  but  even  these  can  be  helped  by  a  subtle  contrast  nP 
way  of  gilded  wood  carvings.  That  shown  here  is  eighteenth-centi 
period,  French  in  origin,  and  makes  a  charming  variation  on  the  IJ* 
theme,  with  a  pair  of  love  birds  nesting  within  a  floral  garland.  The  civ" 
is  14  in.  long  overall,  and  the  price  for  the  whole  £65,  from  Mil" 
Francais,  36  North  Audley  Street,  Grosvenor  Square,  London  W.I»I>0 
have,  besides  this  example,  others  more  architectural  in  conceptior 
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.  Amid  the  sophisticated  allure  of  the  best  antique  dealers  when  the 
races  at  the  quality  and  brakes  at  the  prices,  a  weathered  country  face 
es  an  equable  rate.  And  so  it  is  at  David  Drey  Ltd.,  344  King's  Road, 
on  S.W.3,  haven  of  some  of  the  finest  furniture,  sculpture  and  works 
.  This  ancient  Spanish  pitcher,  15  in.  high,  and  of  the  sixteenth  or 
teenth  century,  is  priced  at  £52;  basically  terracotta  it  has  a  white 
decolletage  upon  a  pleasantly  fulsome  form. 


Above.  The  illusion  of  gracefulness  and  the  impression  of  dignity  cast  in 
bronze  as  Diana  by  Jean-Antoine  Houdon,  a  famous  French  sculptor  bom 
in  1741,  friend  of  Benjamin  Franklin,  and  whose  most  famous  commission 
was  perhaps  the  statue  of  George  Washington  for  the  American  Congress. 
This  bronze  figure  is  23  A  in.  high,  and  is  priced  at  around  £95  from  Julian, 
406  King's  Road,  London,  S.W.IO,  a  remarkable  shop,  whose  proprietor  is 
a  true  connoisseur  of  the  large  selection  of  bronzes  he  displays.  There  is  no 
artificial  distinction  between  periods  here,  and  bronzes  of  many  dates  and 
styles  find  their  place,  with  a  minimum  price  of  about  £20. 


e.  There  comes  a  time  when  a  young  man's  fancy  lightly  turns  to  thoughts  of  her  betrothal  ring.  For  a  connoisseur's  choice,  and  from  the  large 
tion  of  Richard  Ogden  Ltd.,  28  Burlington  Arcade,  London  W.i,  six  examples  (from  left  to  right):  a  Georgian  blue  enamel  and  diamond  'poison' 
-  with  a  concealed  cavity,  £55 ;  a  Victorian  turquoise  and  diamond  five  stone  ring,  ,£95;  a  Georgian  rose  diamond  and  ruby  cluster  ring,  £72  10s. ; 
argian  rose  diamond  cluster  ring — with  a  rock  crystal  and  porcelain  centre  that  swivels  to  reveal  a  monogram,  £67  10s. ;  a  Victorian  emerald  and 
lond  half  hoop  ring,  £72  10s. ;  a  Georgian  garnet  and  diamond  cluster  ring,  £67  IOs. 
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Editor's  choice:  important 
works  of  art  now  on  the  market 


i 


This  very  rare  small  eighteenth-century  ser- 
pentine front  settee  is  from  a  design  by  Thomas 
Chippendale,  r.  1760.  It  is  in  the  possession  of 
Messrs.  Stair  &  Company,  New  York. 


Of  simple  but  exquisite  form,  this  William  HI 
silver  toilet  mirror  is  by  John  Bodington, 
London,  1701,  and  bears  the  arms  of  Charles,  3rd 
Duke  of  Richmond  and  6th  Duke  of  Lennox.  It 
is  offered  for  sale  by  Messrs.  James  Robinson, 
Inc.,  New  York. 


One  of  a  pair  of  carved  wood  figures  ('Suirif 
by  Balthasar  Permoser  (born  at  Camtiht 
Bavaria  in  1651,  died  in  Dresden  in  I732»«l 
studied  with  Weisskirchner  and  with  Ki*' 
and  who  was  subsequently  called  to  the  NT 
of  Friedrich  I  in  Berlin.  These  figures  belcgfc 
Weinmiiller,  Munich,  and  are  priced  at  '0«! 
200,000  marks  for  the  pair. 
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The  Connoisseur's  Diary 

M.  Thuilc's  Histoire  de  I'Orfcvrerie  du  Lanouedoc  : 
Tribute  to  the  name  of  Mellon 


we,  as  in  England,  the  study  of  silver  has 
Mated  mainly  to  the  eraftsmen  working 
apital.  Provincial  silver  has  generally 
fleeted  by  all  but  a  few  pious  local 
lgists.  So  far  as  France  is  concerned, 
ugh  Honour,  there  can  be  no  doubt  that, 
Renaissance,  nearly  all  the  best  silver 
vd  produced  in  Paris,  which  was,  of 
he  main  centre  of  patronage  for  all  the 
it  would  be  absurd  to  suggest  that  no 
high  quality  was  done  elsewhere.  The 
Dns  to  Monsieur  Thuile's  new  book 
de  L'Orfevrerie  du  Languedoc:  Gencral- 
lontpellier  et  de  Toulouse:  Repertoire  des 
A  a  C  by  Jean  Thuile  (Paris:  Theo  & 
Schmied)  serve  to  remind  one  that 
ccellent  silver  was  made  in  the  Langue- 
one  might  expect,  most  of  the  outstand- 
:s  .ire  Gothic — some  notable  processional 
like  those  of  Fajolles,  Cassagnes-Com- 
d  Lagardelle-sur-Leze),  a  magnificent 
a  in  the  church  at  Seix  (one  of  the  major 
ies  of  the  book),  several  reliquaries  and, 
all,  the  imposing  bust  reliquary  of  St. 
t  Toulouse  in  the  treasury  of  Fanjeaux. 
nice  and  baroque  works  are  generally 
>mplished — the  former  showing  all  too 
1  uneasy  compromise  between  classical 
>thic  forms  and  decorative  motifs,  the 
aiding  towards  a  gauche  provinciality, 
re  is  nothing  provincial  about  the  better 
ires  made  in  the  Louis  XV  and  Louis 
riods  at  Montpellier  which  was,  indeed, 
nable  international  city.  Marc  Bazille  and 
lion,  who  worked  at  Montpellier,  were 
tstanding  silversmiths  who  deserve  more 
ent  places  in  the  general  history  of  Euro- 
ite. 

huile's  book  is  arranged  as  a  biographical 
iry.  This  first  volume  covers  several 
i  silversmiths,  from  Joseph  Achardy  to 
:ques  Cybert,  ranging  in  date  from  the 
Ages  to  the  early  nineteenth  century, 
ltry  gives  all  the  available  biographical 
ition,  derived  mainly  from  a  wealth  of 
shed  manuscript  sources.  Sometimes  the 
ition  is  wholly  documentary,  for  few 
es  of  the  silversmiths'  work  survive.  But 
ir  that  M.  Thuile  has  combed  the  world's 
3ns  of  silver  for  examples — and  he  has 
ne  to  ground  as  far  afield  as  Detroit, 
al  and  New  York.  Makers'  marks  arc- 
iced  when  possible  and  are  indexed, 
are  also  good  indexes  of  names  and 
In  short,  this  is  a  monumental  work  of 
>hip  which,  when  it  is  completed,  will 
place  beside  Frcderiks  on  Dutch  silver- 
ind  Bulgari  on  Roman  silversmiths. 


Twenty-five  Years  of 
Washington's  National  Gallery 

TWENTY-FIVE  years  ago,  President  Roosevelt 
opened  the  National  Gallery  of  Art  in  Washing- 
ton. It  had  been  built  by  the  late  Andrew  Mellon 
and  endowed  with  his  collection  of  Old  Masters. 
Today,  it  is  one  of  the  great  art  galleries  of  the 
world,  with  an  inventory  of  30,000  objects.  This 
represents  an  average  of  one  hundred  acquisi- 
tions every  month  since  it  was  founded.  How, 
oh  how,  to  pay  adequate  homage  to  such  an 
achievement?  The  solution  has  been,  if  possible, 
even  more  astonishing.  It  has  consisted  of  the 
recent  incomparable  loan  exhibition  of  246 
French  Impressionist  and  Post  Impressionist 
works  collected  by  the  next  generation  of  the 
Mellon  family — by  Mr.  and  Mrs.  Paul  Mellon 
and  by  his  sister  Mrs.  Mellon  Bruce.  The 
twenty-fifth  anniversary  of  the  Gallery  was  thus 
combined  with  the  most  personal  of  tributes  to 
its  founder. 

Turning  to  the  two  loan  collections  them- 
selves, every  major  artist  from  Corot  to  the  aged 
Bonnard  and  the  young  Picasso  was  represented. 
The  period  therefore  covered  about  one  hundred 
years.  This  extraordinary  panorama  of  French 
painting  has  been  collected  entirely  since  the 
war.  In  fact,  Mrs.  Mellon  Bruce's  first  venture 
into  this  field  was  only  some  twelve  years  ago, 
when  she  acquired  the  famous  collection  of 
Captain  Edward  Molyneux.  From  the  start, 
these  three  collectors  set  themselves  the  highest 
standards.  It  is  obvious,  writes  colleague 
Francis  Stonor,  that  no  concessions  have  been 
made.  How  has  it  been  done?  In  his  penetrating 
introduction  to  the  catalogue,  Mr.  John  Rewald 
puts  the  matter  perfectly:  'Once  a  given 
standard  has  been  set — and  here  it  was  of  the 
highest  order — it  maintains  itself  almost  auto- 
matically, insofar  as  inferior  objects  simply  will 
not  fit  among  the  works  already  assembled. 
Masterpieces  only  tolerate  masterpieces  around 
them.' 

Interior  Decorators,  1966  style 

WE  have  come  a  long  way  since,  in  the  twenties, 
Syrie  Maugham  would  prescribe  her  starkly 
white  rooms,  and  the  inevitable  white  china 
vases  holding  white  enamel  Chinese  camellias, 
and  of  course  white  satin  curtains,  for  the  recep- 
tion rooms  of  the  rich.  Things  are  different 
today.  In  London  in  particular.  Also,  fortunate- 
ly, replaced  is  the  chairman's  wife  with  a  self- 
styled  flair  for  decorating  whose  taste  was  al- 
most certainly  calculated  to  produce  a  board- 
room of  the  most  flatulent  character ;  the  exer- 
cise being  finalised  by  the  acquisition  of  a  carpet 


of  doubtful  origin  from  a  warehouse  in  the  City 
of  London. 

Today  English  people  of  taste  and  discrimin- 
ation, and  more  particularly  those  with  no  taste 
at  all,  can  be  admirably  served  by  members  of  the 
newly-formed  Interior  Decorators  and  Designers 
Association.  Unlike  their  colleagues  in  Paris, 
they  are  also  in  close  association  with  the  London 
fine  art  trade,  thus  assuring  complete  harmony 
between  a  decorative  scheme  and,  in  many  in- 
stances, the  antique  furniture  and  pictures  to 
complement  it. 

Decoration  for  the  factory 

CHAIRMAN  of  the  new  Association  is  Godfrey 
Bonsack  (14  Mount  Street,  London,  W.I.). 
Under  his  enthusiastic  direction  the  very  highest 
standard  of  quality  and  design  in  interior  decor- 
ation in  England  is  now  rapidly  being  achieved. 
Consequently,  the  result  achieved  through  the 
work  of  members  of  the  Association  is  profes- 
sionalism of  the  highest  order.  Contemporary 
interior  decoration,  whether  for  a  house,  factory, 
hotel,  office  or  yacht,  demands  that  standard. 
Correspondence  has  also  been  exchanged  be- 
tween associate  members  in  France,  Spain, 
Greece  and  with  the  American  Institute  of 
Interior  Designers.  All,  quite  rightly,  is  geared 
to  the  final  exclusion  of  both  the  amateur  and 
the  inefficient.  The  secretary  of  the  Association 
is  John  Cunningham  Craig  (36  St.  Leonard's 
Terrace,  London,  S.W.3.  Tel:  FLAxman  4479). 

A  clear  sign  of  the  widespread  desire  for  pro- 
fessionalism in  interior  decorating  is  the  recent 
expansion  of  the  firm  of  Colefax  and  Fowler 
Associates,  who  have  opened  new,  large  London 
decor  rooms  at  St.  George  Street,  Hanover 
Square.  There  can  be  seen  what  intelligent  and 
skilful  interior  decoration  can  mean  to  private 
clients  and,  above  all,  to  hoteliers.  The  decor  of 
London's  new  Cavendish  Hotel  in  Jermyn  Street 
has  been  planned  by  this  organisation,  and  just 
how  singularly  adept  John  Fowler  himself  is  at 
this  art  can  be  seen  in  his  remarkable  work  at  the 
Clermont  Club,  London. 

One  member  of  the  newly  formed  Associa- 
tion has  gone  even  further  in  presenting  the 
work  of  British  interior  decorators  and  designers. 
She  is  Jacqueline  Inchbald,  principal  of  the  Inch- 
bald  School  of  Design  (10  Milner  Street,  Lon- 
don, S.W.3.)  who  has  very  competently  edited 
and  produced  ID  and  D  '66  (Michael  Joseph 
Ltd.,  26  Bloomsbury  Street,  London,  W.C.I.,  5 
guineas).  In  this  first  directory  of  interior  de- 
signers, the  work  of  all  Britain's  leading  de- 
signers and  decorators  and  muralists,  the 
sources  of  their  inspiration  and  supply  and  their 
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Left.  Formerly  in  the  W.L.  Little  Collection,  this  Bow  dolphin  salt,  one  of  a  p 
been  acquired  by  the  British  Museum  and,  says  Mr.  Hugh  Tait,  can  be  givenitr 
Alderman  Arnold  period  at  Bow  (1747-50).  These  salts  can  be  attributed  to  thm.-' 
nucleus  of  pieces  attributable  to  the  very  earliest  days  of  the  Bow  factory,  c.  17^ 
single  example — both  are  identical — purchased  by  the  British  Museum  has  the  iai 
of  the  shell  painted  with  the  Famille  Rose  type  flowers,  and  the  foliage  and  flo\^c 
the  side  are  both  decorated  in  the  brilliant  palette  of  the  early  Bow  factor!) 
underside  is  unglazed.  Mr.  Tait  has  had  the  earlier  restoration  removed  on  thi>%. 
as  can  be  seen. 


addresses  arc  included.  There  are  69  pages  of  full 
colour  illustrations  of  a  high  standard  of  excell- 
ence and  a  large  number  of  monochrome  plates. 
Many  of  the  rooms — both  town  and  country — 
illustrated  will  be  known  to  Connoisseur 
readers.  This  is  a  fascinating  book  on  a  subject 
which  has  now  reached  the  most  serious  (and 
dollar-earning),  highly  important  proportions. 

Minor  English  Paintings  fetch  good  prices 

THE  work  of  several  nineteenth-century  artists, 
which  has  been  out  of  favour  for  many  years,  is 
now    regaining    recognition.    According  to 


Knight,  Frank  and  Rutlcy  of  London,  even 
works  of  quite  moderate  quality,  which  came  up 
.it  their  auction  sales  between  March  1965  and 
March  1966,  have  fetched  surprisingly  high 
prices. 

Two  of  the  names  that  arc  now  gaining 
current  status  are  those  of  Edmund  Bristow 
(1787-1876),  whose  Coursing,  Ascot  Heath  fetched 
£460  in  March  of  this  year,  thus  making  very 
nearly  eight  times  its  retail  cost  of  only  ten  years 
ago,  and  Benjamin  William  Leader  (1 831-1923) 
for  whose  better  pictures  the  prices  are  now 
constantly  going  up.  His  Towyn  Sands  sold  for 


£,620  in  November  1965,  which  the  auctjl| 
believe  is  his  highest  auction  price  forw 
years.  Leader's  pictures  fetched  goodH 
until  just  after  the  First  World  War  wlinj 
prices  'nose-dived'.  They  remained  verpfej 
until  ten  years  ago  when  they  began  clianj 
steadily. 

Another  striking  case  of  a  nineteenth-cBj 
English  School  artist  making  his  name  aVI 
that  of  Canterbury-born  Thomas 
Cooper  (1803-1902).  Five  years  or  so 
paintings  could  be  purchased  for  as  little 
but  just  last  year  KFR  sold  a  landsca 
Canterbury  Meadows  by  Cooper  for  .£1 
^120  respectively.  During  the  early  part 
a  major  London  firm  of  art  dealers  sold  Fr 
Waters  Watt's  (1 800-1 862)  Ventnor, 
White  for  £400;  tnc  same  canvas  fetched 
at  a  KFR  sale  in  October  1965,  an  increas 
per  cent  in  two  years.  A  much  smaller  lan 
by  the  same  artist  reached  jjjio  in  the  sa 

Fishing  Boats  at  Anchor  by  Robert  CI 
(1740-1809) — a  pair  measuring  1 5  x  I9in 
went  at  jQs&o  in  March  this  year,  whi 
more  than  double  their  price  of  a  very  few 
ago.  Cleveley  was  a  sailor  turned  paint 
was   honoured   by   being  appointed 
painter  to  the  Prince  of  Wales  (later  Gcor 
An  example  of  a  journeyman  painting 
seventeenth-eighteenth  century  making 
than  double  the  price  expected  by 
Frank  and  Rutlcy  occurred  in  an  April  19 
when  Naval  I  'essels — 24  x  42  inches — fi 
£950.  A  sum  of  between  £.300  and  .£4 
been  expected.  'It  can  be  seen,  therefore 
J.  E.  Guy,  a  partner  of  Knight,  Frank  an 
ley,  'that  quite  moderate  works  have  b( 
expensive,  and  we  see  no  reason  to  suppo 
the  level  of  prices  will  stop  where  it  is'. 

Following  his  successful  year  as  President 
British  Antique  Dealers'  Association 
Oscar  E.  Johnson,  still  a  leading  member 
Association,  later  attained  the  important  fi* 
of  High  Sheriff  of  the  County  of  HuntinjM 
shire.  He  is  seen  here,  right,  in  procession  iW 
Assizes  at  Huntingdon  preceding  Mr.  Juc 
James  and  civic  dignatories. 
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TERY  AND  PORCELAIN.  It  is  said 
the  average  Englishman  cherishes  the 
d  has  a  hankering  to  return  to  country 
ertainly  the  towns  are  full  of  gardens, 
rise  of  Staffordshire  figures  to  a  position 
hey  arc  collected  by  the  sophisticated, 
icatcs  perhaps  the  truth  of  the  saying, 
er  one  may  think  of  these  pottery  figures, 
ii  be  no  doubt  as  to  their  rise  in  value  in 
ears,  and  the  increasing  demand  can  only 
.till  higher  prices ;  perhaps  some  of  their 
ies  in  their  directness  of  understanding 
*rety  of  expression.  At  any  rate,  they  are 
lively  cheap,  as  witnessed  by  a  collection 
Christie's:  200  or  more  items  divided 
lots  selling  in  the  majority  of  cases  for 
£50.  The  most  interesting  perhaps  of  all 
no  means  the  most  expensive:  a  pair  of 
(height       in.)  of  Queen  Victoria  and 
Albert — both  in  riding  dress  with  top 
le  former  in  the  becoming  full-length 
ow  so  rarely  seen,  and  the  latter  in  an 
blue  coat  and  pink  breeches,  that  would 
best  of  Carnaby  Street  in  the  shade  today, 
cctedly  enough  this  pair  was  in  porcelain, 
e  usual  pottery,  and  sold  for  £75  at 
e's.  Another  rarity  from  Staffordshire,  and 
porcelain,  was  an  Iris,  which  is  not  a  flower 
very  often  seen  in  the  modeller's  hands, 
cample  was  7!  in.  high  and  made  ,£350 
eby's.  Who  can  say  that  the  rarer  Stafford- 
irtrait  figures  will  not  rise  to  these  price 
>ne  day  ? 

i  inflationary  age  perhaps  it  is  not  surpris- 
t  the  price  of  wisdom,  or  more  accurately 
las  reached  such  a  high  level.  The  most 
ular  price  was  for  a  Chelsea  Barn  Owl 
ig  reflectively  on  a  holly  branch,  £4,200 ; 
8J  in.,  early  red  anchor  period  (Christie's), 
her  owl  was  of  more  practical  use,  and 
■r  in  consequence  or  not  had  a  slightly 
ng  expression.  Modelled  in  Staffordshire 
e  with  an  agate  glaze,  the  body  formed  a 
1  the  head  a  cup,  £1,050;  height  Qj  in. 
>y's). 

es  not  need  the  imminence  of  the  Chan- 
mel  to  establish  the  supremacy  of  Con- 
1  porcelain  as  far  as  price  is  concerned; 

perhaps  the  sum  realised  by  the  Chelsea 
a  harbinger  of  a  re-evaluation  of  their 
peers.  However,  from  the  Hochst 
in  Germany,  a  rare  faience  group  featur- 
herry-picking  parrot  on  the  stump  of  a 
companied  by  a  young  bird  on  a  lower 

and  dressed  in  brilliant  greens  and  reds 


by  Johannes  Zcschinger,  £4,600;  height  13^  in., 
with  the  initials  JZ  and  wheel  mark,  c.  1750 
(Sotheby's).  In  contrast  a  small  Derby  goldfinch, 
£40;  2|  in.  (Sotheby's). 

While  on  the  subject  of  birds,  those  from 
France  are  usually  rather  chic,  and  a  young 
Minerva  from  Vincennes  proved  no  exception, 
in  one  of  these  new  short  skirts  with  a  fitted 
leather  bodice  and  a  helmet  hat,  seated  non- 
chalantly on  a  bundle  of  fasces  and  leaning  on  a 
shield  bearing  fleurs-de-lis,  £190;  white,  8|  in. 
(Sotheby's).  Exotic  varieties  of  the  feathered 
species  strutted  in  a  wooded  landscape  decorat- 
ing a  bell-shaped  mug  from  the  Plymouth 
factory.  This  superb  object  went  for  the  relative- 
ly modest  sum  of  £374;  height  6\  in. 
(Christie's).  There  must  surely  be  a  time  when 
mugs  like  this  will  catch  the  attention  of  the 
discerning  international  collector  seeking  new 
fields  away  from  the  well-trodden  and  expen- 
sive ones  of  Meissen  and  Sevres.  Prices  are  almost 
bound  to  rise,  assuming  the  demand  continues, 
though  quality  does  not  always  command  a 
high  price — as  indeed  this  Plymouth  mug  shows. 
A  beautiful  yellow-scale  Worcester  teapot,  cover 
and  stand,  from  the  Dr.  Cochrane  service, 
illustrates  the  possibilities  inherent  in  buying  the 
best:  for  in  1946  the  whole  service  made  £700, 
whereas  now,  the  teapot  only  made  £3,800.  It 
also  displayed  exotic  birds,  though  this  time 
reserved  on  a  yellow-scale  ground  (Sotheby's). 
It  should  also  be  mentioned  that  the  flower  knop 
of  this  teapot  had  been  restored,  an  imperfection 
of  this  sort  being  an  anathema  to  some  col- 
lectors who  demand  mint  condition. 

An  earlier  reference  to  Hochst  ma)  perhaps 
have  given  the  impression  that  all  fine  pieces 
from  this  factory  fetch  enormous  sums;  as  in 
the  case  of  some  of  the  English  factories  there 
are  Continental  exemplars  whose  products  do 
not  seem  to  be  so  widely  appreciated  as  their 
intrinsic  refinement  might  warrant.  From  the 
Hochst  factory  then,  a  pair  of  elegant  baluster 
vases  and  covers  painted  with  ruins  in  appro- 
priate landscapes,  and  with  charming  and  un- 
expected pear  knops,  £157;  height  10  in.,  blue 
crowned  wheel  marks  (Christie's).  Owners  of 
nineteenth  century  porcelain  from  the  ancient 
Berlin  factory  can  take  heart  from  recent  sale- 
room prices.  An  urn-shaped  vase  in  the  Empire 
style  minutely  painted  with  two  views  in 
Potsdam,  and  fitted  with  reverse  eagle  handles 
glided,  and  joined  by  swags,  £220;  height  19  in., 
sceptre  mark  in  blue,  printed  eagle  and  Kl'M 
mark   (Sotheby's).   Apart   from   the  slow  if 


inevitable  turn  of  the  wheel  of  fashion,  it  is  not 
so  surprising  to  note  this  increase  of  interest  in 
metallic  precision  and  severe  outlines — for 
these  are  the  very  forms  at  the  foundation  of 
some  contemporary  sculpture. 

The  sternness  of  the  Empire  vase  contrasts  with 
the  relative  freedom  of  two  Meissen  plaques, 
although  the  precision  of  execution  was  similar. 
In  rococo  'frames'  each  plaque  was  painted  with 
a  still  life — one  with  a  basket  of  flowers,  the 
other  with  fruit  and  a  parrot  stealing  a  cherry; 
it  is  hard  to  call  these  copies,  for  they  were  more 
sensitively  painted  than  might  have  been  thought 
possible,  bearing  in  mind  the  'hardness'  of  the 
porcelain,  £3000;  9f  x  13  in.,  blue  crossed 
swords  marks  (Sotheby's).  The  veneration 
accorded  Oriental  porcelain  in  Europe  is  shown 
by  the  number  of  pieces  bearing  silver  mounts, 
and  the  intensity  of  the  search  for  the  secret  of  its 
manufacture  could  hardly  be  better  illustrated 
than  by  the  career  of  J.  F.  Bottger  who  turned 
from  alchemy  and  the  vain  pursuit  of  gold  to 
that  of  the  secret  ingredients  of  porcelain.  His 
success  led,  of  course,  to  the  establishment  of  the 
Meissen  factory  and  items  from  the  period  when 
he  worked  there  while  not  having  the  sophistica- 
tion of  later  pieces  arc  still  sought  after.  For 
example,  a  pair  of  ornamental  bottles  and  stop- 
pers, inspired  perhaps  by  ancient  pilgrim  bottles, 
pear-shaped,  of  square  section,  plain  white  and 
applied  with  satyr  masks,  £880;  height  S  in. 
(Sotheby's). 

Seeking  no  doubt  to  emulate  his  brother  111011- 
arch  north  of  the  Alps,  the  King  of  Naples 
founded  his  own  porcelain  manufactory  at 
Capo-di-Monte.  A  group  by  Giuseppe  Gricci, 
comprising  a  fisherman  sleeping  with  his  head 
and  arm  on  his  girl  friend's  knee,  £580;  height 
72  in.  (Sotheby's).  Another  couple,  but  this  time 
with  their  attention  firmly  fixed  on  business, 
are  a  pair  of  Derby  figures  of  the  Jewish  pedlar 
and  his  wife,  inspired  by  Meissen  originals,  and 
displaying  their  wares  before  them,  £504; 
height  10I  in.  (Christie's).  From  Worcester, 
a  superb  fluted  blue-scale  dish  painted  by  J.  H. 
O'Ncale  with  the  fable  of  the  Forester  and  the 
Lion  surrounded  by  other  decorative  panels,  all 
reserved  in  gilt-edged  borders,  £2,700;  dia- 
meter 9i{  in.,  seal  mark  (Sotheby's).  And  finally 
an  early  example  of  the  entente  cordiale,  a 
Worcester  plate,  'outside-decorated'  by  Fidelle 
Duvivier  with  a  girl  in  a  garden  playing  the 
mandolin,  a  scene  after  an  engraving  by  Antoine 
Watteau,  £480;  diameter  8J  in.  (Sotheby's). — 
David  Coombs. 
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I.  Georgian  chamber  pot  and  cover,  9J  inches  in  diameter,  marked  on 
base,  cover  and  finial,  probably  by  Robert  Garrard,  1818.  (For  a  number  of 
reasons,  the  suggestion  which  has  been  made  that  this  piece  is  merely  a 
soup  tureen  does  not  entirely  hold  water.)  £900  (Sotheby's).  2.  Verzelini 
gilt  glass  goblet,  dated  1590  (see  The  Connoisseur,  December,  1948),  the 
'Winifred  Geare  Goblet',  ex  Duke  of  Northumberland  Collection.  ,£9,500 
(Sotheby's).  3.  Queen  Anne  period  Irish  coffee  pot,  10]  inches  high,  by 
Joseph  Walker,  Dublin,  1706.  .£1,350  (Christie's).  4.  Albert  Cuyp.  River 
Scene,  panel,  19  •  29  inches.  £21,000  (Phillips,  Son  &  Neale).  5.  Early- 
Georgian  mahogany  hall  seat,  39  inches  high,  51  inches  wide.  £400  (Sothe- 
by's). 6.  Rare  Scottish  all-steel,  heart-butt  belt  pistol,  signed  Io  Burgess  E, 
Elgin,  c.  1710.  John  Burgess  was  one  of  the  best  makers  of  East  Scottish 
heart-butt  pistols.  £1,207  (Christie's). 
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Watls.  On  the  Thames  near  Windsor,  19'  >  27  inches.  £2,500  (Christie's).  8.  One  of  a  pair 
5  glass  portrait  plaques:  of  Judge  James  J.  Winans,  American  lawyer,  and  Mrs.  Winans. 
nd  dated  G.  Woodall,  1885,  8'  11]  inches.  £2,400  (Sotheby's).  9.  One  of  a  pair  of  Louis 
k  lacquer  encoignures,  by  B  V  R  B,  39  inches  high,  33  inches  wide.  Dollars  25,000  (Parke- 
10.  Silver  tea-urn,  by  Andreas  Lude,  Bergen,  1776-96,  height  34  cm.  Danish  Kroner 
ixne  Bruun  Rasmussen,  Copenhagen). 
9  Dollars=  19.31  Danish  Kroner. 
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II.  Louis  XVI  tricoteuse,  bearing  the  stamp  Pionez ;  height,  Om  j. 
length,  Om  983.  N.F.  206,000  (Palais  Galliera,  Paris).  12.  One  from  a  f  0 
of  landscape  studies,  all  in  watercolour,  fourteen  of  which  are  origii 
American  landscapes,  I4j  II  inches.  £2,940  (Christie's).  13.  From? 
Lauder-Brown  Devotions:  Psalms,  Festivals  of  the  B.V.M.  and  Offii. 
with  calendar,  illuminated  Mss.  on  vellum,  Flemish  c.  1500.  £20 
(Christie's).  14.  The  Dr.  S.  T.  Cochrane  yellow  scale  teapot,  cover  d 
stand  (the  whole  of  this  celebrated  service  was  sold  at  Sotheby's  ol 
December,  1946  for  £700),  6l  inches.  ,£3,800  (Sotheby's). 
£1=13.68  N.F. 
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Books  Reviewed 

Knowhow  to  Eighteenth-century  silks 


>UE  AND  ROCOCO  SILKS:  By 

Thornton.  (London:  Faber  and  Faber, 
.•as.) 

\  odd  fact  that  books  on  the  history  of 
design  have  hitherto  paid  scant  atten- 
ic  eighteenth  century,  a  period  at  which 
1  silk-weaving  was  at  its  peak,  both 
iy  and  technically.  The  Kunstgeschichte 
meberei  of  Otto  von  Falke,  published  in 
1  still  the  standard  work  on  the  subject, 
the  eighteenth  century  less  than  one- 
h  of  the  space  which  it  devotes  to  the 
\ges  and  even  in  a  comparatively  recent 
ch  as  Schmidt's  Altc  Seidenstoffe,  1958, 
lortion  is  not  materially  different.  It  is  as 
rs  in  this  held  had  been  so  bemused  by 
nating  and  often  insoluble  problems  of 
al  silks  that  they  had  never  found  time 
ider  the  abundant  documentation  of 
ith-century    silk-weaving    which  has 
;i  unexploitcd  in  museums  and  archives, 
er  Thornton  has  devoted  several  years  to 
g  this  strange  neglect  and  it  is  a  measure 
nportance  of  his  results  that  it  is  now  in- 
able  that  eighteenth-century  silks  should 
ain  be  slighted  as  they  have  been  in  the 

basis  of  Mr.  Thornton's  work  was  pro- 
>y  the  fortunate  preservation  of  several 
d  dated  designs  for  the  Spitalfields  silk- 
g  industry,  including  examples  of  almost 
/ear  from  1706  to  1756.  By  a  careful 
11  of  these  with  much  other  evidence, 
nglish  and  foreign,  he  has  been  able  to 
ct  a  remarkably  accurate  chronology  of 
an  textile  ornament  in  this  period,  so  that 
urviving  silks,  hitherto  vaguely  dated  to 
half  of  the  eighteenth  century,  may  now 
ned  to  fairly  exact  dates,  with  a  margin  of 
f  five  years  or  less.  The  question  of  the 
ion    of  silks   to   particular  weaving- 

is  more  difficult.  But  here,  too,  Mr. 
3n  has  made  some  progress,  and  has  even 
ile  to  identify  the  work  of  a  number  of 
jal  designers.  He  also  discusses  the  periods 
ately  before  and  after  the  dated  designs, 

his  book  provides  a  fairly  complete 
of  European  silk-weaving  from  1640  to 
ame  readers  might  have  wished  for  more 
an  of  the  interdependence  of  textile 
ind  current  weaving  techniques,  or  the 
ship  between  the  European  designs  and 
fthe  great  weaving-centres  of  Asia;  but 
ornton,  probably  wisely,  has  preferred 
iwell  on  such  peripheral  topics.  As  it  is, 
<  will  be  indispensable  reading,  not  only 
ie  interested  in  textiles,  but  also  for  all 
i  of  the  Baroque  and  Rococo.  It  is 

in  a  most  attractive  and  unpedantic 


There  are  over  two  hundred  and  fifty  photo- 
graphic illustrations.  A  few  of  these  are  too  small 
to  make  their  point,  but  in  general  the  pub- 
lishers are  to  be  congratulated  on  the  pleasing 
and  practical  form  which  they  have  given  to  this 
extremely  useful  book. — Donald  King. 

FIREARMS:  By  Howard  L.  Blackmore. 
(London:  Studio  Vista  Ltd.  A  Dutton  Vista 
Paperback,  1964.  8s.  6d.  net.  $1.75.) 

AT  a  time  when  arms  and  armour  book  prices 
are  soaring  far  above  their  true  value  and  the 
trivial  are  as  costly  as  the  important,  it  is  a 
pleasure  to  recommend  this  little  book  as  an 
unqualified  bargain.  Howard  Blackmore  is 
already  well-known  as  the  author  of  a  textbook 
on  British  military  firearms  which  will  remain 
the  standard  work  for  many  years.  In  Firearms  he 
has  altered  his  sights  from  the  specialist  student 
to  the  general  reader,  for  whom  he  has  written 
an  amusing,  readable,  but  careful  account  of  the 
history  of  firearms  from  the  early  fourteenth 
century  to  the  middle  of  the  nineteenth.  By  all 
but  the  highest  standards  the  book  is  very  well 


illustrated  by  photographs  from  many  sources,  a 
satisfying  proportion  of  them  British.  Wisely, 
although  mechanisms  have  not  been  neglected, 
the  author  has  devoted  much  of  his  space  to 
decoration;  and  for  every  plate  which  might 
perhaps  offend  the  sensibilities  of  the  prude  there 
are  a  dozen  which  will  open  her  eyes  to  the 
charms  of  the  ornament  applied  in  almost  every 
conceivable  medium,  from  the  inlay  of  precious 
metals  to  chiselled  steel. — William  Reid. 

MELBOURNE  CHURCHES  1836-1851.  An 

Architectural  Record:  By  J.  M.  Freeland.  170 
pp.  Illustrated.  (Melbourne  University  Press 
for  whom  Cambridge  University  Press  act 
as  agents.  £5  5s.  net.) 

EVERY  so  often  an  encounter  with  a  way-out 
subject  brings  into  perspective  the  field  of 
vision  which  is  closest  to  us.  This  modest  study 
has  been  printed  in  a  limited  edition  and  deals 
with  what  is,  on  the  face  of  it,  a  subject  of  very 
limited  interest.  Most  of  the  church  buildings 
which  are  illustrated  and  described  are  of  a  type 
which  can  be  found  in  profusion  elsewhere  111 


ANTIQUE 

MINIATURE 

FURNITURE 

Jane  Toller 

A  three-part  survey  of  antique  miniature  furniture 
inGt.  Britain  and  America,  by  the  author  of  Papier- 
mache  in  G.B.  &  A.  (35/-).  Doll's  house  furniture, 
cabinet  makers'  samples  and  furniture  made  for 
children  to  use.  Exhaustively  researched,  this  is  the 
only  book  on  the  subject.  53  photographs.  35/- 

ISLAMIC  ART  AND 
ARCHITECTURE 

Ernst  Kulmel 

Significant  because  its  author  was,  until  his  recent 
death.  Curator  of  the  Islamic  section  of  the  Berlin 
Museum  and  one  of  the  world's  leading  authorities 
on  the  art  of  Islam;  and  unique  in  surveying  Islamic 
art  and  architecture  as  a  single  entity,  from  its 
beginnings  into  the  18th  century.  Beautifully 
illustrated,  it  is  essentially  a  general  readable  intro- 
duction. 118 photographs.  21 drawings.  2  maps.  42/- 
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How  to  Identify 
Old  Maps  & 
Globes 

RAYMOND 
LISTER'S  (reprinted 
already)  collector's 
guide.  70/-. 

English  Garden 
Ornament 

PAUL  EDWARDS' 
highly-praised  survey, 
exquisitely  illustrated. 
35/-. 

The  Craftsman 
in  Metal 

RAYMOND 
LISTER'S  survey 
takes  in  prehistoric 
and  20th  century 
work.  301- 
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Books  and  The 
Belgrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


A  Short 
Dictionary 
of  Furniture 

JOHN  GLOAG 

A  new  paperback  edition,  now  with 
over  1 ,750  entries  and  660  illustrations. 
'A  handy  and  remarkably 
comprehensive  reference  book' 

Times  Educational  Supplement 
Unwiti  Book  T2s  6d 

Viking  Art 

DAVID  M.  WILSON  & 
OLE  KLINDT-JENSEN 

The  art  of  Scandinavia  and  the  Viking 
colonics  from  800  to  11 50. 
'Scholarly  and  absorbing  survey  of  the 
art  of  a  civilization  that  was  "sure  of 
itself"  '     Birmingham  Post 

Illustrated  63s 

ALLEN  &  UNWIN 


the  Anglo  Saxon  world  and  the  author  himself 
says  in  his  introduction,  'many  of  the  buildings 
are  of  little  architectural  interest  or  importance 
but  they  reflect  the  society  in  which  they  were 
built'. 

It  is  this  new  perspective  on  the  meaning  of 
tradition  which  is  the  particularly  interesting 
feature  of  this  book.  It  deals  with  the  growth  of 
Melbourne  from  the  1830's  as  a  village  to  a 
large,  virtually  unplanned  city  throwing  up  off- 
shoots of  very  English  church  architecture  and 
reflecting  the  aspirations  of  the  society  which 
worshipped  in  them.  It  is  a  social  document  and 
one  which  enables  us  to  see  this  aspect  of  our 
own  social  history  more  clearly.  Nobody 
would  ever  bother  to  write  such  a  book  about 
the  same  phenomena  in  nineteenth-century 
England.  It  is  only  when  it  is  an  important  part 
of  history  and  when  that  history  has  nothing 
more  ancient  to  look  back  to  that  it  becomes  as 
significant  as  this. — Denys  Hinton. 


THE  CIVILIZATIONS  OF  EUROPE:  By 

Michael  Grant.  (Weidcnfcld  &  Nicholson  63s.) 

THIS  book  is  an  Outline  of  History.  There  exist 
many  others,  so  we  are  entitled  to  ask  without 
carping  what  is  special  about  this  one.  The  en- 
cyclopaedic Dr.  Grant  makes  two  claims  for  it: 
that  the  emphasis  is  on  art  and  thought,  and  that 
it  takes  in  the  non-European  cultures  of  Russia, 
Turkey  and  Moslem  Spain.  There  are  also  155 
illustrations.  Even  so,  it  might  be  thought  that 
most  of  the  information  on  these  matters  was 
readily  available.  Yes,  but  not  always  in  the 
direct,  racy  style  of  Dr.  Grant.  From  ancient 
Greece  to  the  cinema  in  Poland  we  are  carried 
along  at  a  spanking  pace.  And — supreme  merit 
nowadays — we  are  given  good  hard  facts  in- 
stead of  lofty  sentiments.  Remember  this  gem 
from  Boswell  ? 

Johnson.  I  do  not  say,  sir,  you  may  not  publish 
your  travels;  but  I  give  you  my 
opinion  that  you  would  lessen  your- 
self by  it.  What  can  you  tell  ot 
countries  so  well  known  as  those 
upon  the  Continent  of  Europe? 


Boswell.  But  I  can  give  an  entertaining,,,, 
tive,  with  many  incidents,  ^ 
dotes,  jeux  d'esprit  and  remark] 
to  make  very  pleasant  reading 

Quite  so.    That  is  exactly  what  Dr.  GiM 

done. — Francis  Stonor. 


ANTIQUE  CHINA  AND  GLASS  UI 

^5:  By  Geoffrey  A.  Godden.  (Arthur 

30s.) 

FRESH  from  the  Herculean  labours  of  1 
cyclopaedia  of  marks,  Mr.  Godden  has  3 
himself  the  indulgence  of  a  lighter  book 
budding  collector.  But  this  is  not  just  a 
beginner's  book.  While  it  gives  suggesti 
collection-forming,  it  also  incorporates 
research.  Particularly  interesting  are  quo1 
from  the  poems  on  potters  by  James  Lii 
the  original  advertisements,  and  the  ca: 
George  Cartlidge,  the  Staffordshire  m< 
who  was  invited  to  America  to  model  0 
portraits.  ('I  might  add',  said  Cartlidge,  'tl 
Ceramic  Portraits  I  modelled  in  America 
be  brought  to  England  to  be  manufactu: 
revealing  sidelight  on  the  American  in 
early  this  century.) 

It  could  be  argued  that  the  objectp 
Godden  recommends  to  the  neophyte  cobr 
— lithophane  panels,  Doulton  wares,  View 
pressed  glass,  fairy  lights  and  scenic  jp-i 
weights,  among  others — are  not  aestheili 
satisfying.  Certainly  it  is  hard  to  accem 
judgment  on  George  Tinworth  that  'th»: 
temporary  description  of  him  as  "the  ■>' 
brandt  in  clay"  was  not  wholly  unwarratf. 
But  Mr.  Godden  believes  that,  faced  vH 
choice  between  second-rate  or  repaired  efc- 
sive  objects  and  first-rate  cheap  onew 
collector  should  plump  for  the  latter.  Thisfi 
encourages  the  beginner  to  collect  with  ap- 
pose, to  research  into  his  subject  and,  if  pogp. 
to  publish  the  results  of  his  research.  With  'sir 
view,  Mr.  Godden  mentions  original  sous 
such  as  the  Art  Union  Journal  and  the  bk 
presented  to  Henry  Doulton,  now  in  the  m 
beth  Public  Library,  containing  a  photograio: 
each  Doulton  artist. 

The  writins;  is  lucid  without  ever  becc 


From  'Antique  China  and  Glass  under  ,£5'.  See  review  above. 


Binders  for  your  Connoisseurs! 

And  you  can  do  it  yourself.  Three  Binders 
take  a  year's  issues.  Strongly  made,  they 
are  of  red  leather-cloth,  with  rounded 
corners,  the  name  The  Connoisseur  gold- 
blocked  on  the  spine.  Price  each  18s. 
(12.61)  inclusive  of  postage,  packing  and 
insurance.  Extra  blocking  on  the  spine 
for  dates  costs  an  additional  Is.  3d. 
(17  cents)  per  binder. 

Order  from 
The  Belgrave  Library, 
22  Armoury  Way,  London,  S.W.18. 
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r  al;  and  the  illustrations  arc  excellent. 
\  h  noting  that  the  copper  lustre  'Polka' 
)  •.-orgc  Ray  (Plate  32)  is  the  only  known 
;  y  William  Turner's  accomplished 
;  with  the  exception  ot  the  signed  por- 
[  of  his  employer  in  the  City  Museum, 
;  -Trent.  Although  the  overwhelming 
r  of  the  illustrations  are  of  Victoriana, 
shows  Worcester  porcelain  cups  of  the 
I  h  century. 

;  dantic  to  pounce  on  misprints,  and  one 
disregards  the  Victorian  art  collector 
otc  in  his  dairy  (p.  121) — an  eccentric 
isscauist  leanings,  perhaps?  But  one  slip 
nost  Freudian:  English  transfer-printed 
,-e  are  told  on  page  8,  arc  'seeped  in 
That  is  true  of  so  many  of  the  objects 
1  in  this  book.  Though  they  have  a 
narginal  interest  and  quaintness,  fairy 
d  lithophane  panels  seem,  somehow,  out 
vw  of  history.  Mr.  Godden  puts  the  case 
backwater  bygones  as  eloquently  as  it 
r  be  put,  and  this  book  will  introduce 
the  delights  of  collecting;  but  there  will 
lose  who  prefer  broken  Chelsea  to  per- 
lworth — however  Rembrandtesque. — 
illier. 


tSTINE  CHAPEL  BEFORE  MICH- 
MGELO:  By  L.  D.  Ettlinger.  (Claren- 
ress  72s.) 

stine  Chapel  was  decorated  towards  the 
he  fifteenth  century — there  is  a  contract 
of  the  work  dated  in  October,  1481 — 
:scoes  by  a  group  of  prominent  artists, 
o,  Botticelli,  Signorclli,  and  Ghir- 
making  the  chief  contributions  to  the 
The  Altar  wall  was  painted  with  an 
ition,  apparently  flanked  by  the  Finding 
es  and  The  Nativity  ;  this  part  of  the 
being  subsequently  obliterated  to  make 
)r  Michelangelo's  'Last  Judgement'.  The 
e  and  lateral  walls  were  decorated  by  the 
nasters  with  cycles  from  the  lives  of 
and  Christ  in  two  zones  or  tiers,  each 
ngle-trame  fresco  containing  a  number 
rdinatc  scenes  and  the  whole  presenting 
iters  with  the  'gigantic  task'  of  producing 
3  episodes. 

character  and  authorship,  in  some  in— 
controversial,  of  these  frescoes  have  of 
been  discussed  before,  notably  in  Ernest 
inn's  book  on  the  pre-Michelangclo 
Chapel.  He  maintained  that  the  purpose 
frescoes  was  three-fold:  (1)  that  of  rc- 
bg  important  events  in  the  lives  of  Moses 
rist;  (2)  by  juxtaposing  salient  incidents 
pictorial  biographies'  to  provide  'an  111- 
scheme  of  Christian  typology';  (3)  to 
scenes  which,  at  the  desire  of  Sixtus  IV, 
:ommemorate  outstanding  achievements 
ipenings  of  his  reign. 

author  of  this  fascinating  and  learned 
rejects  Steinmann's  main  contention, 
mplies  that  the  decorations  of  the  most 
mt  Chapel  111  Western  Christendom 
rarcely  more  than  allegories  glorifying 
lporal  triumphs  of  its  founder.  Stein- 
first  contention  admits  of  no  dispute.  Dr. 


Ettlinger  points  out  the  difficulties  in  accepting 
the  two  cycles  as  a  typological  scheme,  but  it  is 
concerning  the  special  purpose  of  Sixtus  IV  in 
imposing  the  choice  of  these  cycles  on  the  artists 
with  which  the  author  is  mainly  concerned.  In 
his  view  to  put  it  briefly  (and  passing  over  the 
citations  from  contemporary  authors,  papal 
bulls  and  decrees  by  which  the  argument  is 
supported)  the  purpose  of  the  frescoes,  apart 
from  their  value  as  aids  to  devotion,  was  to  en- 
force the  doctrine  of  the  primatus  papac,  the 
Pope's  claims  at  the  expense  of  General  Councils 
to  be  the  lawgiver  of  the  Universal  Church.  Dr. 
Ettlinger  holds  that  the  frescoes  Sixtus  com- 
missioned are  not  only  a  biblical  narrative  telling 
in  symbolical  language  of  man's  salvation 
through  Christ,  they  are  at  the  same  time  'an 
historical  and  political  manifesto'.  The  inter- 
pretation is  on  the  whole  convincing  and  is  in 
general  accord  with  that  briefly  advanced  by  J. 
Sauer  at  the  beginning1  of  the  present  century. 
The  inscription  on  the  triumphal  arch  in  Botti- 
celli's Punishment  of  Corah  (Nemo  Sibi  Assam 
at  Honorem  Nisi  I  'ocatus  A  Deo  Tanquam  Anion) 
is  taken  by  Dr.  Ettlinger  to  be  a  summing  up  of 
Sixtus'  aims.  After  the  case  has  been  presented, 
from  which  it  is  difficult  to  dissent,  the  question 
remains  whence  did  the  artists  obtain  their 
models,  since  for  some  of  the  scenes  there  are  no 
known  prototypes  in  fresco  or  easel  painting, 
and  by  that  date  in  representations  of  events 
from  the  Old  and  New  Testaments  something 
approximating  a  traditional  iconography  pre- 
vailed. Dr.  Ettlinger  looks  for  the  sources  of  sub- 
jects not  represented  elsewhere  in  fresco  to 
illuminated  manuscripts  and,  allowing  for  the 
vast  difference  in  scale  and  the  necessary  adapt- 
ations involved,  he  succeeds  in  producing  some 
striking  parallels.  In  a  few  cases  one  feels  that  the 
author  yields  too  readily  to  his  wish  to  establish 
a  parallel  and  that  to  accept  it  a  measure  of 
credulity  is  required.  When  we  are  referred 
from  the  second  fresco  'The  Killing  of  the 
Egyptian  Taskmaster'  to  the  Octateuch  minia- 
ture which  is  supposed  to  have  inspired  it,  we 
must  rely  on  an  assurance  that  the  composition 
and  the  gestures  are  'remarkably  similar'  for  the 
miniature  has  been  almost  obliterated. 

There  are  44  excellent  photographic  plates, 
and  the  production  is  in  every  way  worthy  of 
the  Clarendon  Press. — Ralph  Edwards. 


FOUNDATIONS    OF    CHINESE  ART: 

From  Neolithic  Pottery  to  Modern  Archi- 
tecture. By  William  Willetts.  322  Plates,  58  in 
Colour.  (London:  Thames  and  Hudson. 
£8.  8s.) 

THIS  profound  and  original  study  of  aspects  of 
the  development  of  Chinese  art-forms  appeared 
first  in  a  two-volume  'Pelican'  in  [958,  and  al- 
though, at  7s.  6d.  per  volume,  that  was  one  of 
the  most  imaginative  publishing  ventures  even 
for  Penguin  Books,  one  did  sigh  for  more  ade- 
quate illustration  of  the  superb  objects  discussed 
by  the  author.  This  handsome  new  Thames  and 
Hudson  book  supplies  plates  which  are  worthy 
ot  the  distinguished  text,  and  as  it  stands  now, 
the  book  represents  one  of  the  best  of  the  many 


Adam  and 
Hepplewhite 

and  other  Neo-classical  Furniture 

CLIFFORD  MUSGRAVE 

'For  the  specialist  it  will  be  invaluable,  while 
for  the  layman  it  combines  a  wealth  of 
fascinating  information  with  a  clear  and  fair 
appreciation  of  a  crucial  aspect  of  an  age 
more  gracious  than  our  own' — terence  mul- 
lally,  Daily  Telegraph.  100  pages  of  plates, 
4  in  colour.  90s. 

Adam  Silver 

ROBERT  ROWE 

'Mr  Rowe  has  completely  mastered  every 
aspect  of  his  subject  and  his  text  could 
hardly  be  bettered.  Written  in  an  easy,  lucid 
style  and  embodying  the  results  of  much 
original  research,  it  deals  not  only  with  the 
plate  itself  but  also  with  the  art-historical 
background' — Country  Life.  96  pages  of  plates 
and  a  colour  frontispiece.  63s. 

Baroque  and 
Rococo  Silks 

PETER  THORNTON 

'A  most  instructive  and  entertaining  book 
which  will  be  of  great  value  to  all  students  of 
costume,  textiles  and  patterns' — The  Times 
Literary  Supplement .  124  pages  of  plates.  4  in 
colour,  and  2  pages  of  drawings.  7  gns. 

Japanese  Porcelain 

SOAME  JENYNS 

'The  Faber  Monographs  on  Pottery  and 
Porcelain  are  approaching  the  thirty  mark. 
Some  of  them  have  done  pioneering  work, 
but  none,  perhaps,  has  broken  so  much  new 
ground  as  Japanese  Porcelain.  It  is  the  most 
authoritative  and  comprehensive  book  on 
the  subject  in  English — possibly  in  any 
European  language' — Sunday  Times.  120  pages 
of  plates,  4  colour  plates  and  a  2-colour 
map.  >  gns. 

A  Handbook  of 

Pottery  and 
Porcelain  Marks 

J.  P.  CUSHION  &  W.  B.  HONEY 

The  third  revised  edition  of  this  well- 
proved  handbook  contains  even  more  pre- 
cise dating  and  names  to  help  the  student 
and  collector  of  ceramics. 
About  3,500  marks  illustrated,  13  sketch 
maps.  52s.  6d. 

Faber  &  Faber 
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There  are  bulls  by  Picasso  in  Pro- 
vence and  bulls  by  Lascaux  in  Peri- 
gord;  many  Toulouse-Lautrecs  at 
Albi  and  Goyas  at  Castres.  At 
Vence  there  is  a  modern  church 
decorated  by  Matisse  and  at  Car- 
nac  a  prehistoric  avenue  of  sacred 
stones.  This  information  is  free,  but 
for  more  details  of  art  treasures  all 
over  France  you  must  buy 

A  GUIDE  TO  THE  ART 
TREASURES  OF 
FRANCE 

Edited  by  Pierre  and  Laurent  Tisne. 
Francoise  Olivier-Michel  and 
Claude  Gisler. 

Translated  by  Raymond  Rudorff 

With  28  colour  plates  and  2,500 
black  and  white  illustrations.  75s 


THE  LIFE  OF 
ERIC  GILL 

Robert  Speaight 

The  first  full  life  of  the  eminent  sculp- 
tor and  engraver.  Robert  Speaight, 
who  knew  Eric  Gill  and  has  had 
access  to  his  diaries,  explains  the 
artist's  determination  to  reverse  the 
currents  of  his  time,  and  explores 
the  apparent  contradiction  between 
his  view  of  religion  and  his  view  of 
sex.  Illustrated  63s 

mm 


introductions  to  Chinese  art  now  available.  It  is 
true  that  Mr.  Willetts  has  'revised,  abridged, 
and  drastically  rewritten'  his  original  text  by 
cutting  out  what  he  calls  the  'medieval  dis- 
putation', and  by  incorporating  some  of  the 
most  recent  archaeological  discoveries  into  his 
accounts  of  the  genesis  of  the  bronzes  and  cera- 
mics. But  fundamentally  the  book  remains  the 
same. 

The  freshness  of  Mr.  Willett's  approach  lay 
in  the  fact  that  instead  of  giving  over-compressed 
histories  of  each  art-form,  from  inception  to 
decline,  he  elected  to  discuss  only  those  phases  in 
their  development  or  their  ultimate  achieve- 
ment that  he  considered  most  significant.  In  this 
it  differed  from  the  general  run  of  introductions 
which,  in  their  aim  to  be  comprehensive,  only 
manage  to  touch  the  surface  and  arc  rarely  truly 
penetrating.  In  fact,  Mr.  Willetts  recognised 
that  it  is  impossible  to  deal  with  a  subject  as  vast 
as  Chinese  Art  in  all  its  manifestations  in  one 
volume:  and  his  compromise  amounts  to  a 
series  of  essays  which  seize  upon  the  most  vital 
perioi  in  the  evolution  of  the  arts  of  jade, 
bronze,  lacquer  and  silk,  pottery,  painting  and 
calligraphy,  and  architecture,  successively,  in 
that  order,  thus  effectively  covering  chrono- 
logically the  whole  historical  period  of  Chinese 
art  from  the  neolithic  period  up  to  modern 
China,  and  allowing  him,  almost  indirectly,  to 
unfold  the  political  and  religious  history  of 
China  as  a  background  to  the  arts. 

But  Mr.  Willetts  is  no  mere  archaeologist.  He 
is  moved  by  the  beauty  of  the  objects  he  des- 
cribes and  the  illustrations  are  proof  of  his  dis- 
crimination. The  reproductions  are  generally 
fine,  but  occasionally  astonishingly  good — 
pottery,  for  instance,  can  rarely  have  been  better 
presented — and  many  of  the  pieces  will  be  new 
to  students  and  collectors.  Only  perhaps  in  the 
painting  section  is  there  a  feeling  of  inadequacy, 
but  we  have  reluctantly  been  forced  to  accept 
that  accurate  reproduction  of  early  Chinese 
paintings  is  beyond  modern  technical  processes. 
This  is  an  ideal  book  for  anyone  approaching 
Chinese  art  for  the  first  time.  It  is  a  scholar's 
book  without  pedantry  or  patronage. — J. 
Hillier. 


POSTERS  OF  PICASSO:  By  Joseph  K 
Foster.  (London:  W.  H.  Allen.  New  York: 
Grosset  &  Dunlap.  42s.) 

MANY  of  the  posters  illustrated  in  this  book  are 
the  sort  of  casual  scribbles  that  advertising  men 
will  do  on  the  back  of  a  menu  to  indicate  an 
idea  for  an  artist  to  execute.  Picasso  has  done 
more  posters  than  his  contemporaries,  though, 
because  he  can  never  resist  a  request  from 
friends,  be  it  for  the  bullring,  or  an  exhibition  of 
ceramics,  and  does  not  even  ask  money,  as  the 
author  points  out.  It  seems  a  pity  that  so  many 
such  trifles  are  included,  with  hurried  and  rather 
messy  calligraphy  drifting  around  a  scribbled 
picture,  amongst  some  superb  designs  that 
really  arc  posters,  and  where  lettering,  image, 
colour  and  spacing  all  combine  to  give  a  relev- 
antly descriptive  impact.  But  then  Picasso  has 
become  a  sacred  cow  with  no  faults  at  all  to  some 


of  his  most  devoted  biographers  acid  tl  * 
him  a  disservice. 

There  has  not  been  a  great  artist  in  histcjg 
has  embraced  every  medium  known  to  H 
with  such  fertile  imagination.  There  seen 
an  inexhaustible  flow,  and  the  astonishin 
is  that  although  these  posters  were  all  don 
last  few  years,  they  draw  on  the  whole 
of  Picasso's  ever  changing  styles:  cubist 
cal,  flat  pattern  work.  The  bulls  he  draws 
plaza  are  either  the  weighty  beasts  of  eai 
art  or  the  speedy  pin-type  of  the  lati 
paintings.  He  uses  every  source  wit! 
facility. 

Mr.  Foster  writes  an  interesting  short 
of  posters  and  of  the  development  of  lit! 
reproduction,  from  the  weighty  stc 
Daumier,  through  Cheret  and  Tc 
Lautrec  to  the  highly  developed  offset 
lithography  of  today.  The  reproduction 
Picassos  are  all  in  colour  which  appea 
faithful  to  the  originals. — Alastair  Gordi 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  dd 
preclude  us  from  publishing  a  review  latei 

Mexican  Art:  By  Justino  Fernandez, 
graphs  by  Constantio  Reyes.  London: 
Books,  Paul  Hamlyn  Ltd.  15s. 

Greek  and  Roman  Gold  and  Silver  I 
By  D.  E.  Strong.  London:  Methuen 
Ltd.  84s.  (U.K.  only). 

English  Furniture  and  its  setting  fro 
later  sixteenth  to  the  early  ninel 
century:  By  Gerard  Brett.  Illustrated 
the  collection  of  the  Royal  Ontario  M| 
Toronto  University  Press.  London: 
University  Press.  63s. 

European  and  American  Snuff  Boxed 
1830:  By  Clare  le  Corbeiller.  London  I 
Batsford  Ltd.  ^7  7s- 

Stubbs — Anatomy  of  the  Horse:  Byl 
McCunn,    F.R.C.S.,    L.R.C.P.,  M.l 
assisted  by  C.  W.  Ottaway,  Ph.D.,  F.R. 
London :  J.  A.  Allen  &  Co.,  1  Lower  Gr| 
or  Street,  London  S.W.i.  £10  10s. 

Weapons  and  Tactics — Hastings  to 
By  Jac  Weller.   London:  Nicholas 
Nicholas    Vane,    Edmund    Ward.  i| 
Bishopsgate,  London  E.G. 2.  35s. 

The  Penrose  Annual  Vol.  59:  Editl 
Herbert    Spencer.    London:  Lund, 
phries  &  Co.  Ltd.  50s. 

Deities  and  Dolphins:  By  Nelson  Ck 
London:  Cassell  &.  Co.  Ltd.  63s. 

South  Italian  Vase   Painting:  By 
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he  American  Connoisseur 

n  exhibition  of 
hina  Trade  Silver 


Charles  Gunn 


IE  Robert  Bennet  Forbes  House  Museum  in  Milton, 

lassachusetts,  the  owner  of  many  of  the  pieces  of  China 
Silver  that  were  referred  to  in  an  article  by  John  D. 

n  in  the  November  1965  issue  of  The  Connoisseur,  has 
what  is  probably  the  first  showing  of  such  silver  to  be 

ince  it  used  to  be  offered  to  prospective  buyers  in  Old 
Street  in  Canton,  before  the  Opium  Wars  of  the  nine- 
century.  The  exhibition  will  run  until  the  end  of  August. 
Museum  is  displaying  not  only  the  Forbes  pieces  listed  in 

rticle,  and  the  authenticating  documents  from  the  Forbes 

f  Archives  and  the  books  referred  to,  but  also  many  other 
that  have  since  come  to  light.  These  have  been  found 

»h  the  energetic  search  of  H.  A.  Crosby  Forbes,  the  Direc- 


1.  Above.  China  Trade  Silver  mug.  Marked  KHC  and  pseudo-hallmarks, 
modern  inscription.  Height  3  ]J  inches.  Collection  of  Allan  Forbes. 

2.  Left.  China  Trade  Silver  gilt  vinaigrette.  Marked  KHC,  engraved  RLB 
in  script.  Length  i.\  inches.  Collection  of  John  JDevereux  Kcrnan. 


tor  of  the  House  Museum,  chiefly  in  the  possession  of  descend- 
ants of  Boston's  China  Trade  Families. 

Among  the  new  forms  that  have  been  located  are  a  vinai- 
grette, a  set  of  covered  custard  cups,  a  platter,  a  tureen,  a  salver 
from  the  Franklin  Delano  Roosevelt  Library  at  Hyde  Park,  and  a 
small  tray  dated,  and  in  the  style  of,  1795.  The  vinaigrette,  en- 
tirely in  silver-gilt  and  bearing  only  the  mark  KHC,  is  shown  in 
No.  2.  Another  piece,  newly  found  in  the  possession  of  Mr. 
Forbes'  brother,  is  the  mug  shown  in  No.  1 ,  which  bears  the 
mark  KHC  and  pseudo  hallmarks  as  well. 

Mr.  Forbes  is  making  an  attempt  to  have  deciphered  the  many 
Chinese  ideograms  that  are  struck  or  scratched  on  the  silver,  and 
to  have  some  of  the  pieces  assayed  to  learn  their  silver  content. 
The  results  will  be  reported  in  a  catalogue  that  will  be  issued  at 
the  close  of  the  show. 

This  catalogue  will  be  profusely  illustrated,  and  will  list  all 
known  pieces  of  China  Trade  Silver,  whether  exhibited  or  not, 
and  all  observed  makers  marks  and  names.  Those  interested  may 
write  to  the  Museum  (215  Adams  Street,  Milton,  Massachusetts) 
for  copies,  which  will  be  available  for  a  modest  sum. 
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James  J.  Rorimer 

1905-1966 


A  tribute  from  a  Connoisseur 


THE  death  of  James  J.  Rorimer  is  an  irreparable  loss.  Not  only 
to  the  Metropolitan  Museum  but  to  the  whole  international 
world  of  art.  We  have  lost  a  man,  writes  Georges  S.  Salmann, 
who,  after  Bode,  was  one  of  the  greatest  and  most  dynamic 
museum  directors  of  the  century.  Yet  he  was  infinitely  more 
than  that.  I  le  was  a  profoundly  learned,  natural  connoisseur  with 
that  indefinable  feeling  for  quality  with  which  few  men  are  born, 
a  shrewd  psychologist,  a  constant  seeker  after  masterpieces.  He 
was  familiar  to  the  leading  and  small  dealer  alike,  associated  with 
all  the  great  and  the  not  so  great  collectors  and  negotiated  with 
many  of  the  great  financiers  of  our  time.  In  the  course  of  years, 
through  his  understanding  of  human  nature,  his  innate  scepticism 
had  become  more  marked,  but  nevertheless  his  ever  eager  en- 
thusiasm and  preference  fir  difficult  tasks  never  diminished. 
Forty  years  spent  at  the  Metropolitan,  where  he  made  an  out- 
standing contribution  to  the  work  of  enriching,  transforming 
and  modernising  it,  made  him  an  incomparable  technician  who 
succeeded  in  gathering  round  him  a  team  of  experts  of  world 
repute. 

Rarely  communicative,  James  Rorimer  nevertheless  enjoyed 
relating  the  story  which  led  to  his  acquisition  of  the  superb  Bury 
St.  Edmunds  Cross  seen  here;  the  research  carried  out  by  his 
collaborator,  Thomas  P.  F.  Hoving;  the  approaches,  hesitations 
and  transactions  to  secure  this  vital  piece  of  Norman  work,  from 
which  unfortunately  a  few  small  plaques  were  missing.  No 
sooner  was  the  purchase  completed  than  a  further  intensive 
search  began  to  find  the  most  important  of  them,  which  miracul- 


ously resulted  in  its  discovery  in  Germany.  In  the  same  \{ 
recalls  his  patient  reconstruction,  over  a  period  of  twent 
of  the  famous  'Nine  Heroes'  tapestries.  To  achieve  these  se 
ly  impossible  tasks,  he  had  not  only  the  advantage  of  the  i 
of  connections  which  he  had  created  throughout  the  wc 
had  the  most  powerful  financial  means  at  his  disposal,  t| 
particular  provided  by  John  D.  Rockefeller,  Jr.,  whiclf 
possible  the  acquisition  of  Rembrandt's  'Aristotle',  the 
Altarpiecc  by  the  Maitre  de  Flemalle,  the  admirable  1 
Teller',  by  Georges  dc  La  Tour  (Malraux  never  forgave  I 
of  this  painting  to  the  trade,  and  protests  were  madej 
National  Assembly  about  its  leaving  France),  and  the 
Heures'  of  the  Due  de  Berry  (the  Bibliothequc  Nationalel 
hide  from  Maurice  de  Rothschild  its  bitter  disappointment 
further  loss  to  France). 

"When,  after  the  war,  Rorimer  obtained  his  first  large  graSf 
million  dollars  with  which  to  buy  Gothic  works,  the  dired 
large  German  museum  said  to  me  despairingly:  'With! 
large  sum  in  the  hands  of  a  man  like  that,  it  will  now  be 
for  us  to  buy  any  important  works  of  the  Middle  Ages.'  \| 
said  was  indeed  true ;  for  the  creator  of  the  Cloisters  lo\| 
period  more  than  any  other.  To  find  the  best  of  it  he  J 
Europe.  He  mobilised  dealers,  agents,  colleagues,  collectJ 
he  was  not  confined  to  one  single  period.  He  could  sel> 
finest  of  any  age  and  subsequently  display  it  to  such  cffectlM 
made  his  museum  a  place  of  singular  beauty  of  all  pericBr 
couraging  6  million  visitors  annually  in  the  process. 





Above.  The  Merode  Altarpiece,  c.  1420-30  by  Robert  Catnpin  (The  Master  of  Flemalle,  active  1406- 
1444).  Acquired  c.  1955.  See  The  Bulletin,  Metropolitan  Museum  of  Art,  December,  1957. 

Right.  The  Bury  St.  Edmunds  Cross,  front  view,  second  half  of  the  twelfth  century,  walrus  ivory 
22|  x  14!  inches.  See  The  Bulletin,  June  1964,  pp.  317-340. 
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tie  immanent  features  of 
Tsian  art 

ections  on  recent  exhibitions 

ETTINGHAUSEN 


R  E  have  been  exhibitions  of  Iranian  art  long  before  the 
cut  decade;  however,  until  the  great  exhibition  in  the 
Academy  of  1931-32,  the  Iranian  material  formed  part  of 
diibitions  which  covered  the  whole  range  of  Islamic  art  as 
ten  known.  While  these  shows  presented  a  great  deal  of 
11  material  and  offered  the  first  possibilities  for  compara- 
iv,  the  restriction  to  the  arts  of  the  last  1,300  years 
1  nearly  all  of  the  earlier  material  with  the  exception  of 
from  the  centuries  immediately  preceding  the  rise  of 
iter  London  other  purely  Iranian  exhibitions  were  held 
nd  during  World  War  II — primarily  in  Leningrad,  Paris, 
ork,  and  Boston — but  these,  too,  were  mainly  focused 
iasanian  and  Islamic  periods.  The  real  impetus  for  a  more 
e  showing  of  outstanding  examples  of  Iraman  art  from 
vn  periods,  and  now  particularly  from  the  early  periods, 
en  by  the  big  exhibition  organized  by  R.  Ghirshman  in 
t  Palais  in  Paris  during  the  winter  of  1960-61.  The  same 
!,  with  certain  additions  and  deletions,  was  afterwards 
d  in  Essen,  Zurich,  the  Hague,  and  Milan.  Spectacular 
-mbracing  as  these  shows  were,  certain  newly  discovered 
I  was  not  yet  included,  particularly  the  sensational  finds  of 
discovered  only  in  1961/62.  In  the  subsequent  newly 
ed  series  of  exhibitions  held  in  the  United  States  from  1964 
cognizance  of  these  new  finds  could  be  made;  and  indeed 
cts  of  the  highest  artistic  quality  and  executed  in  various 
from  the  Marlik  excavations  were  then  shown  (Nos. 

4  and  15)  together  with  about  165  other  pieces  from  the 
il  Museum  in  Teheran  (some  of  these  also  not  included  in 
opean  shows)  and  in  addition  about  550  pieces  from  the 
sly  rich  collection  of  Mme.  Mohsene  Foroughi  of  Teheran 
had  already  formed  the  mainstay  of  the  five  preceding 
an  displays.  The  great  acclaim  which  greeted  these 
ions  in  Europe  and  America  is  well  known.  Indeed,  there 
ie  no  better  proof  of  the  great  attraction  which  Iranian  art 
rted  than  the  fact  that  after  the  initial  showing  in  eight 
ns  in  the  United  States  four  others,  as  far  apart  as  Honolulu 
:w  York,  wished  to  have  the  opportunity  of  displaying 
nique  treasures.  Thanks  to  the  very  helpful  and  under- 
g  co-operation  of  the  Iranian  Government  the  additional 
gs  could  be  arranged.  It  can  be  assumed  that  similar 
Is  from  other  places  throughout  the  world  will  continue 
:ceived,  demonstrating  the  great  appeal  which  Iranian  art 
or  the  general  public  as  well  as  for  archaeologists,  his- 
of  ancient  art  and,  most  recently,  for  the  devotee  of 

1  artistic  concepts. 

world-wide  showing  of  a  group  of  art  treasures  such  as 
ivering  a  development  of  at  least  7,000  years,  inevitably 
ie  to  reflect  on  the  nature  of  the  reactions  which  they  may 
aspired.  Most  persons  who  visit  these  assemblages  of 

5  undoubtedly  do  so  with  a  two-fold  aim.  They  wish 
all  to  enjoy  the  innate  beauty  of  the  objects,  but  they  also 


respond  as  well  to  the  intellectual  challenge  offered  by  the  many 
art  periods,  the  need  of  distinguishing  between  them  and  the 
opportunity  to  recognize  critical  changes  in  the  historical 
development.  However,  it  is  also  possible,  though  doubtless 
more  rarely  attempted,  to  approach  the  material  from  the 
opposite  point  of  view,  which  seeks  to  define  not  so  much  the 
changing  regional  and  temporal  aspects  of  Iranian  art  but  rather 
the  permanent  character  that  it  has  retained  through  the  ages  in 
spite  of  the  influx  of  large  new  population  groups,  of  great 
historical  upheavals  and  change  of  religions.  One  must  of  course 


I.  Pottery  beaker  with  six  bearded  long-horned  goats.  Tepe  Sialk  III, 
f.  3300-3100  B.C.  Teheran,  Archaeological  Museum  (No.  6021). 
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2.  White  marble  statue  of  a  female  figure.  Tcpe  Hissar  III,  c.  2200-1900  B.C. 
Teheran,  Archaeological  Museum  (No.  375). 

be  aware  that  if  such  unifying  principles  and  persistent  character- 
istics do  in  fact  exist,  they  can  only  be  of  a  somewhat  general 
nature.  However,  a  cognizance  of  these  features  will  bring  about 
an  awareness  of  the  basic  aspects  of  Persian  art,  those  features 
which  go  to  make  up  its  'Pcrsianncss'. 

The  first  special  feature  which  must  strike  anybody  who  views 
an  exhibition  of  Persian  art,  especially  after  having  first  visited 
the  other  sections  of  a  museum  containing  Western  art,  is  the 
recognition  that  basically  the  Iranian  artist  has  an  entirely  different 
objective.  Instead  of  primarily  producing  paintings,  usually  of 
rather  large  size,  or  statuary  using  the  human  figure,  the  Iranian 
artist  through  the  ages  has  dedicated  himself  to  the  making  and 
beautification  of  objects  and  in  a  majority  of  cases  of  objects  for 
very  specific  uses  in  daily  life.  They  may  be  containers  or  vessels 
of  one  type  or  another  made  of  clay,  metal,  or  glass  (Nos.  1,  4, 
6-10,  13-15);  or  they  may  be  weapons,  carpets,  textiles,  book- 
bindings, or  what  not  (No.  12).  There  are  of  course  in  the  older 
periods  idols  of  various  aspects  (Nos.  2  and  3),  but  in  the  total 
mass  of  material  these  seem  to  play  only  a  limited  role.  Of  course 
the  human  figure  is  not  excluded,  but  it  has,  on  the  whole,  only 
a  secondary  significance.  In  addition  one  finds,  too,  that  the 
human  figure  is  usually  highly  stylized  (No.  2)  or  rendered  in 
such  a  way  that  its  features  have  the  aspect  of  caricatures  (No.  3) 
while  in  still  other  cases  painted  figures  are  given  in  a  disembodied, 
flat  manner,  which  makes  them  appear  to  be  without  corporeal 
substance  (No.  4).  It  is  worthwhile  to  note  also  that  during  the 
periods  which  seem  to  deviate  from  this  principle,  as  for  instance 
under  the  rule  of  the  Parthians  and  Sasanians  or  of  the  late 
Safavids  and  Qajars,  the  representations  of  human  figures  were 


influenced  by  the  West  and  represent  so  to  speak  cm  j 
Orientalized  versions  of  Roman  or  later  European  art  (NiijJ, 

While  the  human  figure  plays  such  a  minor  role  as  cam  t 
to  the  art  of  the  West,  Iranian  art  has,  since  early  times.  ^ 
centered  around  animals  (Nos.  6-12,  15).  These  were  sonjfc 
the  animals  familiar  in  agricultural  use  or  in  the  hunt;  elsflfci 
they  were  the  symbols  of  dieties,  of  royalty,  or  of  cosmoB  I 
elements.  But  whatever  they  represented,  they  formij] 
enduring  theme  of  artistic  production.  Even  the  manner  injgj 
the  animals  are  rendered  often  remains  the  same;  thus,^ 
were  very  partial  to  silhouette  renditions,  which  occur  not  1^ 
early  prehistoric  pottery  but  also  just  as  notably  in  meU 
Islamic  ceramics  (Nos.  1,  9).  Again,  the  heads  of  animals  cpj 
vessels  were  rendered  in  the  round  and  so  projected  frtpj 
relief  representations  of  the  bodies.  This  practice — thougH 
mately  of  Mesopotamian  origin — remained  the  same  throip* 
the  ages,  as  is  demonstrated  by  several  vessels  from  Marliljjii 
Buyid  sword  pommel  of  the  tenth  century  A.D.  decorate™ 
lions  showing  the  same  curious  feature  (Nos.  10,  11).  Thjpn 


3.  Standing  pottery  archer  from  Marlik,  c.  1200-1000  B.C.  Te<* 
Archaeological  Museum  (No.  14671). 
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xample  of  a  persistent  manner  of  animal  rendition  is  the 
n  i  use  of  vessels  or  rhytons  in  the  shape  of  stylized  but 
c  iressive  animal  sculptures  (No.  6).  This  is  particularly 
I  mom;  the  Marlik  finds,  but  the  same  concept  still  appears 
I    of  Scljuk  Iran  of  the  twelfth  and  thirteenth  centuries  be 
i  tal  incense  burners  or  pottery  vessels  (Nos.  7  and  X). 
more  limited  application  of  sculpturally  treated  animal 
vessels  is  found  111  prehistoric,  Achaemenid  and  Scljuk 
all  these  instances  it  is  worth  noting  that  the  change  to 
I  lie  religion  with  its  absolute  monotheistic  attitude  made 
l  rc  in  these  artistic  concepts,  which  remain  the  same  as 
;cnturies,  if  not  millennia,  before. 

these  observations  pertain  primarily  to  the  content  of 
irt  down  through  the  ages,  some  pertinent  comments 
be  made  about  the  permanence  of  aesthetic  attitudes, 
first  an  extraordinary  readiness  to  include  unforeseen 
»,  to  exaggerate  certain  parts  and  give  them  proportions 
re  out  of  the  ordinary,  and  to  stress  other  parts  of  the 
tion  in  an  opposite  manner.  In  this  way  the  artist 
.1  certain  shock  values  and  created  inner  tensions  which 
lexpected  as  they  are  stimulating.  To  quote  a  few  exam- 
■  feet  of  a  vessel  might  be  particularly  small,  even  dainty, 
le  mouth  is  high,  wide  and  sturdy  (No.  1);  the  handle 
placed  high  up  or  far  below;  the  pouring  spout  is  somc- 
rtended  in  exaggerated  form  (No.  15)  and  set  mjuxta- 
to  a  specially  shaped  handle;  parts  of  the  animals  may  be 
exaggerated — such  as  the  hump  of  the  bullock  or  the 
t  an  ibex  or  the  scurrilous  quality  of  a  bird  (Nos.  1,  6,  8). 
Klin  these  features  occur  in  all  periods  from  the  very 
times  to  the  beginning  of  the  modern  age.  Still  another 
pertains  to  the  organization  of  larger  areas,  be  they  flat 
>r  the  surface  expanse  of  vessels.  Here  arc  visible  not  only 
itc  ability  to  decorate  these  areas  but  a  very  sure  sense  for 
mg  a  well-disciplined  order  which  subdivides  the  whole 
ically  in  an  even  and  pleasing  manner  (Nos.  9,  12,  13).  In 
it  intricate  arabesque  compositions  of  the  mosaic  tilcwork 
dings  of  the  fifteenth  or  sixteenth  century  or  in  the  three 
nated  scroll  systems  which  organized  the  surface  of  a 
this  special,  unerring  Persian  quality  is  clearly  evident.  The 
is  always  evenly  applied,  regardless  of  whether  it  is 
tvely  conceived  or  arranged  according  to  a  well-thought- 
n.  It  may  eventually  become  very  dense,  but  it  is  never 
owded,  irregular,  and  displeasing. 

ng  mentioned  the  product  of  Persian  craftsmanship  best 
m  the  West — the  carpets — we  may  properly  inquire  how 
stic  medium  fits  into  the  scheme  so  far  outlined?  As  we 
;ow,  carpets  have  been  an  Iranian  institution  at  least  as  far 
the  fifth  century  B.C.  This  is  the  date  of  an  elaborately 
ed  carpet  of  Persian  inspiration  found  in  the  burial 
>  of  Pasink  in  the  Altai  Mountains,  which  already 
tratcs  the  well-developed  sense  for  organization  character- 
so  much  of  Iranian  art.  However,  two  specific  features, 
in  the  Western  mind  are  inseparably  connected  with 
carpets  as  made  since  the  sixteenth  century,  have  not  thus 
1  mentioned — their  colourful  aspect  and  their  preference 
il  decoration.  Indeed,  strong,  richly  varied  colours  and  a 
'ray  of  flowers  or  vegetal  elements  form  an  important 
:nt  of  nearly  all  types  of  Iranian  art  made  during  the  last 
r  eight  centuries — the  artistic  production,  that  is,  with 
he  West  first  became  familiar.  Let  it  be  said  at  once  that 
ese  qualities,  the  use  of  strong  colours  and  the  preference 
il  designs,  while  sporadically  present  in  Iranian  art  111  the 
periods,  came  to  the  fore  only  in  the  Islamic  period  and 
ving  to  Chinese  influence.  A  sense  for  colour  can  be 


4.  Glazed  pottery  bowl  with  dancing  figure.  Said  to  be  from  Gurgan, 
tenth  century.  Teheran,  Collection  of  Mine.  M.  Foroughi. 


detected  in  the  use  of  variegated  glazes  on  the  decorated  vessels 
from  Ziviyc  (8th-7th  centuries)  and  on  the  figural  brick  facings 
of  the  Achaemenid  period;  it  is  also  evident  in  the  application  of 
coloured  inlays  on  gold  objects  of  the  Achaemenid  and  Sasanian 
periods.  However,  this  was  only  an  occasional  manifestation 
within  the  long  historical  span  to  be  considered.  The  real  impetus 
in  the  ninth  century  A.D.  toward  employing  strong  colours  in 
juxtaposition  to  each  other  in  more  ordinary  media  came  only  as 
the  Near  East  became  familiar  with  the  T'ang  splash  wares 
whose  three-colour  scheme  was  soon  imitated  in  the  pottery 
made  for  the  Abbasid  court  and  before  long  also  affected  the 
popular  ceramic  production.  A  strong  sense  of  colour  has  been  a 
feature  of  Iranian  art  ever  since  (Nos.  4  and  13).  Even  when  the 
potter  used  only  one  colour,  the  pigments  have  an  unusual  strong 
brilliance  which  becomes  all  the  more  evident  when  combined 
with  other  colours  or  black.  As  to  the  floral  elements,  there  are 
of  course  throughout  the  ages  indications  of  floral  forms,  which 
at  times  even  influenced  the  very  shape  of  objects  (No.  14) — -just  as 
the  preference  for  animals  had  led  to  shapes  which  in  their  general 
conformation  seemed  to  represent  highly  stylized  animals 
although  specific  zoological  features  were  lacking  (No.  is). 
These  early  floral  forms  are  strongly  conventionalized,  and  tins 
manner  of  presentation  lasted  until  virtually  the  end  of  the  Scljuk 
period — to  the  beginning,  that  is,  of  the  thirteenth  century 
(Nos.  8  and  13).  The  turning  point  was  the  influx  of  Far  Eastern 
floral  forms  which  came  111  the  wake  of  the  Mongol  invasion. 
Albums  resembling  scrap-books  preserved  in  the  Topkapu 
Sarayi  Library  show  that  Chinese  originals  with  floral  branches 
and  birds  or  whole  landscapes  must  have  become  a  not  uncom- 
mon sight.  As  a  result,  from  about  1250  on  Persian  art  includes 
many  floral  forms  which,  though  not  recognizable  as  to  their 
specific  species,  are  always  clearly  intended  as  beautiful  flowers; 
from  the  fourteenth  century  on  we  even  have  elaborate  renderings 
of  the  natural  settings  of  historical  or  romantic  events.  These 
landscapes  are  probably  most  evident  111  the  types  of  carpets  w  Inch 
evoke  the  image  of  a  Persian  garden. 
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5-  White  marble  head  of  a  bearded  and  inustachioed  man.  From  Shami. 
Parthian,  first-third  century.  Teheran,  Archaeological  Museum  (No. 
2087). 


6.  Rhyton  of  red  fired  clay  in  the  shape  of  a  humped  buffalo  with  be-KI 
spout.  Said  to  be  from  Amlash,  c.  1200-1000  B.C.  Teheran,  Collecm 
Mme.  M.  Foroughi. 


Here  another  question  arises.  How  did  it  come  about  that  of 
all  the  traditional  artistic  creations  of  Iran  only  two  (in  addition 
to  the  more  esoteric  forms  of  calligraphy),  namely  the  garden 
and  the  carpet,  are  still  greatly  beloved  by  the  Persians  themselves 
— by  rich  and  poor,  by  the  Westernized,  college-bred  intellectual 
as  well  as  the  conservative  merchant  or  small  government 
official — and  curiously  enough  in  forms  which  were  established 
only  in  comparatively  recent  centuries?  One  might  perhaps  be 
inclined  to  ascribe  this  preference  to  the  religious  concept  of 
Paradise,  the  garden  par  excellence  of  the  Islamic  world,  the 
image  of  which  was  brought  to  the  Iranian  plateau  in  the  seventh 
century  A.D.  However,  even  if  this  might  have  been  to  some 
degree  responsible  for  the  original  preference,  it  can — if  at  all — 
only  be  a  minor  contributing  reason  for  the  continued  apprecia- 
tion of  these  two  art  forms  by  even  the  quite  irreligious, 
Westernized  Iranian.  The  motivation  seems  to  be  rather  of  a 
psychological  order.  The  greater  part  of  Iran  consists  of  barren, 
waterless  mountains  and  deserts  of  enormous,  awe-inspiring 
size.  Except  in  springtime,  most  of  the  countryside  appears  brown 
or  grey  with  rarely  a  tree  or  other  pleasing  detail  to  ameliorate 
the  harsh  and  hostile  overall  impression.  Furthermore  the  land- 
scape is  formless  and  often  without  beguiling  features  such  as 
brooks  or  rivers  to  hold  the  attention  and  impart  a  sense  of 
direction.  The  villages  and  towns,  again,  are  of  the  same  colour 
as  the  countryside  since  the  building  material,  whether  fired  or 
sun-dried  brick,  is  made  of  the  ordinary  clay  of  the  country. 
The  dwellings  arc  hidden  behind  high  mud  walls  which  shield 
their  pleasant  interiors  from  the  eyes  of  the  passer-by,  and  the 
forbidding  house-fronts  are  then  combined  along  narrow  curved 


7.  Bronze  lion  incense  burner.  Said  to  be  from  Gurgan.  Seljuk  P 
twelfth  century.  Teheran,  Archaeological  Museum  (No.  4497). 
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y  hoopoe  covered  with  raised  floral  pattern.  Cream  coloured  10.  Large  gold  beaker  with  two  pairs  of  winged  bulls.  Repousse  and 
th  turquoise  touches.  Said  to  be  from  Gurgan.  Seljuk  Period,  engraved.  From  Marlik,  c.  1200-1000  B.C.  Teheran,  Archaeological 
■teenth  century.  Teheran,  Archaeological  Museum  (No.  4751).  Museum  (No.  14708). 
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12.  Gold  plaque  with  reclining  mountain  goats  and  stags  in  frames. 
Repousse.  From  Ziviye,  eighth-seventh  century  B.C.  Teheran,  Archaeo- 
logical Museum  (No.  12516). 

13.  Pottery  bowl  with  polychrome  overglaze,  painting  of  a  falconer  on 
horseback  in  the  centre  and  a  wide  arabesque  frame  on  the  walls.  Said  to 
be  from  Rayy.  Seljuk  period,  early  thirteenth  century.  Teheran,  Archaeo- 
logical Museum  (No.  3200). 

streets  without  viewpoint  or  co-ordinating  axis.  The  best 
antidote  to  this  featureless,  uninviting  outer  world  was  the  delight 
which  a  Persian  garden  could  offer.  The  garden  was  a  strikingly 
beautiful,  circumscribed  area  wherein  one  was  master  and  where 
a  high  surrounding  wall  cut  out  the  unpleasant,  disorderly  world 
beyond  ami  offered  instead  a  well-regulated  and  ordered  expanse 
of  tall  trees  and  sw  eet-smelling  flowers  all  set  in  rectangular  beds 
created  by  a  grid  system  of  channels  with  running  water.  The 
green  of  the  trees,  the  varied  hues  of  the  flowers,  and  the  tinkling 
of  the  water  were  all  refreshing  and  soothing  and  offered  the 
ideal  setting  for  a  person  eager  to  enjoy  this  world  and  its  charms. 
But  alas,  these  pleasures  of  the  garden  were  accessible  even  to  the 
rich  for  only  a  few  months  each  year  before  the  cold  winter  set  111, 
and  they  were  well  beyond  the  reach  of  the  large  mass  of  the 
population.  It  was  in  this  context,  therefore,  that  the  garden-like 
carpets  with  their  beautiful  colours  and  display  of  flowers  and 
trees  came  into  being;  for  the  carpets,  lasting  the  year  around  and 
available  to  the  rich  and  not-so-rich  alike,  represented  a  happy 
substitute  for  the  earthly  paradise.  It  is  one  of  the  ironies  of 
history  that  Iran,  which  brought  this  idea  of  a  man-made  paradise 
to  realization,  has  not  been  able  to  preserve  many  of  these  crea- 
tions within  its  territory.  Most  of  the  ancient  Persian  carpets 
have  disappeared  from  Persia,  worn  out  by  use  or  destroyed  by 
other  damaging  agents.  Only  the  carpets  which  were  sent  to 
Europe  as  royal  gifts  or  exported  as  valuable  merchandise  have 
been  preserved  in  larger  numbers.  But  while  the  museums  of 
Iran  are  thus  poor  in  what  is  best  known  of  their  own  artistic 
past,  there  is  still  hope  that  perhaps  at  some  future  date  either  her 
ruler  or  government  will  create  a  collection,  if  not  a  whole 
museum,  devoted  to  this  most  Iranian  of  the  Iranian  arts. 


14.  Triple  vase  of  grey  pottery  with  fine  grey  slip,  cups  joined  in:«  t' 
openings.  From  Marlik,  c.  1200-1000  B.C.  Teheran,  Archaeopn 
Museum  (No.  25117). 


15.  Burnished  grey  pottery  vase  with  spout  suggesting  head  and  neio'' 
stylized  crane.  From  Marlik,  c.  1200-1000  B.C.  Teheran,  Archaeoli"1 
Museum  (No.  25290). 
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vei  smiths  of  French  Canada 


REENING 


II NG  the  course  of  the  late  seventeenth  and  the  cight- 
th  centuries,  first-rate  schools  of  craftsmen  in  such  helds 
sculpture  and  silverware  came  into  being  in  the  Colony 
France  in  the  Valley  of  the  Saint  Lawrence  River, 
h  their  work  was,  of  course,  largely  patterned  on  the 
silver  design  which  were  current  in  France  in  the  era  of 
IV,  yet  this  school  eventually  developed  some  character- 
its  own  and  much  of  its  work  is  finer  and  more  delicate 
stic  in  quality  than  the  silverware  which  was  produced 
:his  same  period  in  Massachusetts  and  Pennsylvania  and 
r  English  colonies  directly  to  the  south.  After  1700,  the 
for  fine  silverware  rapidly  grew  in  Canada  both  for  use 
and  worship  in  the  numerous  Roman  Catholic  churches 
verc  built  during  this  period  in  the  parishes  close  to  the 
f  the  Saint  Lawrence  River,  and  among  the  members  of 
rich  Canadian  noblesse  and  the  members  of  the  middle 
:he  colony,  such  as  the  traders  and  army  officers  in  Quebec 
d  Montreal,  both  of  which  were  quite  sizeable  communi- 
his  period. 

members  of  this  group  were,  of  course,  born  in  France 
eived  their  training  in  Paris  and  other  French  cities.  After 
nival  in  Canada,  they  eventually  trained  native  born 
en  who  carried  on  these  French  traditions.  Some  of  them 
so  goldsmiths  and  lock-makers  of  distinction, 
of  the  first  notable  figures  here  was  a  Paul  Lambert  who 
rn  in  Arras  in  Northern  France  in  1691.  Not  a  great  deal  is 

about  the  details  of  his  life  but  there  is  documentary 
;e  that  he  had  settled  in  Canada  by  the  year  1729  and  was 
ing  for  local  clients  there  by  this  date.  Like  most  of  the 
trims  in  Canada  at  this  period,  he  was  quite  versatile.  He 
ted  many  types  of  silver  articles  connected  with  ritual  in 
man  Catholic  churches  such  as  sanctuary  lamps,  chalices, 
,  ewers,  burettes  etc.,  and  he  also  produced  many  articles 
nestic  uses  such  as  large  bowls  and  goblets,  and  plates,  and 
)f  cutlery.  In  all  of  his  pieces  which  have  survived,  the 
ds  of  craftsmanship  are  high.  They  are  always  character- 

an  exquisite  taste  and  sense  of  proportion.  Of  course, 
rt's  style  was  based  on  French  work  of  the  Louis  XIV 
in  France,  where  he  learned  his  craft,  but  he  would  often 
dividual  touches  of  his  own  in  the  design.  Take,  for 
le,  his  porringers  of  which  several  fine  examples  survive; 
lid  vary  the  traditional  French  pattern  of  design  by  making 
lighcr  or  lower  and  would  adorn  the  handles  with  palm 
md  other  similar  ornamental  detail.  The  same  individuality 
I  found  in  the  designs  of  his  richly  ornamented  chalices, 
i  those  in  the  Cathedral  of  Rimouski  on  the  south  shore 
Saint  Lawrence,  and  in  the  old  parish  church  ot  Charles- 
near  Quebec  City.  Equally  interesting  are  his  ciborias  of 
there  are  several  fine  examples  in  various  churches  in  the 
ce  of  Quebec.  Some  of  these  are  very  simple,  with  truly 
1  proportions,  and  others  are  highly  ornamented  with  such 
as  heads  of  angels,  rosettes  and  types  of  vegetation.  One 
most  elaborate  pieces  is  his  censer  which  is  in  a  parish 

in  Sainte-Pierre,  on  the  picturesque  and  historic  He 
ms,  near  Quebec  Citv. 

a  outstanding  artisans  in  silver  of  this  early  period  in 


Canada  were  Ignace  Francois  Delzenne  (171 7-1 764)  and 
Michel  Cotton,  the  date  of  whose  birth  and  death  are  uncertain. 
Their  work  also  had  a  good  deal  of  grace  and  distinction  and, 
like  Lambert,  they  helped  to  introduced  the  styles  of  design  of 
the  era  of  Louis  XIV  into  Canada. 

The  British  occupation  of  Canada  in  1763  caused  no  perceptible 
break  in  this  tradition.  The  demand  for  articles  connected  with 
Roman  Catholic  worship  continued  to  be  large  in  Lower  Canada 
and  the  British  army  officers  and  English  speaking  fur  traders  and 
other  merchants  who  settled  in  Quebec  City  and  Montreal  in 
the  wake  of  the  armies  of  Wolfe  and  Murray  showed  a  keen 
appreciation  of  this  type  of  silverwork  which  adorned  many  a 
wealthy  Canadian  home  of  this  era. 

One  of  the  most  important  figures  in  this  field  during  this  era 
in  French  Canada  was  Laurent  Amyot  who  was  born  in  Quebec 
City  in  1764,  just  a  year  after  the  British  occupation  of  Canada. 
As  a  young  man  he  spent  several  years  of  study  in  Paris  in  the 
period  just  before  the  outbreak  of  the  Great  Revolution,  and  he 
brought  back  to  Canada  the  styles  of  silver  design  which  were 
fashionable  in  Paris  during  the  early  part  of  the  reign  of  Louis 
XVI.  During  this  period  in  France,  in  this  as  in  other  fields  of 
craft  design,  there  was  a  reaction  against  the  extravagance  of 
ornament  of  the  Rococo  period  of  the  preceding  reign  and  a 
return  to  purer  and  more  classical  simplicity  together  with  a 
great  interest  in  the  art  and  decorative  styles  of  Ancient  Rome — 
an  interest  which  had  been  stimulated  by  the  archaeological  dis- 
coveries at  Pompeii  and  other  sites  in  Southern  Italy.  These 
influences  are  all  reflected  in  many  of  the  religious  and  domestic 
pieces  which  Amyot  fashioned  in  the  period  around  the  beginning 
of  the  nineteenth  century.  One  finds  on  his  chalices  and  bowls, 
his  burettes  and  silver  cups,  the  typically  Roman  motifs  such  as 
the  garlands  of  laurel  leaves  and  the  Roman  fasces.  His  ewers  are 


I.  Cap-Sante,  church.  Detail  from  a  chalice,  by  Francois  Sasseville,  1844. 
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2.  Quebec,  Hotel-Dieu.  Pair  of  altar  burettes  in  silver.  Height  including 
knob  5{  inches;  foot  2  inches.  Under  each,  twice,  is  the  maker's  mark  of 
Laurent  Amyot.  Not  listed  by  Traquair. 


especially  varied  in  design.  Some  of  them  resemble  Greek  vases 
in  their  style. 

Another  figure  of  this  period  was  Francois  Ranvoyze,  who 
was  born  in  Quebec  City  in  1748,  and  who  had  a  long  career  as  a 
craftsman  there.  This  extended  well  into  the  nineteenth  century 
since  he  did  not  die  until  1819.  In  the  period  after  the  year  1780, 
his  work  was  much  influenced  by  the  new  designs  which  Amyot 
had  brought  back  to  Canada  from  France.  His  style  both  in  his 
religious  and  domestic  pieces  is  rich  and  exuberant  and  sometimes 
shows  a  good  deal  of  imagination.  He  also  used  the  laurel  leaf 
and  the  palm  leaf  motifs  of  which  there  are  so  many  examples  in 
the  work  of  his  contemporary,  Amyot.  He  was  very  productive 
and  examples  of  his  work  were  to  be  found  in  almost  every 
parish  in  Lower  Canada  at  this  period.  Among  his  noteworthy 
productions  were  his  censers,  such  as  the  ones  in  the  Cathedrals 
in  Quebec  City  and  Rimouski,  which  are  lavishly  decorated  and 
delicate  and  well  balanced  in  their  proportions.  Also  unusual  are 
some  of  his  large  plates  adorned  with  exotic  landscapes,  such  as 
one  which  is  in  the  Cardinal's  Palace  in  Quebec  City  today. 
Another  of  his  outstanding  pieces  is  a  lavishly  ornamented  chalice 
in  an  old  parish  church  in  the  village  of  Sainte  Famille  on  the 
lie  d'Orleans. 

During  the  first  half  of  the  nineteenth  century  there  were  two 
distinct  schools  of  silversmiths  in  French  Canada.  One  was 
located  in  Quebec  City  and  consisted  of  pupils  and  imitators  of 
Amyot.  The  four  chief  members  of  this  group  were  Francois 
Sasseville,  Pierre  Lesperance,  Ambrose  La  France  and 
Cyrille  Duquet.  Of  this  group  perhaps  the  most  interesting  is 


Sasseville,  who  was  born  in  Quebec  City  in  1797  and  cned  tRj 
1864.  During  his  long  career  he  did  many  religious  piecffl 
some  of  these  are  very  elaborate  and  complex  in  their  ^ 
design.  They  are  often  adorned  with  small  medallions  ii 
illustrating  themes  from  the  Holy  Scriptures.  His  masterp 
this  genre  is  undoubtedly  a  large  chalice  which  is  locate 
church  at  Cap  Sante  on  the  north  side  of  the  Saint  La\ 
River,  to  the  west  of  Quebec  City.  The  upper  part  of  this ) 
is  adorned  with  three  medallions  which  have  as  their  subj 
figures  of  Faith,  Hope  and  Charity.  The  lower  part  of  thi 
is  adorned  with  even  more  elaborate  bas  relief  medallions 
Adoration  of  the  Shepherds,  of  Christ  on  the  Cross  and 
Washing  of  the  Feet.  These  show  a  very  considerable  amo 
artistic  feeling.  The  diverse  elements  of  the  design  of  the 
are  harmonized  together  in  a  very  satisfactory  manner  am 
is  a  feeling  of  unity  in  the  piece.  Sasseville  did  other  relic  n 
and  ciboria  which  are  adorned  with  medallions  in  this  man 

Pierre  Lesperance,  another  member  of  this  group  (1819  j) 
did  many  chalices  and  other  religious  pieces  ornamente 
medallions  somewhat  after  the  manner  of  Sasseville. 

The  outstanding  figure  in  Montreal  at  the  beginning 
nineteenth  century  was  Pierre  Huguet  (1748-1817).  He  s 
ized  in  the  making  of  ornaments  such  as  earrings,  necklac 
bracelets  of  silver  for  the  great  Canadian  fur  trading  corpor 
of  this  period  such  as  the  Northwest  Company,  whicl 
would  send  out  to  their  posts  in  the  Far  West  to  exchang 
the  Indians  for  furs  there.  But  he  was  also  an  accomp 
craftsman  who  did  religious  pieces  in  the  style  of  Amyci 
without  the  same  individuality  and  distinction  of  style  (tn 
latter. 

Among  the  more  outstanding  pupils  of  Huguet  were  Soloor 
Marion  and  Paul  Morand.  And  with  the  work  of  thesel 
this  school,  which  had  been  in  existence  for  over  a  century  I 
half,  came  to  an  end.  After  about  1850,  there  was  a  gem. 
decline  both  in  the  quality  of  religious  architecture  and  ctbi 
crafts  in  French  Canada.  The  middle  class  in  the  large  cities  Ijat. 


3.  Detroit.  Detroit  Institute  of  Art.  Pair  of  altar  burettes  and  salv  in 
silver,  originally  from  Saint-Antoine-de-Tilly.  The  work  of  LaVM 
Amyot,  f.  1806. 
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>ve.  Ile-aux-Coudres,  church,  acquired  in  1777.  Silver  chalice. 
:  10  inches.  Foot  5|  inches.  Maker's  mark  FR  (Francois  Ranvoyze) 
imes  under  the  foot. 


it  above.  Montreal.  Musee  Notre  Dame.  Silver  holy  water  stoop, 
he  body  engraved  with  festoons  of  laurel  leaves.  Height  9  inches, 
with  handle,  10  ^  inches.  Diameter  7%  inches.  Foot  6}  inches.  The 
rries  the  maker's  mark  of  Pierre  Huguet. 


t.  Berthier-en-Bas,  church.  Silver  ciborium.  Height  9A  inches.  Foot 
es.  The  work  of  Paul  Lambert  called  Saint-Paul,  1743. 


I 
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9.  Lotbiniere,  church.  Censer  and  incense-boat,  bearing  the  ma;t» 
Francois  Sasseville,  1891. 


7.  Saint-Henri  (Levis),  church.  Silver  chalice.  Height  ioj  inches.  Diameter 
of  bowl  3  I,1;  inches.  Foot  5;  inches.  Under  the  foot,  twice,  LA  in  an  oval  for 
Laurent  Atnyot.  Made,  and  acquired  in  1826. 


10.  Montreal  (Collection  Carrier).  Silver  cup,  engraved  with  the  ffl< 
P.  A.  Carron.  Height  3  inches.  Diameter  3|  inches.  Maker's  mark  of  M 
cois  Sasseville  with  the  word  Quebec,  c.  1845. 


8.  Left.  Quebec.  Bishop's  palace.  Large  oval  silver  dish,  20^  ■  I4f  iiif 
decorated  after  the  manner  of  Bernard  Palissey.  Maker's  mark  FR.  vn 
the  credence  is  the  monogram  of  the  Seminary  of  Quebec.  Cf.  GW 
Morisset,  Francois  Ranvoyze,  Quebec,  1942,  pi.  VIII. 
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:  their  taste  for  this  exquisite  work  and  the  Canadian  market 
to  be  flooded  with  machine  made  silver  articles  from  the 
d  States  and  from  European  countries. 

day  little  of  this  silver  remains  in  private  hands  in  Canada, 
of  the  noteworthy  collections  there  was  that  of  the  late 

Carrier,  who  for  some  time  was  Curator  of  the  Chateau 
amezay,  the  leading  historical  museum  in  Montreal.  Some 
ieces  are  to  be  found  in  the  Montreal  Museum  of  Fine  Arts 
i  the  Museum  of  the  Province  of  Quebec  in  Quebec  City, 
I  is  housed  the  collection  of  the  late  Mr.  Carrier,  but  the 
interesting  examples  of  the  work  of  all  these  craftsmen  are 

seen  in  some  of  the  older  parish  churches  and  in  Catholic 
3iis  communities  in  the  older  settled  areas  along  both  sides 
:  Saint  Lawrence  River.  Especially  notable  is  the  collection 
ging  to  the  Jesuit  Order,  located  in  the  village  of  Lorette 
:  twenty  miles  north  of  Quebec  City,  on  the  edge  of  the 
ntian  Mountains.  This  was  the  place  of  refuge  of  the  Huron 
St  Tribe  after  its  members  were  almost  wiped  out  by  the 
ois  Confederacy  in  the  seventeenth  century.  The  Mission 
1  here  contains  splendid  examples  of  the  work  of  almost 

notable  French  Canadian  silversmith,  including  Lambert, 
oyze,  and  Amyot.  For  a  full  appreciation  of  the  work  of 
:hool  of  craftsmen  a  visit  to  this  treasure  house  of  Canadian 
.lities  is  almost  essential. 

ere  is  also  fine  silverware  by  some  of  these  craftsmen  in  the 
Chapel  in  the  Iroquois  Indian  village  of  Caughnawaga, 
to  Montreal,  and  in  the  Museum  of  Notre  Dame  Cathedral 
f  the  largest  places  of  worship  in  that  city. 


13.  Saint-Pierre  (Montmagny),  church.  Silver  chrismatory.  Height  2j 
inches.  Oval.  4}  x  2§  inches.  On  the  base,  twice,  FR,  for  Francois  Ranvoyze. 


14.  Charlesbourg,  church.  Silver  chrismatory,  the  cover  carrying  attrac- 
tive motifs  in  the  Ranvoyze  style.  Height,  without  cross,  2;  inches.  Oval. 
4|  X  2$  inches.  On  base  FR  for  Francois  Ranvoyze. 

The  photographs  arc  reproduced  by  courtesy  of  L'lnventairc  des  Ocuvres  d'Art,  Quebec  City. 
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Hadzi  Sculpture  at  Yale  University 

A TOWERING  bronze  sculpture.  Floating 
Helmets,  by  the  American  artist,  Dimitri 
Hadzi,  has  been  acquired  by  the  Yale  University 
Art  Gallery.  The  monumental  work,  eleven  feet 


Dimitri  Hadzi.  Floating  Helmets,  1963-65. 
Bronze.  Now  on  view  in  the  Sculpture  Court  of 
the  Yale  University  Art  Gallery. 


four  inches  high,  has  been  installed  in  the  outdoor 
Sculpture  Court  of  the  Gallery.  It  is  the  tallest 
piece  Hadzi  has  done  to  date,  surpassing  even 
his  important  work  K.458  The  Hunt,  commis- 
sioned for  the  Philharmonic  Hall,  Lincoln  Cen- 
ter, and  unveiled  there  in  New  York  City  almost 
two  years  ago. 

The  'helmet'  motif  is  a  recurrent  one  in  the 
oeuvre  of  this  contemporary  sculptor,  but  while 
in  keeping  with  the  artist's  earlier  preoccupation 
with  mythological  themes,  it  docs  not  in  fact 
have  any  connection,  at  least  consciously,  with 
the  previous  Hellenistic  inspiration.  In  a  letter  to 
Andrew  C.  Ritchie,  director  of  the  Yale  Uni- 
versity Art  Gallery,  the  sculptor  has  explained 
what  he  feels  to  be  the  origin  of  this  theme: 
'Like  another  group  of  my  sculptures,  prints 
and  drawings  devoted  to  the  Shield  motif,  the 
Helmets  originated  during  the  winter  of  1957-58, 
when  I  spent  several  months  preparing  studies 
and  models  for  an  international  competition  for 
a  memorial  at  the  concentration  camp  at  Ausch- 
witz, Poland.  This  was  a  turning  point  in  my 
development  as  an  artist,  in  which  I  dropped  the 
mythological  and  other  themes  that  had  previ- 
ously held  my  attention,  and  took  up  the  war 
motifs  that  have  predominated  in  my  work  ever 
since.  I  served  in  the  Pacific  theatre  in  World  War 
II, and  have  long  been  a  student  of  the  history  and 
strategy  of  the  War.  It  therefore  was  a  natural  step 
to  move  from  the  concentration  camp  studies  to 
an  exploration  of  the  related  Helmet  and  Shield 
images.  In  these  sculptures  I  intend  to  evoke  a 
complicated  and  often  paradoxical  range  of 
meanings.  The  curved  upper  form  of  the  Yale 
piece  is  thus  protective  as  well  as  threatening: 
helmet,  turtle  shell,  mushroom,  atom  bomb. 
Compositionally,  Floating  Helmets  is  an  experi- 
mental work.  It  is  the  first  of  a  group  of  large 
sculptures  in  which  I  have  been  concerned  with 
interior  as  well  as  exterior  space.  The  sculpture 
here  becomes  a  sort  of  architectural  structure, 
having  an  interior,  or  at  least  an  underneath,  that 
provides  an  essential  part  of  the  spectator's  ex- 
perience.  Floating  Helmets  first  took  sculptural 
form  in  a  bronze  sketch  dated  i960.  The  present 
version  was  begun  in  December  1963  and  cast 
in  June  1965.  I  take  great  satisfaction  in  seeing 
it  completed  on  this  scale'. 

Whether  or  not  we  can  manage  to  see  in 
Floating  Helmets  all  that  the  artist  wishes  us  to — 
and  that,  of  course,  is  the  crucial  question  about 
modern  art:  all  those  'messages'  that  somehow 
do  not  quite  get  across,  that  must  be  taken  of 
faith,  in  spite  of  the  spectator's  utmost  good  will 
— the  essential  fact  remains  that  this  major 
creation  by  Hadzi  does  convey  a  sense  of 
magnificent  monumentally,  and  may  be  looked 
upon  therefore  as  a  significant  achievement  of 
modern  sculpture. 


Art  Treasures  of  Turkey 

SECRETARY  S.  DILLON  RIPLEY,  o 
Smithsonian  Institution,  has  announced  th 
Travelling  Exhibition  Service  has  arrang 
major  tour  of  art  treasures  of  Turkey,  to  b< 
in  leading  American  museums  during  196* 
1967.  Intended  as  a  complete  survey  of  tl 
and  culture  of  this  ancient  land,  the  theat 
human  development  from  prehistoric  tim 
our  own  days,  the  show  will  contain  more 
outstanding  objects  selected  by  a  team  o 
tinguished  scholars  both  in  this  country  a 
Turkey. 

The  earliest  pieces  will  be  from  the  Nec 
period,  followed  by  the  great  Hittite  culturi 
later  by  Greek  and  Roman  civilization 
Byzantine  period  of  transition,  and  fmall 
masterpieces  of  Seljuk  and  Ottoman  art. 

The  splendour  and  delicacy  of  Islamic  d 
will  be  illustrated  in  a  variety  of  mat 
enumerated  by  Dorothy  Van  Arsdale,  cl 
the  Smithsonian's  travelling  exhibition  ser 
gold,  silver,  ivory,  pottery,  mctalwork,  caij 
embroidered  textiles,  armour,  illuminated 
scripts,  etc.  The  faience  dish  of  the  fifti 
century  (on  loan  from  the  Topkapi  P 
Museum,  Istanbul)  is  a  superlative  examp 
the  decorative  arts  of  ancient  Turkey,  as  ij 
admirable  portrait  of  Mustafa  II  by  an  an 
mous  master,  which  reflects  both  the  mas 
technique,  eloquent  painterly  style,  and 
etiological  powers  of  her  artists. 

It  is  interesting  to  reflect,  when  looking 
suave  study  of  an  ephebc  resting  (Archaeo] 
cal  Museums,  Istanbul),  how  ineffectual  * 
the  grandeur  that  was  Rome  and  the  glorym 
was  Greece  on  the  vigorous  art  of  the  ' 
mans.  Yet,  it  is  obvious  that,  in  essenceit 
Hellenistic  statue  is  a  far  greater  accomplish^  1 
than  either  the  dish  or  the  miniature  ponJl 
But  either  one  of  the  two  also  imposes  itseltl 
significant  and  powerful  artistic  expression,  ifl- 
is  one  to  solve  the  riddle,  except  by  the  mo 
criterion  that  sincerity  transcends  all  els 
always  a  progress,  even  when,  paradoxical 
seems  to  turn  away  from  perfection  itself, 
splendour  of  classical  art  was  a  summit,  I 
was  also  a  dead-end.   Untainted  by  in 
admiration  for  it,  the  artists  of  Turkey,  ; 
Persia  and  of  Moghul  India,  chose  their 
free,  untaught  way.  The  exhibition,  schedul 
open  in  June  at  the  National  Gallery,  Wash 
ton,  reveals  to  us  the  fairy-tale  beauty  o: 
Ottoman   civilization,    an    art   of  poets 
warriors,  with  cultural  roots  that  reach  u 
common  substratum  of  all  civilizations. 

While  no  exact  dates  have  been  furnish) 
this  goes  to  press,  the  exhibition  is  schedule 
travel  from  Washington  to  the  Los  An 
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Iznik  faience  dish,  Ottoman,  late  fifteenth  century,  from  the  Topkapi  Palace  Museum, 
1.  'Art  Treasures  of  Turkey'  Smithsonian  Travelling  Exhibition  Serf  ice. 

Jathanael  Neujean.  La  Crainte,  1965.  Bronze,  height  21  \  inches.  David  B.  Findlay  Galleries. 


■  Museum  of  Art;  the  University  of 
lvania;  the  Museum  of  Fine  Arts  in 
n,  Texas;  the  William  Rockhill  Nelson 
of  Art,  Kansas  City;  the  Seattle  Art 
m;  the  M.  H.  De  Young  Memorial 
tn,  San  Francisco;  the  Milwaukee  Art 
;  the  Museum  of  Fine  Arts,  Boston; 
:tropolitan  Museum  of  Art,  New  York. 

Veujean  at  the  Findlay  Galleries 

DUP  of  excellent  small  bronze  works  by 
ell-known  Belgian  sculptor,  Nathanael 
in,  went  on  view  earlier  this  year  at  the 
f  Galleries,  New  York,  affording  a  wel- 
opportunity  to  evaluate  once  more  the 
if  an  artist  who,  in  the  words  of  Stuart 
1,  of  the  New  York  Times,  on  the  occasion 
svious  show  in  the  States :  '  .  .  .  succeeds  in 
ning  monumentality  with  peculiarly 
intimacy  of  feeling;  achnowledges  the 
of  Rodin  and  Maillol,  and,  yet  again, 
)  Henry  Moore  and  to  Manzu'. 
>  easy  enough  to  be  a  loud-mouthed 
•tor — goodness  knows  we  have  had  plenty 
■e,  in  painting  as  well  as  in  sculpture.  This 
nptation  Neujean  eschews  without  effort : 
d  not  attempt  the  sensational  when  he  is 
1  easily  to  be  'good'  in  the  ultimate  sense, 
s  proved  again  and  again  his  absolute 
ation  of  the  great  tradition  of  the  past, 
er  with  a  vibrant,  almost  morbid  sensi- 
8  that  is  far  more  truly  of  our  times  than 


the  acrobatics  of  publicity  seekers.  While  Neu- 
jean is  a  portraitist  of  unquestionable  compet- 
ence and  integrity — he  was  commissioned  to  do 
studies  of  Malraux,  Bcn-Gurion,  Delvaux, 
Manzu  and  Henry  Moore — his  forte  appears  to 
be  the  exquisite  small  groups,  at  once  monu- 
mental and  jewel-like,  which  he  knows  how  to 
charge  with  extraordinary  poesy  and  poignancy, 
whether  the  themes  are  socially  tragic  (i.e.,  the 
several  'Deportation'  groups)  or  personally 
probing  (Le  Silence,  La  Faim,  La  Tendresse,  La 
Crainte,  etc.)  In  the  great  Flemish  tradition,  he  is 
a  religious  artist,  and  as  such  does  not  fear  to 
castigate  with  loving  severity  (La  Femme  de 
Qualiti).  In  short,  an  excellent  sculptor,  endowed 
with  both  mind  and  heart,  so  that  his  work  is  not 
branded  with  the  cold  intcllectualism  and  exa- 
cerbated egoccntrism  of  some  undoubtedly 
brilliant  but  thoroughly  unsympathetic  con- 
temporary practitioners  of  the  art.  Neujean's 
figures  stand  firm,  in  harmonious  balance,  and 
so  docs  Neujean.  This  is  undoubtedly  an  artist  to 
watch:  he  has  the  power  to  go  far  and  high. 

'Portrait  Drawings,  IQOO-1966' 

A  LOAN  exhibition  by  the  above  title  was  on 
view  this  spring  at  the  galleries  of  Portraits,  Inc., 
New  York,  for  the  benefit  of  the  Visiting  Nurse 
Service  of  New  York.  Comprising  one  hundred 
and  fifteen  drawings  the  show  constituted  a  most 
distinguished  assemblage:  the  names  of  the 
sitters  rivalling  in  prestige  with  those  of  the 


artists.  Not  surprisingly,  many  of  the  patrons  of 
the  painters  were  men  and  women  of  social 
prominence,  and,  equally  understandably,  the 
portraits  have  been  preserved  in  the  families  and 
were  loaned  on  this  occasion  by  their  descend- 
ants. This  is  particularly  evident  in  the  important 
group  of  twenty  Sargent  drawings,  covering  the 
period  1900-1922.  The  nec  plus  ultra  of  fashion- 
ablencss  is  attained  however  not  with  a  Sargent 
drawing,  but  with  a  brilliant  sketch  by  Paul 
Helleu  of  Consuelo  Vanderbilt,  Duchess  of 
Marlborough,  later  Mine.  Jacques  Balsan  (lent 
anonymously).  This  is  elegance  pure  and  simple, 
while  in  the  Sargent  renderings  we  find  almost 
invariably  elegance  plus,  elegance  in  alliance 
with  far  sterner  elements:  Dr.  Harvey  dishing, 
the  great  brain  surgeon  (lent  by  the  Yale  Art 
Museum);  the  sculptor  Paul  Manship  (lent  by 
Mrs.  Paul  Manship);  Major  Kermit  Roosevelt 
(lent  by  Mrs.  Kermit  Roosevelt) ;  Ruth  Draper, 
the  celebrated  monologist  (lent  by  the  Museum 
of  the  City  of  New  York)  etc.  On  the  feminine 
side  of  the  roster,  two  drawings  of  the  equally 
lovely  and  talented  Ethel  Barrymore,  in  her 
glamorous  debut  in  1904,  when  she  rose  to  star- 
dom in  the  role  of  Madame  Trcntoni  in  'Cap- 
tain Jinks  of  the  Horse  Marines'.  The  title  of  that 
now  forgotten  hit  of  the  Edwardian  era  is 
enough  to  bring  back  before  our  mind's  eye  the 
entire  pageant  of  that  world  'gone  with  the  wind'. 
(On  loan  from  Benjamin  Sonncnberg  and  the 
Museum  of  the  City  of  New  York.)  Closer  to  us 
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Above.  Rembrandt.  Study  of  Saskia  lying  in  bed.  Pen  and  brush  in 
National  Gallery  of  Art,  Washington. 


Left.  John  Singer  Sargent.  Portrait  of  an  unknown  lady.  New  York  j 
Collection.  Loan  exhibition.  Portraits,  Inc. 


in  time  and  mood,  six  drawings  by  Augustus 
|ohn,  including  an  admirable  study  of  James 
Joyce  (also  loaned  by  the  noted  collector, 
Benjamin  Sonnenberg,  of  New  York). 

Conjunction  of  talents,  in  the  Sargent  tradi- 
tion, by  contemporary  artists  portraying  their 
peers  in  other  provinces  of  the  arts:  a  drawing  by 
the  sculptor  Malvina  Hoffman  of  poet  Marianne 
Moore,  and  of  dramatist  Eugene  O'Neill  by 
William  Zorach.  In  the  same  vein,  a  drawing  of 
{Catherine  Anne  Porter,  by  Paul  Cadmus  (lent 
by  the  Museum  of  Modern  Art) ;  Robert  Frost, 
by  Gardner  Cox  (lent  by  the  artist);  I'.iul 
Tchelitchew's  drawing  of  Monroe  Wheeler  (lent 
by  Monroe  Wheeler),  etc. 

Yet,  when  all  is  said  and  done,  it  is  Sargent 
who  imposts  himself  beyond  doubt  as  the  high 
priest  of  modern  portraiture.  He  affirms  his 
power  in  such  portrayals  as  that  of  the  singer 
Madame  Eva  Gauthier,  extraordinarily  convinc- 
ing and  haunting,  one  might  say,  to  the  point  of 
hypnotism.  Granted  that  the  sitter  was  an  unusu- 
al personality,  how  much  of  it  would  have  come 
down  to  us  if  seen  by  other  eyes?  (On  loan  from 
the  Print  Division  of  the  New  York  Public 
Library.) 

The  Portrait  of  a  Lady,  illustrated  here  (from  a 
New  York  private  collection)  presents  a  mystery 
that  some  of  our  readers  may  be  able  to  solve. 
The  identity  of  the  sitter  is  not  known,  although 
by  general  consensus  of  opinion,  it  is  very 
probably  an  English  portrayal,  of  a  horsewoman 


Late  nineteenth-century  Tiffany  paperweight 
exhibited  at  the  New  York  Historical  Society. 


in  riding  habit,  possibly  the  sister  of  Vil 
Woolf,  and  considerably  earlier  in  date  tha 
portrayal  of  Madame  Gauthier. 

The  interesting  group  on  view  at  Por 
Inc.,  was  assembled  under  the  direction  ofl 
Helen  Appleton  Read,  president  of  the  ga 
The  benefit  was  under  the  chairmanship  oJ 
Ogden  Phipps,  chairman,  with  Mrs.  B. 
ster  Jennings  and  Mrs.  Artemus  L.  Ga 
co-chairmen. 

Rembrandt  Drawing  for  the 
National  Gallery 

FROM  this  apparently  inexhaustible  sour 
Ailsa  Mellon  Bruce  Fund,  the  National 
has  drawn  funds  for  purchase  of  the 
addition  to  its  collection  of  fourteen  Remb 
drawings  (out  of  one  hundred  known  to 
America).  This  is  a  brilliant,  quick  sketch 
life,  of  Rembrandt's  beloved  Saskia  stretche 
on  a  couch.  There  is  a  joyous  carelessness 
this  casually  genial  notation  that  is  far  rerr 
from  the  poignancy  of  the  famous  stud 
Saskia  on  her  bed  of  illness,  eventually  her 
bed.  There  is  coqucttishncss  in  her  pose,  ai 
as  languor,  and  we  may  think  that  if  she 
already  ailing  then,  neither  she  nor  her  hu 
were  aware  of  the  seriousness  of  her  conditi 
One  marvels  at  the  skill  with  which 
brandt  has  jotted  down  telling  details  c 
costume,  so  that  we  feel  the  rich  heaviness  j 
skirt,  and  could  almost  outline  the  pattern  I 
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crcd  band  at  the  bottom.  The  weight  ot 
j  against  the  yielding  fullness  of  the 
the  fall  of  the  drapes  on  the  side,  have 
dered  with  blinding  speed  and  masterly 
;ness.  Most  admirable  however,  no 
the  subtlety  of  expression  of  Saskia,  by 
ra  few  unhesitatingly  bold  strokes, 
ew  acquisition  was  put  on  view  in  an 
>n  including  a  selection  of  the  National 
;  collection  of  great  drawings,  with 
jy  Diirer,  Blake,  Tiepolo,  Daumier, 
Ingres,  Fragonard  and  Matisse.  A  jewel 
ts  peers. 

Paperweights  in  New  York 

ravishing  glass  objects  known  as  'paper 
Were  originally  intended  to  play  an 
bly  utilitarian  role  on  one's  table  or  desk, 
equally  undeniable  that  they  are  some- 
owed  to  fulfil  this  function  for  which 
•re  intended.  But  one  needs  but  the 


slightest  acquaintance  with  the  delightful 
creations  of  Baccarat,  Clichy  and  St.  Louis,  to 
realize  that  aesthetic  pleasure  far  outranks  the 
functional  element.  These  are  in  fact  luxurious 
toys  for  connoisseurs,  endlessly  subtle  and 
satisfying  not  only  because  of  the  complexity 
and  imaginativeness  of  the  decoration  (i.e.,  the 
unpredictable  millefiori)  but  also  of  the  very 
texture  of  the  material  in  which  they  were 
carried  out:  glass,  with  its  multitudinous,  ever- 
changing  power  of  reflection  and  refraction. 

A  special  exhibit  at  the  New  York  Historical 
Society  offered  for  the  delectation  of  aficionados 
no  less  than  four  hundred  and  thirty-eight  glass 
paperweights.  This  collection,  described  as  one  of 
the  three  most  important  in  the  world,  was 
bequeathed  to  the  Society  in  1965  by  the  late 
Mrs.  F.  MacDonald  Sinclair,  of  New  York  City 
and  Wolfboro,  New  Hampshire.  It  includes 
notable  examples  made  in  the  French  factories  of 
Baccarat,  Clichy,  and  St.  Louis,  as  well  as  rare 


American  paperweights  from  Sandwich,  Mt. 
Washington,  Millville  and  other  factories. 

One  need  not  enlarge  on  the  charm  and  brilli- 
ance of  the  millefiori  which  are  universal 
favourites.  Of  particular  appeal  are  the  'animal' 
paperweights — such  as  the  Snake  a  product  of 
Baccarat.  An  original  and  charming  variation, 
both  in  shape  and  technique,  is  the  large,  ovoid 
paperweight  made  by  Louis  Comfort  Tiffany,  of 
New  York.  The  famous  designer,  best  known 
for  his  iridescent  creations,  was  equally  adept  in 
the  handling  of  clear  paste.  He  has  displayed  here 
the  taste  and  imagination  for  which  he  was 
renowned:  no  theme  could  be  happier  for  this 
medium  than  that  of  the  goldfish  swimming 
in  their  aquarium.  The  purity  of  the  form  chosen 
by  the  artist  to  cnglobe  the  fish  and  the  sinuous 
sea-weeds,  and  the  severity  of  the  dark  base, 
inevitably  suggest  the  influence  of  Japanese  art. 
The  all-over  effect  of  luminous  fluidity  is  quite 
extraordinary. 


Above.  Picasso.  Harlequin  with  violin,  1918.  Loaned  from  a  New  York  pri- 
vate collection  to  the  exhibition  'Fifty  Years  of  Modern  Art'.  The  Cleve- 
land Museum  of  Art. 


Left.  Ephcbe  resting,  marble,  Tralles,  4th-lst  century  B.C.  From  the 
Archaeological  Museums,  Istanbul.  'Art  Treasures  of  Turkey'  Smithsonian 
Travelling  Exhibition  Service. 
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Queen  Anne  Bureau  in  burr  walnut 
of  exceptionally  fine  faded  colour  and 
figure 
Circa  1705 
Height  40  inches 
Width  36  inches 
Depth  21  i  inches 

Height  of  writing  surface  29  inches 


&4, 


.  n  unusual  Chippendale  octagonal 
top  book-table  in  faded  mahogany 
Circa  1750 

Diameter  of  top  28}  inches 
Height  27  k  inches 


rare  George  II  walnut  wine 
cooler  or  jardiniere 
Circa  1730 

Height  1  ft.  1 1  inches 
Width  1  ft.  2  inches 
Length  1  ft.  8\  inches 


Prides  of  London  l] 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
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On  Cover 

Charles  Wilson  Peale  (1741-1827).  Portrait  of  Mrs  Jonas  Green  (nee  Anne  Catherine  Hoof),  c.  1770. 
Canvas  36J  X  28  inches.  ///  the  possession  oj  the  Kennedy  Galleries,  Inc.,  20  East  56th  Street,  Sew  York, 
N.Y.  10022. 

Colour  Plates 

The  Wyatts  at  Wcstport.  View  of  the  east  front  designed  by  Richard  Castle:  an  architectural  drawing 
by  Benjamin  Dean  Wyatt. 

1  he  puzzle  of  a  royal  toilet  mirror.  Mirror  with  silver-gilt  frame  bearing  the  monogram  and  coronet 
of  Anne,  Duchess  of  York.  Private  Collection. 

A  re-appraisal  of  British  miniaturists.  Captain  Samuel  Lamb  by  John  Comcrford :  An  Unknown  Man  by 
John  Wright:  Madame  Anna  Storace  by  William  Grimaldi:  An  Unknown  Man  by  Thomas  Rich- 
mond: Inigo  Thomas,  Esquire,  by  John  Barry.  All  in  the  collection  of  Miss  Daphne  Foskett. 
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HARBOUR  SCENE  — LE  HAVRE 

by 

Raoul  Duf  y 


1877-1953 


Oil  on  Canvas:  24  x  29 
Signed:  Lower  Right:  Raoul  Duf) 
Collection:  Georges  Aubry,  1924 
Exhibition:  Phoenix  Museum  of  Art,  Duf)  Exhibition, 
March-April.  1965 
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DAVID  PEEL 


&  CO.  LTD. 


European  Works  of  Art 


Apollo  Belvedere 
Bronze 

Height  13i  inches 
by  G.  ZOFFOLI  signed 
ITALIAN  18th  Century 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


DENYS  WREY  Ltd 

Members  of  The  British  Antique  Dealers  Association 


45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 


Period  Furniture 

Works  of  Art 
Expert  Restoration 
of  Antiques 


A  rare  Adam  period  satinwood 
Card  Table  crossbanded  with 
kingwood  and  delicately  inlaid 
with  garlands  of  husks  and  an 
anthemion,  which  is  repeated  at 
the  head  of  each  leg.  Circa  1775. 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  OOIDSM1THS  ANP  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

Rare  and  fine  Irish  Teapot.  Height  to  top  of  finial  5J". 
Date  George  I,  1719,  maker  Phillip  Kinnersly,  Dublin.  The 
Teapot  currently  forms  part  of  the  Garrard  collection  of 
antique  silver;  an  ever-changing  collection  always  worthy 
of  inspection. 

GARRARD  AND  COMPANY  LIMITED,  112  REGENT  STREET,  W.l.  REG  7020 
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Our  contributors  in  this 
issue  include: 

john  Harris  is  Curator  of  Drawings  (Sir  Banister 
Fletcher  Library)  at  the  Royal  Institute  of  British 
Architects  and  one  of  England's  leading  art- 
historians  of  eighteenth-century  architecture  and 
architectural  drawings. 

J.  F.  hayward,  lately  Deputy  Keeper  of  the  De- 
partment of  Woodwork,  the  Victoria  and  Albert 
Museum,  author  of  numerous  books  and  articles 
on  English  and  Continental  antique  furniture, 
silver,  arms  and  armour  on  which  he  is  an  inter- 
national authority. 

clark  stillman  is  a  distinguished  linguist  and 
translator,  author  of  'Spanish  at  Sight'  and  a 
former  cultural  relations  attache  at  the  American 
Embassy  in  Brussels. 

jacques  wilhelm  is  Head  Keeper  of  the  Musee 
Carnavalet,  Paris. 

luke  Herrmann,  Assistant  Keeper  of  the  Depart- 
ment of  Western  Art,  the  Ashmolean  Museum. 

Georges  s.  salmann  is  Artistic  Director  for  The 
Connoisseur  in  Europe. 


Next 

month  in  j 
The  Connoissei 


The  September  number  of  The  Connoisseur,  the  interna  to 
arl  magazine  designed  to  meet  the  tastes  and  requiremefc 

its  readers,  will  feature  the  following : 

How  that  gifted  amateur  of  the  arts  in  England  in  the  1  ju 
Sir  Roger  Newdigate,  adopted  the  Gothic  style  for  him 
home,  Arbury  in  Northamptonshire — what  it  looks  like 

Clifford  Musgrave  tel 


in  colour,  how  it  is  furnished.  Clifford  Musgrave  tel  tfie: 
story. 

Was  Queen  Christina  of  Sweden  really  a  'passionate  cjleott 
tor'  of  works  of  art?  The  current  11th  Council  of  Erodet 
Exhibition  at  the  Nationalmuseum,  Stockholm,  suieati 
that  she  was.  Hugh  Honour's  fully  illustrated  article  lorn 
this  remarkable  seventeenth-century  European  Queerest 
collector  in  a  different  light.  On  the  cover,  a  detail  of  fine 
seventeenth-century  Dutch  tapestry  made  for  the  cororap, 
of  Gustavus  Adolphus,  father  of  Queen  Christina. 

Lord  Alastair  Gordon  illustrates  four  master  dra\nft 
executed  between  1947  and  1949,  by  Barbara  Hepuflfc 
describing  them  as  'the  most  beautiful  ever  executecfcpl 

British  artist  of  human  activity'  (the  healing  of  the  sicl.  a 

Robert  C.  Smith,  of  Pennsylvania  University,  complelnai 
researches,  which  have  been  exclusively  published  iJlW 
Connoisseur,  into  eighteenth-century  furniture  in  Portuuefe 
ecclesiastical  buildings — with  an  important  article  onatafe 
looking  glasses,  some  imported  from  England,  in  Portvjdeitt 
sacristies. 

When  Catherine  de  Medici  came  to  Paris  in  1533  her  jivwijl 
included  jewels,  precious  stones  and  'les  plus  belles  pensAi 
mond'.  The  recently  researched  designs  for  jewelleryiome 
in  private  collections,  of  her  court  jeweller,  FrancoilDa* 

jardin,  are  presented  by  Yvonne  Hackenbroch,  one 
world's  leading  historians  of  antique  jewellery. 

A  generation  thai  has  turned  to  Art  Nouveau  is  nowal 
discovering  the  work  of  John  Ruskin.  The  ConrMfa 
explores  a  hitherto  ignored  aspect  of  his  work  in  JH 
hibition  at  the  Castelvecchio,  Verona's  civic  museum,  iia 

An  American  art-historian,  Philip  Hofer,  takes  a  new  lok* 
the  life  and  times  of  Edward  Lear  (1812-1882)— pladd  bv 
Ruskin  as  'first  among  my  hundred  favourite  authors'  I 

G.  Kenneth  Jenkins,  Keeper  of  the  Department  of  Coil  and 
Medals  in  the  British  Museum,  identifies  the  Greis  by 
their  coins — in  colour. 


In  addition  all  the  regular  features — Connoisseur  in  Ay 
Paris  Dispatch,  International  Saleroom,  etc. 


Gene  Tyson,  inc. 

New  York 


A  Queen  Anne  Settee 
Rare  cream  lacquer  with  brown  and  gold  Chinoiserie  decoration. 

Circa  1730.  56"  long. 


19  East  69th  Street 
,    New  York  City 
(Telephone  UN  1-4090 


18th  Century 

Furniture 
Works  of  Art 


255  KING'S 


Telephone:  FLAxman  0644 
FLAxman  3127 

Memben 


ciation 


Wc  discuss  with  knowledge  for  elucidation 


W7„  11  —jiL' 


DELOMOSNE  AND  SON  LIMITED 


A  r.i tl-  pair  ofLongton  1 1. ill  Perfume  V.ises,  encrusted  with  finely  modelled  flowers  and  painted  with  butterflies. 

Height:  8  in.    Circa  1755. 

4  CAMPDEN  HILL  ROAD 

MEMBERS     OF    THE     BRITISH  TELEPHONE:     WESTERN  1804 

ANTIQUE      DEALERS      ASSOCIATION  KENSINGTON  LONDON      W.8  CABLEGRAMS    DELOMOSNE.  LONDON  W.  8 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


I.  FREEMAN  &  SON  LTD. 


George  III  Epergne 
with  5  original  cut  glass  Dishes, 
made  in  Sheffield  1808  by  T.  Watson  &  Co. 
weighing  64  oz.  9  in.  high  and  overall  span  19  in 
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NEW  YORK 

NEW  YORK  SHOWROOI 

12  East  52nd  Stree 
Plaza  9-6900 


La  Nappe  Jaune  by  HENRI  LE  SIDANER  (signed) 
Canvas  size:  28 J  x  38i  inches  (72  x  98  cm.) 
Framed  size:  36  x  46  inches  (91  x  117  cm.) 

Exhibited:  Galerie  Gharpentier,  Paris.  1934. 

Carnegie  Institute.  Pittsburgh.  1934.  No.  163. 
Galerie  Lorenceau.  Paris,  1952,  No.  5. 

This  picture  represents  the  dining-room  of  Le  Sidancr's  home  at  Versailles  and  was  painted  in  1932. 


M.  NEWMAN  LTD 

Established  11S70  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


EXHIBITION  OF  IMPORTANT 
OLD  MASTER  PAINTINGS, 
SCULPTURES  AND  WORKS  OF  ART 

June  to  September,  1966 

JULIUS  BOHLER 

Briennerstrasse  25 

MUNICH 


Telephone:  55  15  2l> 


Telegrams:  PAINTINGS 


Christ  Washing  the  Feet  of  St.  Peter, 
by  Mans  M.iir,  called  M.iir  von  Landshut  (born  around  1450). 
On  fir  panel.  Height  31  cm.  Width  37  cm. 


TELEPHONE:  26363 
ESTABLISHED:  1866 


BIGGS 

MAIDENHEAD 


Pair  of  Adam  period  oval 
carved  and  gilded  mirrors, 
formerly  the   property  of 
Lady  Nelson. 

Height  4  ft.  8  in.  Width  2  ft. 


100  YEARS  OF  FINE  DEALING 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 


BERKSHIRE 
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Fine  Commonwealth 

Tankard.  Maker's  mark : 
a  star  over  an  orb.  Weight  25  oz. 
Made  in  London  in  1  650. 


Asprey  in  the  City. 

The  City  man  will  find  a  usefully  close-at-hand  service  at 
Asprey  and  Birch  &  Gaydon,  153  Fenchurch  Street  where, 
besides  the  comprehensive  stock  held,  any  pieces  can  be 
sent  from  Bond  Street  at  short  notice. 


By  Appointment  to 
H.M.  The  Queen 
Silversmiths 
&  Jewellers. 


ASPREY   &    COMPANY    LIMITED.    1  65-  1  69    NEW    BOND    STREET.    LONDON.   W  1     TEL:    HYDe    Park  6767 


Parcel-gilt  silver  bowl 
and  cover 

Riga  c.  1680 

by  Matthaus  Branstat 

29  cm.  across.  3 1  oz. 


Antique  English  and 
Continental  Silver 


H.  S.  WELLBY 


1 6c  Grafton  Street,  London,  W.i 

Telephone:  Hvde  Park  IC97 


1  /&? 


ujt>c/  ■  //■///rj/tr'e.) 


G>  0 

of 


iViiWiiVii'  


Kabistan.  Size  9  ft.  9  in.  X  3  ft.  5  in.  Rcf:  53017 


Perez 


112  &  168  BROMPTON  ROAD,  S.W.3 


Telephone  -  KENsington  4411  (4  lines)  Telegraphic  Address  'CARPEREZET' 
also  PARK  STREET,  BP1STOL  and  AMSTERDAM 


The  permanent  Exhibition  Rooms  at  H2Brompi 
Road  feature  a  large  selection  of  Antique  and  ( I 
Oriental  Carpets  and  Rugs,  Tapestries,  Aubussc, 

Savonneries  and  Needleworks. 
W  all  to  wall  carpeting  and  Broadlooms  in  excluV 
plain  colours  are  available  at  168  Brompton  Ro . 
Perez  (Contracts)  Ltd.  will  attend  to  enquiries  fr  > 
the  trade. 
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French,  16th  century  curved  walnut  coffer.  Length:  35  inches.  Height:  24  inches.  Depth:  19  inches. 

Italian,  late  15th  century  table  mirror.  Carved  wood,  gilt,  with  traces  of  polychrome  decoration.  Height:  2l\  inches. 


ii2  Mount  Street  (^T)  I  . 

£>arli 


LONDON  W.i 

OF   MOUNT  STREET   LTD  I 

Telephone:  G ROsvenor  2  8  cS  LONDON 
Cables:  BARGRO,  London,  W.i 


PHILIP  DUNCAN 

of  NORTH  ROW 


A  fine  Chippendale  giltwood  mirror  70  in.  ■  40  in. 

A  rare  Chinese  Chippendale  giltwood  side  tabic 
with  mahogany  top. 
Length  39J  in.,  Height  32  in. 

Fine  pair  of  George  III  table  candelabra  with  Wedgwood  bases 


12  NORTH  ROW, 
PARK  LANE,  LONDON  W.l 

(1st  Left  off  Park  Lane) 

Ml  UK  1593,  3208  OPKN  SATURDAY  MORNING 


You  must  have 
the  1966-67  edition 

INTERNATIONAL 

ANTIQUES 

YEARBOOK 

edited  by  Philip  Wilson 


*  articles 

UK  Art  Sales  1965  (Reitlinger),  NewYcki 
Art  Sales  1965  (Knox),  Importance  f  n 
Collectors  (Schrijver),  Market  Mishmaia 
(Fleet),  Art  Forgeries  (Aries),  Chronoloy  r 
of  Crafts  (Comstock),  Coin  Pries 
(French) 

*  information 

Thoroughly  revised  Directories  of  4,50 
dealers  throughout  the  UK,  Europe  aij* 
the  USA.  Also  bibliographies  and  indexi. 


*  improvements 


Now  1,280  pages  including  41  tovi 
maps,  plus  8  street  maps  of  London, ad 
24  pages  of  British  road  maps.  The  Dird- 1 
tories  are  now  on  4  different  shades  ^ 
paper  for  easier  reference.  More  color 
illustrations.  21s 


STUDIO  VISTA  Limited 

publishers 

Blue  Star  House 

Highgate  Hill  j 

London  N 19   ARChway  7531 
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Bt  Appntnlment 
to  H.A1.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appoint 
to  the  lute  Queen 


(  WILLIAM  PARTIS,  NEWCASTLE  1753. 

lis  unusual  pair  of  Candlesticks  would  appear  to  derive 
>m  brass  originals.  Height:  6^  inches. 


Members  serve  Collectors  throughout  the  World 


THE  T'ANG  HORSE 


The  "Tang  horse'  is  one  of  the  most  frequently 
copied  subjects  in  the  whole  gamut  of  Chinese 
ceramics — ever  since  the  first  appearance  of  these 
magnificent  animals  in  any  quantity  in  the  early 
years  of  this  century  demand  has  steadily  ex- 
ceeded supply.  For  all  practical  purposes  'T'ang 
horses'  date  either  from  the  T'ang  dynasty  (A.l). 
618-907)  or  are  20th  century.  It  is  hardly  possible 
for  them  to  be  of  any  other  period,  as  between 
their  burial  in  the  tombs  for  which  they  were 
made,  and  their  rediscovery  when  railway  lines 
were  being  laid  in  China  about  the  turn  of  this 
century  very  few  came  to  light  and,  therefore, 
with  perhaps  a  few  exceptions,  they  remained  un- 
copied. 

I  he  Chinese  gentleman  of  quality  of  the  T'ang 
dynasty  believed  that  after  death  he  faced  a  journey  which  would  last  2,000  years  before  he  reached  Paradise.  For  this  journ 
he  should  obviously  be  well-prepared  and  so  with  true  filial  piety  his  sons  saw  to  it  that  into  the  tomb  with  him  went  mod- 
of  all  the  necessities  and  comforts  which  had  surrounded  him  on  earth.  Accompanying  him  were  cooking  utensils,  pi;, 
cows  and  sheep,  servants,  musicians  and  dancing  girls  for  the  moments  of  relaxation  which  one  needs  on  such  a  lojj 
journey.  The  horse  which  we  illustrate  here  would  have  been  for  the  use  of  the  occupant  of  the  tomb  himself,  and  such  a  fifi 
example  must  have  come  from  the  tomb  of  a  very  important  person,  because  naturally,  the  more  eminent  and  wealthy  a  rij 
had  been  111  life  the  higher  the  cpiality  were  the  contents  of  his  tomb. 

This  horse  is  in  the  comprehensive  collection  of  Chinese  pottery  and  porcelain  which  the  late  Mr.  F.  R.  A.  Ricsco  l- 
queathed  to  the  Borough  of  Croydon  ami  which  is  now  on  permanent  display  in  the  Fairfield  Halls,  the  civic  cent 
of  Croydon. 

A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  w  orks  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


Chinese  pottery  horse,  glazed  amber  with  green  trappings,  the  saddle  unglazed.  T'a 
dynasty  A.l).  618-907.  In  the  Riesco  Collection,  Fairfield  Halls,  Croydon. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  212 
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Your  souvenir  of  Britain 

-a  beautiful 
Mercedes! 


a  price  you  never  thought  possible. 

ou're  visiting  Britain,  this  is  a  sensible  time  to  buy  the  world's  most 
ight-after  car.  A  right-  or  left-hand  drive  Mercedes  can  be  yours  within 
hours,  tax  and  duty  free!  You'll  have  all  the  pleasure  of  running  it 
Dughout  your  stay,  then  we  will  deal  with  shipping  it  back  home  for 
i.  And  it  still  costs  you  far  less  than  in  your  own  country! 


or  full  details,  telephone  MAYfair  5578  (London)  and  ask  for  Mercede 
xport  Sales  Department.  Or  send  this  coupon  to  the  address  below. 


n 


ame 


ddress  in  Britain 


Country  of  origin 


Tel.  No. 


ercedes-Benz(Gt.  Britain)  Ltd.  Avenfield  House,  127  Park  Lane,  London, Wl 


'J 


MERCEDES  IIKNZ 
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15th  ANNUAL 


KENSINGTON 
ANTIQUES 
FAIR 


dria.il  galleries 

From  August  22nd 

Mathew  FRERE-SMITH  sculpture 
Michelle  MARX  paintings 

Permanently 

BOHUSZ,  BURT,  CROZIER,  ILNICKI,  LACASSE, 
PORTWAY,  RABA,  STEPHENSON,  ZACK,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Paintings  and  Sculpture  of  Today        Open  Mon  to  Sat  W-6 


OMELL  GALLERIES 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I       TRA  4274 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


Treasure  from  Scotland 


Since  1800  the  Gloag  family  have  been 
blending  and  selling  fine  Whisky.  Now 
five  generations  later,  the  superb  result  is 
their  famous  Grouse  Brand  Scotch 
Whisky.  To  test  its  fine  quality,  try  it  neat  and 
compare  it  with  any  other.  If  you  have  any 
difficulty  in  obtaining  supplies,  please 
write  to  us  at  the  address  below. 

THE  FAMOUS 

GROUSE  SCOTCH 
WHISKY 

Matthew  Gloag  &.  Son  Ltd.,  Perth, 
Scotland.  Established  1800 

Importers  of  the  popular  "Pintail"  Sherry 


SEPTEMBER  1st  to  15th,  1966 

I  I  a.m.  to  8  p.m.  daily  except  Sundays 

Kensington  Town  Hall, 
London,  W.8 

FINE  ANTIQUES  AT  INVESTMENT  PRICES 

ALL  ITEMS  FOR  SALE  TO  THE  PUBLIC 

Promoters:  Cultural  Exhibitions  Ltd. 
Directors:  Vera  Bird,  Beryl  Davy,  Geoffrey  Van. 


SARIN 

GALLERIES 


4  Cork  St., 
R  E  G  e  n  t 


Bond  St. 
6  18  6 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Hal  O'Nians 

Exhibition  of  17th  and  18th  Century 
Dutch,  Flemish  and  Italian  Paintings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 


&oi«M.  S^iiHsf.  &on</o/i 
Hyde  Park  47 1  I 


RICHARD  McDOUGALL 

Fine  Art 

5  CLARGES  STREET  •  LONDON  WI  •  MAYFAIR  3715 

Water-colours,  Drawings,  Oil  Paintings. 
British  School,  19th  and  20th  Centuries. 
10  a.m.—  l  p.m.  or  by  appointment 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  WHItehall  1794 
Exhibition  of  17th-  and  18th-century  seascape  paintings 


CHINESE 


GALLERY 


ANTIQUE  JADE  AND  HARDSTONE  CARVINGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


I 


Wilson  &  Sharp 


An  interesting  teapot  from  the  Collection  of  Scottish  Antique  Silver 
to  be  seen  in  our  Showrooms.  Date  George  II  1754. 
Made  by  Ker  &  Dempster  in  Edinburgh.  Assay  master  Hugh  Gordon. 


Wilson  &  Sharp        British  Antique  Dealers 

139  Princes  Street,  Edinburgh  Association 
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MAYORCAS  Ltd 


Member  of  the  BAD  A  Ltd 


A  rare  FRENCH  Beauvais  Tapestry  Panel  of  the  Louis  XV  Period 
c.  1760  'Woodcocks. '  From  the  series  of  Les  Oiseaux'  by 
J.  B.  OUDRY  ( 1686  1756).  Woven  in  polychrome  wools  and  silks  in 
soft  light  floral  tones  on  yellow  and  duck-egg  ground. 
Size  31  in.  by  23\  in.  (76  cm.  by  58  cm.).  Excellent  condition. 

38  Jermyn  St.,  St.  James's,  London  S.W.l 

MAYfair  4195 


ARTHUR  G.  TITE 


JOHN  COMERFORD  1770-1832. 
James  butler  19th  Earl  of  Ormond.  Signed  John  Comerford  and  dated  1808. 

SPECIALIST  IN  PORTRAIT  MINIATURES 
OF  ALL  PERIODS 

/'  I  /  VTINGS  I  VD  II  ORKS  OF  ART 

30  Burlington  Arcade,  London,  W.l 

I •  ir-l  and  Second  Floors         Telephone:  Mayfair  3977 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens 
New  Bond  Streel  W.l 


FINE  ANTIQUE  ENGLISH  tND 
CON  TIN  EN  T  A  L  S I L  VER 
OBJETS  DE  VERTV    1 A  l>  WORKS  OF  ART 


Telephone:  IIYDe  Park  385 1 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue 
New  York,  N.Y.  10028 

(Associate:  HUGUES  W.  NADEAU) 


i  MERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  I9ih  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art 
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A  well  desigtied  pair  oj 
Hepplewhitc  mahogany 
Stuffed  bach  armchairs 

on  cabriole  legs  in  the 
French  manner,  covered 

in  lioht  brown  suede. 


Height  of  bach 

to  ground:  36  in. 

Height  of  seat 

to  ground:  1S  in. 

Width  across  arms:  27  in. 

Depth  of  seat:  iq  in. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.I.  TELEPHONE  GROSVENOR  7411  (5  LrNES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  very  fine  pair  of  landscape  gouache  paintings.  Signed  by  Karl  Ludwig  Hackcrt  (1740-1800)  and  dated  i7cS8. 
Formerly  in  the  collection  of  the  3rd  Lord  Berwick,  Ambassador  at  the  Court  of  Naples  1820-30. 


French  furniture 
and  sculpture 


ALLETT 


_  at 

tiourcfonno\ 


Garden  statuary 
and  furniture 


ouse 


2  DAVIES  STREET  ■  BERKELEY  SQUARE  ■  LONDON  W.l  •  TELEPHONE:  MAYFAIR  2444  5  ■  TELEGRAMS:  MALETHOUS  LONDON 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.l 


Will 


SHOWCASE 


APULIAN 
K  RATER 
4th 

Century 
B.C. 

Height  /(>* 
inches 


Antiquities  and  early  paintings. 

CHARLES  MORSE 

The  White  House 

EARLS  COLNE  Tel.  Earls  Colne  270 

Nr.  COLCHESTER,  ESSEX 


A 

particularly 
tine  Oak 
moulded 
front  Chest. 
Circa  1660. 
Price  £195. 


A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  HIGH  STREET,  WARWICK 


Queen  Anne 
i«  tagonal 
Taper  stick 
of  perfect 
proportions. 
London  1  7 1  < 
By  Edward 
Barnet. 
Height 
4  A  inches. 


H.  R.JESSOP  Ltd. 

3  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I  BELgravia  2978 


A  fine  French  chimney  piece  in  the  manner  of 
Louis  XV  in  white  marble.  Height  44  in. 
Depth  16  in.  (max.).  Width  62  in.  £,1Q*. 
A  large  stock  of  similar  items  usually 
available  from  about  £,so. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Kingston  and  Thames  Ditton,  Surrey 


4'  ^ 


Set  of  12  bright  cut  tea  spoons.  Set  of  6 
plain  toffee  spoons.  By  Hester  Bateinan, 
London  1783.  Good  marks.  Fine  condition. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


An  unusual  Umpire  ormolu  clink  on  veined 
gran  and  russet  marble  plinth.  (Circa  t8lo). 
21  in.  x  j 7 i  in.  x  4\  in. 

Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  HAYswak-r  7100 


WE  ALWAYS  HAVE  AN  AT  TRAC- 
TIVE COLLECTION  OF  TAPESTRY 
AND  NEEDLEWORK  CUSHIONS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE, 
LONDON  S.W.I 


Regent  7196 


Victoriana 


From  our  36-pagc  illustrated  catalogue  of 
Antique  Georgian  and  Victorian  Silver 
sent  post  free  on  request. 


M.  P.  LEVENE  LTD 

Kensington  3755 


5  THLRLOE  PLACE 
LONDON  SW7 


Fine  Regency 

Mirror  £250 

and  18th 

Century 

Serpentine 

Commode 

£525 


R.  G.  BAKER 

CLEMENT  HOUSE 

MORETON-IN-MARSH,  GLOS.  Tel. 763 


Fine  Gilt  Slip  lop  Spool 
London  Hall  Mark 
Commonwealth  165  j 

by  Stephen  I  enables 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


4 


'V 


Torso  of  a 
bathing  I  entis 
marble  Italian 
16th  Century, 
based  on  the 
antique. 

Height  of  figure 
10  inches,  with 
marble  base 
17  inches, 
(1  inches  wide  at 
base. 


JULIAN 

406  KINGS  ROAD 

LONDON  S.W.10  i  laxman  4400  and  3243 


ARMS,  ARMOUR,  ARMORIALS 

HIGH  QUALITY  ITEMS 
BOUGHT  AND  SOLD 


PETER  DALE  LTD 

Il  ia  ROYAL  OPERA  ARCADE 
PALL  MALL.  LONDON  S.W.I 

Whitehall  3695  (d«y  or  night) 


Antique 
furniture 
in 

mahogany 

walnut 

and  oak. 

Porcelain 

pewter 

maps. 

Open 
all  week. 
Close 
Saturday 
1  p.m. 


1  7th  century  Walnut  cabinet 

LOWE  OF  LOUGHBOF 

(3  miles  from  Mi)  Loughb 
37,  38  &  40  CHURCHGATE 


As  if  you  could 
forget  the  next 


AUTUMN 
ANTIQUES  FAH 

September  21st  -  October 

To  be  opened  at  2  p.m.  on 
September  21st  by  Peter  Wils 

CHELSEA  OLD  TOWN  H 

Full  details  from: 

ANTIQUE  DEALERS 

(Exhibitors  and  Organisers)  LT 

21  GEORGE  STREET 

ST.  ALBANS,  HERTS.    St.  AH 


Boudoir  size  piano  by  Erard  of  Pi 
'Vernis-Martin  style,  painting  by 
Simonnet  and  gilded  carvings. 

ST.  WILFRIDS  ANTICS 

HALTON-ON-LUNE 
NR.  LANCASTER 

Tel.  Halton-oi:tae2 


George  III  Sauce  Tureens,  London  J?,  "V  I 
George  Smith  and  Thomas  Hayter. 
£$8$  the  pair.  (),6?o  U.S.  dollars.); 
George  III  Stands,  Dublin  1 77*. 
by  Jos.  Jackson. 

£.200  the  pair.  (sf>0  U.S.  dollars.) 
George  III  Sauce  Ladles,  London  tSibf 
Samuel  Bodbehere,  John  Bull  and 
£,1$.  10.  0  pair.  (43  U.S.  dollars.) 

PERRY  GREAVES 
OF  BIRMINGHAM 

COLMORE  CIRCUS,  B'HAM  4f«S 


PAUL  STORR  SILVER 


Georgian  silver  soup  tureen  and  cover. 
London  1800  by  Paul  Storr. 
Weight  127  ounces.  Height  12  inches,  Extreme  width  16  inches. 


from  the  Collection  of 


LOUIS  WINE  W- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  73865 
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George  III 
silver  epergne 

Date  1784 
Weight  113  oz. 
Maker  J.  Young 
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Height  16i  in. 

Length  to  tips  of 
baskets  29  in. 

Width  to  tips  of 
baskets  17  in. 

Length  of  centre 
dish  15  in. 

Width  of  centre 
dish  6]  in. 

Length  of  small 
baskets  61  in. 

Width  of  small 
baskets  3]  in. 


1b  ALBEMARLE  ST  PICCADILLY 

Telephone:  hyde  park  7658  and  5152 


LONDON  W.l 


RALPH 
COX 

Member  B  A  D  A. 

OLD  GREETHAM  INN, 
STRETTON. 
RUTLAND 
(Great  North  Road) 
Tel :  Castle  Bytham  340 

Flemish  17  th  Century 
Pair  of  Gilt  bronzes  by 
Gabriel  de  Grupello 
Height  11\  inches. 

Also  at : 

39STEEPHILL,  LINCOLN 
Tel :  22463 


COINS  &  MEDALS 

Collections  and  rare 
choice  pieces  wanted 


B.  A.  SEABY  LIMITED 

The  largest  coin  specialists  in  Europe 

65  GREAT  PORTLAND  STREET,  LONDON,  W.l. 
Telephone  LANgham  3677 

Write  for  list  of  Seaby's  Numismatic  Catalogues  and  publications 


RESTORATION    OF  ANTIQUES 

by  skilled  tradesmen 
Our  service  includes: 

Furniture.  We  specialize  in  Boulle,  marcjueteric  and  painted 
furniture. 

Sculpture.  Casts  in  all  metals  and  carved  wood. 
Wrought-iron.  Gates,  grilles  etc.  and  small-scale  work. 
China  and  porcelain. 

Weekly  delivery  and  collection  to  and  from  London. 


FLORIAN  LTD. 


Saxmundham,  Suffolk 
Telephone  2010 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Grosvenor  Street,  W.l     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 
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One  of  a  fine  pair  of  mahogany  open  Bookcases  by  Gillows  of  Lancaster,  Circa  1790. 
Height  7  ft.  3  in.  Width,  one  4  ft.  4  in.,  one  4  ft.  6  in. 

To  be  exhibited  in  the  Irish  Antiques  Fair,  Mansion  House,  Dublin.  August  2  to  6,  1966 


Gerald  Kenyon 

FINE  ART  &  ANTIQUES 

36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 

Dublin  73945 

Also:    H.  Kenyon    The  Old  Leche  House    Chester    Chester  24742 
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The  Connoisseur  Register  Advertisement; 


GALLERIES 


Dunning's  Antiques.  1  0,000  sq.  feet  showrooms  only  20  miles  north  of 
London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candlesticks, 
Lanterns  and  Rushlights.  Wine  Bottles,  Tobacco  and  Snuff  Boxes,  Fire- 
irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers.  Amusing  Tavern 
and  Trade  Signs.  58  HOLYWELL  HILL,  ST.  ALBANS  51065. 


Haddonfield,  New  Jersey:  Sanski  Gallery,  50  Tanner  Village.  Fine 
early  American  and  European  paintings,  drawings  and  sculpture  bought, 
sold,  restored.  Consideration  to  Dealers  and  Collectors. 


Oil  Paintings,  17th,  18th,  19th  centuries.  Lists  free:  approval:  speedy 
delivery  overseas.  Trade  enquiries  welcomed.  OLD  HALL  GALLERY, 
LTD.,  IDEN.  RYE.  SUSSEX.  ENGLAND.  Telephone  :  Iden  304. 


Antique  Maps  -  Send  for  illustrated  catalogue  stating  part  of  inte 
P.J.  Radford  (C)  Denmead,  Portsmouth,  Hants. 


Antique  Silver.  Collector's  and  investment  pieces.  Illustrated  C 
logue  free.  C.  G.  Poole,  South  Thoresby,  Alford,  Lines. 


Epstein  Bronze  Slave  Negress  (Signed).  Height  1  5J  in 
Executed  about  1943.  Box  No:  7358. 


Monamy  -  Important  saascape  26^  ■  43  inches  availab'e  for  quic 
at  £2,000.  Seen  Central  London.  Box  No:  7360. 


MISCELLANEOUS 


The  Christie  Gallery:  OLD  PAINTINGS  for  sale  and  wanted.  Open 
Saturdays  or  by  appointment.  Lists  and  photographs  available.  2  Newn- 
ham  Street,  BEDFORD. 


WANTED 


Garrard  The  Crown  Jewellers  offer  high  prices  for  fine  silver  and  jewel- 
lery. Wholly  dependable  valuations  by  experienced  buyers  at  1 1  2  Regent 
Street,  London,  W.1 .  Regent  7020. 


Wanted  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to  1  870). 
Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 


School  of  Design  &  Decoration.  The  next  ten-week  concerr 
courses  start  on  3rd  October. 

The  Lecture  Course,  supervised  by  Mrs.  Jacqueline  Inchbald,  cov 
aspects  of  period  and  modern  Interior  Design  with  lectures  by  experion 
the  history  and  appreciation  of  art,  architecture,  furniture,  silver  and  cr  a 
practical  sessions  and  visits  to  historic  houses  and  designers'  studios 
The  Drawing  Course  gives  practical  training  in  drawing  and  designp 
interior  schemes,  working  at  the  drawing  board  under  the  supervisic  of 
practising  interior  designers.  Details  and  application  forms  from  Irh- 
bald  School  of  Design,  10  Milner  Street,  London,  S.W.3.  Knicts- 
bridge  0568. 


The  Finest  Restoration  Work  to  Antique  Furniture  is  done  by  Hrri 
and  Woodard,  5  The  Paddocks,  Popes  Lane,  London,  W.5.  Ealing  83' 


Victorian  and  Georgian  Pendant  Watches  Will  pay  highest 
prices.  Enamelled  and  jewelled  items  desired.  Single  items  or  collections. 
Full  particulars  to  :  W.  Alexander  Wallen,  1  06  Cedar  Road,  Elkins  Park, 

Penna.,  U.S.A. 


Paschal  Lamb  engraved  cut  glass,  formerly  property  of  Lamb  family  and 
sold  by  Kidson  of  Harrogate  in  1947,  is  sought  by  Lamb  descendant. 
Please  send  any  information  concerning  whereabouts,  or  offers  of  such 
glass  to:  Lamb,  54  Tedworth  Gardens,  London,  S.W.3. 


Duplicating.  Tape-typing.  Mabel  Eyles,  10  Beaconsfield  Road,  M 
ENT  3324. 


Leather  or  Prunella.  Pope  may  lightly  have  dismissed  both  (an 
ourselves  do  not  care  much  for  that  barrister's  stuff!)  but  me 
women  of  sound  judgement  have  for  long  recognised  the  high  qfjtv 
of  the  selected  English  leathers  used  in  Tricker's  hand-made  stes 
Write  for  self-measurement  form  and  illustrated  style  leaflet  to  -Tri 
Jermyn  Street,  London,  S.W.1. 


Stevengraph  silk  pictures,  Baxter  prints,  early  English  watercolours 
and  oil  paintings  by  George  Lara.  Box  No:  7359. 


FOR  SALE 


Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Irish  Silver  with  special  1916  Jubilee  Assay  Mark.  Collectors'  items. 
Bee  Moynihan  &  Co.  Ltd.,  Limerick,  Ireland. 


Binders  for  your  Connoisseurs!  And  you  can  do  it  yourself.  Ifee 
Binders  take  a  year's  issues.  Strongly  made,  they  are  of  red  leather-c  th 
with  rounded  corners,  the  name  The  Connoisseur  gold-blocked  oi:he 
spine.  Price  each  16s.  9d.  (52.42)  inclusive  of  postage,  packing  nd 
insurance.  Extra  blocking  on  the  spine  for  dates  costs  an  additnal 
1s.  3d.  (17  cents)  per  binder.  Order  from  The  Be/grave  Librar)\2 
Armoury  Way.  London,  S.W  18 


Register  advertisements  are  1 19  per  word,  minimum  £1 .2.6  for  15  h 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  h£ 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRiGE 
ROAD,  LONDON,  S.W.I.  (Victoria  2331).  Addresses  or  Box  Nuneis 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  it 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accepn° 
responsibility  for  any  sales  effected. 
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GREGORY  &  CO. 

BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 


I 


To  a  rare  and  very  elegant  Sheraton  satinwood  worktable  on 
square  taper  legs.  The  top  having  its  original  decoration. 

Depth  13  in.  Height  29  in.  Length  22  in. 


A  N  T  I  Q  U  E  S 
F  U  R  N  I  T  U  R  E 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T I  ON  S 
ELECTRICAL  WORKS 
H    E    A     T    I     N  G 


VALUATION 

27    BRUTON    ST.,    BERKELEY  SQUARE 
LONDON,  W.t 

Telephone:  Gregco,  Wesdo  London 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.) 


f  IoPTPET'b MMJIEPATPHUU  M  VP 
IlO^KAAOBAHb  Efl  BEAMME 
CTBOMl)  E  M  y 


RARE  RUSSIAN  ROYAL  RELIC 

Superb  Miniature  of  The  Empress  Maria,  wife  of  Paul  I,  by  Franz 
Gerhard  von  Kiigelgen,  signed,  three-quarter  faee  to  the  right, 
wearing  a  blaek  dress  with  an  Order  at  the  shoulder  and  a  miniature 
portrait  of  Paul  I  at  her  bosom,  with  blaek  muslin  falling  from  the 
crown  of  her  head  about  her  shoulders.  Oval  2}  in.  high.  In  gold 
mount  and  within  octagonal  black  enamel  border,  inset  in  a  leather 
travelling  case  with  gold  plaques  above  and  below  inscribed  in 
Russian  'This  book  of  the  Emperor  Alexander  I  was  presented  by 
the  Emperor  Nicholas  I  to  D.T.C.  Prince  Nicho.  Golitzin'  and  "A 
Portrait  of  Empress  Maria  presented  by  Her  Royal  Highness  to  him 
also*  respectively,  the  red  leather  case  with  octagonal  engraved  gold 
elasp. 

The  Empress  Maria  was  the  mother  of  Alexander  I  who  pre-deceased 
her  by  three  years  in  1825,  and  they  were  both  friends  of  Prince 
( i ol it /in  u  ho»e  initials  D  I  S  interpreted  arc  Vi  tual  Pri\  \  Counsellor. 

Kiigelgen  went  to  Russia  in  1708  after  studying  for  some  years  in 
Italy.  He  was  a  great  success  as  a  Court  painter  and  became  a 
member  of  the  Academy  of  St.  Petersburg.  Schidloff  in  his  Diction- 
ary regards  him  as  'an  excellent  miniaturist'  whose  works  are  very 
rare. 

59/61  WIGMORE  STREET,  LONDON,  W.I 

Established  1889  Phone:  Welbech  8664 
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SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 


AUBUSSON 
SAVONNERIE 


NEEDLEPOINT 


XVIth  Century  Spanish  Cuenca  carpet  with  a  blue  and  green 
design  on  a  golden  ground 
3,50  by  4  metres 


CATAN 

129  AV.  DES  CHAMPS-ELYSEES 

PARIS 


Tel:  BAL.41.71 


Aubrey  Beardsley 

Published  to  coincide  with  the  current  Exhibition  at  the  Victoria  a 
Albert  Museum,  this  picture  book  includes  50  plates  reproducing 
many  of  Beardsley's  original  drawings.  The  introduction  provides 
the  first  objective  outline  of  his  life,  and  a  new  and  enthusiastic 
approach  to  his  work. 

8s.  6d.  (9s.  3 ) 

Oar  Maces  off  Admiralty 

These  maces  are  symbols  of  Admiralty  jurisdiction  over  estuaries 
and  coastal  waters.  The  present  booklet  is  published  to 
commemorate  a  special  exhibition  of  all  the  maces  that  are  known 
to  exist  held  at  the  National  Maritime  Museum  in  July  1966.  It 
contains  an  introduction  on  the  history  of  oar  maces  and  a  note  h 
Charles  Oman  on  their  significance  as  goldsmiths'  work.  Illustrate! 

8s.  6d. 

A  Short  History  of  Japanese  Armoi 

This,  the  first  short  history  on  this  subject  available  in  English, 
provides  an  introduction  to  the  subject  for  the  benefit  of  the 
non-specialist.  The  book  is  well  illustrated  and  contains  a  large 
glossary  of  technical  terms  and  bibliography  of  other  works  on 
Japanese  armour  and  allied  subjects. 

4s.  (4s.  " 

Prices  in  brackets  include  post  tine  at  inland  rales 

Free  lists  of  lilies  (state  subject  s)  m  e  available  from 
Her  Majesty's  Stationery  Office,  P6A  (CONN),  Atlantic  House, 
Holhorn  Viaduct,  London  E.C.I 


Government  publications  can  be  purchased  from  tlu>  Government  Bookshops  in  Lond 
(post  orders  to  P  ()  Box  569,  S.E.I),  Edinburgh,  Cardiff,  Belfast,  Manchester, 
Birmingham  and  Bristol,  or  through  any  bookseller 


Restoratio 

and  conservation  of  the  antics 

Bronzes    Ceramics    Enamels  Ives 
Jades    Marbles  Tortoisesll 
Snuffs    Mother-of-Pearl  Eil 
Ormolu    Objets  d'Art    Furniture  : 

G.  Garb: 


restorers  lo  the  leading  musets 


i 


23  Charlotte  Street  V\i 

Founded  1770       Tel :  MUSeum  1 18 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  yon  can  rely  on 

I'ill  <S  Scull  In  pack  and  forward  to  all  parts  of  the  worli 

promptly,  safely  and  economically. 

Household  removals  to  nil  parts  »l  the  world. 


'mm 

im  s*rr  umbos 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove.  London,  N.7. 

Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London.  Liverpool.  Glasgow  &  Paris 
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^rom  our  important  stock  of  Antique  Silver 


'iul  Storr.  Set  of  six  silver  gilt 
masters.  London  1837.  Total 
dght,  including  wooden  bases, 
4  ozs.  10  dwts. 


!         PRESTONS  LIMITED 


DEANSGATE- BOLTON  TELEPHONE  BOLTON  2547B 
C  ESTABLISHED  1869  ] 
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British  Flora  in  Colour 


The  Concise 

W.  KEBLE  MARTIN  - 1486  SPECIES  ILLUSTRATED 


to* 


A  most 
unusual 
best  seller... 


THE 
(MCISI 
BRITISH 
FLORA 
IN 

COLOUR 


WRITTEN  AND  ILLUSTRATED  RY  W.  KERLE  MARTK 
with  a  foreword  by  H.R.H.  The  Duke  of  Edinburg] 

This  book,  the  work  of  nearly  a  lifetime,  is  at  the  same  time,  a  comprehensive  guide  to  Britis 
flora  and  a  beautiful  book.  Thousands  of  species  are  exactly  and  precisely  described,  more  tha 
1,400  are  depicted  in  full  colour  plates.  It  is  an  invaluable  reference  work  for  all  who  are  interestc 
in  the  wild  flowers  of  Britain,  and  a  work  of  art,  reflecting  in  its  meticulous  colour  drawings  tf 

attractive  personality  of  its  author. 

AT  ALL  GOOD  BOOKSELLERS  35) 
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te  English  Silver  Old  Sheffield  Plate 

LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


of  The  British  Antique  Dealers'1  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


rms  of  Barton,  Dutton,  Massey,  Co.  Chester 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Telegrams:  Walter  Silvavults  London,  W.C. 


ANTIQUE  SILVEt 


I 


Very  fine  Antique 

Tea  and  Coffee  m 

made  by  Crespin  Fulle: 
|Le  1814-17.  Weight  67 


ruuc  i 
67  o; 

177^ 


Antique  Silver  Tray,  date 
made  by  Robert  Jones  and  John  Schofielc 
gth  23  in.  (  without  handles).  Weight  129  o: 

Bearing  Armorial  Coat-of-Arm  fj 


i 


WILLIAM  VOI  Mp 


(ANTIQUES)  LTD. 

Antiques  and  Fine  Art 


I  fine  i>nir  of  early  19th 
century   Beauvais  tapes- 
tries, brilliantly  retaining 
their  colours. 
Sizes:  42  in.  aide, 
9  ft.  3  in.  high. 
Price:  £650. 


I     Louis    XVI  French 
Provincial  Encoignure. 
Sizes:  2  ft.  10  in.  high. 
2  ft.  9  in.  uide. 
Price:  £420. 


1  BELMONT  STREET,  ABERDEEN 
SCOTLAND 

Tel :  53757  -  53758  Cables :  Decor,  Aberdeen 


Member  of  the  B.A.D.A. 


'I  . 


!■-'[ 
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the 

sixteenth 
NORTHERN 
ANTIQUE 
DEALERS' 
FAIR 

THE  ROYAL  HALL 
HARROGATE 

THURSDAY  8th  SEPTEMBER  until 
THURSDAY  15th  SEPTEMBER  1966 

will  be  opened  by 

Sir  Richard  Sykes  Bt. 

at  2.30  p.m.  on  Thursday  8th  September 

ALL  EXHIBITS  ARE  FOR  SALE 
AND  THOSE  SOLD  WILL  BE 
REPLACED  DAILY 


Open  daily  from  11  a.m.  until  7  p.m.  excepting 
Thursday  8th  September  and  Tuesday  13th  September 
when  the  Fair  will  remain  open  until  9.30  p.m. 

The  Fair  will  not  be  open  on  Sunday  II  th  September 

ADMISSION 

First  day  Five  Shillings 
Other  days  Four  Shillings 


QUINNEYS  ltd 


WALTER  NEEDHAM 


Fine  Early  18th  Century  Walnut  BUREAU  BOOKCASE 
27  in.  x  24  in.  >;  83  in.  High 
Lovely  Colour  and  Patination 

Exhibiting  at  the  Northern  Antiques  FAIR,  HARROGATE 
September  8-15       Stand  No.  10 

Charles  I  Galleries  and  St.  Michael's  Rectory 
49-61  BRIDGE  STREET  ROW,  CHESTER 

Telephone:  Chester  22836  and  23632 
Cable  Address:  'Ncedinc',  Chester 
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REG.  &  MURIEL  ANDRADE  LTD. 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


HENRY  SPENCER 

^^^^  &  SONS  ^^^^ 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
RETFORD  SALEROOMS 

AUGUST  25th  &  26th  1966 
XVIII  and  XIX  CENTURY  FURNITURE,  PAINTINGS, 
SILVER,  WORKS  OF  ART,  COINS 
Illustrated  Catalogue  2/66. 

20  The  Square,  RETFORD,  Notts. 

Telephone  3  cj  1-4 
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T.  CROWTHER 


(T.  CROW  I  HER  ,\  SON  LTD.) 

282    NORTH    END    ROAD,    F  LI  L  H  A  M  , 

Telephone:  FULham  i  57  c- 7 


&  SON 


LONDON,  S.W.b 

Cables:  Antiquity,  London 


-  m 


4 


SSI 


'.mm.  - 


An  important  pair  of  1 8th  Century  carved  wood  Bookcases 

Total  Height     7  ft.  10  in.  Total  width     6  tt.  4  in.  Total  depth     1  ft.  <,  in. 


i 


London  1678  Maker's  mark  RN  crowned 

Weight  28  oz. 

(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-5  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

telephone  St  Telegrams:  Wllltelnill  7140 


'°*s  brokers- travx*>g 


JBJjBlm^ate  &3ohnstonTHid 

 Established  181 j  

Head  office: 

39/45  FINSBURY   SQUARE,   LONDON,  E.C.J 

also  at  : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEA 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

85"  bis  rue  du  Faubourg 
St.  Honore  8e 
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charming  three- 
piece  American  Coin 
Silver  tea  service  of 
fine  quality  and  excep- 
tional Height.  Contem- 
porary crest  on  side 
of  each  piece.  Maker: 
William  Gale,  ]\eiv 
York,  circa  1820. 


Both 

Gallery 

and  Inn 

located  in 

y  Historic 

£  Science 

t±\*M  Hill 

Franchised  dealers  for  Doughty, 
Boehni  and  Chelsea  birds 

Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill    Shelbyville,  Kentucky 

on  BOTH  main  roads  (U.S.60  and  1-64) 
between  Louisville  and  Lexington 
VISIT  OUR  SUBTERRANEAN  SILVER  VAULT 
Open  every  day  9  a.m.-o  p.m.  Closed  Sundays.  Tel.  (502)  ME3-4382 
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A  Problem  for  Museums 


the  British  national  and  great  provincial  museums  a  situa- 
i  has  arisen  in  the  recent  past  which  may  well  give  some 
for  apprehension  concerning  their  future  well-being  and 
•ncy,  though  it  has  not  been  discussed  in  public  or  in  the 
and  the  remedy  is  not  readily  apparent, 
nesents  a  problem  with  one  aspect  of  which  some  attempt 
il  has  already  been  made.  This  aspect  is  an  example  of  those 
ved — many  of  them  of  course  on  an  enormously  greater 
—in  the  application  of  the  Wages  and  Incomes  Policy.  Put 
y,  the  pay  of  the  higher  technical  staff  (who  are  First 
ion  Civil  Servants)  Keepers,  Deputy  and  Assistant  Keepers, 
v,  it  appears,  proving  inadequate  to  attract  in  the  first  place, 
rhercafter  to  retain,  officials  with  the  qualifications  and 
ies  which  can  insure  the  maintenance  of  the  present  high 
ards. 

■  young  men  and  women  entering  upon  their  careers  and 
ssed  of  good  academic  records  the  potential  rewards  offered 
g  Business  and  a  number  of  other  occupations  considerably 
d  those  obtainable  in  museums;  and  this  is  a  consideration 
il  all  concerned  must  take  seriously  into  account  in  the 
nt  precarious  economic  position.  The  problem  of  staff 
itmcnt  in  its  financial  aspect  is  of  special  urgency  in  the 
provincial  collections  largely  dependent  on  City  Corpora- 
which  are  by  no  means  notorious  for  lavish  support  of  the 
The  case  of  the  many  minor  museums  scattered  throughout 
ountry  (and  reducible  in  numbers  without  grievous  loss  to 
niblic)  constitutes  a  separate  and,  on  a  long-term  view 
would  seem  to  be  an  almost  insoluble  problem — not  to  be 
d  by  a  meagre  capital  grant  lately  made  for  division  among 
nost  necessitous.  Most  of  the  salaries  are  totally  inadequate 
yhole-time  custodians:  some  would  be  closed  if  not  helped 
iy  devoted  volunteers. 

lerc  is  disturbing  evidence  that  many  potentially  valuable 
its  for  museum  staffs  prefer  the  opportunities  offered  by 
reships  in  newly  founded  universities — a  counter  attraction 
will  continue  and  doubtless  increase.  Into  this  preference 
ents  of  vanity,  optimism  and  inexperience  may  be  thought  to 
.  Probably  among  those  eager  to  embark  on  such  careers  and 
spense  to  students  knowledge  that  they  themselves  have  so 
ltly  acquired,  a  majority  have  never  delivered  a  lecture  on 
r  art-history.  A  strong,  natural  taste  for  a  special  way  of  life 
sense  of  vocation  are  essential  qualifications  for  junior 
:um  officials;  and  clearly  that  sense  must  be  retained  intact 
ey  are  to  resist  the  tempting  opportunities  to  transfer  their 
ianccs  likely  to  be  offered  them  until  early  middle  age.  That 
opportunities  will  occur  is  almost  a  certainty.  It  will  suffice 
call  that  within  a  few  years  the  National  Gallery,  The  British 
eum  and  The  Victoria  and  Albert  have  lost  the  services  of 


^several  officers,  all  well-known  authorities  in  their  respective 
fields  and  for  whom  long  and  distinguished  official  careers  might 
have  been  confidently  predicted. 

There  can  of  course  be  no  doubt  that  the  inducements  to  leave 
museum  employment  in  these  cases  was  considerable:  steadily 
rising  costs  and  the  high  value  justly  set  on  the  services  of  prom- 
inent scholars  by  auction  rooms  and  fine  art  dealers  may  well 
prove  conclusive  when  such  a  decision  has  to  be  made;  and  no 
reproach  can  attach  to  those  who  decide  to  go. 

But  it  is  evident  that  such  a  process  of  attrition — and  it  ma}' 
well  be  accelerated — cannot  be  regarded  without  misgivings  by 
those  who  have  the  welfare  of  our  great  public  collections  at 
heart.  It  may  be  thought  that  the  most  obvious  remedy  would  be 
revise  the  scales  of  pay.  They  have  been  appreciably  raised  in 
recent  times,  and  though  in  view  of  the  largely  increased  oppor- 
tunities for  employment  elsewhere  that  require  specialised 
knowledge,  they  may  still  prove  inadequate,  the  chances  of  the 
adoption  of  such  a  remedy  in  present  conditions  may  be  con- 
sidered remote.  In  his  presidential  address  to  the  National  Art- 
Collections  Fund  Lord  Crawford  had  however  this  possibility  in 
mind  when  he  observed  that  if  he  were  to  write  a  'Policy  for  the 
Arts'  he  would  'provide  conditions  and  salaries  sufficient  to 
make  a  museum  career  as  attractive  financially  and  in  every  way 
as  an  academic  or  comparable  career'. 

Yet  in  comparison  with  the  harsh  grind  exacted  in  some  other 
professions,  life  for  officers  in  the  national  and  great  provincial 
museums  has  some  strong  advantages,  among  them  for  the  higher 
members  of  the  hierarchy  ample  leisure  and  opportunities  for  the 
study  of  works  of  art  abroad. 

Despite  these  advantages  there  .ire  disquieting  indications  that 
vacancies  are  becoming  increasingly  difficult  to  fill  with  applic- 
ants of  high  calibre.  Certainly  the  competition  is  inn  nearly  so 
keen  as  it  was  a  generation  ago.  And  it  is  surely  surprising  that  of 
the  unending  procession  of  students  who  pass  through  the 
Courtauld  Institute,  emerging  after  two  or  three  years  with 
diplomas  or  degrees  in  art,  so  few  go  on  to  adopt  museum 
careers.  Vacancies  on  the  staffs  of  national  and  provincial 
museums  are  of  course  negligible  in  number  in  comparison  with 
such  students,  and  if  there  were  a  widespread  enthusiasm  tor  this 
kind  of  employment,  then  there  could  scarcely  be  any  lack  of 
highly  qualified  candidates. 

To  suggest  that  a  problem  exists  is  not  to  imply  that  it  is  in- 
soluble. A  falling-off  in  the  demand  on  the  part  of  employers 
which  now  constitutes  a  threat  to  museum  staffs  and  a  change 
of  inclination  on  that  of  those  seeking  employment  in  the  art 
world  might  in  a  brief  time  provide  a  satisfactory  solution  to 
the  problem.  But  that  a  problem  exists  there  can  be  no  doubt 
at  all. 


223 


The  Wyatts  at  Westport 

Home  of  the  Marquess  of  Sligo 


WESTPORT  HOUSE,  County  Mayo,  enshrined  by 
Thackeray's  'noble  woods  stretched  towards  the  sea' 
commands  one  of  the  most  spectacular  settings  in  Ireland.  In  the 
seventeenth  century  its  wild  beauty  was  enhanced  by  the  sea  that 
lapped  at  its  garden's  edge.  Today  that  sea  has  been  tamed  into 
the  placid  waters  of  a  lake  bordered  by  balustraded  terraces.  Yet 
in  this  serene  setting,  as  distant  as  could  be  from  Dublin  or 
London,  subsequent  owners  have  brought  in  the  best  Georgian 


architects  and  craftsmen:  Mrs.  Coade  for  eagles.  Flaxmaifoi 
chimneypieces,  Gillow  for  furniture,  and  James  and  Benj  m 
Dean,  father  and  son  in  this  Wyatt  family  of  architects.  Suife. 
ing  as  it  may  be  to  find  James's  elegant  work  within  the  sou:oi> 
the  Atlantic  surf,  we  now  know  that  his  Irish  practice  extelee" 
over  a  good  portion  of  his  life,  from  as  early  as  1772,  whedu 
Pantheon  in  Oxford  Street  had  barely  been  finished,  to  at -.a, 
1796  when  he  designed  the  Westport  conservatory. 


No.  1.  The  Dining  Room.  Situated  in  the  centre  of  the  west  front  attributed  to  Ivory  this  attractive  room  was  executed  to  designs  supplied  by  J  « 
Wyatt  in  February,  1781.  The  3rd  Earl,  later  1st  Marquess  of  Sligo,  typified  the  tendency  in  the  late  eighteenth  century  for  the  Irish  gentry  to  leave  eit 
bogs  and  seek  the  'west  end  of  town',  preferably  London.  It  was  characteristic  of  the  3rd  Earl  to  dismiss  provincial  Ivory  and  to  employ  the  o> 
fashionable  architect  in  England — and  from  what  we  now  know,  one  being  sought  frenziedly  by  the  Irish  aristocracy.  His  Irish  score  to  date  is  Iw- 
town  Mount  Kennedy  (design  1772),  Abbeyleix  (1773),  Carton  (1776),  Slane  Castle  (1775-1785),  Westport  (1781-1796),  Leinster  House  (1785).  Cunffl- 
more  (1789),  Castlecoole  (1790)  and  undated  work  at  Ardbraccan,  Avondale,  Dawson's  Grove,  Farnham  House,  Lucan,  and  for  Mr.  and  Mrs.  Knox,  h 
were  related  to  Lord  Knapton  of  Abbeyleix.  The  Westport  scheme  typifies  Wyatt's  immensely  refined  but  vapid  mass-produced  neo-classic  decorain- 
The  eagle  sidetables,  quite  out  of  sympathy  with  the  present  room,  belong  to  a  phase  of  furnishing  between  1805  and  1821  when  James's  son  Benj  "r 
Dean  was  altering  the  house  and  had  intended,  we  can  be  sure,  to  obliterate  his  father's  work.  Fortunately  he  was  not  given  the  chance. 

h 
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Nos.  2,  3  &  4.  James  Wyatt's  designs  for  the  Dining  Room,  dated  from 
Queen  Anne  Street,  London.  He  shows  an  alternate  treatment  for  the 
window  heads,  those  with  segmental  arches  being  chosen. 


>.  Wyatt's  work  must  have  pleased  Lord 
nount,  for  in  1796  he  was  commissioned  to 
n  a  Greenhouse.  There  are  doubts  if  this 
•uilt — or  at  least  in  this  form.  If  it  was,  then 
y  have  been  Wyatt's  last  Irish  project. 
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Toilet  mirror  with  French  silver-gilt  frame  bearing  the  monogram  and  coronet  of  Anne,  Duchess  of  York.  From  a  toilet  service  presumably  preset! 
to  her  by  James,  Duke  of  York,  later  Kingjames  II,  on  their  marriage  in  1660.  Private  Collection. 
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'he  puzzle  of  a  royal 
)ilet  mirror 


J.  F.  HAYWARD 


NE  of  the  most  imposing  and,  at  the  same  time,  most 
puzzling  pieces  of  French  silver  to  pass  through  the  London 
ooms1  recently  is  the  silver-gilt  toilet  mirror  (see  facing 
from  Ugbrooke  Park,  Devon,  that  forms  the  subject  of  this 
I  describe  it  as  most  imposing  because  it  was  made  in  Paris 
me  when  the  goldsmiths  of  that  city,  provided  with  ample 
uissions  by  Louis  XIV,  had  developed  a  style  of  un- 
cled magnificence;  and  puzzling  because  the  initials  of  its 
ial  owner,  repeated  in  monogram  in  the  cresting  and  at  each 
r  of  the  frame,  surmounted  by  a  royal  coronet  (No.  i), 
■d  so  difficult  to  identify.  Read  as  D  A  M,  they  might  have 
;d  to  Anna  Maria,  Duchess  of  Savoy,  the  second  daughter  of 
les  If  s  sister,  Minette,  or  as  D  V  A,  to  her  husband,  Duke 
it  Emmanuel  of  Savoy.  Their  marriage  took  place  in  1684, 
he  identification  of  the  monograms  as  belonging  to  either 
p  against  certain  difficulties. 

the  first  place,  the  coronet  is  that  of  an  English  royal  Duke 
vould  not,  therefore,  be  appropriate  for  a  Duchess  of  Savoy; 
idly,  a  mirror  of  this  type  was  a  normal  part  of  a  lady's 
service  and  would  not,  therefore,  bear  the  monogram  of  a 
A  third  and  even  more  significant  circumstance  is  the  fact 
he  mirror  had  descended  in  the  family  of  Baron  Clifford  of 
Heigh,  probably  from  the  famous  first  Lord  Clifford  whose 


name  provided  the  initial  letter  of  Charles  If  s  Council,  known, 
from  the  names  of  the  five  noblemen  who  composed  it,  as  the 
Cabal.  It  would  be  difficult  to  account  for  the  presence  in  the 
Devonshire  house  of  an  English  Lord  of  a  toilet  mirror  ordered 
in  Paris  by  an  Italian  Prince. 

The  answer  to  the  problem  of  the  monogram  was  provided 
during  the  London  auction  season  of  1964-5 2  when,  amongst  the 
French  bindings  sold  from  the  collection  of  Major  J.  R.  Abbey, 
there  appeared  a  book  of  devotion  dated  1669  bearing  on  its 
binding  the  very  same  monogram  and  dedicated  to  'son  Altesse 
royale  Madame  la  Duchesse  d'York.'  That  is,  to  Anne  Hyde 
(1637-1671)  the  first  wife  of  James,  Duke  of  York,  and  later  King 
James  II  who  reigned  from  1685  to  1688.  The  monogram  should, 
in  fict,  be  read  as  A  D  Y  (Anne,  Duchess  of  York).  When  the 
mirror  was  catalogued  for  sale,  the  date  letter  O  which  it  bears 
was,  not  unnaturally,  read  as  that  for  the  year  1685.  Its  style 
corresponded  to  the  fashion  of  that  year  and  fitted  in  with  the 
marriage  between  Minette  and  the  Duke  of  Savoy.  At  that  period 
a  new  date  letter  series  was  introduced  by  the  Paris  authorities 
every  twenty-five  years  and,  in  order  to  bring  the  mirror  within 
the  lifetime  of  its  actual  owner,  it  must  be  dated  back  to  the  pre- 
vious cycle.  That  is  to  1659-60,  the  year  before  the  marriage  of 
James,  Duke  of  York,  and  Anne  Hyde  which  took  place  on  3rd 
September,  1660.  It  is,  in  fact,  part  of  James's  wedding  present  to 
his  bride.  The  only  other  mark  on  the  mirror,  a  Paris  maker's 
mark,  is  unfortunately  so  unclearly  struck  that  it  cannot  be  identi- 
fied; only  the  crown  and  fleur-de-lis  from  the  upper  part  of  the 
mark  can  be  distinguished. 

Its  historical  importance  unrecognised,  this  toilet  mirror  w  as 
allowed  to  pass  out  of  Britain;  though,  as  it  is  in  private  hands,  it 
is  to  be  hoped  that  its  loss  may  not  prove  permanent.  It  may, 
however,  be  some  compensation  to  recall  that  there  are  no  fewer 
than  five  fine  French  toilet-mirrors  of  the  Louis  XIV  period  111 
public  or  private  possession  in  the  British  Isles.  Two  of  these 
have  royal  associations  and  three  are  still  accompanied  by  their 
full  complement  of  toilet  boxes  and  other  requisites.  The  other 
two  stand  alone,  like  Anne  Hyde's  mirror,  but  it  is  possible  that 
they  also  originally  formed  part  of  a  toilet  service.  Such  a  service 
was  a  usual  wedding  present  from  a  nobleman  or  wealthy  mer- 
chant to  his  bride;  in  some"  cases  the  cresting  of  the  mirror  bore 
the  addorsed  arms  of  husband  and  wife  as  a  record  of  the  event. 

Of  the  other  services  still  in  Britain  the  earliest  belongs  to  the 
Duke  of  Devonshire  at  Chatsworth.3  It  was  made  by  the  Paris 
goldsmith,  Pierre  Prevost,  in  the  years  1670-1  and  was  given  as  a 
present  by  William  of  Orange  (later  William  III)  to  Mary  Stuart, 
the  elder  daughter  of  James  and  Anne  Hyde,  on  their  marriage  111 
1677.  The  chief  pieces  bear  the  impaled  arms  and  the  crowned 
monogram  of  husband  and  wife;  these  are  applied  and  were 
evidently  added  specially  for  the  wedding.  The  discrepancy  of  six 
years  between  the  making  of  the  service  and  its  presentation  is 
not  so  surprising  as  might  at  first  appear.  The  production  of  a 


Detail  of  embossed  frame  showing  applied  monogram  of  Anne,  Duchess 
ofYork. 
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complete  service,  which  might  number  between  twenty  and 
thirtv  pieces,  took  some  considerable  time.  If  time  was  limited  it 
would  be  necessary  to  order  one  from  stock,  as  was  evidently 
done  in  this  case.  If  the  service  had  been  made  specially  for  the 
wedding,  the  arms  and  monogram  would  probably  have  been 
embossed  in  the  metal  of  the  pieces  rather  than  cast  separately 
and  applied. 

The  next  service  in  order  of  importance  is  that  generally 
known  as  the  Lemioxlove  service.1  This  was  presented  by  Charles 
II  to  Frances  Stuart.  Duchess  of  Richmond  and  Lennox,  at  some 
date  after  1677.  It  was  made  by  Pierre  Flamand,  bears  Paris 
marks  for  years  between  1672  and  1677,  and  is  now  in  the  Royal 
Scottish  Museum,  Edinburgh. The  thirdcompletcscrvice,  former- 
ly at  Chatsworth5  and  now  in  the  London  art  trade,  is  not 
marked,  but  closely  resembles  the  Lennoxlove  service.  It  was 
made  for  Jane  Fox,  who  married  George,  4th  Earl  of  Northamp- 
ton in  1686,  and  bears  her  monogram  in  the  cresting  of  the  mirror 
and  elsewhere.  The  two  isolated  mirrors  referred  to  above  are  at 
Knole*  and  are  thought  to  date  from  1 660-1  and  1665-6  res- 
pectively. As  there  was  little  change  in  fashion  between  1660  and 
1680  it  is,  of  course,  possible  that  they  may  belong  to  the  sub- 
sequent date  letter  series  and  be  twenty-five  years  later  in  date. 

The  Duchess  of  York's  toilet  mirror  has,  like  the  other  ex- 
amples mentioned  above,  a  frame  boldly  embossed  with  baroque 
foliage.  The  quality  of  its  execution  is  outstanding  and  it  is  much 


2.  Portrait  of  Anne  Hyde,  later  Duchess  of  York  (1637-1671).  Studio  of 
Leiy.  National  Portrait  Gallery,  London. 


finer  than  the  similar  foliage  on  comparable  London-ade 
toilet  services  of  the  Charles  II  period.  It  is,  in  fact,  surpassed  n]y 
by  the  wonderful  golden  casket  of  Anne  of  Austria,  moth  of 
Louis  XIV,  which  is  now  in  the  Louvre. '  This  may  also  ave 
once  formed  part  of  a  toilet  service,  unless  in  spite  of  its  rela:  t* 
small  size  it  was  actually  intended  to  contain  one. 

It  is  not  surprising  that  the  Duke  of  York  should  have  tin 
to  a  Parisian  goldsmith  for  his  wife's  toilet  service.  The  Lc 
goldsmiths  wrcre  not  likely  to  have  had  one  in  stock,  nor  hae 
been  called  upon  to  supply  anything  so  luxurious  in  the  pr 
ing  years  of  the  Commonwealth.  They  were,  furthermore,  \ 
ably  out  of  touch  with  the  latest  fashions.  Even  seventeen 
later,  when  Charles  II  acquired  the  Lennoxlove  toilet  servi 
present  to  Frances  Stuart,  he  still  gave  his  custom  to  1 
although  by  this  time  London  goldsmiths  were  used  to  prov 
such  sets. 

The  marriage  of  the  Duke  of  York  to  Anne  Hyde  provok 
much  attention  at  the  time  that  it  is  worth  recalling  someth 
the  story.  Anne  (No.  2)  was  the  eldest  daughter  of  Edward  k 
later  Earl  of  Clarendon,  by  his  second  wife,  Frances.  Sh 
born  at  Cranbourne  Lodge,  Windsor  Park,  in  March  1637 
the  age  of  ten  was  sent  with  her  mother,  sister  and  brothc 
safety  from  the  Civil  War  to  Antwerp.  In  1654  the  family, 
assigned  a  residence  in  Breda  by  the  Princess  of  Orange  and  1 
following  year  Anne  become  one  of  the  Princess'  maidof 
honour.  She  took  part  in  all  the  Court  entertainments  and 
great  favourite  of  the  Queen  of  Bohemia,  sister  of  the  Ma 
King.  Her  father  was  at  this  time  with  the  exiled  royal  fami 
Paris  and  her  first  meeting  with  James  took  place  whei 
accompanied  the  Princess  of  Orange  on  a  visit  to  the  lai 
mother,  Queen  Henrietta  Maria,  in  the  French  capital.  Theido 
not  appear  to  have  met  again  for  some  time,  but  the  engagetent. 
seems  to  have  been  contracted  at  Breda  in  November,  165c At 
the  time  the  I  )uke  was  still  an  exile  but  shortly  after  the  sitdon 
developed  very  favourably,  culminating  in  the  restoratio.of 
Charles  II  as  King  of  England  in  May  of  the  following  lar. 
James's  prospects  were  thereby  vastly  improved  and  the  mange 
was  regarded  unfavourably  by  the  King.  Nevertheless,  it  »k 
place  on  3rd  September,  1660,  but  in  private  at  Worcter 
I  louse,  Sir  Edward  Hyde's  house  in  the  Strand,  in  the  midd 
the  night.  John  Evelyn  heard  of  the  marriage  within  the  yea; 
noted  111  his  diary  for  22nd  December,  1660:  'The  marriage  0  hi 
Chancellor's  daughter  being  now  newly  owned,  I  went  toee 
her  .  .  .  she  was  now  at  her  father's  at  Worcester  House,  inhe 
Strand.  We  all  kissed  her  hand,  as  did  also  my  Lord  Chambeiin 
and  Countess  of  Northumberland.  This  was  a  strange  change-an 
it  succeed  well;'  Pepys  did  not  learn  the  full  piquancy  ofihe 
situation  until  two  months  later.  On  23rd  February,  1 66 iJie 
wrote  in  his  diary:  'Mr.  Hartlett  told  me  how  my  Lord  C  n- 
cellor  had  lately  got  the  Duke  of  York  and  Duchcsse,  and 
woman,  my  Lord  Ossory,  and  a  Doctor,  to  make  the  oath  bote 
most  of  the  Judges  of  the  kingdom,  concerning  all  the  cii 
stances  of  their  marriage.  And  in  fine  it  is  confessed  that  they 
not  fully  married  till  about  a  month  or  two  before  she  j'as 
brought  to  bed  but  that  they  were  contracted  long  before,  ad 
time  enough  for  the  child  to  be  legitimate.' 

Anne,  Duchess  of  York  died  in  1671  and  we  now  have  to  <ja- 
sider  the  subsequent  history  of  the  mirror,  which  presunvh 
remained  in  her  possession  as  long  as  she  lived.  It  has  descendt  in 
the  family  of  the  Barons  Clifford  of  Chudleigh  at  Ugbrcja 
Park,  and,  in  view  of  the  close  connection  between  the  first  I 
Clifford  and  the  Stuart  royal  family,  there  is  even  reason  to  tlik 
that  it  came  into  the  family  during  his  lifetime.  When  a  membioi 
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fi\  family  died  it  was  usual  at  the  time  for  his  or  her  effects 
divided  amongst  the  Gentlemen  of  the  Bedchamber  or 

of  Honour  as  the  case  might  be.  There  is,  however,  no 
,ce  that  Lord  Clifford's  eldest  daughter,  Elizabeth,  the  only 
d  enough  to  have  been  a  Maid  of  Honour  to  the  Duchess  of 
was  ever  in  her  service.  If  she  had  been  and  had  received  the 
■  as  a  perquisite,  it  would  in  any  case  have  passed  out  of  the 
d  family  when  she  married  in  1673.  It  seems,  therefore, 
likely  that  the  mirror  with,  perhaps,  a  toilet  service  as  well 
;qucathed  to  Elizabeth,  Lady  Clifford,  by  the  Duchess  or 
to  her  husband  by  the  Duke  of  York  after  his  wife's  death, 
unas  Clifford"  was  born  at  Ugbrookc  near  Exeter  in  1630; 
5  chosen  as  one  of  the  two  members  for  Totnes  at  the  Par- 
it  that  recalled  Charles  II  in  1660.  He  attracted  favourable 
at  Court  almost  immediately  and  in  December,  1660,  was 
ited  one  of  the  Gentlemen  of  His  Majesty's  Privy  Chamber 
xaordinary.  He  soon  became  known  as  one  of  the  King's 
s  and  served  as  a  member  of  various  Commissions.  In 
1,  1665,  he  joined  the  fleet  in  the  unfortunate  expedition  to* 
n  and  in  1666  he  served  under  the  Duke  of  York  in  the 
campaign  of  that  year.  In  his  diary  entry  of  17th  September, 
Pepys  describes  him  as  'a  very  fine  gentleman  and  much  set 
Court  for  his  activity  in  going  to  sea  and  stoutness  cvery- 

and  stirring  up  and  down',  and  shortly  afterwards  (5th 
nber,  1666)  he  was  appointed  Privy  Councillor  for  'the 
ar  Zeal,  wherein  he  had  on  all  occasions  merited  in  his 
ty's  service,  and  more  eminently  in  the  honourable 
•rs  of  this  war  against  the  Dutch  and  French,  where  he  has 
ill  along  a  constant  actor'. 

s  Duke  of  York  was  a  Roman  Catholic  and  Thomas 
>rd  was  well  known  as  favouring  toleration  in  religious 
rs.  Though  he  was  not  at  the  time  converted  he  must  have 
suspected  of  being  strongly  inclined  to  Rome,  for  in  1669  he 
ummoned  along  with  the  Duke  of  York,  Lord  Arlington 
,ord  Arundell  of  Wardour  to  attend  a  secret  meeting  with 
ling  to  consider  the  best  way  'of  advancing  the  Catholic 
on  in  his  Dominions'.  His  presence  on  this  occasion  shows 
le  already  enjoyed  the  greatest  confidence  of  the  King  and 
rother,  and  in  1672  he  was  appointed  to  one  of  the  most 
tive  of  all  the  great  offices  of  state,  that  of  Lord  Treasurer. 
Duke  of  York  was  extremely  anxious  that  Clifford  should 
/e  the  post  and  it  was  probably  about  this  time  that  the  latter 
ne  a  member  of  the  Church  of  Rome.  In  the  following  year 
Test  Act  required  all  office-holders  to  take  communion 
ding  to  the  rites  of  the  Church  of  England,  and  Clifford's 
ant  career  came  to  a  sudden  end  with  his  resignation  from 
':  on  19th  June,  1673,  two  days  after  the  Duke  of  York  had 
the  same  rather  than  comply  with  the  terms  of  the  Act. 

le  friendship  between  the  Duke  of  York  and  Lord  Clifford 
sufficiently  intimate  to  make  the  gift  of  the  Duchess'  toilet 
or  by  no  means  unlikely,  but  we  have  unfortunately  no 
ive  evidence  on  the  subject.  Both  Charles  II  and  his  Queen, 
erine  of  Braganza,  made  christening  presents  to  two  of  Lord 
ord's  many  children  to  whom  they  stood  as  god  parents, 
les,  the  youngest  son,  was  given  an  Augsburg-made  ewer 
basin  by  the  King  and  Catherine  a  younger  daughter  re- 
:da  pair  of  diamond  ear-rings  from  the  Queen.  Both  of  these 
:nts  are  still  in  the  possession  of  the  family.  A  diamond  ring, 
given  by  the  Queen  which  is  referred  to  in  thewillof  both  the 
I  and  the  fourth  Lord  Clifford,  has  now  disappeared.  Un- 
inately,  neither  the  first  Lord  Clifford  nor  his  heirs  mention 
eir  wills  any  individual  items  of  the  family  silver.  The  Lord 
surer's  last  instructions  in  his  will,  made  ten  days  before  his 


3.  Back  view  of  mirror  showing  silver-gilt  mounts. 


death  in  1673,  include  the  following:  'I  devise  unto  my  dearc 
wife  the  use  of  all  my  Plate  during  her  lyfe  which  I  esteem  to  be 
of  the  value  of  Two  Thousand  Pounds  or  upwards.'  If  we  adopt 
the  reasonable  assumption  that  this  splendid  mirror  was  a  gift  to 
the  Cliffords  from  the  future  King  James  II,  it  must  at  that  time 
have  been  included  in  the  family  silver,  to  be  preserved  as  an 
heirloom  for  the  heirs  of  Ugbrooke  Park. 


NOTES 

1  See  Christie's  Review  of  the  Year  11)64-5,  p.  141 . 

2  See  Ivory  Hammer,  3.  Sotheby's,  1964-5,  p.  127. 

:1  Illustrated  in  Les  Grands  Orfevres,  Paris,  1965.  p.  56-7. 

4  Illustrated  ibid.  p.  44. 

5  Sec  Christie's  Catalogue  of  Silver  from  Chatsworth,  25.  vi,  1958,  lot  56. 
fi  Illustrated  in  Les  Grands  Orfevres,  p.  63. 

'  Illustrated  ibid.  p.  54-5. 

8  The  account  of  Lord  Clifford  is  drawn  trom  C.  H.  Hartmann's  Clifford  of  the 
Cabal,  London,  1937. 
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A  re-appraisal  of 
British  miniaturists  for 
the  new  collector 

DAPHNE  FOSKETT 


AS  a  result  of  the  opportunity  recently  provided  by  the  ex- 
hibition of  miniatures  held  in  Edinburgh  under  the  auspices 
of  the  Scottish  Committee  of  the  Arts  Council,  a  number  of 
points  emerged  which  should  be  of  interest  to  the  new  collector. 

The  undoubted  quality  of  the  works  of  the  great  masters  of 
every  period  was  obvious  to  everyone,  even  if  they  may  have 
known  little  about  the  subject;  and  frequently  one  overheard 
people  remarking  on  the  way  in  which  the  artists  seemed  to  have 
caught  the  real  character  of  the  sitters  without  having  to  rely  on 
backgrounds  and  contemporary  style,  as  was  so  often  the  case 
with  those  who  painted  large-scale  portraits. 

The  fact  that  miniaturists  had  the  ability  to  paint  likenesses  on 
such  a  small  scale  seems,  in  many  instances,  to  have  endowed 
them  with  the  additional  gift  of  insight  into  the  personalities  of 
their  sitters. 

Another  important  fact  that  became  obvious  to  those  who 
were  able  to  study  the  four  hundred  and  thirteen  miniatures  in 
the  exhibition  was  that  whilst  the  work  of  well-known  minia- 
turists such  as  Holbein,  Milliard,  Oliver,  Cooper,  and  Cosway,  to 
mention  only  a  few,  lost  nothing  by  comparison  with  the  work 
of  other  artists,  some  of  the  lesser-known  miniaturists  produced 
exceedingly  fine  portraits.  These  were  worthy  of  far  greater 
attention  than  they  had  hitherto  received. 

It  was  an  act  of  faith  to  put  on  an  exhibition  of  miniature 
painting  during  the  last  Edinburgh  Festival  when  there  is  always 
so  much  for  the  visitor  to  do,  but  the  attendance  of  nearly  6,000 
people,  some  of  whom  came  as  many  as  seven  times,  amply 
justified  the  work  involved.  To  many  who  attended  the  ex- 
hibition, the  art  of  miniature  painting  was  quite  unknow  n,  or 
had  been  totally  disregarded,  and  it  came  as  a  great  surprise  to 
them  when  they  found  so  much  of  artistic  and  historic  interest 
displayed  in  a  comparatively  small  space. 

Because  of  the  frailty  and  value  of  these  small  treasures,  most 
of  them  are  seldom  seen  by  any  but  the  personal  friends  of  the 
owners,  and  although  to  the  student  of  the  art,  many  of  them 
were  known  from  illustrations  in  books  on  the  subject,  or  from 
such  public  displays  as  the  Nicholas  Hilliard  Exhibition  held  at  the 
Victoria  and  Albert  Museum  in  1957  and  the  Age  of  Charles  II, 
held  at  the  Royal  Academy  in  i960,  a  large  proportion  of  the 


portraits  had  not  previously  been  seen  in  public.  The  majoritof 
the  items  had  been  seen  by  experts  and  examined  over  a  perioot 
years,  but  in  certain  instances  new  information  of  consider  tie 
interest  came  to  light. 

For  example,  a  miniature  by  Samuel  Cooper,  of  Viscout:s\ 
Purbeck,  was  found  to  be  fully  inscribed  by  the  artist  on  be 
reverse.  Two  miniatures  hitherto  only  attributed  to  Mattw 
Snelling,  of  Richard  Sackville,  5th  Earl  of  Dorset,  and  his  \"e, 
were  also  both  signed  and  dated  on  the  reverse.  It  was  interesig 


I.  Self  portrait  (1811),  i|  I  inch,  by  Andrew  Robertson,  M.A.  (tl~ 
1845).  Courtesy  of  J.  B.  Robertson. 


Facing  page 

Top  left.  Captain  Samuel  Lamb,  3-,      2.'  inches,  by  John  Comerford. 
Top  right.  An  Unknown  Man,  3  ■  zl  inches,  by  John  Wright. 
Centre.  Madam  Anna  Storace,  2}  ■  2%  inches,  by  William  Grimaldi. 
Lower  left.  An  Unknown  Man,  3I  •  2.'  inches,  by  Thomas  Richmond 
Lower  right.  Inigo  Thomas,  Esquire,  2;      2}  inches,  by  John  Barry. 
All  are  in  the  author's  collection. 
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2.  A  Master  of  the  Grammar  School,  Cullotnpton,  3§  2;  inclics,  by  Richard 
Crosse  (1742-1810).  Courtesy  of  Lt.-Col.  Reeder  Crosse-Upcott. 


to  compare  them  with  .1  large  miniature  of  I  [enrietta  Maria  by  the 
same  artist,  which  was  quite  different  in  its  technique  and  at  a 
distance  gave  the  impression  of  an  oriental  glass  painting. 

Some  exhibits  came  from  the  direct  descendants  of  the  artists, 
and  it  was  absorbing  to  study  so  many  self-portraits,  as  well  as  the 
artists  portrayal  of  their  families.  Of  these,  miniatures  from  the 
descendants  of  George  Engleheart  (1750/2-1829),  Richard 
Crosse  (1742-18  10)  and  Andrew  Robertson  (1777-1845)  were  of 
particular  interest.  Engleheart's  miniature  of  his  brother  is  a 
vigorous  study  of  the  sitter,  and  the  portrait  of  his  niece  Mtllicent, 
holding  a  kitten  although  stylised,  is  a  delightful  study  of  a 
young  girl  of  tile  period. 

Richard  Crosse's  self-portrait  is  not  as  one  might  expect  from 
the  fact  that  he  was  a  deaf  mute,  and  therefore  under  a  severe 
handicap,  the  face  of  a  weak  man  who  laboured  under  his  dis- 
ability, but  rather  of  a  man  who  was  alert  and  full  of  purpose.  It 
is  sad  to  reflect  that  due  to  unrequited  love  he  later  became  em- 
bittered and  morose.  Unfortunately,  all  too  often  his  carmines 
have  faded,  ami  the  miniatures  are  left  with  a  greenish  hue.  His 
miniature  of  the  unknown  master  from  Cullompton  Grammar 
School,  leaves  one  in  no  doubt  as  to  his  ability  to  portray 
character. 

Among  the  exhibits  from  the  descendants  of  Andrew  Robert- 
son were  two  self-portraits,  one  painted  as  a  young  man  111  1S1  1, 
and  the  other  in  1837,  by  which  time  he  was  wearing  glasses. 
The  most  interesting  item  from  this  collection  was  a  miniature 
by  his  son,  Edward.  An  Edward  Robertson  was  recorded  by 
Basil  Long  as  having  been  exhibited  at  the  Royal  Academy 
1830-37,  but  no  information  about  his  parentage  was  then 
known.  It  now  transpires  that  Andrew  married  twice,  and  that 
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4.  .Wi'ss  ,4/iiif  Locke,  signed  and  dated  1778,  2;  2]  inches,  by  John  1  <> 
(1732-1803).  Courtesy  of  Dr.  and  Mrs.  Blain. 
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i  Unknown  Girl,  3  2  inches,  by  William  Wood  (1769- 1 809/ 10).  Private  Collection.  6.  An  Unknown  Child,  l|  l[  inches,  by  Edward  Miles 
?-l828).  Courtesy  of  Major  R.  M.  O.  de  la  Hey.  7.  An  Unknown  Officer,  signed,  2\      2  inches,  by  Thomas  Hazlehurst  (d.  1821  ?).  Author's  collection. 


ard,  Charles  and  Mary  were  the  children  of  his  first  marriage, 
that  bv  his  second  wife  he  had  a  daughter  Emily,  and  a  son 
uel. 

Iward  was  born  in  1809,  and  entered  the  Royal  Academy 
>ols  in  1827.  His  miniature  of  his  brother,  Captain  Charles 
ertson,  painted  in  Glasgow  in  1837,  shows  him  to  have  been 
od  artist.  Charles  had  the  distinction  of  being  present  at  the 
ing  of  the  Maori  Treaty  in  New  Zealand,  and  conveying  the 
unent  to  Governor  Philip  in  Sydney. 

ot  more  than  about  half  a  dozen  names  ot  artists  were  known 
le  majority  of  those  who  visited  the  exhibition,  and  it  came 
>me  surprise  to  them  to  discover  that  the  art  of  miniature 
ting  could  provide  some  of  the  greatest  gems  of  British 
raiture,  without  which  the  features  of  many  persons  would 
juite  unknown.  To  the  student  and  collector,  most  of  the 
ts  represented  were  known  at  least  by  name.  But  many  of 
new  collectors  appeared  to  lack  courage  in  the  selection  of 
[  purchases,  and  instead  of  obtaining  examples  of  works  by 
artist  whose  work  was  worthy  of  collecting,  were  confining 
nselves  to  portraits  by  the  more  notable  artists, 
must  be  emphasised  that  miniatures  by  Cooper,  Cosway, 
trt,  Engleheart  and  others  can  be  comparatively  easily  p  tir- 
ed provided  the  collector  can  afford  the  prices.  Yet  many 
:llent  portraits  may  be  found  which  can  be  equally  satisfying 
mch  less  cost. 

cannot  be  suggested  that  miniatures  painted  by  sixteenth- 
seventeenth-century  artists  are  easily  come  by,  although  if 
collector  has  sufficient  knowledge  even  this  is  possible  on  the 
occasion.  The  eighteenth  and  nineteenth  centuries,  however, 
r  greater  scope;  for  not  only  were  there  innumerable  patrons 
;r  to  commission  miniaturists  to  paint  their  families,  but 
'e  were  also  a  large  number  of  artists,  many  of  whom  were 


prolific  workers. 

Whereas  miniatures  painted  by  the  great  masters  may  fetch 
anything  from  _^ioo  up  to  several  thousands,  examples  of  lesser- 
known  artists'  work  may  be  obtained  from  £10  to  ^50  up- 
wards depending  on  the  quality  of  the  painting  and  the  type  of 
frame.  Considering  the  prices  now  obtainable  in  other  fields  of 
collecting,  miniatures  have  not  risen  to  such  heights  that  the 
modest  collector  is  priced  out  of  the  market. 

Among  the  artists  whose  works  are  worth  collecting  I  would 
include:  Luke  Sullivan  (1705-71),  James  Scouler  (c.  1740-1812, 
who  produced  some  very  fine  miniatures)  and  John  Plott  (1732- 
1803)  a  little-known  artist,  represented  at  the  Edinburgh  exhibi- 
tion by  an  attractive  miniature  of  Miss  Anne  Locke.  Had  the 
latter  not  been  signed  and  inscribed  it  might  well  have  passed  as  a 
work  by  Richard  Crosse. 

Samuel  Cotes  (1734-18 18)  is  another  artist  whose  work  is  well 
worth  acquiring.  The  miniatures  of  Master  and  Miss  Grosvcnor, 
from  the  collection  of  Mr.  and  Mrs.  John  Starr, of  Kansas  City, 
were  of  outstanding  merit,  and  the  combination  of  pale  green  and 
lilac  111  the  draperies  w  as  most  effective. 

William  Grimaldi  (1751-1830)  painted  some  very  good  mini- 
atures. The  tact  that  not  all  his  works  are  signed  may  have 
caused  a  number  of  them  to  pass  unrecognised,  but  they  are 
worthy  of  a  place  in  any  collection,  as  are  those  of  William 
Wood  (1769-1809/ 10).  John  Barry,  who  worked  between  1784- 
1827,  also  painted  some  excellent  portraits.  He  appears  to  have 
had  two  rather  different  styles;  those  miniatures  in  which  he 
uses  rather  brown  shading  arc  not  as  attractive  as  the  ones  where 
he  used  fresher  tints  and  more  brilliant  colouring. 

John  Wright  (1760/70-1820)  is  another  whose  work  is  little 
known,  but  who  was  capable  of  painting  some  excellent  mini- 
atures. E.  Miles,  T.  Day,  and  T.  Hazlehurst  were  not  outstanding 
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8.  Far  left.  An  Unknown  Lady,  signed  land  ded 
1809,  by  J.  C.  D.  Engleheart  (1782/4-1^. 
Courtesy  of  Major  R.  M.  O.  de  la  Hey. 

9.  Left.  An  Unknown  Girl,  3!  x  i\  in,,s 
by  Mrs.  Diana  Hill  (nee  Deitz,  d.  1884).  Ccrt- 
esy  of  the  Victoria  and  Albert  Museum. 
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artists,  but  all  of  them  produced  some  good  portraits  which  arc- 
worth  searching  for. 

Thomas  Richmond  ( 1 771-1 837),  a  cousin  and  pupil  of  George 
Engleheart,  was  a  good  artist,  and  many  of  his  miniatures  are  of  a 
high  quality.  He  did  not  always  sign  his  work,  consequently 
careful  study  is  necessary  in  order  to  identify  his  portraits. 

A  miniature  painted  by  Mrs.  Diana  Hill  (nee  Deitz,  worked 
1775-1844),  which  was  exhibited  in  Edinburgh,  aroused  a  great 
deal  of  interest;  it  was  of  an  unknown  girl  in  a  bonnet,  and  was 
dramatic  in  its  appeal. 

In  spite  of  the  fact  that  the  nineteenth  century  saw  the  decline 
of  miniature  painting,  there  were  still  a  number  of  good  artists 
whose  work  ought  to  be  included  in  any  collection.  A.  E. 
Chalon  (i78o-[8>>o),  J.  C.  D.  Engleheart  (1782-1862),  Sir 
William  J.  Newton  (1 785-1 869)  and  R.  Easton  (1807-93)  are 
among  artists  whose  miniatures  make  desirable  acquisitions. 
John  Facd  (1819-1902),  a  Scottish  artist  better  known  for  his 
landscapes,  is  another  artist  who  was  of  outstanding  merit.  His 
miniatures  arc  scarce,  which  is  strange  since  he  is  known  to  have 
painted  a  great  number  before  he  finally  turned  to  landscapes  as 
his  main  work.  Although  by  the  middle  of  the  nineteenth  cen- 
tury miniatures  had  become  rather  large,  following  the  intro- 
duction of  photography,  and  lost  their  more  personal  aspect, 
some  were  highly  attractive.  Only  recently  a  particularly  good 
example  by  Sir  W.  J.  Newton  fetched  £175,  an  unexpected 
price  for  a  miniature  of  that  date. 

The  great  value  of  a  comparative  exhibition,  such  as  the  one 
held  in  Edinburgh,  is  that  it  brings  before  the  public  an  aspect  of 
British  art  which  can  appeal  to  everyone;  for  miniatures  are- 
attractive,  small  in  size,  often  gem-like  in  their  effect,  and  many 
of  them  of  great  historic  interest.  They  represent  men,  women 
and  children  from  every  aspect  of  life,  and  portray  the  characters 
of  the  sitters  both  known  and  unknown  with  the  perception  of  a 
soothsayer.  Most  important  of  all  they  arc  a  joy  to  look  at,  and  an 
investment  for  those  who  study  the  subject  and  buy  with  care 
and  discretion. 


10.  Mrs.  Robertson  (nee  Mary  Anne  Jean  Manson),  7  ^ 
Faed,  R.S.A.  (1819-1902).  Author's  collection. 


5  inches,  by  J  n 
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Charles  Brookin 


new  'reconnaissance'  by  the  Mellon  Foundation 


IS  THOMAS 


HARLES  BROOKING  belongs  in  that  honourable 
;ompany  of  painters  whose  reputations  have  been  dimmed 
shion.  As  a  painter  of  marine  subjects  he  belongs  in  a  cate- 
which  has  never,  since  the  eighteenth  century,  com- 
ied  the  critical  prestige  of  portraiture  or  (in  the  last  hundred 
)  landscape.  Perhaps,  too,  his  merits  have  not  been  as 
rent  as  those  of  other  marine  painters — notably  the  Dutch- 
— w  hose  work  is  more  widely  hung  in  public  galleries, 
c  the  totality  of  his  achievement  might  have  been  more 
i  seen.  As  it  is,  apart  from  a  couple  in  the  Tate  Gallery,  his 
ings  are  to  be  seen  in  Tondon  only  at  the  National  Maritime 
mm,  where  they  are  understandably  treasured  but  not  con- 
ously  hung. 


The  exhibition  prepared  for  this  year's  Aldeburgh  Festival  by 
the  Mellon  Foundation  for  British  Art  brought  together  paint- 
ings and  drawings  by  Brooking  from  private  and  public  collec- 
tions both  in  Britain  and  in  the  United  States.  It  therefore 
afforded  a  unique  opportunity  to  judge  Brooking's  quality,  not 
simply  as  a  marine  artist  but  as  one  of  the  most  remarkable 
English  painters  of  the  eighteenth  century.  Despite  Mr.  Basil 
Taylor's  disclaimer  in  his  introduction  to  the  catalogue,  in 
which  he  describes  the  exhibition  as  'only  a  reconnaissance',  the 
fact  remains  that  this  was  the  first  such  show  since  Brooking's 
death  in  1759  at  the  early  age  of  thirty-five.  The  catalogue,  pre- 
pared by  Mr.  Colin  Sorensen,  is  likewise  the  first  full  account  of 
Brooking's  life  and  work  (cloudy  though  the  details  may  be), 


ketch-rigged  royal  yacht  in  a  fresh  breeze  off  Dover,  48  X  72A  inches.  Lent  to  the  Aldeburgh  Festival  exhibition  of  paintings  by  Charles  Brooking, 
lged  by  the  Paul  Mellon  Foundation  for  British  Art,  by  the  Board  of  Westminster  Bank,  London. 
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2,  3,  4-  Details  of  No.  i,  showing  Brooking's  mastery  of  nautical  aetail  id 
knowledge  of  seamanship;  also  his  understanding  of  the  movement  olie 
sea,  the  play  of  light  and  wind  on  waves,  and  a  well  developed  intere  in 
landscape  even  though  subordinated  as  background. 


though  Mr.  Taylor  takes  care  to  refer  to  it  as  'only  a  report  upon 
research  in  progress'. 

Perhaps,  under  the  impetus  of  the  exhibition — enlarged  to 
over  6o  paintings  for  a  subsequent  showing  at  the  Bristol  Art 
Gallery — more  facts  about  Brooking's  career  will  come  to  light. 
Mr.  Sorensen  has  pieced  together  such  fragments  as  are  already 
on  the  record,  such  as  the  references  in  Edward  Edwards' 
Anecdotes  (i8o8)  and  in  Farington's  Diary,  and  supplemented 
them  with  circumstantial  but  still  significant  information  relev- 
ant to  his  background  and  training.  He  may  well  have  been  the 
son  of  a  Charles  Brooking  working  at  Greenwich  earlier  in  the 
century,  a  painter  and  decorator  described  by  Mr.  Sorensen  as  a 
typical  master  craftsman  of  the  period.  If  so,  the  son  certainly  in- 
herited the  gift  of  craftsmanship,  as  the  paintings  show;  what  is 
not  readily  apparent  is  where,  in  a  short  lifetime,  he  picked  up 
such  mastery  of  nautical  practice  that  his  paintings  delight  and 
satisfy  even  the  most  exacting  naval  eye. 

From  evidence  in  his  pictures,  he  knew  Britain's  coastal 
waters;  and  it  seems  likely  that  he  made  short  voyages  as  a  sea- 


man, never  away  from  home  for  long,  during  his  early  mpi 
hood.  Certainly  the  traditional  assumption  that  he  gainedjs 
knowledge  of  the  sea  and  ships  as  a  dockhand  at  Deptford  seeis 
inadequate:  surely  no  landlubber  could  have  understood  a  1 
completely  the  cohesion  of  wind,  sea  and  nautical  techniques,  r 
have  caught  so  exactly  the  motions  of  men  and  ships  in  actionj 
Soon  after  the  publication  of  some  prints  of  his  by  Boydell,|e 
painted  his  largest  known  work — some  6  feet  by  ten — for  taj 
Foundling  Hospital,  London,  perhaps  as  a  companion  tcaa 
Monamy  of  the  same  size.  This  association  with  the  Foundl  £  " 
Hospital,  of  which  he  was  later  made  a  Governor,  brings  hi  i 
within  a  distinguished  circle  including  Handel,  Hogarth,  Wihi 
and  Zoffany,  and  indicates  his  standing  at  that  time.  He  uH 
painting   busily,   including  set-piece  studies   probably  cor-  | 
missioned  bv  merchants  and  ship-owners  which  are  ncverthcls 
often  difficult  to  identify  with  certainty.  One  of  Mr.  Sorcnsds 
tasks  has  been  to  add  descriptions,  with  the  help  of  nauti|l  f 
experts  and  historians,  to  the  sometimes  laconic  titles  by  wh  1 
the  paintings  have  up  to  now  been  known. 
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ie  distinctive  quality  of  a  sea-piece  by  Brooking  is  that  it 
above  convention  and  becomes  something  more  vital — 
imits  of  marine  painting,  such  as  the  repetitive  disposal  of 
on,  sky,  waves  and  vessels,  seem  less  apparent  with  him 
with  all  but  the  greatest  of  his  contemporaries.  No  working 
in^s  have  survived,  of  the  kind  used  by  the  Van  de  Veld.es 
greatest  single  influence  on  Brooking's  style),  which  would 
his  mind  at  work  in  organising  a  painting ;  but  his  composi- 
show  a  mastery  of  planes  and  angles,  and  of  aerial  perspec- 
which  infuse  them  with  life.  He  was  not  averse  to  repeating 
:lf,  sometimes  even  in  the  same  picture,  but  he  never  seems 
Iv  mechanical.  In  this,  as  in  his  realistic  understanding  of  the 
juts, he  anticipates  the  great  landscapists  who  were  to  follow, 
lot  altogether  fanciful  to  see  Wilson-like  touches  in  Brook- 


ing's treatment  of  waves  or  to  catch  a  glimpse  of  Constable  in 
some  of  his  flying  clouds. 

In  all  this  he  was,  as  the  Mellon  exhibition  showed,  as  signific- 
antly different  from  the  Dutch  marine  artists  as  was  Samuel 
Scott,  say,  from  Canalctto.  Brooking  anglicised  a  borrowed 
convention,  and  became,  as  Mr.  Taylor  calls  him,  the  finest  of 
Britain's  specialists  marine  painters:  as  directly  responsible  for 
our  enhanced  view  of  marine  painting  as  was  another  English 
pre-romantic  painter,  Stubbs,  in  the  case  of  animals.  Mr.  Taylor 
has  also  suggested  that  the  Aldeburgh  and  Bristol  exhibitions 
'will  stabilise  his  uncertain  reputation  as  well  as  modify  our  view 
of  English  art  in  the  first  half  of  the  eighteenth  century'.  That 
does  not  seem  an  extravagant  claim.  Indeed,  in  every  way  it  is 
wholly  justified. 


ship  dropping  a  pilot  in  the  Downs,  35I  x  4<5f  inches,  signed.  Lent  by  Mr.  and  Mrs.  Paul  Mellon. 
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8.  A  dismasted  ship  driving  ashore  in  a  gale,  34J  x  72J  inches.  Lent  by  J.  Janson,  Esq. 
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anniversary  of  the  Battle 
Hastings,  and  a  Victorian 
wer  and  salver 


GEOFFREY  A  GODDEN 


HE  fine  blue  ground  Royal  Worcester  ewer  and  salver 
.  illustrated  below  is  one  of  the  most  celebrated  examples  of 
r  )rian  ceramic  art.  The  design  (after  Daniel  Maclise,  R.A.)  is 
;  ed  in  a  slightly  translucent  white  enamel  in  the  style  of 
>ges  enamels;  the  artist  was  Thomas  Bott  who  died  in 
!  'ruber,  1870,  soon  after  completing  these  masterpieces, 
le  three  larger  panels  on  the  salver  depict  'William  informed 
[arold's  Coronation' :  'Harold  informed  of  William's  Lan- 
Thc  Death  of  Harold'  (sec  detail).  The  small  panels  contain 
-aits  of  the  principal  persons  concerned,  the  ewer  shows,  on  a 
inuous  panel,  the  betrothal  of  Harold  and  Aldyth. 
lese  pieces  were  shown  at  the  1871  International  Exhibition 
were  engraved  on  the  first  page  of  the  Art  Journal  catalogue 
lis  exhibition  with  description  and  comments:  'In  all  res- 
i — design,  modelling,  colour,  gilding  and  painting — they 
be  accepted  as  among  the  very  best  examples  of  ceramic 
These  two  pieces  were  again  exhibited  at  the  Vienna  Ex- 
:ion  of  1873  and  arc  illustrated  in  The  Ceramic  Art  of  Great 
in,  L.  Jcwitt  (1878);  Worcester  China,  a  Record  of  the  Work  of 
f  five  years,   1 852-1897,  R.  W.  Binns  (1897);  Worcester 
■ks  Museum  Catalogue  (1882);  The  A.B.C.  of  XIX  century 
isli  Ceramic  Art,  J.  F.  Blacker  (n.d.)  and  Victorian  Porcelain 
1),  G.  Godden.  The  latter  publication  also  gives  a  full  and 
resting  account  of  Thomas  Bott's  ceramic  career. 


The  anniversary  of  the  Battle  of  Hastings  affords  a  good 
opportunity  to  see  the  quality  of  the  Victorian  potters  craft,  the 
rich  blue  ground  of  these  documentary  pieces  with  the  semi- 
translucent  white  (and  slightly  tinted)  enamel  work  and  in  par- 
ticular the  tooled,  matt  and  burnished  gold  borders,  titles,  etc. 
are  wonderful  to  behold  and  one  dreads  to  think  of  the  respon- 
sibility placed  on  the  shoulders  of  the  person  who  had  to  fire  this 
piece  which  reputedly  took  over  one  year  to  complete. 

This  ewer  and  stand  together  with  a  fine  pair  of  vases  made  at 
the  same  period  and  which  also  commemorate  the  Norman  Con- 
quest are  currently  being  displayed  at  the  Worcester  Royal 
Porcelain  Company's  museum  at  Worcester. 


TP 
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'This  patient  and 
unassuming  master: 
William  Turner  of  Oxford 


LUKE  HERRMANN 


THE  working  life  of  William  Turner  of  Oxford1  was 
immediately  preceded  by  the  most  vital  period  in  the 
emergence  of  the  English  watercolour  school,  and  coincided  ex- 
actly with  the  most  revolutionary  years  in  the  history  of  English 
landscape  painting.  But  in  these  stirring  movements  William 
Turner  played  no  part,  and  there  was  no  great  originality  in  his  paint- 
ing and  drawing.  He  was  one  of  the  many  competent  and  skilful 
practitioners  whose  work  provided  the  backcloth  of  tradition 
and  solid  achievement  against  which  the  more  gifted  artists 
could  develop.  He  ranks  as  a  pleasing  minor  artist,  whose  work 
in  watercolours  occasionally  reached  considerable  heights  of 
quality,  but  who  also  produced  a  large  body  of  work  of  a  re- 
markably low  standard.  Among  the  artists  who  lived  and  worked 
in  Oxford,  of  whom  there  arc  relatively  few,  he  is  certainly  the 
best  known;  and,  of  course,  the  fact  that  he  has  always  been 
known  as  Turner  of  Oxford,  to  distinguish  him  from  his  great 
contemporary,  J.  M.  W.  Turner,  who  was  fourteen  years  his 
senior,  has  meant  that  his  Oxford  associations  have  never  been 
forgotten. 

Very  little  is  known  concerning  the  details  of  William 
Turner's  origins  and  life.-  He  was  born  at  Black  Bourton  (near 
Bampton)  in  Oxfordshire  on  12th  November,  1789.  His  parents 
died  when  he  was  still  quite  young  and  he  was  brought  up  by  an 
uncle,  who  then  lived  at  Burford,  and  who,  in  1804,  purchased 
the  estate  and  manor-house  of  Shipton-on-Chcrwell,  a  few  miles 
North  of  Oxford.  It  was  probably  in  the  same  year  that  Turner 
went  to  London  to  become  one  of  the  earliest  pupils  of  John 
Varley,  living  in  his  master's  house  as  an  apprentice.  Varley  was 
an  excellent  and  kindly  teacher,  and  William  Turner  proved  to 
be  a  very  rewarding  pupil.  On  27th  January,  1808,  Joseph 
Farington  wrote  in  his  Diary:  'Varley  spoke  violently  of  the 
merit  of  a  young  man  who  has  been  His  Pupil  in  learning  to 
draw  in  water-colour  and  Reinagle  said  "He  had  never  before 
seen  drawings  equal  to  them".  His  name  Turner.' 

Shortly  after  this  was  written  Turner  was  elected  an  associate 
member  of  the  Old  Water-Colour  Society,  of  which  John 
Varley  was  a  founder  member.  In  the  exhibition  of  that  year 
[urner  show  ed  five  drawings,  all  of  which  were  views  in  Ox- 
fordshire. All  five  were  sold,  among  the  buyers  being  the  Mar- 
quis of  Stafford  and  the  Earl  of  Essex.  In  The  Review  of  Publica- 
tions in  Art  of  that  year  (p.  28K)  John  Landsecr,  the  engraver  and 
father  of  Sir  Edwin  Landseer,  R.A.,  wrote  of  these  exhibits  that 
they  showed  'the  wide  range  of  capacity  and  contrivance  of  a 
veteran  landscape  painter  to  whom  nature  has  become  familiar. 
By  dint  of  his  superior  art  he  has  rolled  such  clouds  over  these 
landscapes  as  has  given  to  a  flat  country  an  equal  grandeur  with 
mountain  scenery,  while  they  fully  account  for  the  striking  and 
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natural  effects  of  light  and  shade  which  he  has  introduced] 
colouring  is  grave,  subdued,  and  such  as  properly  belong 
landscapes  of  a  majestic  character'.  This  was  warm  praise  in] 
for  the  work  of  an  eighteen-year-old  artist,  and  the  y<| 
Turner's  debut  in  the  London  art  world  seems  to  have  been | 
standingly  successful.  It  comes  as  no  surprise  to  learn  that  he 
elected  a  full  Member  of  the  Old  Water-Colour  Society  lateM 
same  year,  on  30th  November.  Also  in  1808,  with  Cor 
Varley  (John's  younger  brother),  Turner  was  one  of  those 
formed  the  Sketching  Society,  which  for  some  years  was  to 
an  influential  role  among  the  younger  artists  in  London. 

One  work  from  these  early  years  is  the  large  Oxford  from  1 
Hinksey  (No.  1),  which  is  dated  1810.  This  is  an  effective  and 
prcssive  watercolour,  but  it  docs  not  equal  the  best  worl 
several  of  Turner's  contemporaries.  His  early  success  is  lire 
easily  understood  when  one  has  seen  the  Victoria  and  Al. 
Museum's  fine  View  in  Wychwood  Forest,  which  was  showlat 
the  Old  Water-Colour  Society  in  1809,  but  remained  unsol 
is  beautifully  composed  and  brilliantly  executed,  and  is  ajre- 
markable  tonr  dc  force  for  an  artist  who  was  still  in  his  teens,  j 

But  the  achievement  and  the  success  were  short-lived,  an 
Martin  Hardie  has  written:  'After  this  magnificent  begimiig 
William  Turner  left  a  great  future  behind  him.'  Why  thi 
so  is  not  at  all  clear.  In  1 8 10  or  181 1  Turner  left  London  an 
turned  to  Oxfordshire,  where  he  was  to  pass  the  remainder  ohus 
long  life.  In  those  two  years  he  gave  his  address  in  the  exhibijn 
catalogues  as  'at  Woodstock',  while  from   181 1   to  1 8 1 5?ic 
gives  John  Varlcy's  London  address  as  his  place  of  businc;  1 
Town.  Between  18 12  and  1814  he  has  various  addresseB 
Oxford,  except  that  for  1816,  which  is  'At  Mr.  Delamod 
near  Oxford'.  This  was  probably  William  Delamotte  (il 
1863),  a  fellow-artist  who  was  for  a  time  a  drawing  masta 
Oxford.  In  1824  Turner  took  a  house  in  London  PlaccJ 
Clement's,  Oxford  and  later  in  the  same  year  he  married  E|; 
bcth  Ilott  at  Shipton.  They  had  no  children.  In  1833  Turner  I 
his  wife  moved  to  16  St.  John  Street,  Oxford,  and  this  wato 
remain  the  artist's  home  until  his  death  on  7th  August,  1862, 
is  buried  in  the  churchyard  at  Shipton-on-Chcrwell. 

It  seems  that  Turner  devoted  much  time  to  teaching,  ha'ig 
'numerous  pupils  at  Oxford,  both  in  and  out  of  the  Univer] 
(Roget).  In  his  short  monograph  on  William  Turner,  A.  L.  Ba/y 

Facing  Page 

1.  Oxford  from  above  Hinksey.  Signed  and  dated,  1810.  Watercolours^ 
some  bodycolour,  2l|  •  32^  inches.  The  Ashtnolean  Museum. 

2.  Distant  View  of  Snowdon.  Signed.  Watercolours  and  bodycolours 
pencil,  ioj  -  14I inches.  The  Ashtnolean  Museum. 
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(    the  personal  memories  of  the  architect  Sir  Thomas  Jackson, 
],  ,  who  took  lessons  from  Turner  in  1857  and  1858.  He 
(   ibed  him  as  looking  'like  a  parson  of  the  old  school, 
J  in  black  and  wearing  a  white  tie,  living  a  very  retired 
.  .  His  method  of  teaching  was  characteristically  practical 
vstcmatic:  his  custom  was  to  take  one  of  his  studies  and  to 
p   a  picture  from  it,  working  stage  by  stage  to  full  completion 
a  Jemonstrating  the  sequence  of  processes  by  which  the  final 
t  t  was  attained.  Each  of  these  successive  stages  constituted  a 
and  between  the  lessons  the  pupil  took  the  painting  home 
1    him  and  copied  what  the  master  had  done,  bringing  back 
>py  and  the  original  at  the  next  lesson.  In  this  way  a  habit  of 
rly  progression  in  the  building  up  of  a  picture  was  developed 
he  value  of  a  deliberate  technical  method  was  impressed 
u  1  his  students'. 

>  notable  watercolour  artist  has  been  recorded  as  being  the 
p  I  of  Turner  of  Oxford.  It  is  also  somewhat  surprising  that 
1  ler  never  followed  the  example  of  many  of  his  fellow  draw- 
ii  nasters  in  publishing  brief  'Drawing  Books'  or  other  bi- 
ll tional  manuals.  In  fact  not  one  engraving  after  his  drawing 
d  ome  to  light,  and  Turner  was  never  commissioned  to  exe- 
:i  a  drawing  for  the  famous  series  of  Oxford  views  published 
s  year  as  the  head  piece  of  the  Oxford  Almanack.  So  far  there 
[1  )een  no  satisfactory  explanation  for  this  apparent  lack  of 
it  'ss,  and  one  must  suspect  some  unknown  personal  factor 
i\  h  forced  him  to  live  an  entirely  retired  life. 

his  earliest  years  Oxfordshire  and  the  adjoining  counties 
3  ided  Turner  with  the  subjects  of  all  his  exhibited  drawings, 
it  e  catalogue  of  181 5  we  find  the  first  evidence  of  a  visit  to  the 
L  District,  and  the  next  year  he  was  in  North  Wales  and  the 
f  after  that  in  Derbyshire.  Other  sketching  tours  were  made 
;c  ie  New  Forest,  Salisbury  Plain,  North  Devon,  the  Isle  of 
V  ht  and  the  Sussex  Downs.  It  was  apparently  not  until  1838 
I  he  first  went  to  Scotland,  and  during  the  remainder  of  his 
i  hat  country,  and  especially  the  Highlands,  provided  him 
a  the  subjects  of  a  large  part  of  his  exhibited  work.  Other 
£  .irite  areas  were  the  Lake  District,  Northumberland,  West 
i  x  and,  of  course,  Oxford  and  its  surrounding  country, 
r  ler  never  travelled  outside  the  British  Isles,  but  he  exhibited 
(  drawings  of  scenes  in  Italy  and  Switzerland,  all  based  on  the 
1  hes  of  others,  presumably  his  pupils. 

ie  principal  factor  of  William  Turner's  life  appears  to  have 
)    his  membership  of  the  Old  Watcr-Colour  Society,  and 
1808  until  the  year  of  his  death  he  was  represented  at  every 
:  )ition,  showing  a  total  of  455  works.  In  the  Library  of  the 
i  >ria  and  Albert  Museum  is  a  volume  containing  the  complete 
J's  of  Turner's  own  Water-Colour  Society  Catalogues  from 
until  1854.  This  was  presented  to  the  Museum  by  Mr.  G.  H. 
t  m  193 1.  All  the  catalogues  contain  some  notes  in  Turner's 
,  most  of  them  marking  his  own  exhibits  and  naming  the 
is.  There  is  a  considerable  number  of  unsold  works  beside 
h  he  has  written  'destroyed',  showing  that  he  himself  was  a 
v  critic  of  his  own  paintings  and  drawings.  From  1812  to 
oil  paintings  were  included  in  the  Society's  exhibitions,  and 
I  ter  s  notes  show  that  he  exhibited  at  least  eleven  oils  during 
years.  Many  of  his  thirty-eight  exhibits  with  other  societies 
Royal  Academy,  the  British  Institution  and  the  Society  of 
sh  Artists — were  presumably  also  oil  paintings.  At  the  Royal 
lemy,  he  showed  three  works  in  1807,  two  in  1826  and  one 
in  1837,  1839,  1840,  1846  and  1857.  The  number  of  his  ex- 
1  s  each  year  at  the  Old  Water-Colour  Society  ranged  from 
l  in  1856,  to  fifteen,  in  1835  when  he  sold  fourteen, 
seems  certain  that  most  of  the  drawings  which  Turner 


showed  in  London  were  highly  finished  'exhibition  drawings, 
and  as  he  was  rarely  represented  on  the  screens  where  the  smaller 
works  were  hung,  most  of  them  must  have  been  of  a  large  size 
and  thus  executed  in  the  studio.  One  such  highly  finished  water- 
colour  is  the  Distant  View  oj  Snowdon  (No.  2),  notable  for  its  fine 
drawing  of  detail.  A  larger  version  of  the  same  composition, 
which  is  not  as  successful,  is  also  in  the  Ashmolcan  Museum, 
Oxford,  as  is  a  preliminary  pencil  and  wash  study  for  it.  However, 
a  good  number  of  exhibits,  including  one  or  two  oil  paintings, 
are  noted  in  the  printed  catalogues  as  being  'painted  on  the  spot' 
or  'drawn  from  nature'.  One  of  the  drawings,  reproduced  here, 
was  certainly  'drawn  from  nature',  and  it  is  in  such,  often 
brilliantly  free,  open  air  sketches  that  William  Turner  appeals 
most  to  present  taste.  Landscape  with  Approaching  Storm  (No.  3), 
which  is  a  monochrome,  is  strongly  reminiscent  of  some  of  the 
most  vivid  sketches  of  David  Cox.  In  contrast,  Stonehenge — A 
Stormy  Day  (No.  4),  which  was  exhibited  at  the  O.W.S.  in  1846, 
is  an  outstanding  example  of  Turner's  skilful  use  of  watercolours 
in  achieving  a  convincing  effect  of  tone  and  atmosphere  on  a 
large  scale  when  working  in  the  studio.  Both  these  drawings 
serve  to  remind  us  that  Turner  was  very  often  intent  on  depicting 
the  effects  of  weather  and  season,  and  that  the  sky  plays  a  vital 
part  in  many  of  his  drawings,  as  it  does  again  in  the  beautifully 
broad  study  inscribed  Compton  Cowdowtl,  Berkshire,  and  dated 
1857  (No.  5).  Here,  as  in  Nos.  7  and  8,  Turner's  very  personal 
method  of  representing  the  woods  and  hills  in  the  extreme  dis- 
tance with  delicate  touches  of  deep  blue  is  clearly  illustrated. 

The  early  pencil  and  wash  drawing  of  Cornmarket  Street, 
Oxford  (No.  6),  which  is  dated  18 12,  is  a  good  example  of 
Turner's  high  standard  of  draughtmanship.  This  stood  him  in 
good  stead  in  his  purely  topographical  drawings,  on  which  he 
tended  to  concentrate  in  his  later  years.  That  he  was  anxious  to  be 
accurate  in  the  details  of  these  drawings  is  shown  by  the  fact  that 
even  in  broad,  distant  views  he  carefully  gave  the  name  of  every 
village  shown,  in  the  title  printed  in  the  exhibition  catalogues. 
His  love  for  detail  in  such  watercolours  is  seen  in  the  view  of 
Kingley  I  We,  with  Chichester  in  the  Distance  (No.  7),  while  the 
lovely  Harvest  Scene  (No.  8),  which  is  drawn  with  great  speed 
and  economy,  is  none  the  less  effective.  Here  again  the  use  of  blue 
in  the  distance  acts  as  a  most  successful  link  between  the  sweeping 
sky  and  the  more  detailed  foreground  scene. 

Another  characteristic  of  some  of  Turner's  later  exhibits  is 
that  their  titles  were  accompanied  by  a  few  lines  of  poetry, 
usually  concerned  with  the  effects  of  weather  or  the  character- 
istics of  scenery.  A  sickly  quotation  from  a  poem  by  Mrs. 
Hemans  was  used  on  at  least  three  occasions  in  connection  with  a 
watercolour  of  ChcrweH  Water-Lilies,  one  highly  coloured 
version  of  which  is  in  the  Ashmolcan  Museum,  while  another 
belongs  to  Worcester  College,  Oxford. 

In  several  of  his  Watcr-Colour  Society  catalogues  Turner 
made  notes  concerning  the  exhibits  of  other  artists.  There  are 
a  large  number  of  these  comments  in  the  Catalogue  of  1814.  De 
Wint,  Glover,  William  Hunt  and  Linnell  are  among  the  artists 
noticed,  usually  with  complimentary  remarks.  In  the  [816 
catalogue  there  are  nine  pen  sketches  of  unspecified  exhibits  on 
the  cover,  and  111  those  for  [840  and  1841  he  notes  a  number  of 
prices,  including,  in  the  latter,  that  charged  by  J.  F.  Lewis  for 
his  large  Laster  Day  at  Rome  (No.  141),  which  was  300  guineas. 
(This  is  now  in  the  Northampton  Art  Gallery.)  It  is  also  interest- 
ing to  discover  that  in  the  same  year  John  Varlcy,  who  was  then 
at  the  end  of  his  career,  and  William  Callow,  who  was  still  under 
thirty,  wire  both  asking  50  guineas  for  drawings.  Unfortunately 
Turner  docs  not  record  his  own  prices,  though  we  learn  from 
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6.  Cornmarket  Stri  ct,  Oxford.  Signed  and  dated,  1812.  Pencil  and  some  yellowish  wash  on  pale  brown  paper,  9^  ■  14  j  inches.  The  Ashmolean  Museum. 


Mr.  Martin  Hardic  that  his  average  price  between  1810  and  1812 
was  ^27,  and  that  the  highest  price  in  those  early  years  was  £42 
— for  a  drawing  of  Oxford,  from  Bothy  Hill,  which  apparently 
remained  unsold  when  exhibited  in  181 1  (No.  84),  and  which 
may  have  been  the  watercolour  reproduced  as  No.  1 .  I  )avid  Cox, 
Copley  Fielding,  Samuel  Prout  and  G.  F.  Robson  are  among  the 
artists  whose  work  was  noticed  by  Turner  in  later  catalogues. 
From  these  catalogue  comments  we  learn  that  William  Turner 
took  a  keen  interest  111  the  work  of  his  contemporaries,  and  that  he 
was  impressed  and,  as  his  own  drawings  show,  influenced  by  the 
work  of  some  of  the  greatest  of  them. 

Turner's  own  exhibits  appear  to  have  sold  quite  steadily,  but 
rarely  as  well  as  in  1808  and  1835.  He  himself  is  reported  to  have 
complained  about  the  difficulties  of  selling  his  work,  and  he  must 
have  been  all  the  more  gratified  that  John  Ruskin,  in  the  1 85 1 
edition  of  the  first  volume  of  Modern  Painters,  should  have 
written  as  follows:  'I  am  sorry  not  to  have  before  noticed  the 
quiet  and  simple  earnestness,  and  the  tender  feeling,  of  the 
mountain  drawings  of  William  Turner  of  Oxford.'  In  a  footnote 
Ruskin  added:  'It  is  not  without  indignation  that  I  sec  the  draw- 
ings of  this  patient  and  unassuming  master  deliberately  insulted 
every  year  by  the  Old  Water-Colour  Society,  and  placed  in  con- 
sistent degradation  at  the  top  of  the  room,  while  the  commonest 
affectations  and  trickeries  of  vulgar  draughtsmanship  are  con- 
stantly hung  on  the  line.  Except  the  works  of  Hunt,  Prout,  Cox, 
Fielding  and  Finch,  there  are  generally  none  in  the  room  which 


deserve  so  honourable  a  place  as  those  of  William  TuriK 
This  complaint  is  borne  out  by  the  early  numbers  in  the  War- 
Colour  Society  catalogues  of  very  many  of  Turner's  exhibits 
several  occasions  he  provided  No.  1,  a  drawing  which  musn- 
variably  have  been  overlooked  by  most  visitors  to  the  exhibit  n. 

Ruskin  again  drew  attention  to  Turner  of  Oxford's  worlin 
his  Notes  on  the  Water-Colour  Society  exhibitions  of  i>'6 
1858  and  1859.  All  the  drawings  which  he  mentioned 
Scottish  scenes,  and  of  one  shown  in  1859  (No.  48)  he  wrote  )at 
it  included  'the  truest  clouds  in  the  whole  room'.  Tho^h 
lacking  the  genius  of  Constable's,  William  Turner's  skie^ 
often  strikingly  effective,  and  like  his  great  contemporary  he 
obviously  interested  in  the  depiction  of  the  sky.  Many  ofu^ 
compositions  feature  a  very  low  horizon. 

At  the  Ashmolcan  Museum,  Oxford,  there  are  today  sac 
forty  of  William  Turner's  watercolours  and  drawings,  as  we 
an  album  containing  twenty-eight  studies  and  sketches.  The  / 
molean  collection  provides  a  representative  survey  of  the  art 
work,  for  the  Museum  also  has  seven  oil  paintings  by  him,  1- 
cluding  a  self-portrait,  probably  executed  at  the  time  of 
marriage  in  1824.  This  shows  the  artist  with  penetrating  eye 
rather  weak  mouth  and  luxuriant  reddish  hair.  Apart  from  n 
beautiful  small  Woodland  Landscape,  on  the  back  of  which  a 
charming  distant  view  of  Oxford,  these  oil  paintings  are  sof- 
what  dull  and  empty,  and  do  not  bear  comparison  with  the  l-1 
of  the  watercolours.  This  applies  especially  to  the  largest  of 
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ingley  Vale,  with  Chichester  in  the  Distance. 
led.  Watercolours,  11$  <  17$  inches.  The 
■  Art  Society,  Ltd. 


.  The  Wyndcliffe,  Chepstow,  which  is  an  unhappy  attempt  at  a 
sical  landscape  on  the  grand  scale.  Strongly  contrasting  with 
is  the  very  fresh  view  of  Oxford  from  the  river  in  the  Paul 
lion  Collection,  which  shows  Turner  at  his  best  as  a  painter  in 

i  fine  group  of  William  Turner's  work — twelve  water- 
>urs  and  three  oils — is  hung  in  the  Memorial  Room  at 
ireester  College.  These  were  bequeathed  to  the  College  by 
Rev.  R.  H.  Lightfoot.  The  most  striking  of  the  watercolours 
his  group  is  the  sensitive  Stanton  Harcourt,  in  which  the  figures 
the  cornfield  in  the  foreground  are  particularly  well  con- 
xd.  Appropriately  thirteen  works  by  Turner  of  Oxford, 
iented  to  the  City  in  193 1  by  Sir  Michael  Sadler,  arc  to  be 
1  in  Oxford  Town  Hall.  Among  them  arc  two  impressive 
g  and  low  distant  views,  both  dated  1835:  The  Mouth  of  the 
iway  and  The  Thames  from  Unwell  Woods,  Moulsford.  There  is 


also  a  moving  watercolour  of  Batnborough  Castle,  which  is  very 
reminiscent  of  Cotman. 

NOTES 

1  The  body  of  this  article  was  originally  given  as  a  paper  to  the  Oxford  Architec- 
tural and  Historical  Society  in  1962,  and  was  published  in  Volumes  XXVI/XXVII 
of  that  Society's  Journal,  Oxoniensia. 

-  Most  of  the  available  information  about  William  Turner  of  Oxford  has  been 
published  in  a  number  of  different  places.  The  following  sources  have  been  used 
for  this  article:  J.  L.  Roget,  A  History  of  the  'Old  Water-Colour'  Society,  2  vols. 
(1891). 

The  anonymous  Introduction  to  the  Catalogue  ot  the  Loan  Exhibition  of  tlie  Work  oj 
William  Turner  of  Oxford,  University  Galleries,  Oxford  (1895). 
A.  L.  Baldry,  William  Turner  of  Oxford,  Water-Colour  Painter,  in  Walker's  Quarterly 
(April  1923). 

Martin  Hardie.  William  Turner  oj  Oxford,  in  The  Old  Water-Colour  Society's  Club 
Annual,  vol.  IX  (1932). 

Catalogues  (originally  belonging  to  William  Turner)  of  the  Old  Water-Colour 
Society's  Exhibitions,  [805-54  (Victoria  and  Albert  Museum  Library,  200B  370  A). 
3  Cook  and  Wedderburn,  The  Works  ofRuskin,  vol.  Ill  (1903),  p.  472. 


Twenty-seven  years  closed: 

the  re-opening  of  the 
Museum  of  Sculpture 

GEORGES  S.  SALMANN 

AS  no  war  ever  finishes  by  the  Christinas  of  the  year  it 
-begins,  so  it  is  with  the  temporary  closing  of  a  museum.  A 
'temporary'  closing  appears  in  course  of  time  to  be  almost 
permanent.  With  the  museum  at  Bcrlin-Dahlcm  the  'closing'  has 
lasted  twenty-seven  years.  But  the  recent  re-opening  was  cele- 
brated  in  the  presence  of  the  Director  General  of  the  German 
State  Museums,  Dr.  Stephan  Waetzold,  of  ministers  of  the 
Federal  Republic,  of  the  Curator  of  the  State  museums,  and  of 
representatives  of  the  Berlin  Senate  ami  a  gathering  of  specialists 
and  connoisseurs  who  were  invigorated  by  what  they  saw. 

I  he  quality  of  the  presentation  of  the  works  had  to  equal  the 
very  high  quality  of  the  whole  collection,  one  of  the  most  com- 
prehensive and  richest  in  the  world.  This  re-opening  was,  in  fact, 
a  landmark  in  the  history  of  museums.  Are  there  critics?  Un- 
doubtedly,  for  the  modern  ideas,  in  some  senses  revolutionary,  of 
Professor  Peter  Mctz,  Director  of  the  Museum  of  Sculpture, 
must  surprise  some  of  those  accustomed  to  the  conventions  of  the 
past.  Hut,  once  the  surprise  is  over,  many  of  the  ideas  carried  out 
here  for  the  first  time  will  certainly  be  adopted  elsewhere. 
Today,  ideas  which  at  first  seem  audacious  are  quickly  absorbed. 
The  aim — a  creation  executed  and  thought  out  to  the  last  detail  - 
will  be  accepted  and  even  considered  quite  natural,  particularly 
as  the  means  are  subordinated  to  the  end,  the  proper  display  of 
the  exhibits. 

Professor  Metz,  admirably  supported  by  collaborators  in 
s\  mpathy  with  his  ideas,  has  found  in  the  architect,  Wils  Ebert, 
precisely  the  right  man  to  translate  the  ideas  and  conceptions  of 
his  inspiration  into  reality.  In  an  excellent  illustrated  guide  book 
Professor  Mctz  also  expounds  his  thoughts,  and  their  practical 
application.  Lighting  hasalso  received  especial  attention.  Through- 
out, wherever  possible,  the  side  walls  are  of  glass  panels  in  accord- 
ance with  the  principle  that  daylight  should  tall  obliquely  and  be 
reflected  by  a  ceiling  of  a  light  colour  to  obtain  a  maximum  of 
plasticity.  For  lighting  at  night — and  the  bays  are  then  masked  by 
huge  curtains  of  neutral  grey  colours — the  sources  of  light  are  set 
in  the  square  panelled  ceiling,  the  light  being  filtered  and  reflected. 
Some  of  the  panels  give  artificial  light,  others  are  natural  panels. 
All  are  interchangeable  according  to  the  items  which  it  is  re- 
quired to  light.  The  celling  itself  is  uniformly  lit  by  a  system  of 
specially  devised  tubes. 

The  arrangement  of  the  floor  and  ceiling  allows  internal  walls 
of  various  sizes  and  shapes  to  be  erected  and  which  can  be  easily 
moved;  in  this  way  dividing  the  whole  area  into  smaller  spaces, 
avoiding  monotony  and  devising  isolated  sections.  An  apparently 
insignificant  detail  should  however  be  brought  into  relief.  In 
front  of  each  case  is  a  'rail'  discreetly  placed  so  that  the  spectator 
can  lean  on  it  without  touching  the  glass  or  the  frame.  Un- 
doubtedly it  is  due  to  modern  architecture  and  its  methods  of 
construction  that  such  flexibility  of  technique  has  become 
possible,  and  it  is  also  clear  that  the  carrying  out  of  these  ideas  is 
the  result  of  scrupulously  careful  preliminary  study. 


at  Berlin-Dahlern 
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Terracotta  bust,  left,  of  Filippo  Strozzi  by 
nedetto  da  Majana,  fifteenth  century.  Back- 
und,  Maria  Annunciata  by  Jacopo  della 
;ercia,  about  1410,  a  recent  acquisition.  At 
ht,  Virgin  and  Child  by  Michele  da  Firenze, 
iut  141O,  another  recent  acquisition.  Photo  by 
inhard  Friedrich. 


3.  Madonna  of  Dangolshcim,  from  Strasburg. 
about  1470  (left).  St.  Sebastian,  Ertingen  in 
Suabe,  about  1450;  St.  Gregory's  mass,  Ravens- 
burg,  Suabe  1480;  and  St.  Mary  Protectress, 
from  the  same  source,  about  1480  in  back- 
ground. At  right,  rear  view  of  a  Madonna  by  H. 
Douvermann,  Calcar,  about  1515-20.  Photo  by- 
Wolf  Lucking. 
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As  for  the  exhibits,  which  cover  1500  years  of  sculpture,  stal- 
ing with  the  early  Christian  period  and  finishing  at  the  beginnir, 
of  the  nineteenth  century,  there  is  space  here  to  mention  onlyi 
few  examples  of  different  periods :  the  famous  pyxis  of  Tri 
(about  400) ;  the  particularly  striking  stone  head  of  an  Emper- 
of  the  late  Roman  empire;  the  mosaic  Icon  of  Christ  (Consta- 
tinople  about  1100);  the  important  holy-water  stoup  orri- 
mented  with  various  figures  by  one  of  Antelami's  successes 
(about  1200);  the  Virgin  of  Borgo  San  Sepolcro  (dated  1199)1 
Gothic  group  representing  Luxury;  a  very  beautiful  sere- 
French  Crucifix  (about  1280),  an  entire  section  devoted  to  T- 
man  Riemenschneider  and  another  given  up  to  Madonr' 
famous  in  the  history  of  art,  among  them  that  of  Dangolsu 
(about  1470);  one  of  the  finest  German  bronzes  by  Leinberg1- 
(about  1  520)  and  a  superb  Madonna  Annunciata  attributed 
Jacopo  della  Quercia,  the  latter  in  a  long  robe  of  a  startli 
reddish-orange  daringly  displayed  in  front  of  a  pale  blue  curta 
Like  other  important  statues  it  is  exhibited  at  the  end  of  a  loi; 
perspective,  framed  by  masterpieces  of  the  Italian  Rcnaissanc. 
the  latter  is  a  sight  of  great  beauty.  Works  of  Verrocch  . 
Donatello  and  Benedetto  da  Majano  arc  placed  alternate- 
with  the  finest  bronzes  of  the  Renaissance.  These  are  not  d|- 
played  merely  as  a  'collection  of  bronzes'  but  are  distributed  n 
the  context  of  their  different  periods  in  the  same  manner  as  ttj 
larger  statuary. 

Finally  there  are  two  colossal  statues  by  Ziirn  (1638-39);  tfc 
busts  of  Willibald  Imhoft  and  his  wife  Anna  by  Johann  Gregr 
von  der  Schardt;  the  elegant  Virgin  of  Feuchtmaycr ;  works  i 
Pigallc  (dated  1735),  of  Pajou,  of  Falconet — and  one  of  t: 
jewels  of  the  collection,  the  bozzctto  of  the  Venetian,  Anton 
Corradini. 

The  spirit  of  Wilhelm  von  Bode,  one  of  the  most  rcmarkal: 
of  all  museum  directors,  is  still  alive  in  Berlin.  His  work,  and  th 
of  I  )emmler  and  Bange,  has  been  carried  on  under  the  aegis  oft: 
present  director,  whose  driving  force  has  made  possible  t: 
addition  of  objects  of  exceptional  quality.  Designed  specifica; 
for  young  people,  who  will  be  the  intellectuals  of  the  futu , 
the  Berlin-Dahlem  Museum  now  sets  out  to  attract,  to  instruct,) 
arouse  and  formulate  their  feeling  for  beauty  by  showing  wit 
the  past  1 500  years  of  artistic  talent  has  bequeathed  to  the  West. 


4.  Above  left.  St.  Sebastian  and  St.  Florian  by  Martin  Ziirn,  about  1638-', 
from  the  Church  of  Wasserburg ;  two  busts  from  Castille,  about  1525-  . 
and  a  bronze  monkey  by  Giovanni  da  Bologna  in  the  foreground.  1 
recent  acquisitions.  Photo  by  Reinhard  Friedrich. 

5.  Left.  Part  of  the  Northern-Renaissance  section;  in  front  of  the  seci  i 
wall  on  the  right  the  terracotta  busts  of  Willibald  and  Anna  ImhofT  - 
Johann  Gregor  von  der  Schardt,  Photo  by  Reinhard  Friedrich. 
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jome  unpublished  portraits  by 
[acob-Ferdinand  Voet, 
>r  from  his  atelier 


^CQUES  WILHELM 


"'HE  1934  Exhibition,  Les  peintres  de  la  realite  en  France,  an 
.  XVIIme  Steele,  assembled,  under  the  name  of  Laurent  Fau- 
'  icr,  of  Aix-en-Provence,  five  portraits  from  the  Museums  of 
lartres,  Nantes,  Orleans  and  Brussels.  This  classification  had 
;n  based  on  an  erroneous  attribution  in  the  former  Catalogue 
the  Nantes  Museum.  However,  the  inscription  Opus  Fedl 
et  Flam,  on  the  back  of  the  portrait  from  Chartres  induced  the 
e  Pierre  Bautier,  with  Mm.  Hermann  Voss  and  Charles  Sterl- 
j,  to  reconsider  these  attributions.  In  1935  Sterling  published1 
;se  portraits,  under  the  name  of  their  true  author,  Jacob- 
rdinand  Voet,  a  Flemish  painter  who  lived  in  Rome  during  the 
t  thirty  years  of  the  seventeenth  century.  Bautier's  researches2 
)n  added  to  the  artist's  known  works  a  great  number  of  por- 
its  until  then  attributed  to  the  French  School  and  very  fre- 
ently  to  Pierre  Mignard.  He  discovered  some  of  these  at 
7ignon,  at  Agen,  in  the  chateau  dc  Beloeil,  and  in  the  Spada 
lace  in  Rome,  in  various  other  Italian  Galleries  and,  under  the 
■prising  name  of  Rosalba  Carriera,  even  in  the  Escorial. 
As  a  result  of  these  publications,  a  British  scholar,  Gerald 
irdon,  brought  to  light  some  portraits  ordered  in  Rome  by 
glish  travellers;  and  M.  V.  Guertz  identified  a  portrait  by  Voet 
the  Hermitage  collections.  Guglielmo  Coromini-Cronberg 
:ognised  a  portrait  of  Count  Orazio  Archinto  in  the  National 
useum  of  Warsaw  and  added  certain  details  to  what  we  know 
out  the  artist's  life.3  I  now  add  my  own  contribution  to  this 
;earch. 

Pierre  Bautier  has  shown  that  Voet  was  active  as  a  painter  in 
>me  at  least  until  about  the  year  1690.  So  far  no  document  has 
pen  found  that  would  permit  us  to  date  his  arrival  there  before 
70.  In  fact,  before  this  date  Voet  seems  to  have  lived  in  Paris, 
we  learn  from  several  engravings  by  Van  Schuppen  and  Ede- 
ick  after  portraits,  now  lost,  which  Voet  painted  of  various 
ench  personages.  We  also  know  that  a  certain  Jacques  Foue, 
Fouet,  a  master  painter,  was  agree  at  the  Academic  Royale  in 
64.4  His  morceau  d'agrement  is  unknown,  and  as  he  never 
inted  his  morceau  de  reception  his  name  was  finally  erased  from 
e  Academy  registers.  As  the  various  authors  already  quoted 
ree  that  this  must  have  been  the  Flemish  Voet,  one  may  there- 
re  presume  that  he  came  to  Rome,  at  the  earliest  in  1665,  but 
issibly  some  years  later.  In  any  case,  it  is  certain  that  Van  Puy- 
lde5  was  mistaken  in  fixing  his  Roman  career  between  1640 
d  1670;  since  all  the  dates  inscribed  on  the  back  of  his  portraits 
;  later  than  this  final  date. 

Among  the  works  which  I  have  been  able  to  recognise  in  the 
urse  of  my  researches  are  several  pictures  in  Russia.  Of  these 
lave  only  seen  reproductions,  and  therefore  I  would  not  wish 


to  state  that  they  are  actually  painted  by  Voet,  but  that  they 
should  at  least  be  considered  as  products  of  his  atelier. 

The  woman's  portrait  in  the  Hermitage,  until  now  classed 
among  the  anonymous  works  of  the  seventeenth-century 
French  School  and  recently  examined  by  V.  Guertz  (pp.  cit.)  is 
not,  to  my  mind,  the  only  one  in  this  Museum  which  should  be 
included  in  the  works  by  Voet. 

In  the  recent  Catalogue  of  French  paintings"  there  in  fact 
appears  the  reproduction  of  a  portrait  of  a  man  with  a  wig,  and  a 
Venetian  lace  jabot  (No.  1),  attributed  to  Laurent  Fauchier 
(No.  7659)  which  closely  resembles  the  portrait  of  Pompeo 
Rocci  (No.  2)  in  the  Spada  Gallery  in  Rome  which  has  been 
given  to  Voet  as  a  result  of  Bautier's  researches.  The  model, 
however,  is  different. 

This  portrait  of  a  man  in  the  Hermitage  comes  from  the 
former  StroganofF  Collection.7  Another  portrait  in  the  Hermi- 
tage shows  a  similar  costume.  The  sitter  shows  such  similarity  of 
features,  although  his  nose  is  slightly  longer,  that  one  could 
imagine  the  two  men  were  brothers.  This  second  portrait  (No. 
3),  also  attributed  to  Fauchier  and  formerly  in  the  Olive  Collec- 
tion, was  reproduced  in  1916  in  Starye  Gody.*  It  is  curious  that 
a  portrait,  supposedly  of  the  Comte  de  Guiche  (No.  4),  attri- 


1.  Attributed  to  J.  Ferdinand  Voet.  Portrait  of  a  Man.  Hermitage  Museum. 

2.  J.  Ferdinand  Voet.  Portrait  of  Pompeo  Rocci.  Spada  Gallery,  Rome. 
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bitted  t  Le  Brun  and  formerly  in  the  Fourche  Museum  of 
Orleans,'  shows  the  same  personage,  painted  from  the  same 
ind  in  the  same  costume,  but  with  a  slight  difference  in  the 
bottom  of  the  wig,  and  with  the  bust  cut  off  shorter.  These  three 
portraits  must  be  attributed  to  Voet. 

Finally,  an  enchanting  portrait  of  a  young  woman  (No.  5), 10 
attributed  to  Mignard  and  reproduced  (Pi.  237)  in  the  most 
recent  Catalogue  of  the  same  Museum,  must  also  be  ascribed  to 
J.  F.  Voet.  It  is  adorned  with  a  profusion  of  flowers,  arranged  in 
the  hair  and  corsage,  and  is  almost  identical  with  the  portraits 
said  to  be  of  Maria  Mancini,  from  the  former  Kraemer  Collec- 
tion (No.  6),  of  Hortense  Mancini,  in  the  Agen  Museum,  and  of 
Olimpia  Mancini  at  the  Escorial.  This  last  differs  from  the 
pseudo-Mignard  of  the  Hermitage  only  in  the  fichu,  evidently 
added  by  some  prudish  Spaniards  in  order  to  veil  the  lady's 
generous  decollete.  In  my  opinion,  all  these  portraits  really  re- 
present the  same  model  (Maria-Anna  or  Hortense  Mancini) 
although  Pierre  Bautier,  who  has  recognised  these  three  last  por- 
traits as  works  by  J.  F.  Voet,  identifies  them  as  three  of  the 
Mazarinettes.10  bis- 

These  portraits,  so  charmingly  decked  with  flowers,  have 
been,  by  the  same  historian  and  with  some  justice,  related  to  three 
portraits,  without  flowers.  Of  these  one  is  said  to  be  of  Maria 
Mancini  and  is  also  in  the  Escorial,  with  an  added  fichu;  another 
portrait,  in  the  Chateau  de  Belocil,  is  almost  identical.  Finally 
there  is  a  female  portrait  which  entered  the  Amsterdam  Museum 
in  1935  as  a  work  of  Laurent  Fauchier.  I  can  now  add  to  this 
group  a  portrait,  reputedly  of  Maria  Mancini,  attributed  to  an 
unknown  painter  by  C.  Bercntz,"  which  is  now  in  the  Hun- 
garian Legation  in  Rome.  This  is  identical  with  the  portrait, 
said  to  be  of  Maria  Mancini,  in  the  Chateau  de  Beloeil,  differing 
from  this  in  only  one  ringlet.  Obviously  I  cannot,  from  a  mere 
reproduction,  decide  whether  this  is  an  original  or  a  copy. 

I  recognised  recently,  in  the  Spinola  Palace,  Genoa,  now  a 
museum,  as  excellent  works  from  the  atelier  of  J.  F.  Voet,  four 


5.  J.  Ferdinand  Voet.  Young  Woman.  Hermitage  Museum 


3.  Attributed  to  J.  Ferdin d 
Voet.  Portrait  of  a  Man. 
Hermitage  Museum. 

4.  Attributed  to  J.  Ferdin  d 
Voet.  The  Comte  de  Guich 
Fourche  Museum,  Orlear 
(destroyed?). 
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Ferdinand  Voet.  Young  Woman.  Former  Kracmcr  Collection. 


liant  portrait  busts  of  women,  half  life  size  and  labelled: 
c  de  Milliard.12  One  of  these  portraits  had,  moreover,  been 
ribed  in  1939  by  P.  Bautier  as  'attributable  to  Voet',  after  one 
he  illustrations  of  W.  Suida'sbook:  Genua,  1906.  This  portrait 
the  one  of  Maria-Anna  Mancini !  But  Bautier  had  only  seen 
reproduction  and,  not  having  visited  the  Spinola  Palace,  had 
made  the  acquaintance  of  the  three  other  portraits,  of  the 
e  dimensions  and  by  the  same  hand.  All  four  are  set  in  res- 
ident frames  of  gilded  wood,  carved  by  the  famous  Parodi 
certainly  made  especially  for  them.  The  reduced  scale  of 
c  portraits  (o-22  X  0-16  cm.),  their  peculiar  technique, 
y  are  painted  in  oil  on  copper)  make  their  stroke  dissimilar  to 
:  of  other  portraits  by  Voet,  painted  on  canvas  and  life  size. 
:  artist  must  certainly  have  found  some  difficulty  in  adapting 
iself  to  this  new  format.  Moreover,  one  can  see  that  he  was 
able  to  reduce  the  features  and  eyes  to  their  correct  propor- 
is:  they  look  thicker  and  larger.  He  also  found  it  difficult  to 
o'er  the  details  of  the  Venetian  lace  and  of  the  embroideries, 
ich  he  had  to  indicate  merely  with  a  few  summary  strokes, 
■se  small  paintings  with  their  very  free  treatment  are  some- 
it  like  sketches,  but  their  brilliant  colouring  gives  them  the 
of  large  illuminations. 

tie  first,  reputcdlv  of  Maria- Anna  Mancini  (No.  7)  is  the  one 
ich  Bautier  proposed  to  give  to  Voet.  In  fact,  a  comparison 
h  the  portrait  said  to  be  of  Sulpicia  Chigi,  the  Principessa 
nesc  (No.  X)  in  the  Museum  of  Chartres  shows  the  same 
racteristic  treatment  of  the  face  and  hair,  with  allowances  for 
observations  already  made.  The  Chartres  portrait  bears  on 
back  the  inscription:  Subritia  Filia  Augustini  Chisii  Principis 
nesi  act  suae  aim:  XV  an.  Dui  XDCLXXVIII.  Opus  Fedi  Voet 


Fla'".  The  age  of  fifteen  given  to  this  model  is  certainly  sur- 
prising. The  colour  of  the  hair,  certain  features  and  the  shape  of 
the  eyes  are  alike  in  both  portraits,  although  the  model  is  not  the 
same. 

The  second  portrait  of  a  young  woman  (No.  9),  with  a  round 
face,  large  eyes,  a  retrousse  nose  and  curving  lips  shows  a  very 
similar  type,  although  one  still  cannot  be  sure  that  the  model  is 
the  same.  As  in  the  preceding  portrait,  the  dress  is  draped  and  the 
folds  held  in  place  by  lozenge-shaped  gems.  The  turned  back 
sleeve  and  the  drapery  flung  back  over  the  shoulder  are  found, 
almost  exactly  the  same,  in  the  female  portrait  of  the  Agcn 
Museum  and  more  precisely  similar  in  a  portrait  in  the  Nantes 
Museum  (No.  10).  Both  of  these  have  been  given  to  Voet,  in 
whose  work  is  seen  the  same  draping  of  the  bodice  also,  as  in  the 
portrait  in  the  Amsterdam  Museum  (No.  11).  As  for  the  plump 
neck,  the  rounded  shoulder  and  generous  decollete,  these  are 
treated  and  shaded  in  the  same  way  in  all  these  works,  in  spite  of 
many  differences  of  detail.  Could  this  lady  be  Maria-Anna  Man- 
cini, whose  nose,  to  judge  from  the  engravings,  was  indeed  thick 
at  the  end  and  retrousse? 

The  third  portrait  (No.  13)  offers  so  many  features  shared  by 
the  preceding  one  that  it  could  quite  easily  be  supposed  to  be  of 
the  same  person,  or  at  least  of  a  sister  of  very  nearly  the  same  age 
who  resembled  her  closely.  The  same  round  face,  large  eyes  and 
thick  features,  but  in  this  portrait  the  bodice  is  close  fitting  and 
covered  with  embroideries  indicated  in  a  few  rapid  strokes,  like 
the  lace  which  edges  the  sleeves  and  the  wide  neck  opening.  Our 
attribution  to  the  atelier  of  J.  F.  Voet  is  based  not  only  on  the  style 
of  the  painting  but  on  the  publication,  by  P.  Bautier,  of  a  portrait 
by  this  artist,  which  he  believes  to  be  that  of  Maria- Anna  Mancini. 
Duchesse  de  Bouillon,  a  portrait  exhibited  at  the  Escorial,  with 
others  already  mentioned,  as  works  by  Rosalba  Camera  (sic). 

In  these  two  portraits  the  hair  is  arranged  in  the  same  way  and 
the  dresses  and  the  embroideries  of  the  bodice  arc  identical.  The 
face  of  the  Escorial  portrait,  however,  is  longer  and  on  the  left 
sleeve  (the  viewer's  right)  may  be  noticed  a  fold  of  drapery  and  a 
knot  of  ribbons  not  to  be  found  in  the  portrait  of  the  Spinola 
Palace. 

The  fourth  portrait,  finally,  shows  a  woman  (No.  14)  with  a 


7.  J.  Ferdinand  Voet  or  his  atelier.  One  of  the  Mancini.  Spinola  Palace, 
Genoa. 

8.  J.  Ferdinand  Voet.  Sulpicia  Chigi,  Principessa  Farnese.  Chartres  Museum. 
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facial  type  similar  to  the  preceding  ones,  yet  with  finer  features 
and  eyes  less  noticeably  large.  The  artist  has  painted  her  as  Cleo- 
patra,13 in  a  fantastic  Eastern  robe,  holding  a  bowl  in  one  hand 
and  in  the  other  a  pear-shaped  pearl  she  is  about  to  drop  into  the 
bowl.  The  bared  fore-arm  and  the  two  hands  arc  very  feebly 
drawn,  which  would  explain  why  J.  F.  Voet  avoided  showing 
these  details  in  his  other  female  portraits.  Finally,  the  young 
woman  wears  a  draped  turban,  adorned  with  a  cameo  in  the 
centre.  This  portrait,  much  less  attractive  than  the  other  three,  is 
nevertheless  by  the  same  hand,  for  the  stroke  is  identical  in  the 
drawing  of  the  hair  and  flesh. 

An  engraving  (No.  15)  in  the  Cabinet  des  Estampes  of  the 
Bibliotheque  Nationale  allows  us  to  identify  the  model:  Hortcnse 
Mancini,  Duchesse  Mazarin.  The  engraving  shows  numerous 
dissimilarities  with  the  painted  portrait.  Firstly,  it  is  of  an  oval 
shape  and  the  bust  is  cut  short.  The  engraver  has  therefore  been 
obliged  to  leave  out  the  arms,  hands  and  bowl.  But  the  turban, 
very  similar  to  those  frequently  painted  by  Guido  Rcni,  is 
exactly  represented,  complete  with  its  cameo,  and  so  are  the 
various  parts  of  the  robe.  This  very  mediocre  engraving  belongs 
to  the  retinue  of  Dcsrochcrs  and  is  therefore  no  earlier  than  the 
eighteenth  century.  It  is  known  that  engravings  of  this  school  arc 
not  generally  faithful  to  their  originals.  It  is  however  possible 
that  this  one  was  made  after  a  life-size  portrait,  of  which  the 
small  portrait  in  Genoa  was  but  a  reduced  replica.  Nevertheless, 
the  engraving  is  of  considerable  interest,  since  it  gives  the  name 
of  the  sitter  and  that  of  the  painter.  The  lettering  says:  Ferdinand 
pinxit.  As  the  style  of  Ferdinand  Elle  was  very  different  it  must 
undoubtedly  be  by  Ferdinand  Voet. 

It  is  true  that  much  confusion  has  been  caused  by  the  resem- 
blance between  the  names  of  Jacob-Ferdinand  Voet  often  called 
Ferdinand  in  Roma  and  of  Louis  Elle,  also  called  Ferdinand, 
because  he  had  adopted  the  Christian  name  of  his  father  under 
which  the  latter,  also  a  painter,  had  become  known.  Michiels,  in 
his  Histoire  de  la  peintnre  flamande,  mistakenly  attributed  to 
Louis  Elle,  called  Ferdinand,  the  portraits  of  Barbot  de  Lar- 
denne  and  Michel  Le  Tellier,  engraved  by  Edelinck  and  Van 
Schuppen  after  Ferdinand  Voet. 

The  portrait  of  Thomas  Burnet,  in  the  National  Portrait 
Gallery,  London,  was  traditionally  given  to  Elle,  called  Ferdin- 


and on  the  strength  of  an  inscription  on  the  back  of  the  canju: 
Tho.  Burnet  auctor  theoriae  telluris  Etc  ad  vivutn  pinxit  Riiae 
Ferdinand  /67s.14  But  this  attribution  was  inexact,  as  Mr.  Drid 
Piper  has  recently  recognised15  when  he  gave  it  'probabh 
Ferdinand  Voet.  One  can  conclude  from  this  that  the  hper 
painter  was  equally  well  known,  especially  in  Rome,  by  the  n)ne  : 
of  Ferdinand  alone,  the  use  of  the  Christian  name  being  cjn- 
mon  among  Italians."1  One  must  therefore  now  find  out  wheier 
all  the  portraits  assigned  to  Louis  Elle  on  the  strength  of  amid 
inscription,  Ferdinand,  are  really  by  him.  Voet's  works  have  (so 
been  frequently  confused  with  those  of  Mignard  and  Cflo 
Maratti. 

Should  the  portrait,  said  to  be  of  Maria  Mancini  (No.  1 : 
the  Berlin  Museum,  which  figured  in  1937  in  the  Exhibbn 
of  Masterpieces  of  French  Art,  still  be  considered  as  a  typpal 
work  of  the  Roman  period  of  Pierre  Mignard;  The  argumentin 
favour  of  this  attribution  seem  unconvincing.  In  fact,  no  c<h- 
parison  of  style  is  possible  since  we  know  no  other  portiit 
painted  in  Rome  by  Mignard. 

One  must  also  note  that  this  artist,  born  in  1613,  lived  tllre 
from  1635  to  1653,  then  travelled  in  Italy,  returning  to  Franoin 
1657.  But  we  know  that  Maria  Mancini  left  Rome  in  1653  wjbn 
she  was  13,  and  returned  only  in  1661. 

It  is  interesting  to  compare  the  Berlin  portrait  with  that  of  tic 
of  the  Mancini  sisters,  of  much  reduced  dimensions,  at  ac 
Spinola  Palace,  which  we  here  ascribe  to  Voet.  The  costuni  a 
diaphanous  white  dress  edged  with  Venetian  lace,  clasped  cer 
the  arm  by  two  lozenge-shaped  gems,  is  similar  in  both  fjr- 
traits,  but  in  one  the  position  is  reversed.  In  these  two  paintigs 
the  drapery  is  drawn  in  the  same  manner,  allowing  for  difr- 
ences  of  scale  and  material.  Although  the  faces  bear  some  :- 
semblances  to  each  other,  the  model  is  not  the  same. 

The  Berlin  portrait  also  shows  some  curious  similarities  v 
other  portraits  from  Voet's  atelier.  The  model  appears  as  Cl 
patra,  holding  a  pearl,  as  in  one  of  the  portraits  of  the  Spirla 
Palace.  In  Berlin,  however,  the  bowl  is  not  shown.  The  exp 
sion  of  the  face,  with  its  smiling  eyes,  and  the  shape  of  the  mo 
are  strikingly  similar  to  those  of  the  portrait,  reputedly  of  Maa 
Mancini,  in  the  Rijksmuseum,  one  of  the  best  original  works 
J.  F.  Voet.  The  treatment  of  the  Venetian  lace  is  almost  idental 
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i  lese  two  pictures.  It  is  unfortunate  that  none  of  the  life-size 
j  raits  ascribed  to  Voet  shows  arms  and  hands,  and  so  no  com- 
]'  son  can  be  made, 
/hat  may  we  conclude  from  all  this?  If  this  last  work  is  left 
1  Mignard  then  Voet  must  be  considered  as  his  most  intim- 
ind  faithful  disciple.  One  would  have  to  admit  that  they  met 
Maris,  since  Mignard  only  stayed  in  Rome  until  1653  and 
:t,  born,  we  believe,  in  1639,  may  not  have  left  France  before 
s.  Moreover,  it  would  be  very  surprising  if  such  a  portrait 
been  painted  before  1653.  The  dress  and  coiffure  rather 
jest  a  date  after  1660.  In  my  opinion,  also,  the  Berlin  portrait 
ot  of  Maria  Mancini.  As  quite  frequently  happens,  the  name 
1  he  best  known  of  the  Mazarincttes,  the  most  romantic,  the  one 
~>  loved,  and  was  loved  by,  the  King,  was  given  to  the  pret- 
:  portrait  of  one  of  the  Cardinal's  nieces.  It  is  however  prob- 
f  :  that  this  portrait  is  not  of  Maria-Anna,  the  future  Duchesse 
1  Bouillon  whose  nose  was  much  more  retrousse,  but  of  Hor- 
I  ;e,  the  prettiest  of  the  five  sisters,  whom  Voet  could  have 
ited  in  Paris  before  1668,  or  even  in  Rome  where  she  re- 
led  in  1671  at  her  sister's,  the  Principessa  Colonna.  Finally. 
■  portrait  must  be  ascribed  to  Voet,  and  it  is  one  of  the  finest 
L  lis  known  works. 

The  works  of  J.  F.  Voet  also  show  striking  resemblances  of 

I  le  with  those  of  Carlo  Maratti.  The  latter  was  born  in  1625 

II  did  not  die  before  1 71 3 ;  certainly  much  later  than  the 
inger  painter  whose  activity  appears  to  have  ceased  about 
)0.  The  fame  of  Maratti,  although  he  devoted  only  a  small 
rtion  of  his  talents  to  portrait  painting,  whereas  Voet  seems  to 
it  specialised  in  this  art,  would  explain  his  influence  over  the 
:er. 

The  portraits  painted  by  Maratti,  or  at  least  those  attributed 
th  certainty  to  him,  are  relatively  few.  The  important  article 
.ich  Signora  Amalia  Mezzetti17  devotes  to  the  artist's  works 
'ntions  only  some  portraits  of  Cardinals,  some  of  gentlemen, 
t  only  three  or  four  of  women.  Two  of  these  are  of  Maria- 
iddalena  Rospigliosi,  one  in  the  Borghese  Gallery  and  one  in 
"  Louvre.  This  latter,  signed,  is  imbued  with  a  feeling  very 
ferent  from  that  of  Voet's  female  portraits,  and  the  expression 
nore  refined,  less  fixed.  Yet  the  mouth,  the  eyes  and  eyelids  are 
ated  in  a  very  similar  manner  to  that  of  the  portrait  said  to  be 


9.  J.  Ferdinand  Voet  or  his  atelier.  Maria-Anna  Mancini(i).  Spinola  Palace, 
Genoa. 

10.  J.  Ferdinand  Voet,  or  his  atelier.  Young  Woman.  Nantes  Museum. 

11.  J.  Ferdinand  Voet.  Maria-Anna  Mancini(?).  Rijkstnuseum,  Amsterdam. 

12.  J.  Ferdinand  Voet.  Maria-Anna  Mancini  as  Cleopatrai?).  Berlin  Museum. 

13.  J.  Ferdinand  Voet,  or  his  atelier.  One  of  the  Mancini{?).  Spinola  Palace, 
Genoa. 

14.  J.  Ferdinand  Voet,  or  his  atelier.  Portrait  of  a  Woman  as  Cleopatra. 
Spinola  Palace,  Genoa. 


15.  Et.  Fessard,  after  Ferdinand  Voet.  Hortense  Mancini,  Duchesse  Mazarin. 
Engraving. 
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of  the  Principessa  Farnese,  in  the  Chartres  Museum,  which  all 
art-historians  agree  in  attributing  to  Voet.  One  hesitates  still 
more  before  a  portrait,  also  said  to  be  of  the  Marchess  Rospigliosi 
Pallavicini,  in  the  De  Young  Museum  of  San  Francisco,  which 
bears  the  monogram  of  Maratti  and  is  indeed,  I  believe,  by  his 
hand ;  but  in  which  the  dress,  lace  and  hair  are  treated  just  as  Voet 
treated  them  in  some  of  his  works.  Nevertheless,  here  also  the 
expression  of  the  eyes  and  the  modelling  of  the  face  are  more 
delicate.  But  Amalia  Mezzetti  maintains  the  attribution  to 
Maratti  of  the  portrait  of  Cardinal  Rospigliosi,  which  Bautier 
took  from  him  to  give  to  Voet. 

In  fact,  all  these  great  Roman  ladies  dressed,  around  1675,  in 
embroidered  gowns  with  low  necks  and  puffed  sleeves,  edged 
with  Venetian  lace  share  a  family  resemblance  which  may  lead  to 
much  confusion.18  Their  amazing  coiffures  are  spread  out  on 
either  side  of  the  head,  with  ringlets  usually  short  but  occasion- 
ally falling  to  their  shoulders,  and  frequently  adorned  with 
flowers  or  feathers.  One  may  however  reasonably  suppose  that 
the  portraits  of  the  Mazarinettes,  as  famous  for  their  marriages  as 
for  their  adventures,  figured  in  most  of  the  galleries  of  seven- 
teenth-century European  palaces  and  chateaux.  This  would  also 
explain  the  large  number  of  more  or  less  faithful  copies  which 
still  exist. 

With  regard  to  the  portraits  which  I  here  ascribe  to  J.  F.  Voet, 
1  must  repeat  that,  in  the  case  of  those  which  1  have  seen  only  in 
reproductions,  I  am  unable  to  state  whether  they  arc  originals  by 
the  artist  or  copies  from  his  atelier.  I  will  however  point  out  that 
neither  I  nor  the  various  authors  above  mentioned  have  ever  yet 
found  two  identical  examples.  As  for  the  four  portraits  in  the 
Spinola  Palace,  I  shall  for  the  moment  refrain  from  ascribing 
them  to  J.  F.  Voet,  in  spite  of  my  feeling  that  they  arc  indeed  by 
his  hand. 

The  Voet  dossier  is  now  rich  enough  to  allow  of  more  precise 
discrimination,  if  only  it  were  possible  to  make  a  close  examina- 
tion of  his  canvases  one  with  another.  One  day  an  exhibition  will 
give  this  opportunity.  Then  it  will  be  possible  to  judge  the 
artist's  true  merits,  and  distinguish  the  works  which  are  veritably 
Ins  own.19 


6  Hermitage  Museum.  Catalogue  of  Italian  and  French  Paintings,  19^  (in  us- 
sian),  No.  5744.  Portrait  of  a  Man  (0-755  X  0*62  cm.). 

7  M.  Loevinson-Lessing  tells  me  that  the  reproduction  of  this  portrait  in  the '758 
Catalogue  of  the  Hermitage  paintings  is  mistakenly  indicated  as  that  of  the  poait 
attributed  to  Fauchier,  originally  in  the  Olive  Collection.  He  has  kindly  ser'me 
the  photographs  of  this  portrait  which  he  himself  now  attributes  to  Ferdi.nd 
Voet,  as  well  as  the  second  portrait  of  a  young  man,  also  catalogued  in  1958  iler 
the  name  of  Fauchier. 

8  Troubnikoff,  S.  Ernst,  V.  Chambers,  S.  Troinitzky.  La  Coll.  Mp  et  Ms.  Ole  a 
Petrograd,  Starye  Gody,  April-June,  1916. 

8  The  collections  of  the  Fourchc  Museum  were  destroyed  during  the  war.Je- 
sides  this  portrait  (attributed  to  Ch.  Le  Brun,  no.  341  of  the  1908  Catalogue)  tn 
was  one  said  to  be  of  Prince  Piccolomini,  attributed  first  to  Mignard,  theiax- 
hibitcd  as  a  work  by  Fauchier  at  the  Exhibition  of ' Peintres  de  la  Rcalite  in  I934ftid 
shortly  afterwards  given  to  J.  F.  Voet. 

m 

10  This  portrait,  like  one  of  the  portraits  of  men  in  the  Hermitage  which  I  asib: 
to  Ferdinand  Voet  or  to  his  atelier,  comes  from  the  Olive  Collection  and  (re- 
produced as  a  work  by  Mignard  in  the  article  already  referred  to  which  appred 
in  1916  in  Staryi!  Gody.  Earlier  it  had  belonged  to  the  Miatlef  Collection  cSt. 
Petersburg  (Alexandre  Benois:  The  Miatlef  Collection.  The  Golden  Fleece,  19c  in 
Russian).  It  is  reproduced,  PI.  237  and  Cat.  No.  5743,  in  the  Catalogue  of  I»- 
pean  paintings  in  the  Hermitage,  1958,  under  the  title:  Pierre  Mignard:  Home 
Mancini  (?).  M.  Loevinson-Lessing,  who  sent  me  the  photograph  of  this  porkit, 
retains  the  former  attribution  to  Pierre  Mignard,  but  it  must  undoubtedlbe 
considered  as  one  of  the  best  works  by  Voet.  As  I  correct  these  proofs,  CI  les 
Sterling  tells  me  that  he  has  attributed  this  portrait  to  Voet  in  the  notes  at  thtiid 
ot  his  work :  French  Paintings  in  the  Hermitage  Museum. 


10  bis.  it  is  very  probable  that  Voet  painted  at  least  some  of  the  Mazarinettes 
he  was  a  fashionable  painter  in  Rome  about  1670-1690.  There  exists  by  him,  i 


Ik 


he 


Pallavicini  Callery,  a  portrait  of  the  Conestabile  Colonna,  whom  Maria  Ma  im 
married  in  1662,  and  an  anonymous  engraving  in  the  Bibliotheque  Naticile 
represents  the  same  personage,  this  time  full  face,  certainly  after  a  canvas  b'.'he 
same  artist.  As  for  resolving  the  iconography  of  the  Mazarinettes,  as  Bautieia* 
tried  to  do,  this  is  an  almost  impossible  task.  At  least  Voet  could  not  have  paied 
I  aura  Mancini,  who  died  in  1657,  and  we  believe  that  Maria-Anna  Marni. 

I  )lh  hesse  ik-  Bouillon,  lived  mostly  in  Paris,  the  same  being  true  of  Anna-I\ria 
Martinozzi,  the  Princcsse  de  Conti.  The  four  others  lived  or  stayed  at  some  letth 
in  Rome.  Finally,  it  must  be  noted  that  Maria  and  Hortcnse  Mancini  resemble  ch 
other  very  closely  in  their  engraved  portraits,  and  they  were  the  sisters  who  led 
longest  in  Rome. 

II  Stefano  Bottari:  Una  segnalazione  per  C.  Berentz  (Arte  antica  e  moderna.  60) 
reproduction  (attrib.  to  Maratti). 

12  Height  0-22  X  Length  cr  16  cm.  All  four  are,  within  a  few  millimetres,  o'he 

same  dimensions. 


1:1  Maria  Mancini  is  again  represented  as  Cleopatra  in  her  portrait  (by  Migna?) 
111  the  Merlin  Museum. 


11  Catalogues  of  the  National  Portrait  Gallery — 1884,  1932,  and  others. 
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NOTES 

1  Charles  Sterling.  U Exposition  des  peintres  de  la  rc'aiite  en  France, 
Hull.  Mus.  de  France.  January,  1935. 


■111  A  I  11""'  -in  k: 


2  Pierre  Bautier.  ( hi  portraitiste  fiamand  en  Italie  an  XVIIme  siecle,  Jacoh-I:erdinand 
I  oct.  Annuaire  des  Musccs  des  Beaux  Arts  de  Belgique.  Vol.  II,  1939  and  Notice 
comptimentaire  stir  les  portraits  attribuh  a  Jacob-Ferdinand  Voet.  Revue  beige  d'Arch. 
et  d'Hist.  de  l'Art.  Vol.  25,  1956. 

3  Gerald  Burdon.  .Sir  Thomas  hham,  an  English  Collector  in  Rome  in  t6yj-jS.  Italian 
Studies.  Vol.  XV.  i960.  V.  Guertz:  Portrait  d'une  Dame  de  Com  par  Jacob-Ferdinand 
Voet.  Bull,  of  the  Hermitage  Museum.  XX.  1961  (in  Russian),  reproduced.  I  am 
most  grateful  to  my  colleague  M.  Vadimc  Elisseef,  who  has  translated  this  article 
for  me.  G.  Coronini-Cronbcrg.  Un  intrnso  alia  Mostra  Udinese  di  Nicola  Grassi. 
Arte  Vencta.  1961. 

4  Proces-Verbanx  de  VAcadimie  Royale.  Published  by  Montaiglon.  Under  the  date  of 
29th  November,  1664  is  the  note:  '.  .  .  les  sicurs  Jacques  Gervaise  et  Jacques  Foue, 
peintres,  si  devant  Mcstres,  se  sont  aussi  presentes,  tcnioignant  un  mcsme  desir,  et 
l'Academie,  cognoissant  leurs  capasitc,  et  vcu  l'ouvrage  qu'ils  ont  prcscntc,  les  a 
resceu  en  calitc  d'Academisien,  dont  ils  ont  prcte  scrmcn  et  promis  de  donner  de 
leur  ouvrage  a  l'ordinaire,  lesquels  ne  pourront  avoir  seance  qu'ils  n'ayent  satisfait 
aud.  ordrc  et  apporte  de  leurs  ouvrages'  .Underneath  is  the  signature,  J.  Fouet. 

5  Leo  van  Puyvelde.  La  Pcintnre  fiamande  a  Rome.  1950.  The  author  writes:  'This 
painter,  probably  originally  from  Antwerp,  lived  in  Rome  from  1640  to  1670. 
Later  he  worked  in  Paris'. 


lr>  David  Piper:  The  age  of  Charles  II  at  the  Royal  Academy;  Burlington  IVg. 
March  1961,  and  David  Piper:  Cat.  of  the  seventeenth  century  portraits  in  .he 

National  Portrait  Gallery,  1963. 


111  The  portrait  of  a  Rospigliosi  Pallavicini,  in  the  Pallavicini  Gallery  in  Rne 
(No.  528  in  the  Zeri  Catalogue)  bears  on  the  back  the  old  inscription:  Fat  da 
Mons.  Ferdinando  I' anno  1672.  That  of  Cardinal  Sigismondo  Chigi  (No.  61  ii  he 
Exhibition  Roma  Secentesca,  1930)  bears  on  the  back:  Orig.  di  Fcrd°.  In  his  i\W 
Studio  (1708  edition),  F.  Titi  mentions,  at  S.  Maria  del  Popolo,  the  portrait  ojhc 
architect  Gilloni,  which  forms  part  of  his  tomb:  'retratto  fatto  da  Ferdinanc  di 
gran  nomc  in  genere  de  Rittrati'.  Finally,  a  'Fcrdmando  Fiammingo'  is  menticed 
in  Italy,  in  the  seventeenth  century,  as  the  painter  of  landscapes  at  San  Nazenii 
Verona.  Bautier  does  not  think  that  this  can  be  J.  F.  Voet. 

17  Amalia  Mezzetti.  Contributi  a  Carlo  Maratti.  Rivista  dell'Istituto  Nazicill 

d'Arch.  c  Storia  dell' Arte,  1955. 

18  The  Museum  of  the  Petit  Palais  contains  a  triple  portrait  said  to  be  of  Maz.n  S 
nieces,  and  in  these  the  two  youngest  resemble  the  first  and  fourth  portta 
(according  to  the  order  adopted  in  this  article)  of  the  Spinola  Palace.  BotflU 
brunettes,  while  the  eldest  is  blonde.  This  triple  portrait,  very  mediocre,  is  nja 
inferior  to  those  by  Voet. 

19  I  express  special  gratitude  to  M.  Andre  Feassc,  French  Consul  suppliat  < 
Genoa,  who  has  so  kindly  obtained  for  me  the  photographs  of  the  four  portrait 
the  Spinola  Palace,  and  certain  information  concerning  them.  I  also  warmly  tip 
Prof.  Castelnovi,  Superintendent  of  Fine  Arts  in  Liguria,  who  authorisedjae 
necessary  photography. 
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^ewly-discovered  carving  by 
rhomas  Ventris  of  York 


RISTOPHER  GILBERT 


'HE  school  of  country  house  craftsmen  centred  on  York 
during  the  eighteenth  century  is  becoming  increasingly  well 
wn  through  the  researches  of  Geoffrey  Beard  and  others,  but 

l  r  shadowy  seventeenth-century  predecessors,  whose  achieve- 
tts  are  of  no  less  interest,  have  received  hardly  any  attention. 

i  s  is  strange  since  the  Ingrain  family  papers,1  long  recognized 
in  important  source  of  information  about  early-Georgian 
>rators,  also  contain  a  mass  of  information  about  the  craftsmen 

J  Joyed  by  Sir  Arthur  Ingram  to  reconstruct  four  houses  in  the 

i  jhbourhood  of  York,  between  1619  and  1642.  Sir  Arthur's 

I  ice  near  the  Minster  has  vanished  without  trace,  but  his  great 
utry  houses  at  Sheriff  Hutton  Park  and  Temple  Newsam,  and 
mting  lodge  at  New  Parks  in  the  Forest  of  Galtres  are  still 
ding  with  much  documented  decorative  work  intact.  For 
ince,  the  handsome  hall  screen  at  Sheriff  Hutton  was  made  by 
iry  Duckett  in  1622, 2  sumptuous  plasterwork  elsewhere  in  the 
se  was  executed  by  John  Burridgc,3  while  John  Ashbie  carved 
imposing  garden  statue  in  163  8. 4  The  ceilings  at  New  Parks 
e  enriched  by  Richard  Cundall5  and  the  fine  staircase  there 
structed  by  William  Butler  and  embellished  by  Thomas 
ttris  in  1642."  Then  at  Temple  Newsam,  John  Carleton  was 
iloyed  to  paint  a  series  of  Old  Testament  figures  on  tall 
•ow  panels  which  incredibly  survived  when  the  Jacobean 
x\  was  converted  into  a  kitchen  in  1796. 7 
nomas  Ventris,  Snr.,  of  Coney  Street,  York,  emerges  with 
iter  clarity  than  any  other  member  of  the  team  of  craftsmen 
)  worked  for  Sir  Arthur  Ingram.  He  and  his  son,  also  Thomas, 
e  left  a  substantial  body  of  decorative  work  ranging  from 

j  litectural  sculpture  to  garden  ornaments  and  chimneypieces. 

\  •  first  recorded  payment  to  the  elder  Ventris  occurs  in  1620 8 
the  last  in  1642  (the  year  of  Sir  Arthur's  death)  when  he 
•red  into  a  bargain  to  carve  a  doorcase  at  the  head  of  the  stairs 
-Jew  Parks.9  This  doorway,  which  still  exists  (No.  5)  is  sur- 
untcd  by  a  cock  proper,  the  crest  of  the  Ingram  family.  It  is  a 
ically  robust  piece  of  carving;  the  adze  marks  arc  visible  on 
surface  and  the  whole  composition  displays  an  admirable 
■e  of  form. 

)ne  of  the  most  important  fields  of  Domestic  sculpture  in  the 
)bean  period  was  carving  garden  ornaments,  but  owing  to 
r  almost  wholesale  disappearance,  our  knowledge  of  them 
ends  mainly  on  contemporary  descriptions.  The  Ventris's  are 
■wn  to  have  supplied  well  over  a  hundred  heraldic  beasts  and 
ues  to  furnish  the  gardens  of  Sir  Arthur's  principal  residences. 
11  Aston,  who  visited  his  Palace  at  York  in  1639,  remarked 
::  it  excelled  for  a  garden,  beeing  set  out  with  images  of 
its,  beares,  apes  and  the  like,  both  birds  and  beasts'.1"  Three  of 
original  twenty  beasts — two  lions  and  a  unicorn — carved  111 
8  by  old  Ventris  for  the  garden  at  Sheriff  Hutton  Park"  are 


1.  Lion,  one  of  three  heraldic  beasts  at  Sheriff  Hutton  Park,  carved  by 
Ventris  in  1638. 
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,  Jacobean  moulded  plaster  overmantel  ascribed  to  Thomas  Ventris. 


still  in  existence.  They  were  made  of  freestone  from  the  famous 
Huddlestone  Quarries — the  source  of  building  material  for  York 
Minster — and  cost  5/-  each.  They  arc  well  preserved  and  give  a 
vivid  impression  of  the  striking  character  of  this  class  of  sculpture 
(No.  1).  In  addition,  the  survival  of  a  large  standing  figure  carved 
by  John  Ashbie  in  1638,  and  two  pairs  of  amoriiii,  in  the  style  of 
Andrew  Karne,  make  Sheriff  Hutton  Park  a  notable  centre  for 
early  garden  statuary.12 

The  Vcntris's  usually  executed  the  more  elaborate  items  at 
their  workshop  in  Coney  Street,  York,  but  simpler  pieces  were 
carved  on  the  site,  payment  being  at  a  rate  of  6/Xd.  per  week  or 
decided  by  negotiation.  For  instance,  in  1637  the  elder  Ventris 
agreed  to  make  two  chimneypieccs  for  the  Long  Gallery  at 
Temple  Newsam  at  a  cost  of  ^3  each.13 

John  Mattison,  Ingram's  steward  at  York,  was  responsible  for 
making  bargains  with  the  workmen  and  supplying  the  necessary 
materials.  His  accounts  and  receipts  provide  a  detailed  record  of 
the  day  to  day  activities  of  Ventris  and  his  son.  A  typical  receipt 
(for  work  at  York)  dated  15  Nov.  1629,  reads:  'Rcc'd  by  me 
Thomas  Ventris  for  three  weeks  work  at  6/8d.  the  week:  One 
week  about  the  chimney-piece  and  2  weeks  made  4  goats  and 
finished  2  of  the  lions  and  1  globe  for  Venus  to  stand  upon.  I  say 
received  of  John  Mattison  20/-.  (signed)  Thomas  Ventris.'11  The 
regular  occurrence  of  similar  payments  enables  one  to  follow  the 
old  carver's  movements  between  the  various  sites  and  to  appreci- 
ate the  astonishing  quantity  and  diversity  of  his  output. 

Sir  Arthur  Ingram  required  craftsmen  to  decorate  the  outside 
of  his  buildings  as  well  as  furnish  the  gardens  with  'fayre  orna- 
ments'. The  main  entrance  was  a  favourite  place  for  a  display  of 
architectural  sculpture,  and  at  Temple  Newsam  two  statues, 
reputedly  of  Knights  Templar,  were  erected  over  the  porch,  the 
intervening  space  being  embellished  with  armorials.  These 
statues  were  taken  down  about  1890  and  subsequently  buried, 
but  the  heads  were  accidentally  re-discovered  some  years  ago  and 
are  now  at  the  mansion  (No.  3).  Although  no  bills  have  been 
traced,  it  seems  likely  that  one  of  the  Ventris's  made  the  statues, 
since  they  appear  to  have  had  a  monopoly  of  carving  during  the 
reconstruction  and  renovation  of  Temple  Newsam  (1622-1638). 


The  stiff  treatment  and  rather  inferior  execution  are  quite  tyj:al 
of  figures  made  for  other  houses,  such  as  the  Nine  Worthii  at 
Montacute.  Apart  from  tombs  and  monuments,  English  carng 
was  conservative  and  uninspired  when  compared  with  the  c  n- 
petence  of  Continental  craftsmanship.  It  is  worth  noting  thaihe 
heads  retain  traces  of  the  limewash  with  which  it  was  custon  r 
to  whiten  outdoor  statuary  at  this  date. 

The  Ventris's  were  frequently  required  to  embellish  chinm  - 
pieces  and  other  interior  fittings.  Most  of  the  Jacobean  featur 
Temple  Newsam  have  been  obliterated  by  later  remodelh;. 
but  those  at  Sheriff  Hutton  Park  (built  1619-24)  and  New  P 


3.  Head  of  a  statue  at  Temple  Newsam  ascribed  to  Thomas  Ventris. 


are  better  preserved.  The  over-mantel  in  the  Oak  Parlou 
Sheriff  Hutton,  recently  painted  with  the  Legard  coat-of-anr 
an  uncommonly  interesting  example  of  a  provincial  craftsnns 
treatment  of  Renaissance  motifs.  The  ambitious  compositioiot 
paired  male  and  female  masks,  pilasters,  symmetrical  scr Is. 
strapwork  and  acanthus  ornament,  executed  in  plaster  reflect  in 
obvious  desire  to  imitate  foreign  styles  (No.  2).  On  the  oeri 
hand,  the  over-mantel  111  the  room  immediately  above,  do  r 
ated  with  a  magnificent  eagle  flying  off  with  an  infant  hits 
cradle  and  a  handsome  griffin  shows  Ventris  at  his  most  confunt 
working  in  the  native  English  tradition  (No.  4).  Traces  of  lap 
and  gilt  were  noticed  on  this  chimney  piece  when  it  v,  is 
decorated  a  few  years  ago. 


loorcase  at  the  head  of"  the  stairs  at  New  Parks  carved  hy  Vcntris  in 


Jew  Parks,  once  a  Royal  Hunting  Lodge  in  the  Forest  ot 
tres,  but  today  a  modest  farmhouse,  was  acquired  by  Ingram 
i  the  execution  of  the  Earl  of  Strafford  in  [641.  Most  of  the 

j  rations  and  improvements  made  by  him  have  survived,  in- 
line a  superb  staircase  constructed  by  William  Butler  and 
irously  carved  by  Vcntris  and  his  man  Hugh  in  1642  (No.  5). 
s  is  the  last  recorded  work  of  the  old  York  craftsman  and  it 
forces  the  impression  that,  being  trained  in  the  English  tradi- 
,  he  never  entirely  mastered  the  intricate  system  of  Flemish 
iment.  However,  his  unsophisticated  treatment  of  certain 
lis  derived  from  foreign  pattern  books  gives  his  work  far 
e  character  than  a  merely  academic  interpretation, 
he  Ventris's  were  proficient  at  a  number  of  crafts  besides 

1  nig.  The  father  was  an  accomplished  plasterer  and  practised 

1  lead  work,  while  his  son  was  a  skilled  joiner  and  did  decora- 
painting.  The  pair  probably  did  more  work  for  Sir  Arthur 
am  between  1619  and  1642  than  any  other  craftsmen.  He 

J  1  arranged  for  the  son  to  go  to  London  to  assist  with  the 
ding  of  Holland  House. 

ittle  is  known  of  the  life  of  either  Ventris  beyond  the  fact  that 
r  workshop  was  in  Coney  Street,  York,  and  the  father  was 
le  a  freeman  of  the  city  in  161 5. 15  Thomas  Ventris,  Snr., 
,  ears  to  have  been  unruly  at  times.  On  6  Feb.  1625,  John 
rhison  wrote  to  his  master:  '.  .  .  Vcntris  by  report,  hath  so 


'etail  from  the  'bird  and  baby'  chimneypiece  at  Sheriff  Hutton  by 
tris. 


railed  and  abused  your  worship  that  he  is  not  thought  to  be 
worthy  to  work  anything  more  for  you,  so  I  now  propose  to  use 
either  Gunby  or  Burridge  for  the  work.16  Sir  Arthur  must  have 
been  an  exasperating  employer,  since  he  continually  harried  his 
workmen  and  suspected  them  of  malpractices. 

Various  references  in  the  account  books  confirm  that  Ventris 
was  undisciplined.  One  entry  reads:  'Old  Ventris  for  4  days  this 
week,  the  other  two  days  he  was  in  prison.  I  loosed  him  out  = 
4/5d;'17  and  on  another  occasion  '.  .  .  for  one  lock  for  the  Cham- 
ber where  Ventris  lies,  else  he  would  be  gone  =  I2d.'18  The  fre- 
quent payment  of  small  sums  'for  wine'  suggest  he  was  fond  of 
liquor. 

In  spite  of  some  friction,  the  father  and  son  must  have  been  in- 
dispensable to  Ingram.  They  were  probably  the  leading  carvers  in 
York  in  their  day,  since  Sir  Arthur,  indisputably  the  greatest 
citizen,  would  have  lost  face  had  he  not  employed  the  best  crafts- 
men available.  It  is  pleasant  to  be  able  to  record  and  illustrate  a 
few  examples  of  their  work  for  the  benefit  of  those  who  take  an 
interest  in  country  house  craftsmanship  of  the  past. 


NOTES 

1  In  the  Archives  Dept.  of  Leeds  Reference  Library  (notes  refer  to  the  Pawson 
trans<  ripts). 

2  acc.  1038,  L.  10  Dec.  1622. 

3  ibid.,  L.  18  Dec.  1622. 

4  ibid.,  1,  364. 

5  ibid.,  1,  517. 

0  ibid.,  7,  1 1  Feb.  1642. 

7  Leeds  Arts  Calendar,  51  (1963),  pp.  10-12. 

8  acc.  1038,  7,  1  Oct.  1620. 
,J  ibid.,  7,  1 1  Feb.  1642. 

10  Surttes  Society,  118  (1910),  p.  4. 

11  acc.  1038,  1,  28  March  1638. 

12  K.irne  was  certainly  working  at  Sheritf  Hutton  in  1638  ibid.,  I,  375. 

13  ibid..  1,  333. 

14  ibid.,  7,  15  Nov.  1629. 

16  Surtees  Society,  C  1 1  (1900),  p.  65. 

16  acc.  1038,  L.  6  Feb.  1625. 

17  ibid.,  1,  180. 

1!t  ibid.,  7,  31  May  1630. 
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1        *|      "V"  ~T  illustrious  men  who  had  produced  such  works.  His  artisiic  se!e  y 

I  \~\  (~\      f  \        I        \/  O  (T*S1      being  thus  quickened,  he  burned  to  emulate  their  excellence, 
.A.    V_x  X  XXX  V^/       V^I.       X        Y     C L        CX.     win  a  great  name  and  wealth  as  they  had  done'.  By  his  work-n 

stucco,  we  are  told,  'he  equalled  the  ancients  and  all  the  modn 


AN  exhibition  of  drawings  by  Perino  del  Vaga  and  his  circle, 
.shown  in  the  print  room  of  the  Ufhzi  this  summer,  has  proved 
to  be  of  great  interest.  It  consists  of  51  drawings  from  the  Ufhzi 
collection,  1 7  from  the  Louvre  and  1 3  from  the  Albertina.  A  well 
illustrated  and  amply  documented  catalogue  prepared  by  Miss 
Berenice  Davidson,  Research  Curator  of  the  Frick  Collection, 
serves  as  an  invaluable  guide  to  and  memorial  of  the  show. 
Devoted  to  an  artist  who,  in  Vasari's  phrase,  'rose  by  the  art  of 
design  in  which  he  displayed  the  utmost  elegance  and  grace',  the 
exhibition  presents  an  array  of  Mannerist  drawings  which  is  both 
attractive  and  instructive.  For  the  hordes  of  Goths  and  Visigoths 
streaming  each  day  through  the  rooms  of  the  Uffizi  it  should 
serve  as  an  indication — if  not  a  reminder — of  the  importance 
given  to  draughtsmanship  by  the  Florentine  School.  For  students 
of  the  Cinquecento  and  connoisseurs  of  drawings,  it  is  an  event  of 
great  importance,  affording  a  unique  opportunity  to  study  an 
artist  who  was  very  highly  regarded  by  his  contemporaries  but 
fell  into  an  obscurity  from  which  he  has  only  recently  begun  to 
emerge. 

Vasari's  biography  of  Perino  abounds  in  remarks  which 
illuminate  the  ideals  of  Mannerism.  On  his  first  visit  to  Rome, 
Pernio  'observed  the  ancient  sculptures,  the  marvellous  con- 
strue tions,  mostlv  in  nuns,  and  was  filled  with  admiration  for  the 


artists,  showing  all  the  most  desirable  qualities  of  beauty,  exc  - 
lence, lightness  in  his  colouring  and  other  ornaments'.  On  anot  r 
page  he  is  said  to  have  'surpassed  the  ancients  and  modernsn 
beauty,  refinement  and  difficulty'. 

Perino  del  Vaga  was  primarily  a  decorator  and  executed  \ 
few  easel  paintings  (the  most  important  exception  is  the  altarpi  e 
in  the  National  Gallery  of  Art,  Washington).  His  work  a  a 
painter  can  therefore  be  studied  only  in  Genoa  and  Rome — ; 
in  neither  city  are  the  rooms  he  decorated  easily  accessible  to  v^ 
tourist.  He  was  a  very  talented  and  prolific  draughtsman: 
drawings  were  snapped  up  by  collectors  immediately  after 
death  and  some  hundreds  are  known  to  survive.  But,  natura 
they  repose  in  solander  boxes  and  their  charms  are  normay 
reserved  for  the  habitues  of  the  print  rooms.  He  is  thus  much  ;s 
well  known  to  the  general  public  than  many  of  his  inferior  C(- 
temporaries.  Hence  the  importance  of  the  exhibition  at  in 
Uffizi. 

The  exhibition  includes  a  representative  selection  of  Perins 
drawings,  dating  from  all  stages  of  his  career.  Many  of  them  Id 
previously  been  attributed  to  other  hands  and  there  can  be  li 
doubt  that  further  discoveries  will  now  be  made.  For  gcjn 
measure,  the  exhibition  also  includes  drawings  by  artists  ua 
collaborated  with  Perino,  notably  Pellcgrino  Tibaldi,  Girolap 
Siciolante  and  Daniele  da  Voltcrra. 


Right.  Two  Philosophers,  by  Perino  del  Vaga,  red  chalk,  176  •  106  mm.  A  study  for 
the  decoration  of  the  salone  in  Palazzo  Baldassini,  Rome,  c.  1520-5.  (Uffizi,  Florence). 

Below.  Design  for  a  tapestry,  by  Perino  del  Vaga,  pen  and  wash  and  black  chalk,  337 
453  mm  (Uffizi,  Florence).  This  is  a  design  for  a  tapestry  cartoon  which  Perino 
was  commissioned  to  paint  in  1542  but  never  completed  (it  is  now  in  Palazzo  Spada, 
Rome).  The  tapestry  was  intended  to  hang  under  Michelangelo's  Last  Judgement  in 
the  Sistine  Chapel. 
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s  poses 


BERNARD  DUNSTAN  is  most  widely  known  for  his 
small  genre  paintings — vivid,  colourful  glimpses  of  domestic 
interiors.  Carefully  composed,  they  yet  give  the  impression  of 
people  in  their  familiar  environment  caught  unawares,  a  fleeting 
moment  happily  arrested — as  if  the  artist  had  commanded  'time 
stand  still  here',  and  time  had  obeyed.  Yet  in  these  little  pictures 
the  actors  (for  to  call  them  sitters  would  be  inapposite)  are  so  far 
from  being  frozen  into  immobility  that  movement  pervades  the 
scene,  and  spontaneous,  instinctive  gestures  are  noted  and  set 
down  with  a  disciplined  economy  of  means.  Colour,  often  rich 
and  resonant,  serves  to  define  the  forms  (the  palette  has  become 
lighter  and  the  contrast  stronger  in  the  artist's  latest  phase),  the 
paint  is  put  on  with  a  free,  vigorous  touch,  contours  are  not 
sharply  defined,  and  accessories  are  summarily  indicated. 
Figures  are  convincingly  situated  in  space,  even  when  the  pic- 
ture is  on  the  smallest  scale.  The  acute  observation  and  grasp  of 
character  as  suggested  by  gesture  and  pose  are  characteristics 
reminiscent  of  Sickert,  though  the  implied  comment  is  more 
genial  and  lacks  his  irony. 

If  one  feels  that  Dunstan  has  looked  with  admiration  at  some 
of  the  Post  Impressionist  painters  of  similar  themes — perhaps 
most  attentively  at  Vuillard — his  pictures  reflect  a  personal 
vision  and  are  derivative  only  in  the  sense  that  no  artist  can  fail 
to  be  if  his  sympathies  are  wide-ranging  and  he  has  profited  by 
study  both  of  his  contemporaries  and  of  masters  of  the  past. 
Dunstan's  art  is  not  confined  to  the  type  of  painting  with  which 
his  name  is  chiefly  associated.  He  has,  for  example,  very  few  if 
any  superiors  as  a  painter  of  children.  I  lis  portraits,  painted  with  a 
light  fluent  touch  reveal  an  intuitive  understanding  and  are 
intensely  alive. 

Dunstan  is  an  Associate  of  the  Royal  Academy  (a  distinct 
count  against  him  in  a v ai it  garde  quarters)  and  his  genre  pictures 
may  regularly  be  seen  on  the  walls  of  Burlington  House:  he 
has  also  had  several  one-man  shows  at  Rowland,  Browse  and 
Dclbanco  in  Cork  Street.  London,  a  gallery  which  maintains 
exacting  standards  not  reconcilable  with  the  w  ork  of  popular 
academic  painters.  Within  one  comparatively  narrow  field  this 
artist  has  no  close  competitor.  He  is  a  modern  exponent  of  the 
'Conversation',  a  traditional  English  form,  and  of  the  small 
i  losely-related  intime  picture.  If  he  were  a  Frenchman,  doubtless 
he  would  enjoy  a  much  wider  renown. 

Dunstan  docs  not  make  a  practice  of  showing  his  drawings, 
and  with  the  exception  of  a  handful  included  in  his  Cork  Street 
exhibitions,  they  have  not  been  exhibited.  Mostly  done  in  char- 
coal, they  are  as  it  were,  the  raw  material  for  his  pictures — 
studies  often  made  with  that  end  m  view,  hastily  dashed  off  to 
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sclining  nude,  a  'rapid  expressive  note'. 


e  a  chance  movement  or  a  felicitous  pose.  The  volume  and 
ght  of  the  figure  arc  expressed  by  a  handling  of  the  medium 
:  suggests  brushwork  with  broad  contrasts  of  light  and  shade, 
nmary  and  rapid  in  handling,  they  do  not  aim  at  the  effect  of 
ibition  drawings  and  many  are  not  carried  further  than  rapid 
ressive  notes.  The  girl  resting  her  chin  on  her  hand  (in  which 
intent  expression  is  admirably  caught),  and  the  reclining 
le  (Nos.  4  &  5)  arc  representative  studies  of  this  kind.  But 
re  are  others  in  which  the  soft  charcoal,  a  temptation  to  loose, 
nt  handling  at  the  cost  of  shirring  over  difficulties  of  form,  is 
i  with  complete  control,  every  line  counts  and  the  accents 
put  in  with  telling  effect ;  as  in  the  captivating  child  study  (No. 
an  epitome  within  the  limitations  of  the  medium  of  the 


qualities  that  distinguish  Dunstan's  charming  oil  sketches  of 
children.  How  well  the  structure  of  the  head,  the  chubby  child 
form  and  the  characteristic  gesture  are  suggested — the  little 
boy  too  is  firmly  planted  on  his  feet.  No.  1  is  a  good  example 
of  Dunstan's  larger  studies.  Out  ot  the  dense  mesh  of  chalk 
lines  and  smudged-in  dark  shadow  a  figure  of  weight  and 
substance,  even  a  definitely  realised  personality  emerges.  Clearly, 
such  a  drawing  it  regarded  as  an  end  111  itself  might  be  revised  in  a 
second  version,  but  at  the  risk  of  losing  its  impact  as  a  vivid  ex- 
pression of  the  artist's  first  thought;  and  so  of  adding  one  more 
to  the  incalculable  number  ot  dead  academic  studies.  From  that 
risk  one  may  safely  predict  Bernard  Dunstan  will  remain 
immune. 
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Contributed  by  Adrian  Bury 


A  Graceful  Anarchist 

I HAVE  heard  tell  that  a  certain  artist,  who 
shall  be  nameless,  derisively  compared  horses 
by  Sir  Alfred  Munnings  to  ballet  dancers.  This 
in  A.  J.'s  presence,  and  the  scene  that  followed 
was  something  like  a  'free-for-all'.  Nor  can  I 
understand  why  Munnings  should  have  been  so 
angry.  Is  not  a  ballet  dancer  consummately 
graceful,  and  is  not  a  racehorse  one  of  the  most 
graceful  things  in  creation? 

I  was  reminded  of  this  story  when  looking  at 
a  Munnings  of  Anarchist  (Messrs.  Frost  &  Reed, 
41  New  Bond  Street,  London  W.i).  There  the 
thoroughbred  is,  veritably  moving,  and  every 
step  is  a  delight  to  follow.  Among  innumerable 
difficulties  in  painting  portraits  of  horses  is  to 
make  a  pictorial  ensemble  out  of  the  inevitable 
profile.  The  horse  should  have  a  naturalistic 
background.  The  old  sporting  artists  sometimes 
failed  in  organising  a  convincing  setting,  and  I 


have  seen  pictures  even  by  Stubbs  in  which 
horse  and  background  have  little  or  no  relation- 
ship. With  Anarchist,  Munnings  has  been  very 
successful,  and  the  cold  atmosphere  of  a  sunny 
morning  in  March  is  most  truthfully  realised. 

It  was  painted  at  Withypool  early  in  the 
second  world  war,  and  in  chapter  XI,  Vol.  Ill 
of  the  artist's  autobiography  Munnings  des- 
cribes with  inimitable  gusto  how  it  was  done. 
Anarchist  was  one  of  his  favourite  horses,  and  his 
affection  for  the  animal  is  expressed  in  paint. 

Saying  it  with  Flowers 

WITI I  such  precursors  as  Jan  'Velvet'  Brueghel 
and  Anibrosius  Bosschaert,  Balthasar  van  der  Ast 
(c.  1 590-1656)  had  his  ideal  of  perfection  as  re- 
gards flower  painting.  I  le  was,  in  fac  t,  much  in- 
fluenced by  Bosschaert  and  may  have  been  his 
pupil  at  Middelburg  where  they  both  lived. 
Their  highly  finished  manner  is  as  much 
scientific  as  artistic,  derived  from  a  minute  study 


of  botany.  Each  flower  is  painted  with  indi\ 
precision,  as  are  the  insects  and  small  rep 
forms  which  generally  occur  in  such  works. 

A  Van  der  Ast  at  Messrs.  Leggatt  (30 
James's  Street,  S.W.  1)  is  an  excellent  cxampl 
this  Dutch  convention;  and  the  fact  that 
painted  on  wood  explains  why  the  picture 
such  a  good  state  of  preservation  after  tl 
hundred   and   fifty   years.   The   Dutch    d , 
Flemish  artists  were  'saying  it  with  flov 
generation  after  generation.  There  were  n 
than  a  hundred  flower  painters  of  memo 
talent  doing  this  kind  of  picture  throughout  1 
seventeenth  century,  and  their  influence  lingtd 
on    during    the    eighteenth    and  ninetei 
centuries. 

More  Good  Victorians 

AT  this  distance  of  time  it  is  not  easy  to  asscssu 
collective  creative  influence  that  Turner  had  11 
his  younger  contemporaries.  James  Webb  1 


Above.  Alfred  Munnings.  Racehorse  Anarchist.  Signed.  Messrs.  Frost  and  Reed. 
Right.  Balthasar  van  der  Ast.  Flowers  in  a  vase.  Panel.  Messrs.  Leggatt. 
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24  in.  Lowndes  Lodge  Gallery. 


George  Morland.  Washing  day.  19A  x  25.5  in.  Trafalgar  Galleries. 


Enow  11  to  the  public,  but  I  cannot  remember 
seeing  a  bad  picture  by  Webb,  for  he 
ssed  a  rare  perception  and  unfailing  tech- 
■  that  gave  distinction  to  any  subject  that 
iled  to  him.  At  the  Legcr  Galleries  (13  Old 

Street,  W.i)  I  saw  a  seascape  entitled 
adoc ,  North  I  Vales  that  would  be  difficult  to 
In  any  particular — sea,  sky,  sailing  ships  in  a 
wind  and  wave  form.  Place  it  beside  an 
Turner  and  it  would  not  lose  its  authority, 
;h  the  style  is  unmistakably  Webb's.  This 
c  is  dated  1877  and  was 'done  from  a  draw- 
iken  on  the  spot'  in  the  summer  of  1877. 
period  piece  by  E.  V.  Rippingille  (1798- 
entitled  Beating  the  Bounds  is  an  amusing 
,  crowded  with  men,  women  and  children 
;ed  in  this  traditional  ceremony;  but  a 

effort  with  figures  is  J.  O.  Banks's  A 
■r  Day's  Recreation  in  the  early  'seventies. 

biographical  facts  arc  available  about 
tigille.  He  exhibited  at  the  Royal  Academy 
1813  to  1859,  won  a  prize  in  the  cartoon 
etition  at  Westminster  in  1843,  and 
:d  to  be  the  first  person  who  advocated  the 
tion  of  Schools  of  Design.  I  have  so  far 
1  blanks  about  Banks. 

The  Cruel  Sea 

N  I  [enry  Scott,  marine  painter,  was  born 
I,  the  large  trading  windjammer  was  be- 
ig  obsolete.  It  has,  however,  lasted  on 
lically  until  today,  and  its  tradition  .is  re- 
art  occasionally  finds  a  painter  with  the 
'  to  express  the  drama  and  beauty  asso- 

with  the  sailing  ship.  Some  of  these 
■rs,  such  as  Henry  Scott  and  Claude  Mun- 

have  had  professional  contact  with  such 
and,  of  course,  with  the  sea  and  its  moods 
ud  foul,  which  gives  their  pictures  the 
ary  authenticity. 

■king  at  Mr.  Scott's  Clipper  Ship,  The 
Brigade  (Polak  Galleries,  21  King  Street. 
.)  with  its  cruel,  white  foaming  se.i  com- 


ing over  the  side,  and  two  sailors  moving  pre- 
cariously and  in  imminent  danger  of  being  swept 
overboard,  the  heroic  story  of  men  and  sailing 
ships  was  illuminated  for  me  with  formidable 
realism. 

Mr.  Scott  is  an  honorary  member  of  the 
International  Association  of  Master  Mariners 
(The  Cape  Homers)  and  has  painted  several 
pictures  for  the  Association.  One  showing  the 
Penrhyn  Castle,  a  three-masted  barque  broached- 
to  in  the  Bass  Strait  will  be  presented  to  the 
Cape  Horn  Museum  at  St.  M.ilo.  Another  pic- 
ture hangs  in  the  Cutty  Sarh  now  moored  at 
Greenwich. 

Sea  and  Land 

AMONG  about  a  dozen  Stannards,  Joseph  and 
Alfred  of  Norwich  are  the  more  important.  A 
marine  picture  by  Alfred  Stannard  (1 806-1 889) 
has  so  much  eighteenth-century  feeling  about  it 
that  its  date  1875  might  appear  to  be  anachro- 
nistic. A  good  tradition  in  art,  however,  can  be 
very  long  lived,  and  Alfred  Stannard,  like  his 
brother  Joseph,  not  only  saw  many  Dutch 
marine  subjects,  either  by  the  Van  de  Veldes  or 
their  followers,  in  the  neighbourhood  of  Nor- 
wich, but  also  studied  in  1  lolland.  This  work 
(Lowndes  Lodge  Galleries,  Cadogan  Place. 
S.W.i)  is  painted  against  the  light  and  a  fine 
expanse  of  cumulus  cloud.  The  sailing  ships 
therefore  stand  out  in  strong  relict:  and  in  its 
tranquil  atmosphere  is  in  direct  contrast  to  the 
stormy  sea-piece  by  Henry  Scott,  mentioned 
above. 

Also  at  the  Lowndes  Lodge  Galleries  is  a 
William  Collins  (1788-1847)  of  Stirling  Castle 
in  the  distance  with  a  pleasant  arrangement  of 
rustic  foreground.  Collins  had  considerable 
versatility  as  landscape,  marine  and  figure  artist, 
and  owed  his  initial  training  to  George  Mor- 
land and  his  father.  I  le  also  studied  at  the  Ro}  il 
Academy  Schools,  and  soon  became  a  regular 
exhibitor  at  the  R.A.  Sir  John  Leicester,  Sir 


Robert  Peel  and  other  connoisseurs  encouraged 
him.  William  Collins's  works  are  coming  into 
fivour  again,  and  the  artist's  son,  Wilkie  Collins, 
a  best-selling  novelist  in  his  day,  has  had  another 
lease  of  popularity  oflate  in  that  his  most  cele- 
brated story  The  Woman  in  White  was  made  into 
a  film. 

A  Morland  Pair 

IT  is  said,  not  unreasonably,  that  if  all  literary 
records  of  the  late  eighteenth  and  early  nine- 
teenth centuries  were  lost  it  would  be  possible  to 
reconstruct  the  way  of  life  of  our  ancestors  by 
consulting  drawings  by  Rowlandson.  I  think  that 
another  artist  whose  works  are  a  truthful  docu- 
mentation of  the  period  is  Rowley's  friend, 
George  Morland.  Both  artists  had  a  genius,  one 
in  line  the  other  in  paint,  for  expressing  the 
diversities  of  human  character  and  the  contem- 
porary scene. 

A  pair  of  pictures  by  George  Morland  at  the 
Trafalgar  Galleries  (35  Bury  Street,  S.W.i)  en- 
titled The  Woodcutter  and  his  Family,  and  Wash- 
ing Day  have  that  sense  of  charm  and  beauty,  par- 
ticularly as  regards  the  figures,  typical  of  Mor- 
land at  his  facile  best.  The  former  was  engraved 
by  the  painter's  brother-in-law,  William  Ward, 
A.R.A.,  the  latter  is  illustrated  in  R.  Richard- 
son's George  Morland' s  Pictures,  p.  46. 

Father  and  Son 

PORTRAITS  by  Henry  Carr,  R.A.,  have  a  vital- 
ity and  dignity  rare  111  tlk  se  da  vs.  Indeed,  I  regard 
the  one  of  the  late  Stanley  Grimm  as  among  the 
best  painted  since  the  war.  This  work  is  shown 
in  a  joint  exhibition  of  portraits,  landscapes  and 
flower  paintings  by  Mr.  Carr  and  his  son, 
Sebastian,  at  the  Federation  of  British  Artists  (6  J 
Suffolk  Street,  Pall  Mall,  S.W.i).  Another  ex- 
cellent portrait  is  of  Mrs.  Elizabeth  Carr.  Sebastian 
has  obviously  inherited  his  father's  talent,  though 
he  expresses  it  with  his  own  st\  le  and  vision.  The 
paintings  entitled  1 1  'hitby,  A  fternoon  School,  and 
Brixham  arc  of  exceptional  merit. 
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Lake  below  the  Orchards,  watercolour.  John  1 
R.A. 


Art  in  the  modern  manner 


ALASTAIR  GORDON 
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III.     ROYAL    AC 'AM  MVS  summer 


annual  slanging  match  between  those  that  are  for 
it  and  those  that  are  against  it  has  died  down 
until  next  year.  With  variations,  one  knows  for 
certain  that  the  debate  will  be  renewed,  and  that 
neither  side  will  be  reconciled  to  the  other. 

Why  should  this  be?  On  the  Academy's  side 
the  fault  lies  in  the  difference  between  what  they 
think  they  stand  lor  and  what  they  railly  stand  for. 
The  opposition's  failure  is  not  recognising  the 
necessary  and  desired  function  of  the  Academy 
as  part  of  British  life. 

Sir  Charles  Wheeler  in  his  speech  at  the  Aca- 
demy banquet  suggested  that  they  represented 
sanity  and  tradition  in  a  lost  and  experimenting 
world  of  charlatanism.  He  also  inferred  that  the 
Academy  was  tolerant  in  allowing  these  out- 
rageous outsiders  to  exhibit  with  them.  This 
classic  contradiction  in  terms  is  the  reason  for  the 
lack  of  conviction  of  the  exhibition.  While 
determinedly  sticking  to  the  Academic  idea  yet 
at  the  same  time  pretending  to  be  magnanimous 
by  letting  in  what  you  don't  like  but  think  you 
ought  to  do  something  about  for  fear  of  seeming 
old-fashioned,  is  to  face  two  ways  and  succeed  in 
neither.  The  Royal  Academy  is  not  in  any  way 
a  shop-window  to  the  world:  it  does  not  re, illy 
even  cater  for  the  art  loving  public:  its  main 
strength  is  that  it  is  the  mirror  and  expression  of 
the  British  public's  weakness  for  visual  objects 
that  arc  easy,  familiar  and  comfortable.  When 
the  President  mentioned  tradition  he  wasn't 
talking  about  art,  he  was  talking  about  people 
getting  what  they  have  always  had.  Tradition  is 


bad  for  art.  Giotto  broke  with  tradition  and  the 
Renaissance  followed.  Sir  Christopher  Wren 
broke  with  tradition.  Manet  broke  with  it  and 
opened  up  the  new  ground  that  has  been  tilled 
ever  since.  Art  is  only  good  when  it  is  a  true 
reflection  of  the  thought  and  life  of  its  times.  To 
be  traditional  is  fine  for  the  Derby  or  Henley 
reg.it ta,  but  is  irrelevant  to  art.  The  Academy 
can  therefore  hold  out  little  hope  of  influencing 
the  international  art  world,  since  it  shows  little 
understanding,  and  even  less  sympathy,  for  it. 

But  they  have  a  role  to  play,  and  that  is  to 
satisfy  the  indigenous  majority.  Contemporary 
art  forms,  in  spite  of  their  growing  popularity  (as 
people  begin  to  comprehend  that  this  is  indeed 
the  real  direction  that  art  is  taking  as  an  inevitable 
expression  of  the  times)  arc  still  of  no  interest  to 
the  vast  majority  of  the  British  people.  As  a  race 
we  are  one  of  the  great  literary  nations — perhaps 
the  greatest — but  in  the  visual  arts  we  arc  still  far 
behind  in  appreciation,  or  rather  in  the  need  for 
appreciation,  of  art  that  is  fundamental,  aggres- 
sive, thought  provoking,  intellectually  stimulat- 
ing. For  instance,  I  have  always  noticed  that 
female  nudes  in  the  Academy  have  a  kind  of 
Susannah  and  the  Elders  voyeurism  about  them  : 
anything  that  was  a  direct  confrontation  of  this 
subject  would  be  considered  uncomfortable,  even 
if  less  salacious.  Subject  pictures  have  their  point 
made  in  an  unnaturally  theatrical  manner,  as 
much  as  to  say  that  the  spectator  is  too  unper- 
ceptive  to  get  the  point  unless  it  is  explained 
laboriously  like  an  old-fashioned  Punch  joke. 
Portraits  are  painted  in  such  a  manner  that  all  the 
personality  and  idiosyncrasies  of  the  sitter  arc 


eliminated  in  favour  of  a  pleasing  likeness. 

These  and  other  typically  Academic  subjdH 
are  achieved  by  good  competent  draughtsnn* 4 

ship  but  do  not  ever  have  that  essential  virty  ™ 
and  toughness  that  separates  great  art  fromae 
rest.  But  it  is  the  kind  of  art  that  is  wantci 
many  people,  and,  so  far  as  I  know,  can  onlnc 
seen  at  the  Royal  Academy.  It  is  thcrcforipf 
virtue  and  value  in  fulfilling  the  needs  ot  I 
Island  Race.  This  is  the  central  fact  that  is  mi  d 
by  many  critics  of  the  Academy,  some  of  w 
have  thought  that  it  is  a  bad  thing  for  our  ri  i- 
tation  among  foreigners,  forgetting  that  it  t 
hardly  a  ripple  overseas.  I  repeat,  the  Acaden  is 
an  admirable  institution  for  home  consumpfn 
only. 

As  to  actual  exhibitors,  the  range  of  talcim 
member  exhibitors  is  very  great.  At  the  top  v 
such  excellent  artists  as  William  Roberts  am 
S.  Lowry,  both  of  whom  have  recently — d 
deservedly — had  one-man  retrospective  exhi- 
tions  at  the  Tate  Gallery.  There  is  Carel  Weiit, 
John  Nash,  and  Gilbert  Spencer.  All  these  wed 
look  distinguished  in  any  company.  For  the 
there  is  a  mass  of  Impressionist  landscape  (Mo  t 
not  Reynolds,  should  be  the  modern  patjn 
saint  of  the  Royal  Academy)  and  at  the  em 
the  scale  some  portraits  which  arc  so  appallirty 
bad  that  it  would  probably  be  libellous  to 
what  I  think  of  them. 

Of  the  'outsiders',  that  is  the  avant  garde  as 
called,  little  can  be  said,  since  very  few  of  the  Bt 
available  in  England  are  exhibited.  The  one  tit 
leaps  out  of  the  wall  like  a  diamond  amorst 
paste  is  an  abstract  by  William  Scott  paintedn 
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3,  and  it  is  there  because  it  has  been  purchased 
ler  the  terms  of  the  Chantrey  Bequest.  I  do 
je  that  in  future  the  Academy  confines  itself 
vvhat  it  knows  and  is  good  at,  or  persuade  the 
nry  Moores  and  Ben  Nicholsons  and  Graham 
:herlands  to  exhibit  and  also  the  Anthony 
ros  and  David  Hockneys.  No  sort  of  com- 
)mise  will  do.  It  must  be  all  or  nothing, 
j  The  National  Arts  Centre  in  Carlton  House 
rrace  is  not  yet  in  being,  nor  will  it  be  for 
haps  a  year  or  more.  From  what  is  known  so 
it  is  going  to  be  one  of  the  most  exciting  and 
aginative  projects  for  the  Fine  Arts  and  Appli- 
Arts  of  Design,  for  literature,  music  and  the 
■atre.  Nothing  like  it  exists  in  Britain.  It  will 
till  a  long  desired  need  for  a  centre  where 
:  arts  and  the  public  can  get  together:  where 
i?ts,  industrialists  and  scientists  can  make 
changes. 

There  will  be  five  societies  occupying  the 
■lding:  the  Institute  of  Contemporary  Arts, 
;  Society  of  Industrial  Artists  and  Designers, 
;  Design  and  Industries  Association,  the  De- 
fers and  Art  Directors  Association,  and  the 
Stitute  of  Landscape  Architects.  I  have  written 
fore  of  the  wonderfully  prophetic  pioneer 
ork  that  the  ICA  has  done  in  bringing 
odcrn  artists  to  the  United  Kingdom  for  the 


first  time.  They  are  going  to  occupy  the  vast 
exhibition  space  for  three-quarters  of  the  year, 
and  the  other  societies  for  the  rest.  These  other 
four  societies  are  representative  of  so  muc  h  that 
affects  our  lives  that  their  activities  could  not  all 
be  listed.  Everything  from  a  railway  train  to  a 
tea-pot,  from  an  armchair  to  the  book  one  reads 
in  it.  Power  stations  and  pepper-grinders.  All 
owe  something  to  the  standards  recommended 
and  advised  upon  by  these  societies,  whose 
members  are  the  working  professionals  who 
strive  to  keep  England  locking  good.  If  they  have 
failed  at  all  it  is  probably  due  to  the  lack  of  such 
a  Centre  as  is  now  being  constructed. 

Nobody  can  as  yet  be  quite  sure  how  the 
Centre  will  develop.  Comprehension  of  Art  and 
Design  by  the  people  of  Britain  is  the  aim 
Manufacturers  will  be  able  to  have  a  chance  to 
discover  how  their  products  can  be  aesthetically 
acceptable.  The  whole  splendid  intention  is  to 
awaken  people  to  be  responsible  and  concerned. 
Indifference  to  the  living  and  practical  arts  is  due 
to  the  previous  inability  of  the  practitioners  and 
the  consumers  to  meet  on  common  ground.  The 
time  will  come  when  the  people  will  be  intelligently 
aware  of  the  difference  between  good  and  bad  design, 
good  and  bad  art,  and  then,  like  Renaissance  man, 
everyone  will  be  marching  together. 


The  Ball,  watercolour.  William  Roberts,  A.R.  A. 


Orange,  Black  and  White,  oil.  William  Scott. 
Purchased  by  the  President  and  Council  of  the 
Royal  Academy  under  the  terms  of  the  Chantrey 
Bequest. 


Monument  in  VVcstport,  oil.  L.  S.  Lowry,  R.A. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Pictures  of  a  Bygone  Age 

AN  important  Japanese  newspaper,  the 
^Shiinbiiii,  has  asked  several  great  collectors 
in  Japan  to  lend  a  typical  selection  of  paintings 
and  prints  to  the  Musee  des  Arts  Decoratifs  in 
Paris  (107  rue  de  Rivoli  until  October  3rd).  An 
exhibition  of  great  charm,  it  is  enhanced  by  the 
art,  unknown  in  Europe,  of  Ikcbona — the 
delicate,  often  symbolical  arrangement  of 
bunches  of  stylized  flowers.  The  galleries  of  the 
museum,  completely  transformed  by  soft  lights 
under  a  lowered  ceiling,  have  acquired  an  orien- 
tal atmosphere  and  recall  the  preciosity  of  the 
'Tokonoma',  that  delightful  corner  in  every 
Japanese  household  reserved  for  decoration,  for 
arrangements  of  flowers  and  a  quasi-religious 
display  of  prints.  These  lightly  constructed  par- 
titions of  cedar-wood  and  Japanese  paper  have 
come  straight  from  their  native  country  and 
transport  the  western  art-lover  to  a  totally 
different  environment. 


From  the  seventeenth  century  to  the  second 
half  of  the  nineteenth  century,  from  Maronubu 
to  Hiroshigc,  147  paintings  and  500  prints  of  the 
masters  reveal  the  secrets  of  the  Japanese  soul. 
The  art  of  Ukiyo-e,  of  a  realism  essentially 
[apanese,  developed  on  this  island  in  isolation 
far  from  any  external  influence.  The  infinitely 
delicate  and  supple  line,  the  taint  colours  deliber- 
ately falsified,  skilfully  laid  on  a  fine  porous 
paper  distinguish  painting  from  print  which 
requires  a  more  elaborate  technique  executed  in 
accordance  with  exact  rules.  Monet  and  the 
Impressionists  were  to  discover  this  revolutionary 
process,  those  delicate  touches  which  only  hint 
.11  nature  and  reality,  and  were  to  assess  them  at 
their  true  worth  and  so  enable  western  art- 
lovers  to  appreciate  their  importance.  Oriental 
mystery  was  to  infuse  a  new  life  into  western 
ideas  and  to  influence  to  a  great  extent  the  visual 
conceptions  of  contemporary  art.  The  Japanese 
.ntist  cither  rejects  or  ignores  relief,  clair-obscur 
and  perspective  and  goes  directly  to  the  very 


essence  of  what  he  wishes  to  portray  or,  to 
more  precise,  to  evoke. 

It  is  understandable  that  because  of  the  dclic 
nature  of  the  exhibits  the  organisers  are  oblk 
to  change  the  exhibition  frequently.  Most  of 
works  are  shown  in  rotation.  Every  week, 
avoid  too  long  an  exposure  to  air  and  light,  tl 
will  be  replaced  by  other  pieces.  The  effect 
be  to  prolong  indefinitely  the  pleasure  of 
visitor. 

Bordeaux.  French  Painting  in 
American  Collections 

LAST  year,  for  the  annual  exhibition  in 
Palais  des  Beaux-Arts  in  Bordeaux,  M- 
Martin-Mery  had  collected  French  mast - 
pieces  from  Russian  museums.  Until  Septeml 
1 5th  the  sixteenth  exhibition  is  devoted 
French  painting  in  the  United  States.  Some  si 
museums  and  great  collectors  have  been  willit; 
to  lend  to  the  Palais  des  Beaux-Arts  canvak 
which  are  unpublished  as  far  as  the  Fren 


Prints  by  Toyokuni  (1749-1825)  and  Kiyonaga  (c.  17H5)  from  an  exhibition  at  the  Musee  des  Arts  Decoratifs. 
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hove.  Francois  Clouet.  Portrait  of  Henry  II.  Palais  dcs  Beaux-Arts, 
ordeaux. 

■ght.  Bernardo  Bellotto.  Capriccio  with  self-portrait  dressed  as  a  Venetian 
hitman.  Canvas  153  <  1 14.  National  Museum,  Warsaw. 


ablic  is  concerned.  These  date  from  the  six- 
cnth  century  to  Manessier. 
From  the  old  Schools  arc  two  of  Francois 
louet,  one  of  which,  the  Portrait  d' Henri  II  a 
•eval  matches  Francois  Icr  a  cheval  nowadays  in 
ie  Louvre,  and  the  Portrait  tie  Charles  II 
Angleterrc  by  Philippe  de  Champaigne. 
lasters  of  Reality  are  represented  by  Michelin 
;  id  Le  Nain,  and  of  the  eighteenth  century  by 
I  oilly,  Boucher,  Watteau,  Coypel  and  Greuze. 
he  best  part  is  devoted  to  the  Impressionists — it 
well  known  that  American  art  lovers  were  du- 
rst to  appreciate  them:  five  Cezannes,  five 
laude  Monets,  some  Degas  and  Renoir,  a  Van 
ogh,  a  Manet  (the  famous  Maritie  from  the 
hiladclphia  Art  Museum).  The  contemporary 
aris  school  is  illustrated  by  Bonnard,  Dufy, 
•hagall,  Soutine,  Rouault  and  by  five  Picassos 
om  1 901.  La  Jeune-  femme  ii  In  cape,  dating  from 
is  first  visit  to  Paris,  to  the  famous  Portrait  de 
)ora  Maar  of  1939. 

Altogether,  127  pictures  give  a  pertinent  and 


significant  resume  of  five  centuries  of  French 
painting. 

Canaletto  at  Essen 

THE  subject  ot  this  summer's  art  exhibition  at 
the  Villa  Hiigel  is  Bernardo  Bellotto.  For  fifteen 
years  the  art  of  India,  Egypt,  Iran,  Coptic  art. 
Van  Gogh  and  many  others  have  temporarily 
been  shown  in  the  salons  of  the  Krupp  family. 
The  organisers  have  this  time  drawn  upon  the 
museums  of  Leningrad,  Moscow,  Dresden, 
Cracow  and  Vienna:  62  pictures,  61  drawings 
little  known  to  western  art  lovers,  insured  for 
twelve  million  marks. 

Bellotto,  a  nephew  of  Antonio  Canal,  took 
his  uncle's  name  when  he  was  vet  \  \1u111g.  He 
was  his  faithful  disciple  even  to  tins  extent,  and 
today  it  is  often  difficult  to  distinguish  in  their 
works  the  exact  part  of  each  of  the  painters.  Soon 
forsaking  his  native  town  of  Venice,  Bernardo 
Canaletto  shows  in  his  'portraits  de  ville'  such 
attention  to  detail  that  when  the  town  of  War- 


saw was  recently  reconstructed  his  sketch-plans 
served  as  a  model  to  architects.  The  irreproach- 
able perspectives — like  his  uncle  he  usedcamera 
obscura  which  gives  a  landscape  an  almost 
photographic  appearance — the  motley  crowds, 
make  him  one  of  the  first  'realists',  although  the 
violent  contrasts  in  fact  reproduce  a  brightness 
of  an  intensity  nearer  to  the  light  ot  Venetian 
lagoons  than  the  banks  of  the  Elbe  or  the 
Vistula.  But  this  does  not  prevent  Ins  sensitive- 
ness from  burgeonning  particularly  in  his  draw- 
ings where  sweeping  and  supple  strokes  arc 
reminiscent  of  the  free  'Caprices'  of  his  com- 
patriot Guardi. 

An  historical  detail:  it  is  said  that  the  Minister 
lot  Culture  in  East  Germany,  Herr  Klaus  (a  si. 
by  whose  good  offices  the  Bellottos  of  Dresden 
were  allowed  to  leave  temporarily  the  walls  of 
the  National  Gallery,  was  not  granted  by  the 
West  the  visa  which  would  enable  him  to  be 
present  at  the  prc-vicw  of  the  exhibition  in 
Essen. 
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Connoisseur's 
Choice  for  the 
young  collector 


Right.  A  certain  amount  of  wit  docs  not  come  amiss  in  art:  so  easily  a 
pretentious  medium  especially  in  its  avant  garde  forms,  though  this  is  not 
an  accusation  that  could  be  levelled  at  'Treeform'  by  Ossip  Zadkine,  an 
original  lithograph  in  black,  limited  to  150  signed  and  numbered  copies  at 
,£21  each  unframed.  This  edition  of  prints  by  a  master  modern  sculptor  is 
published  by  Curwen  Prints  and  individual  examples  are  available  at  the 
Curwen  Gallery,  1  Colville  Place,  Whitfield  Street,  London  W.I.  This 
gallery  is  the  only  one  in  London  which  specialises  in  modern  prints,  and 
besides  selling  them  it  runs  a  hire  scheme  where  the  money  put  down  can  be 
credited  against  an  eventual  purchase  if  wanted.  They  also  sell  original 
prints  in  unlimited  editions  for  less  than  ^3. 


Left.  There  are  not  only  fashions  of  taste  in  the  art  world  there  are  al: 
fashions  of  opinion,  of  which  currently  the  most  fashionable  is  to  deri( 
the  annual  Summer  Exhibition  of  the  Royal  Academy  in  London.  There  a 
nearly  1500  items  on  show  this  year  (until  14th  August)  representative 
the  whole  range  of  contemporary  art  from  the  most  rigidly  traditional 
the  most  sternly  abstract;  there  are  many  more  people  who  appreciate 
well  as  produce  the  former,  which  naturally  enough  therefore  predomii 
ates,  but  both  types  of  art  benefit  this  year  from  their  sensitive  juxtapc 
sitioning.  'Starlings'  by  Gertrude  Hermes,  an  original  colour  print  f< 
,£21  represents  the  many  drawings,  watercolours  and  prints  that  can  1 
bought  in  all  styles  at  a  reasonable  price. 
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Left.  A  fine  piece  of  pottery  possesses  a  contem- 
plative value  not  given  to  anything  mass-pro- 
duced, whose  very  essence  precludes  the  incid- 
ence of  anything  of  the  original  inspiration.  The 
quality  of  personality  preserved  in  pottery  is 
well-known  to  collectors  of  oriental  ware,  the 
supreme  examples  of  course  being  those  pro- 
duced by  the  ancient  Chinese,  and  it  was  their 
example  which  moved  the  young  Bernard  Leach 
to  emulate  their  beauty  and  craftsmanship. 
Doyen  of  modern  European  potters,  and  still  at 
his  wheel  as  the  illustration  shows,  Bernard 
Leach  is  only  one  of  several  artists  whose  work 
now  finds  a  permanent  place  at  John  Sparks  Ltd., 
128  Mount  Street,  London  W.I,  famous  as 
Chinese  antiquaries.  Modern  pottery  can  be 
bought  here  for  prices  ranging  between  ^5  and 
,£50,  each  piece  a  superlative  example,  and  wholly 
original. 


Above.  Jewellery  is  essentially  for  display, 
though  in  the  recent  past  its  decorative  quali- 
ties have  tended  to  outweigh  any  other.  Besides 
giving  point  to  the  attractions  of  woman,  a 
properly  designed  jewel  can  exist  as  a  work  of 
art  in  its  own  right,  and  not  necessarily  an  ex- 
pensive one.  The  Ewan  Phillips  Gallery,  22a 
Maddox  Street,  London  W.i,  has  a  permanent 
show  of  modern  jewellery  from  about  ,£3  up- 
wards— the  most  expensive  pieces  of  course  being 
those  with  rare  precious  stones.  The  contempor- 
ary jeweller  is  an  artist,  a  sculptor  in  miniature 
possessing  the  skill  of  the  craftsman.  Among  the 
many  hundreds  of  pieces  by  several  dozen 
artists,  we  show  a  silver  necklace  by  Anthony 
Hawksley  for  about  ,£60. 


Above.  This  illustration  is  included  to  show  just  what  opportunities  the  art  market  has  held  for  the 
collector  with  an  eye  for  quality,  and  of  independent  thought.  One  of  a  pair  of  sixteenth  century- 
ikons  of  the  Cretan  school,  4!  3  J  in.,  for  around  ^400 — expensive  certainly,  but  only  four  or  five 
years  ago  they  could  probably  have  been  bought  for  less  than  ,£100.  A  pioneer  in  Britain,  theTemple 
Gallery,  4  Yeomans  Row,  Brompton  Road,  London  S.W.3,  specialises  in  ikons:  primitive  examples 
of  which  can  still  be  bought  for  less  than  £50.  Already  the  finest  Byzantine  ikons  sell  for  thousands  of 
pounds,  and  there  must  come  a  time  when,  the  attentions  of  art  historians  and  the  like  will  be  turned 
to  these  works  of  art  (so  modern  in  form)  whose  quality  is  at  the  best  unsurpassed  and  whose  prices 
are  still  moderate — mainly  through  general  ignorance,  and  official  neglect. 


Above.  Whether  you  can  see  through  glass  or 
not,  the  fact  remains  that  it  is  an  intractable 
material.  Most  work  on  glass  is  exact  in 
craftsmanship  and  minute  in  appreciation, 
but  such  considerations  obviously  were  not 
applicable  to  the  great  glass  doors  of  Coven- 
try Cathedral,  and  the  artist  commissioned  to 
decorate  them,  had  to  develop  a  new  tech- 
nique. Following  his  work  at  Coventry,  and 
as  a  break  from  work  on  similar  large  com- 
missions, John  Hutton  (3a  Greville  Place, 
London  N.W.6)  makes  use  of  his  new 
knowledge  and  experience  of  glass  by  pro- 
ducing beautiful  'drawings'  like  that  shown 
here  on  a  small  mirror.  Measuring  14  6  in. 
it  sells  for  around  /Ci5<  tne  minimum  price 
for  examples  of  this  artist's  work,  which  is 
also  found  on  goblets  and  vases. 
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Books  Reviewed 

How  to  enjoy  Roman  art  in  Britain 


LES  GRANDS  ORFEVRES  DE  LOUIS 
XIII  A  CHARLES  X:  Collection  Connais- 
sancc  dcs  arts  'Grands  Artisans  d' Autrefois'. 
Paris,  Hachette. 

SERIOUS  students  have  come  to  regard  with 
cynicism  the  highly  illustrated  art  books 
poured  out  by  publishers  during  the  last  ten  years 
or  so.  They  can,  however,  approach  this  book 
with  every  confidence  since  it  belongs  to  quite  a 
different  order  from  the  general  run  of  such 
works.  The  introduction,  which  sketches  the 
history  of  French  goldsmiths'  work  down  to  the 
accession  of  Louis  XIII,  has  been  provided  by 
Jean  Babelon,  the  period  from  Louis  XIII  to  the 
French  Revolution  by  Yves  Bottineau  and  the 
Empire  period  by  Olivier  Lefuel.  Though  only 
their  names  appear  in  the  table  of  contents,  much 
credit  must  be  allowed  to  M.  Claude  Fregnac 
and  the  staff  ot  Realties  whose  captions  and 
comments  arc  apt  and  show  that  the  time  for 
research  has  been  well  spent. 

The  two  hundred  years  covered  by  this  book 
saw  the  successive  rulers  of  France  fearlessly 
pursuing  policies  which  merely  ended  in  military 
and  economic  disaster.  This  was  particularly 
detrimental  to  the  goldsmiths  whose  work  was 
liable  to  be  consigned  to  the  melting-pot  long 
before  it  had  had  time  to  become  unfashionable. 
In  order  to  do  justice  to  the  work  of  the  periods 
now  most  meagrely  represented,  a  very  imagin- 
ative approach  has  been  used.  So  little  has  sur- 
vived of  the  plate  made  before  Louis  XIV's  first 
melting  in  1689,  that  it  is  quite  impossible  to 
illustrate  sufficient  pieces  tojustify  the  reputation 
which  Paris  goldsmiths  enjoyed  in  those  years. 
The  makeweight  has  been  provided  by  repre- 
sentations of  plate  in  tapestries,  paintings  and 
designs.  The  output  of  the  years  which  inter- 
vened between  the  first  melting  and  the  second 
which  was  ordered  as  a  result  of  Marlborough's 
victories,  is  almost  equally  difficult  to  illustrate 
with  extant  pieces.  But  M.  Bottineau  agrees 
with  Mr.  Fiskc  Kimball  that  the  artistic  renewal, 
which  was  manifested  after  the  death  of  Louis 
XIV,  can  be  traced  to  these  years.  This  could 
have  been  more  forcibly  put  had  the  publication 
<>l  1  lie  Tcssin-Cronstrom  correspondence  taken 
place  a  few  months  earlier. 

Less  difficulty  faces  the  chronicler  of  the  out- 
put of  the  period  between  the  Regency  and  the 
Revolution,  thanks  to  the  survival  of  large 
services  made  for  export.  These  fall  into  two 
groups — those  made  for  foreign  sovereigns  and 
those  made  for  foreign  nobles.  The  services 
made  for  the  rulers  of  Denmark,  Portugal, 
Russia,  and  Sweden  have  long  been  known,  but 
more  and  more  of  the  plate  made  for  foreign 
nobles  has  been  coming  to  light  in  recent  years. 
English  readers  will  be  surprised  to  find  that 
much  was  acquired  by  travelling  milords.  These 


acquisitions  seem  to  have  had  remarkably  little 
influence  on  English  production  after  the  Hugue- 
not period,  since,  for  instance,  there  are  rela- 
tively tew  pieces  of  English  rococo  plate  which 
could  be  mistaken  for  French. 

It  is  difficult  to  share  M.  Lefuel's  enthusiasm 
tor  the  plate  of  the  early  nineteenth  century.  It 
was  very  remarkable  that  Paris  goldsmiths  were 
able  to  get  going  again  so  soon  after  the  shatter- 
ing blows  at  their  trade  and  their  customers 
struck  by  the  Revolution.  Biennais  and  Odiot 
can  not  be  placed  in  the  same  class  as  the  leading 
goldsmiths  of  the  eighteenth  century.  Their 
frigid  and  monotonous  works  compare  poorly 
with  the  more  individual  but  equally  finely 
I  unshed  works  with  which  Rundell,  Bridge  & 
Rundell  provided  the  Prince  Regent. 

Enough  has  been  said  of  the  text  and  it  is  time 
to  turn  to  the  illustrations.  The  photography 
both  black  and  white  and  coloured  is  uniformly 
good  and  the  shots  are  sometimes  brilliant.  The 
inclusion  of  reproductions  of  paintings  showing 
plate  in  use  is  most  effective  as  arc  those  showing 
some  of  the  principal  customers  of  the  gold- 
smiths. It  is  surprising  to  find  how  many  por- 
traits ol  goldsmiths  have  survived.  At  the  end  is 
a  brief  summary  of  the  regulations  regarding  the 
marking  of  plate  in  France  followed  by  repro- 
ductions  of  457  makers'  marks  which  can  be 
identified  with  certainty.    Charles  Oman. 


ART  IN  BRITAIN  UNDER  THE 
ROMANS:  By  J.  M.  C.  Toynbee,  pp.  xxiv 
and  473,  pis.  100.  (Clarendon  Press,  Oxford 
University  Press.  £5  15s.  fid.) 

( :i  1ARITY  begins  at  home,  and  if  we  are  going 
to  be  charitable  to  Roman  Art  there  is  no  better 
place  to  start  than  Roman  Britain  and  certainly 
no  better  person  to  lead  the  way  than  the  author 
of  this  book. 

Professor  Toynbee  has  taught  us  more  than 
anyone  else  in  England  about  the  Art  of  the 
Roman  Empire;  she  has  taught  me,  for  one,  to 
appreciate  and  even  enjoy  it.  Recently,  on  the 
occasion  of  an  exhibition  sponsored  by  the 
Society  for  the  Promotion  of  Roman  Studies  in 
1 961 ,  she  prepared  the  tine  book  of  pictures,  Art 
in  Roman  Britain,  with  excellent  descriptions  and 
appreciations  of  the  selected  objects.  Now  she 
has  given  us  a  comprehensive  study  of  almost 
everything  not  purely  utilitarian  which  has  been 
found  in  Britain  and  belongs  to  the  period  when 
it  was  part  of  the  Roman  Empire — from  Im- 
perial portrait  busts  to  shale  table  legs  and  pottery 
lamps.  The  book  is  almost  a  corpus,  wonderfully 
systematic,  but  presented  in  a  less  severe  format. 
The  author  does  not  claim  it  .is  complete  but  one 
doubts  whether  anything  really  important  has 
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been  missed.  Where  else  can  one  find  the  mosa 
floors  of  Roman  Britain  systematically  listed  ai 
briefly  described  with  references  to  public 
tions?  Indeed,  is  there  anywhere  else  whe 
most  of  the  information  in  this  book  is  readi 
accessible  ? 

Professor  Toynbee  is  not  only  a  great  schol 
of  Roman  Antiquities;  she  is  also  one  of  the  be 
propagandists  for  Roman  Rule  since  the  En 
peror  Hadrian,  and  I  hope  she  will  forgive  me 
I  say  that  I  think  that  in  this  book  she  has  ovei 
done  it.  Not  so  long  ago  this  book  would  ha\ 
been  called  Arts  and  Crafts  in  Roman  Britain 
something  like  that.  Nowadays  it  is  art  or  noth 
ing,  and  the  author  in  her  introduction  where  sh 
tells  us  what  she  means  by  Roman,  and  a  fevj 
other  things  besides,  does  not  bother  to  tell  u 
what  she  means  by  Art.  It  is  all  Art  more  or  lea, 
but  you  cannot  flick  through  the  plates  of  thi 
book  without  concluding  that  it  is  generally  les; 
Professor  Toynbee  wants  us  to  believe  that  th 
Roman  Empire  was  an  artistically  stimulatin; 
place  to  live  in ;  that  the  Romano-British  ston 
carver,  as  he  thumbed  the  latest  copy  of  hi' 
classical  pattern  book,  could  have  held  up  hi 
head  with  any  Phcidias  or  Lysippus.  But  this  i 
not  the  impression  we  get  from  reading  thi 
book. 

The  opening  chapter  leads  us  the  way  wd 
should  go.  The  discussion  of  pre-Roman  Lr 
I  cue  Celtic  art  in  Britain  with  its  brillianth 
imaginative  and  essentially,  though  not  com- 
pletely, non-representational  designs,  suggest* 
that  it  was  firmly  on  the  downgrade  before  the 
Romans  ever  got  to  Britain.  The  Celtic  chief- 
tains who  drank  from  imported  Roman  cups  and 
struck  classicising  coin  types  were  pining  for  a! 
representational  art  based  on  the  classical  trad- 
ition. Celtic  Britain  'was  ripe  in  A.D.  43  for  full 
incorporation  into  the  structure  of  classical 
civilisation'.  This  suggests  that  we  are  to  see  t, 
harmonious  fusion  of  Celtic  symbolism  and 
Roman  materialism  and  the  complete  discom- 
fiture of  R.  G.  Collingwood's  view  that  British 
artists  worked  throughout  the  Roman  period 
under  perpetual  mental  strain.  But  where,  in] 
fact,  do  we  sec  signs  of  the  harmony?  All  the 
most  convincing  things  seem  to  be  the  work  of 
non-British  artists:  the  magnificent  Bath 
Gorgon  (frontispiece),  probably  made  by  a 
Gaul;  the  Colchester  sphinx  (pi.  XXIXa)  by  a1 
continental;  the  tombstone  of  M.  Favonius 
Facilis  (pi.  XLVIa)  by  a  first-rate  legionary 
sculptor,  perhaps  of  Mediterranean  origin;  the' 
posh  silverware  all  imported,  apparently;  the  best 
mosaics  by  Mediterranean  craftsmen ;  even  the 
Verulamium  painted  scroll  (pi.  Lla)  the  work  of 
a  foreigner.  And  what  are  we  left  with  when  the 
Romano-Briton  tried  his  hand?  Could  he  do  no 
better  than  the  tombstone  of  M.  Aurclius  Nepos 
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'  id  his  wife  (pi.  XLVIb)  ?  Did  only  thepotters  of 
lastor  really  come  to  life  and  produce  some- 
ling  where  there  does  seem  to  be  a  genuine 
ision  of  Celtic  and  Roman  ideas?  Even  here, 
e  are  told,  the  artists  seem  more  at  home  with 
on-representational  themes. 
No  one  can  fail  to  be  impressed  by  the  uni- 
irmity  in  art  and  civilisation  imposed  by  the 
oman  Empire.  But  the  picture  of  Romanitas  as  a 
irtnership  of  provincials  and  Roman  rulers 
ocs  not  seem  to  be  upheld  by  what  we  see  and 
arn  from  this  book.  'The  Celts  of  Roman 
ritain  were  Romans,  partners  in  the  Empire; 

|  id  the  imperial  art  and  culture  that  were  theirs 
i  embrace  and  to  translate  into  their  native 
ioni  represented  the  climax  and  synthesis  of 
le  whole  achievement  of  ancient  Greece  and 
omc  that  had  gone  before.'  That  is  Professor 
oynbee's  conclusion,  and  if  we  beg  leave  to 
aubt  it,  we  do  it  only  because  she  has  made  it 
jssiblc  in  this  book  to  form  an  independent 
dgement.  It  is  the  measure  of  the  stimulus  she 
ves  as  scholar  and  teacher  to  the  study  of 
oman  Art. — D.  E.  Strong. 


ONSTABLE  OIL  SKETCHES:  By  John 
!  Baskett.  Barrie  &  Rockliff,  5  gns. 

T  the  sale  of  Constable's  paintings  in  1838  his 
niily  bought  in  several  bundles  of  his  sketches 
hen  they  failed  to  reach  the  modest  reserve 
I  rices.  This  act  of  family  loyalty  had  the  effect 
■  ("preserving  for  the  British  nation  some  of  the 
lost  beautiful  and  moving  pictures  in  the  his- 
j  >ry  of  landscape  painting,  for  among  them 
'ere  the  sketches  donated  to  the  Victoria  and 
lbert  Museum  fifty  years  later  by  the  artist's 
cond  daughter,  Isabel.  Since  then  the  spon- 
neous  vivacity  of  the  oil  sketches,  in  particular, 
as  overshadowed  the  larger,  finished  works  for 
'hich  they  were  the  creative  fuse. 
Two  dozen  oil  sketches  from  the  bequest, 
j  )gether  with  eight  from  the  collection  of  Mr. 
id  Mrs.  Paul  Mellon,  have  been  chosen  by  Mr. 
askett  for  this  study.  All  of  them  are  in  colour 
id  after  some  recent  near-catastrophes  in  art 
ooks  of  this  quality  it  is  a  pleasure  to  praise  the 
:productions  for  their  depth  and  accuracy.  The 
j'ictoria  and  Albert  examples  have  been  photo- 
raphed  unmasked,  which  creates  a  vivid  sense 
f  intimacy  as  the  eye  travels  across  the  picture 
)  the  rumpled  outer  edges.  The  plates  are 
rinted  matt,  so  that  the  colour  asserts  itself 
'ithout  the  usual  veneer  of  mechanical  gloss. 
In  this  handsome  format  Mr.  Baskett's  com- 
lentary  is  affectionate  and  restrained.  He  has  .111 
iteresting  passage  on  Constable's  sketching 
xhnique,  which  by-passed  the  slow  process  of 
udio  painting  by  using  spirit  colours  on  paper, 
roperly  sized,  the  paper  was  less  absorbent 
an  a  gesso  ground,  and  quick-drying  spirit 
olours  enabled  him  to  finish  a  sketch  at  a  sitting, 
specially  as  he  formed  the  habit  of  toning  his 
working  surface  in  advance. 
The  cumulative  impact  of  the  sketches  them- 
lvcs  is  considerable.  Even  in  reproduction  they 
ave  about  them  a  wilful,  masterly  quality  as  of 
man  incapable  of  compromise  between  eye 


and  paper.  Mr.  Baskett  remarks  on  Constable's 
great  fidelity  to  detail,  even  when  apparently 
painting  at  speed  to  catch  an  immediate  effect. 
An  awkward  tree-top  jutting  into  a  view  of 
East  Bergholt  Fair  from  an  upstairs  window  is 
put  in — naturally,  since  that  is  what  Constable 
saw. 

Mr.  Baskett  acknowledges  that  Constable  'did 
not  possess  Turner's  range  or  his  visionary 
strength,  yet  his  intensity  of  feeling  for  nature 
empowered  him  to  produce  work  in  which  the 
associations  of  natural  objects  were  lost  in  their 
essence'.  His  notes  on  the  plates,  tracing  in  the 
sketches  Constable's  development,  are  a  re- 
minder that  the  way  later  generations  are  used  to 
looking  at  landscape  was  Constable's  first,  and 
that  nobody  has  surpassed  it. — Denis  Thomas. 


LETTERS  OF  DANTE  GABRIEL  ROSS- 
ETTI  1835-70.  2  Vols.  Edited  by  O.  Doughty 
&  J.  R.  Wahl.  (Clarendon  Press,  £8  8s.) 

TH I S  Edition  of  Dante  Gabriel  Rossetti's  letters, 
while  it  is  the  most  comprehensive  so  far  to 
appear,  is  yet  inevitably  incomplete,  for  apart 
from  relatively  minor  omissions,  the  letters  to 
Mrs.  William  Morris  in  the  British  Museum  are 
not  included,  having  only  become  available  in 
1964. 

The  correspondence,  though  one-sided  is  of 
engrossing  interest  to  every  student  of  the  Pre- 
Raphaelite  movement  and  of  mid-nineteenth 
century  English  art.  If  Rossetti's  pictures  were 
painted  today  contemporary  critics  would 
make  them  a  laughing  stock,  and  his  poetry,  if 
published  now,  would  be  contemptuously  dis- 
missed as  in  an  obsolete  mode.  Both  painting 
and  poetry  are  deeply  imbued  with  the  nostalgic, 
romantic  melancholy  and  the  languorous 
rhythms  that  proclaim  their  period.  That  his  later 
pictures,  erotic,  coarse  in  sentiment  and  incom- 
petent in  execution  will  ever  again  be  highly 
valued  is  difficult  to  conceive.  Rossetti,  all  the 
same,  was  a  man  of  genius,  a  many-sided  com- 
plex personality.  Some  of  the  most  illustrious 
men  of  his  age  succumbed  to  its  fascination,  and 
its  spell  is  still  potent  nearly  a  century  after  the 
poet-painter's  death.  Mr.  Oswald  Doughty  justly 
insists  in  his  Introduction  that  Rossetti  has  been 
the  victim  of  an  absurdly  romantic  legend. 
Though  a  true  Bohemian,  he  was  no  typical 
aesthete:  his  character  had  strongly  marked  traits, 
and  they  were  essentially  masculine.  He  was  'full 
of  vigour  and  buoyancy',  frank,  outspoken, 
strong-willed  and  warm-hearted;  he  detested 
humbug  and  had  a  keen  eye  for  the  main  chance. 
In  his  temperament  there  was  of  course  a  strong 
strain  of  melancholy,  greatly  enhanced  by  the 
disasters  and  disappointments  of  his  lite. 

Rossetti's  status  as  a  letter-writer  has  yet  to  be 
fully  recognised:  who  can  name  his  superior 
among  artists  in  England?  His  letters  are  vivid, 
humorous  and  witty,  and  even  when  concerned 
with  forgotten  events  and  personalities  an  innate 
sense  of  style  serves  to  keep  them  alive.  This 
collection  takes  us  from  Rossetti's  student  days 
down  to  1870,  stopping  short  therefore  of  the 
final  tragic  period  which  will  be  covered  in  two 
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volumes  yet  to  come.  Among  newly  published 
letters  there  are  none  that  throw  any  fresh  light 
on  the  death  of  his  wife:  Elizabeth  Siddal,  nor  is 
it  likely  that  any  will  be  thrown.  Ruskin  pro- 
fessed to  prefer  her  drawings  to  those  of  her 
husband,  and  though  slight  they  reveal  a  small 
but  genuine  gift. 

Rossetti  believed  himself  to  be  a  poet  rather 
than  a  painter — 'it  is  my  poetic  tendencies  that 
chiefly  give  value  to  my  pictures — the  bread 
and  butter  question  has  led  to  a  good  deal  of  pot- 
boiling — '  Of  that  activity  there  is  ample  evi- 
dence— repetitions  of  theme,  tasks,  such  as  port- 
raits, undertaken  against  the  grain.  He  was  con- 
stantly short  of  'tin'  and  had  no  scruples  about 
borrowing  it  from  his  devoted  family  and  artist 
friends;  and  often  succeeded  in  extorting  pay- 
ments for  work  not  completed,  or  not  even 
begun.  Yet  he  obtained  what  would  now 
amount  to  very  high  prices,  notably  for  his 
elaborate  drawings,  and  apart  from  consider- 
able purchases  of  oriental  porcelain  and  bric-a- 
brac,  cheap  enough  then,  he  did  not  indulge  in 
any  very  expensive  tastes. 

The  Pre-Raphaclitcs  as  a  group  were  astonish- 
ingly insulated  from  European  influences.  Des- 
pite his  Italian  origins  (he  was  three  parts 
Italian),  Rossetti's  foreign  travel  was  confined  to 
three  or  four  short  trips  to  France  or  Belgium: 
many  great  masters  were  known  to  him  only 
through  engravings — if  at  all.  Even  taking  that 
into  account,  the  letters  abound  in  what  must 
now  seem  astonishing  judgements.  In  Paris 
(1849)  he  pronounces  Delarochc's  Hemicycle  in 
the  Beaux  Arts  to  be  'a  marvellous  performance', 
while  he  and  Holman  Hunt  decided  that  two 
pictures  by  Hippolyte  Fandrin  arc  'the  most 
perfect  works,  taken  in  toto  that  we  have  seen  in 
our  lives'.  In  a  sonnet,  entitled  'Last  Visit  to  the 
Louvre'  he  expressed  the  P.R.B.'s  detestation  of 
the  'canvases  of  Rubens,  Corrcgio,  et  hoc  gams 
omnf. Titian,  he  thinks,  is  in  the  highest  class  but 
not  in  its  highest  grade;  to  Hogarth  he  'would 
never  dare  to  asign  any  but  the  very  highest 
place'.  Such  verdicts  may  appear  merely 
eccentric  and  perverse,  but,  aesthetic  judgements 
are  notoriously  fallible,  powerfully  conditioned 
by  the  taste  of  a  particular  age:  in  1855  Dela- 
croix, now  on  the  crest  of  the  wave,  records  his 
'profound  admiration'  for  Millais's  Order  of 
Release  and  was  'really  astonished'  by  Holman 
Hunts's  Strayed  Sheep.  Rossetti  had  an  emphatic 
way  of  expressing  his  opinions.  When  at  the 
Louvre  again  on  his  honeymoon  with  the 
doomed  Lizzie  in  i860  he  had  'several  good 
looks'  at  the  great  Paul  Veronese  (The  Marriage 
of  Cana),  the  greatest  picture  in  the  world 
beyond  a  doubt'.  On  his  visit  to  Oxford  to 
paint  the  walls  of  the  Union  Society's  'new 
room'  with  collaborators  in  1857  he  assures  a 
friend  that  it  is  'a  very  lovely  building',  a  verdict 
that  even  Mr.  Betjcman  would  scarcely  en- 
dorse. There  is  no  denying  that  Rossetti's  views 
on  the  arts  were  grotesquely  narrow  and  pro- 
vincial: he  never  attempted  to  visit  Italy.  The 
difficulty  he  experienced  in  selling  'Found'  on 
account  of  the  supposed  impropriety  of  the  sub- 
ject provides  a  glaring  instance  of  Victorian 
prudery.  The  volumes  have  been  admirably 
edited. — Ralph  Edwards. 


Books  and  The 
Eel  grave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Bclgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

There  are  not  many  'fine'  printers  now  in 
America  (or  anywhere  else,  for  that  matter);  one 
ol  them  is  Joseph  Blumenthal,  the  designer  of 
the  Emerson  type-face.  The  literature  of  fine 
printing  and  book-making  has  an  important 
addition  in  Blumcnthal's  The  Spiral  Press 
through  jour  decades,  published  by  the  Pierpont 
Morgan  Library  in  New  York  (four  hundred 
copies  in  cloth,  and  fifteen  hundred  copies  paper 
bound).  The  book  contains  a  catalogue  of 
sixty  Spiral  Press  items  recently  exhibited  in  the 
Pierpont  Morgan  Library,  sixteen  pages  of  oft- 
set  reproductions,  with  other  illustrations,  and 
an  autobiographical  account  of  the  Spiral  Press 
by  Blumenthal  himself.  He  has  found  that  'the 
market  for  good  printing  is  not  limited  except 
as  it  is  limited  by  the  capacity  to  produce  it'.  He 
describes  his  friendship  with  Robert  Frost,  many 
of  whose  poems  he  published  for  the  first  time 
in  a  series  of  Christmas  keepsakes.  Among  the 
artists  he  has  worked  with,  and  writes  about,  are 
Ben  Shahn,  Fritz  Eichenberg,  Frasconi  and 
Baskin.  The  Spiral  Press  has  won  a  place  in 
printing  history,  and  this  short  account  of  its 
progress  is  of  absorbing  interest. 

Contemporary  American  Book 
Production 

Two  other  examples  of  contemporary  American 
book-production  at  its  best  have  recently 
appeared.  One  is  Thomas  Frognall  Dibdin:  an 
annotated  list  by  the  late  William  A.  Jackson, 
printed  for  the  Houghton  Library,  Cambridge, 
by  the  Stinchour  Press,  Vermont,  in  a  limited 
edition  of  five  hundred  copies. 

This  is  a  superbly  produced  book  of  seventy- 
two  pages  (page  size,  12  ins.  x  7 1  ins.)  including 
seven  pages  of  plates  by  the  Meriden  Gravure 
Company,  honouring  the  memories  of  both 
William  Jackson,  a  very  great  bibliographer, 
and  Dibdin,  'one  of  the  world's  worst',  but  a 
great  book-lover. 

The  other  is  Rollo  Silver's  Typejounding  in 
America,  1787-1825,  published  at  S7.50  for  the 
Bibliographical  Society  of  the  University  of 
Virginia,  by  the  University  Press  of  Virginia  at 
Charlottesville.  It  was  designed  by  Edward  Foss 
and  printed  by  the  Meriden  Gravure  Company, 


which  accounts  for  the  magnificent  quality  c 
the  reproductions  of  type  faces  and  engravim 
of  typefounding  equipment.  The  book  is 
scholarly  account  of  the  period  when  th 
ancient  methods  of  casting  type  by  hand  wei 
being  replaced  by  new  inventions — culminatin 
in  the  introduction  of  composing  machine 
about  fifty  years  later  than  the  period  covered  b] 
this  book.  It  is  a  welcome  and  admirably-prc 
duced  addition  to  the  literature  of  printin 
history. 

Belgium's  Royal  Library 

A  magnificent  gift  of  books  by  the  late  Mmi 
Louis  Solvay  to  the  Royal  Library  of  Belgiui 
has  been  worthily  marked  by  a  3-voluni 
Catalogue,  of  which  parts  2  and  3  have  no\ 
appeared.  Part  2  comprises  a  representativ 
collection  of  French  illustrated  books  an 
bindings  from  the  time  of  Manet  to  the  preser 
day.  It  contains  one  colour  plate  of  a  super 
binding  by  Paul  Bonet  and  numerous  othc 
monochrome  plates  of  illustrated  pages  an 
bindings.  Part  3  contains  238  pages  devoted  ti 
contemporary  first  editions  and  autographs  cj 
contemporary  French  literature,  and  is  illusi 
trated  with  twenty  line  reproductions  of  manu 
scripts.  The  Catalogue,  edited  by  Franz  Schan 
wers,  describes  the  books  meticulously,  ij 
accordance  with  the  high  standards  of  all  cata 
logues  issued  by  the  Royal  Library  of  Belgiun; 
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The  Connoisseur's  Diary 

Scottish  needlework  that  has  never  before  been  seen  : 
The  King's  Lynn  Festival  :  Grenoble  tries  it  out 


ACK  of  wall  space  has  unfortunately  pre- 
scinded the  showing  of  one  important  pic- 
I  e  in  the  forthcoming  exhibition  of  ncedle- 
irk  from  Scottish  country  houses,  opening 
gust  2i  at  the  Hall  of  the  Company  of 
xchants  of  the  City  of  Edinburgh.  It  is  the 
e  portrait  by  Sir  Godfrey  Kncller  illustrated 
this  page  and  depicts  Lord  Melfort  who,  with 
nes,  4th  Earl  of  Perth,  was  one  of  the  original 
ht  Knights  of  the  Order  of  the  Thistle.  In 
$7  the  Order  was  revived  by  James  II  and  VII. 
i  the  Knights  of  this  foundation  were  Jacobites 
1  the  Order  was  re-instituted  by  Queen  Anne 
I  1703.  Kncller's  portrait  shows  Melfort  wear- 
I  ;  the  robes '. . .  over  doublet  and  trunk  hose  of 
I  'er,  stockings  of  pearl  coloured  silk  . .  .  and  .  . . 
coat  of  purple  velvet.' 

vlany  of  the  early  embroideries  to  be  seen  in 
s  important  Edinburgh  exhibition  are  in  mint 
ldition  and  have  lain  unused  in  great  Scottish 
t  tries  since  the  day  they  were  made.  The  Duke 
Atholl  has  loaned  a  number  of  pieces  from 
dr  Castle,  including  two  chairs  recently 
istrated  in  The  Connoisseur.  The  important 
alogue  has  been  compiled  by  Margaret 
am.  a  contributor  to  this  magazine. 

German  paintings 

those  who  read  this  note  act  quickly  they  will 
t  catch  an  interesting  exhibition  of  hfteenth- 
I  sixteenth-century  German  paintings  and 
e  items  of  sculpture  before  it  closes  on  August 
It  is  part  of  this  year's  King's  Lynn  Festival 


and  is  on  view  there  at  the  Fermoy  Art  Gallery. 
The  Organiser:  Mr.  Geoffrey  W.  G.  Agnew. 

Included  are  three  works  by  Holbein ;  four  by 
Lucas  Cranach ;  a  Portrait  of  a  Lady  by  Bartel 
Bruyn,  a  15J  x  11  inch  panel  inscribed  and 
dated  1535,  loaned  by  Lady  Robertson;  some 
early  paintings  of  the  Cologne  School  and  a 
number  of  works  by  anonymous  fifteenth- 
century  German  masters;  and  the  work  by  Hans 
Baldung  here  illustrated. 

Contemporary  art  in  Grenoble 

UNTIL  September  30  Musee  des  Beaux-Arts, 
Grenoble,  is  making  an  experiment  in  an 
exhibition  of  contemporary  art  entitled  Climat 
66.  It  contains  the  works  of  sixty  painters  and 
sculptors.  In  displaying  them,  the  curator  of  the 
museum — and  Grenoble  is  primarily  a  constant- 
ly expanding  scientific  centre  of  international 
repute — hopes  to  determine  what  aspects  of 
contemporary  art  most  appeal  to  those  who  live 
in  that  city  and  which  types  should  be  further 
developed.  In  short,  will  Grenoble  find  itself  in 
tune  with  modern  art? 

El  Greco  at  Ghent 

DIARY  date  with  El  Greco:  from  September 
10  to  November  1  at  the  Musee  des  Beaux- 
Arts,  Ghent,  an  exhibition  of  the  works  of  El 
Greco  arranged  by  Ghent  and  Toledo  to  in- 
augurate the  cultural  exchanges  established  be- 
tween these  two  cities.  The  exhibition  will  con- 
tain works  from  museums  and  churches  and 
from  private  collections  in  Toledo,  Madrid, 
Seville  and  Orgaz.  The  Prado  has  agreed  to  make 
available  their  splendid  St.  Sebastian.  No  Belgian 
museum  owns  works  by  El  Greco  and  this  will 
be  the  first  exhibition  of  the  artist's  work  in 
Belgium. 

Information  required 

IN  compiling  a  complete  catalogue  of  John 
Sloan's  prints,  Peter  Morse,  associate  curator, 
division  of  graphic  arts,  Smithsonian  Institution, 
Washington,  D.C.  20560  would  appreciate 
hearing  from  correspondents  possessing  prints, 
drawings,  letters  or  other  manuscript  material. 

Donald  McNarry,  the  Yews,  Camel  Green, 
near  Fordingbridge,  Hampshire,  is  assembling 
a  catalogue  of  all  the  existing  Admiralty  Board 
or  Dockyard  Ship  models  covering  the  period 
1650  to  1702.  Any  readers,  excluding  museum 
collections,  possessing  one  of  these  models  is 
asked  to  write  to  Mr.  McNarry. 

Left.  Lord  Melfort,  brother  of  the  Earl  of  Perth, 
by  Sir  Godfrey  Kneller.  Reproduced  by  courtesy 
of  the  Earl  of  Ancaster,  Drummond  Castle, 
Perthshire.  See  first  story  above.  Right.  St. 
Sebastian,  by  Hans  Baldung,  panel  42  X  27 
inches.  Lent  anonymously  to  the  King's  Lynn, 
Norfolk,  Festival.  See  second  story  above. 


I.D.D.A.  a  correction 

MY  attention  has  been  drawn  to  a  misstate- 
ment in  the  last  issue  (p.  195),  which  I  now- 
correct  with  apologies.  I  am  asked  to  point  out 
that  Mrs.  Jacqueline  Inchbald  is  not  a  member  of 
the  Interior  Decorators  and  Designers  Associa- 
tion Limited  (Chairman :  Mr.  Godfrey  Bonsack), 
that  the  Association  has  no  connection  with  the 
Inchbald  School  of  Design,  and  that  the  publi- 
cation referred  to  in  the  previous  number,  'I.D. 
&  D.  66',  is  also  in  no  way  connected  with  the 
Association,  although  several  members  of 
I.D.D.A.  had  taken  space  in  the  book. 

Daniel  Vazquez  Diaz 

BROADWAY  Art  Gallery,  Worcestershire,  has 
long  been  interested  in  the  work  ot  Daniel 
Vazquez  Diaz,  one  of  Spain's  leading  contem- 
porary painters.  They  successfully  presented  a 
number  of  his  painting  in  Broadway  last  year. 
Taking  Diaz's  work  still  further,  the  Gallery  now 
has  a  major  exhibition  of  it  running  at  the  Hostal 
de  los  Reyes  Catolicos  in  Santiago  de  Compos- 
tela.  Born  in  1882  in  the  province  of  Seville, 
Diaz  moved  to  Paris  in  1906  and  became  closely 
associated  with  Picasso,  Gris  and  Modigliani. 
He  returned  to  Spain  in  1918,  since  when  he  has 
virtually  gained  every  prize  tor  drawing  and 
painting  possible  to  a  Spaniard.  His  work  was 
exhibited  in  the  Spanish  Pavilion  at  the  New 
York  World  Fair. 
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The  Art  Market 


SILVER.  A  faithful  nanny  in  any  family  is 
worth  her  weight  in  gold,  and  soon,  it  the 
price  continues  to  rise  any  higher,  she  will  be 
worth  her  weight  in  silver.  At  any  rate,  a  George 
III  silver-gilt  statuette  of  a  milkmaid,  Nanny  by 
name,  supporting  a  tub  on  her  head,  and  so 
modelled  that  it  seemed  likely  to  have  been  a 
portrait,  had  been  sold  in  1959  for  £850,  and 
this  year  for  1 ,900,  a  reasonable  profit  by  any 
standards  in  such  a  short  period;  height  nf  in., 
39  oz.,  Frederick  Randier,  1777  (Christie's). 
If  not  milk,  then  cream  is  called  to  mind  by  the 
sight  of  an  early  George  11  strawberry  dish  of  Irish 
origin  and  with  the  familiar  fluted  and  scalloped 
sides  from  which  derive  the  name,  £  1,700;  dia- 
meter 9J  in.,  18  oz.  12  dwt.,  William  William- 
son, Dublin,  1728  (Sotheby's). 

Two  plain  Louis  XVI  circular  dishes  with  gad- 
rooned  edges  on  stands  chased  with  intertwining 
serpents  and  with  outward  curving  hoofed  feet, 
bore  an  uncanny  resemblance  to  a  recently 
lauded  moon-probe,  £720;  overall  diameter  11 
in.,  84  oz.,  Henri  and  Robert-Joseph  AugUSte, 
1786  and  1789  (Christie's).  Snakes  also  were  a 
feature  of  a  pair  of  very  unusual  Georgian  silver- 
gilt  candlesticks,  only  this  time  they  were  en- 
twined round  the  stems  formed  as  branches,  the 
ensemble  was  completed  by  foliated  nozzles  and 
knuckled  claw  feet,  jT'joo;  height  9]  in.,  32  oz. 
9  dwt.,  Paul  Storr,  1823  (Sotheby's).  From  the 
masterly  hand  of  Paul  de  Lamerie  a  pair  of 
George  II  four-light  candelabra  established  once 
again  in  their  price  that  it  isn't  only  diamonds 
that  sparkle  in  candlelight,  of  the  usual  rococo 
baluster  form  and  with  s-scrolled  branches, 
jQ  1 1,000;  height  12J  in.,  154  oz.,  1731  (Chris- 
tic's).  Even  if  a  needful  lack  of  the  'je  ne  sais  quoi' 
meant  sitting  in  the  dark,  at  least  one  could 
afford  to  eat  with  a  set  of  four  silver-gilt  Queen 
Anne  forks,  three-pronged  and  with  dog-nosed 
tops,  £190;  length  5  in.,  1  oz.  16  dwt.,  P.L. 
with  coronet  and  fleur-de-lis  above,  c.  1705 
(Christie's).  How  exactly  sucket forks  were  mani- 
pulated must  have  taxed  the  ingenuity  of  even 
the  most  blase  products  of  Jacobean  finishing 
schools:  four  examples  with  rat-tailed  bowls 
permanently  separated  by  octagonal  stems  from 
two-pronged  forks,  .£460;  2  oz.  4  dwt.,  LS. 
crowned,  c.  1685  (Sotheby's). 

An  interesting,  and  for  once  undoubtedly 
authentic  connection  with  Admiral  Nelson, 
appeared  in  the  shape  of  an  oblong  George  III 
entree-dish  and  cover  from  the  Nile  Service 
presented  after  that  battle  by  Lloyds,  and  with  a 
handle  modelled  after  the  Chclcnk  bestowed  by 
the  Sultan,  £720;  width  12J  in.,  57  oz.,  Paul 
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Storr,  1S00  (Christie's).  Also  with  an  interesting 
association,  this  time  a  Royal  one,  a  mahogany 
dressing  case  with  silver  mounts,  that  had  once 
been  the  property  of  Prince  Edward,  Duke  of 
Kent,  fourth  son  of  George  III  and  father  of  the 
future  Queen  Victoria.  The  fittings,  which  in- 
cluded a  shaving  jug  and  basin,  were  all  of  silver 
and  were  engraved  with  his  monogram.  From 
the  date,  1788,  it  would  appear  that  it  all  was  a 
twenty-first  birthday  present,  £750;  Joseph 
1  leriot  (Sotheby's).  It  is  appropriate  here  per- 
haps to  mention  a  scale  model  of  a  Mercedes- 
Ben:  touring  car  made  in  1928  for  Countess 
Zborowski — a  surname  immortally  associated 
with  Chitty  liang  Bang,  £1,000;  length  19  in., 
Goldsmiths  and  Silversmiths  Co.  (Sotheby's). 
Another  kind  of  racing  was  commemorated  by 
the  Goodwood  Cup  1838,  with  a  plain  circular 
bowl  somewhat  in  the  shape  of  a  depressed 
orange,  with  scroll  feet  and  a  lapis-lazuli  plinth, 
on  the  rim  of  the  bowl  perched  four  delightful 
doves  in  various  drinking  positions,  £600;  dia- 
meter 13!  in.,  200  oz.,  Paul  Storr,  1838  (Chris- 
tic's).  Still  on  the  subject  of  horses,  a  noble 
example  of  the  breed  with  a  proud  air  and  aristo- 
cratic stance,  served  as  a  handle  to  the  cover  of  a 
plain  George  I  punch  bowl  with  lion's  mask  and 
ring  handles,  ,£5,400;  height  17  in.,  diameter  13 
in.,  232  oz.,  James  Fraillon,  1717  (Christie's). 

Very  occasionally,  the  craftsman  manages  to 
combine  the  various  elements  of  his  piece  into  a 
satisfying  whole:  for  instance  a  pair  of  George  II 
oval  sauceboats,  with  waistcd  bodies,  moulded 
feet,  and  C-scroll  handles  set  flying  at  one  end, 
.£1,000;  length  72  in.,  29  oz.  2  dwt.,  William 
Shaw,  1732  (Sotheby's).  To  the  question  when 
is  a  pair  not  a  pair?  the  answer  is,  when  its  a 
brace,  or,  in  this  instance  two  rather  bibulous 
looking  Queen  Anne  wine  jugs,  pear-shaped  with 
fluting  below  the  waist  as  well  as  on  the  domed 
covers,  £3,400;  height  11J  in.,  71  oz.,  Francis 
Singleton  and  Thomas  Folkingham,  1702  and 
171 5  (Christie's).  While  on  the  subject  of 
Englishmen  and  their  drink:  a  George  III  punch 
bowl  hemispherical  in  shape  and  applied  with  a 
broad  band  of  vine  leaves  and  grapes  all  support- 
ed on  the  broad  backs  of  three  lions  couchant, 
each  with  a  far-away  look  in  his  eye  and  an  oval 
shield  in  his  paw,  £980;  diameter  14  in.,  207  oz. 
5  dwt.,  Scott  and  Smith,  1803  (Sotheby's).  On 
the  outside  edge  of  the  base  the  name  of  Rundell 
Bridge  and  Rundell  was  inscribed,  recalling  the 
series  of  articles  on  the  firm  by  Mrs.  Shirley 
Bury  that  appeared  in  The  Connoisseur,  February, 
March  and  April  this  year. 

From  the  opulence  of  Regency  England  to  the 


severity  of  that  of  Queen  Anne :  a  pair  of  U  °. 
candlesticks  given  exceptional  elegance  by  fac  - 
ted  octagonal  bases  and  sockets,  ,£i,6<; 
height  7f  in.,  23  oz.,  Anthony  Nelme,  i-j 
(Christie's).  Slightly  earlier  in  date,  and  a  fi  1 
necessity  for  anyone  dependent  on  candle  kg 
a  William  and  Mary  snuffer-stand  and  snuffs 
with  the  appearance  of  a  rather  dumpy  cand- 
stick  being  firmly  ignored  by  the  wielder  o  1 
pair  of  lorgnettes,  ,£  1,000;  overall  height  6£  i, 
8  oz.  10  dwt.,  Joseph  Bird,  1697  (Christie  . 
Another  necessity,  a  George  III  inkstand,  V 
made  in  an  unusually  compact  manner  in 
hemisphere  on  foot,  all  arranged  rather  like 
ship's  compass  in  gimbals  with  floral  festod; 
and  an  acorn  finial,  ,£290;  height  6  in.,  7  oz 
dwt.,  John  Robins,  1792  (Sotheby's).  Also  usef 
though  if  anything  even  more  attractive: 
George  II  cake  basket,  oval  in  shape  and  ot 
simple  openwork  design  iormed  ot  interlac 
reeded  hoops,  £820;  width  14  in.,  44  oz.,  Pa 
Crespin,  1756  (Sotheby's). 

The  art  market  is  always  full  of  surprh 
though  some  surprises  are  more  surprising  th 
others,  like  the  appearance  of  an  importa 
piece  of  work  by  Paul  de  Lamerie  unknown 
any  of  the  experts  before.  It  was  a  George  II  c 
and  cover,  decorated  with  a  mass  of  roco 
images,  the  principal  ones  being  tour  appli 
terminal  figures  symbolizing  the  seasons  link 
by  appropriate  swags,  slightly  drunk-lookn 
amorini  clutching  grape  vines  at  the  head 
each  handle,  various  trophies  on  the  cover,  ai 
shells  and  sleeping  hounds'  heads  on  the  ba 
,£6,500;  height  12J  in.,  99  oz.,  1732  (Christie- 
Bearing  a  date  exactly  one-hundred  ye? 
earlier,  a  Dutch  beaker,  beautifully  engraved 
three  horizontal  bands  with  the  Labours  of  ?. 
Months,  military  scenes  after  Jacques  Callot  ai 
the  Seven  Deadly  Sins,  .£3,000;  height  8  ii 
18  oz.  12  dwt.,  Hans  Bas,  1632  (Sotheby's). 

In  direct  contrast  to  all  this  profusion 
decoration:  a  plain  circular  Queen  Anne  wait 
with  a  moulded  rim  and  waisted  foot,  ,£16 
diameter  si  in.,  7  oz.  13  dwt.,  Simon  Panti 
1714  (Christie's).  A  German  silver-gilt  jug,  ov. 
with  a  helmet  neck,  and  pedestal  toot,  bore  tl 
initials  'P.H.'  below  a  royal  crown,  £23 
height  9  in.,  H.V.,  Hanover,  c.  1790  (Sotheby': 
This  jug  has  once  belonged  to  Princess  Paulii 
Henriette  of  Saxe- Weimar-Eisenach,  a  worn, 
of  goodly  proportions,  who  'after  partakit 
too  copiously  of  fresh  strawberries  and  wii 
in  a  Rome  heat-wave  .  .  .  died  in  her  roy 
railway  coach  en  route  to  Frascati'. — Dav; 
Coombs. 


1 


A  page  from  the  Dastan-i-Amir  Hamza  depicting  a  man  being  flayed  alive.  £1,150  (Phillips,  Son  &  Neale).  2.  Early  Danish  silver  tankard,  by  Niels 
nevoldsen,  Copenhagen,  1645.  Danish  Kr.  26,500  (Arne  Bruun  Rasmussen,  Copenhagen).  3.  Diameter  of  this  extremely  rare,  if  inch  high,  Tou  Ts'ai 
ine  cup  with  six  character  mark  and  of  the  period  of  Ch'eng  Hua  within  a  double  rectangle,  is  2f  inches.  This  was  originally  in  the  collection  of  Mr. 
id  Mrs.  Alfred  Clark  and  was  sold  at  Sotheby's  in  1953  for  £170.  £6,000  (Sotheby's).  4.  Of  late  nth  century  date,  this  copper-gilt  Corpus  Christi  is  7| 
ches  high.  Cf  the  great  Crucifix  in  the  church  of  St.  Peter,  Minden.  £2,940  (Christie's).  5.  Louis  XVI  travelling  picnic  set,  13]  inches  wide,  tradition- 
ly  said  to  have  been  used  by  Marie  Antoinette  on  her  historic  marriage  progress  from  Strasbourg  to  Versailles  in  1770.  £945  (Christie's). 
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6.  George  II  rare  nine-sided  cream  jug,  3^  inches  high,  by  Edith  Fletcher,  1729  (one  other  example  known;  that  by  John  Eckford,  1724,  sold  at  Christie' 
in  1954  from  the  Miss  L.  Coats  Collection).  ,£1,750  (Christie's).  7.  Very  rare  Chelsea  coloured  figure  of  a  barn  owl,  8]  inches  high,  early  red  ancho' 
period  with  four  patch  marks  to  the  base.  £4,200  (Christie's).  8.  The  Lamentation,  by  an  Anversois  artist  c.  1520,  on  panel,  0  98  0  82  m.  Belgian  franc 
460,000  +  20%  (Palais  des  Beaux  Arts,  Brussels).  9.  Early  18th  century  carved  black  lacquer  commode;  ht.,  o  m.  835,  width,  1  m.  245.  N.F.  140,00' 
(Palais  Galliera,  Paris).  10.  A  Cavalier,  by  Sir  Anthony  van  Dyck,  on  panel  0  33  x  0  39  m.  (This  and  No.  8  both  ex  the  Dr.  de  Capmaker  Collection. 
Belgian  francs  280,000  +  20%  (Palais  des  Beaux  Arts,  Brussels). 
£1=  13  67  French  francs=  139  Belgian  francs. 
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.  Georges  Braque.  Bouteille  de  Rhum,  38  X  26§  inches  (96  5  X  68  cms.), 
hilars  120,000  (Parke-Bernet,  New  York).  12.  This  highly  important  il| 
:h  high  Roman  bronze  bust  of  a  boy,  possibly  the  young  Nero  between 
eages  of  five  and  six,  dates  to  the  1st  century  A.D.  .£24,500  (Sotheby's). 
.  One  of  a  set  of  twenty  coloured  engravings,  from  drawings  by  S. 
Jwitt.  £6,000  (Sotheby's).  14.  One  of  a  very  rare  pair  of 'Augustus  Rex' 
llow-ground  vases,  l8§  inches  high,  A.R.  marks  in  underglaze-blue,  c. 
30.  £16,000  (Sotheby's).  15.  Louis  XV-XV1  commode,  by  P.  F.  Guig- 
rd  c  1770;  ht.,  34  inches,  width,  45  inches.  Dollars  5,500  (Parke-Bernet). 
1  =  2  -79  Dollars. 
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16.  Fourteenth-cei.tury,  9  inch  diameter  brass  bowl,  Syriatj  or  Egyptian,  bearing- the  arms  of  Hugh  IV  of  Lusignan,  King  of  Jerusalem  and  Cyprus  (A.D 
1324-59).  £2,520  (Christie's).  17.  One  of  a  pair  of  George  II  double-lipped  sauceboats,  9  inches  long,  by  Paul  Crespin,  1723.  £3,700  (Christie's).  18./ 
i>ase  of  flowers,  by  Daniel  Seghers,  panel,  61  <  42  cm.  Danish  Kroner  58,000  (Arne  Bruun  Rasmussen,  Copenhagen).  19.  One  of  a  pair  of  Louis  XI^ 
Boulle  dwarf  cabinets,  48  inches  (122  cm.)  high,  54  inches  (137  cm.)  wide.  .£7,927  (Christie's).  20.  Of  unusually  small  size  (11  inches),  the  lock  signed  Tim 
London,  this  Lorenzoni  type  flintlock  repeating  pistol  is  of  date  c.  1770.  £1,100  (Sotheby's).  21,  Johann  ZofTany.  Mr.  and  Mrs.  fames  Blew  and  thei 
children,  29]  X  3l|  inches,  ex  the  R.  M.  O'Brien  Collection.  £17,000  (Sotheby's). 
£1  =  19  •  27  Danish  Kroner. 
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Fraditional  Congolese  sculpture 

n  a  private  American  collection 

.ARK  STILLMAN 


A  OST  private  art  collections  are  eclectic  in  nature.  The 
/JL collector  acquires  what  appeals  to  him  as  he  goes  along  and 
the  end  has  a  houseful  of  interesting,  and  perhaps  valuable, 
>rks  of  art.  Even  when  his  interest  and  emphasis  may  be  in  a 
rticular  category  of  art  object  or  a  particular  period,  his  collec- 
n  is  still  usually  eclectic  and  disparate.  This  is  as  it  should  be. 
general,  it  is  the  duty  of  museums  to  build  up  representative 
i  balanced  collections.  The  private  collector  has  no  such  duty. 
Indeed,  in  many  fields  of  art  such  as  old  master  paintings,  for 
imple,  considerations  of  availability  and  cost  would  make  a 
mded  private  collection  impossible.  In  some  fields,  however, 
:h  as  the  traditional  sculpture  of  Negro  Africa,  not  even 
lseums — with  very  few  exceptions — have  balanced  collections 

show.  The  relative  newness  of  the  subject,  the  consequent 
ucity  of  knowledge  of  it,  and  the  rarity  of  outstanding  pieces 
ike  it  hard  to  find  collections,  in  or  out  of  museums,  that  give 
y  kind  of  a  comprehensive  view. 

The  value  and  importance  of  the  Negro  art  of  Africa  came  to 
blic  attention  for  the  first  time  in  the  early  years  of  this  century 
len  young  artists  in  Paris — among  them  Picasso — were  in- 
dued by  African  pieces  that  had  found  their  way  to  Parisian 
)ps.  These  'curios'  came  almost  entirely  from  French  and 
itish  colonies  in  West  Africa.  Central  Africa  was  then  a  very 
rk  part  of  the  Dark  Continent,  and  even  today  the  art  styles  of 
it  region  are  not  so  familiar  and  well  represented  in  collections 
the  West  African  styles.  Nevertheless,  the  Congo  region  has  a 
hness  and  diversity  of  traditional  art  equal  to  that  of  West 
rica. 

Some  thirty  years  ago  the  American  couple  who  are  the 
/ners  of  the  pieces  illustrated  on  these  pages  went  to  Belgium 
d  there  became  acquainted  with  Frans  Olbrechts  and  his  wife 
argriet.  Dr.  Olbrechts  was  an  ethnologist,  a  professor  at 
lent  University  and  for  the  last  ten  years  of  his  life  Director  of 
:  great  Congo  Museum  at  Tervuren  near  Brussels,  and  his 
ok  on  Congolese  sculpture  (published  in  1945)  is  still  the  basic 
d  best  general  book  on  the  subject.  Through  their  friendship 
th  him  and  his  wife  the  American  couple  became  interested  in 
"rican  art  and  in  ensuing  years  of  residence  in  Belgium,  in 
igland  and  in  New  York  they  acquired  the  pieces  which  make 
1  a  collection  that  differs  in  some  respects  from  most. 
From  the  beginning  they  focused  their  attention  on  the  vast 
)ngo  region  and,  as  the  years  passed  and  knowledge  of  the  sub- 
:t  increased,  the  collection  took  shape  as  more  than  a  fortuitous 
iemblagc  of  art  objects  of  various  styles.  The  thought  grew  that 
would  be  interesting  to  be  able  to  show  at  least  one  piece  in 
ch  important  category  of  object  from  each  style  or  art-produc- 


1.  Massive  chief's  stool  carved  in  one  piece  from  a'trce  trunk,  with  both 
curved  and  angular  volumes  characteristic  of  the  old  Basonge  style.  The 
caryatid  figure  is  notable  for  its  raised  pattern  of  scarification  and  its  mask- 
like face.  Height:  19J  inches  (50  centimeters). 


ing  tribe,  in  so  far  as  a  piece  could  be  found  that  met  all  the 
criteria  of  age,  authenticity,  actual  use  in  the  tribe,  etc.,  and, 
above  all,  had  genuine  value  and  appeal  as  a  work  of  art. 

Over  the  years  gaps  were  filled,  but  only  when  a  piece  could 
be  acquired  that  passed  all  the  tests  and  deserved  to  represent  its 
style  and  category  of  object.  There  are  still  three  or  four  gaps 
today,  but  otherwise  the  approximately  three  hundred  pieces  in 
the  collection,  representing  some  thirty  styles,  give  a  compre- 
hensive view  of  the  traditional  art  in  wood,  ivory,  stone  and 
metal  of  the  Congo  region — with  the  exception  of  masks.  Masks 
were  not  included  in  the  collection  for  two  reasons.  In  some 
ways  they  are  a  study  by  themselves,  for,  while  they  often  show 
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relationship  with  other  art  objects,  their  styles  nevertheless  do  not 
always  run  parallel  to  the  general  art  styles  in  the  Congo.  In  the 
main,  however,  the  limitation  was  dictated  by  questions  of  space, 
means  and  primary  interest,  which  these  private  collectors  had  to 
take  account  of. 

The  dozen  or  so  pictures  that  illustrate  this  article  arc  only  a 
random  sample  of  the  pieces  in  the  collection.  Nevertheless  they 
show  some  of  the  range  of  style,  type  of  object,  geographical 
provenance,  and  aesthetic  value  involved.  Whatever  the  func- 


tion, religious  or  utilitarian,  whatever  the  material,  wood,  ivor1 
or  stone,  these  arc  works  of  art.  Not  all  the  spoons,  knife 
handles  and  stools  made  in  the  Congo  were  works  of  art.  As  in  a 
human  societies,  the  ordinary  run  of  mortals  in  these  Africa 
tribes  sat  on  plain,  make-do  furniture — a  simple  chunk  of  tree 
trunk,  for  instance — and  only  the  chiefs  and  notables  had  elaboi 
ately  carved  stools.  And  among  the  carved  stools  only  th1 
minority  were  real  artistic  successes,  and  fewer  still  masterpiece 
of  the  sculptor's  art.  That  is,  of  course,  why  even  old,  authenti 


2.  Bakongo  mother  and  child,  the  figure 
rubbed  with  white  powder  (kaolin), 
traditional  symbol  of  mourning;  mem- 
orial statue  for  child.  Wood.  Height: 
21J  inches  (54  ■  5  centimeters). 


3.  Stone  figure  from  the  grave  of  a  chief 
in  the  region  near  the  mouth  of  the 
Congo  River.  Characteristic  free  treat- 
ment of  limb  proportions.  Bakongo 
style.  Height:  16  inches  (41  centimeters). 


4.  Fetish  figure  of  a  dog.  Bakongo  style. 
Wood,  eyes  inlaid  with  mica.  Length: 
11J  inches  (29  centimeters). 
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hollowed  out  and  was  used  as  a  mortar  to  crush  tobacco.  The 
piece  is,  therefore,  a  utilitarian  object  and  can  be  thought  of, 
perhaps,  as  comparable  to  a  precious  snuffbox  made  for  Euro- 
pean royalty  in  past  centuries.  But  the  Bena  Lulua  mortar  is  a 
piece  of  sculpture  with  the  power  and  simplicity  admired  in  the 
best  African  pieces.  It  is  art,  not  artisanry,  and  in  that  sense  few 
European  snuffboxes  can  rival  it. 

How  little  we  know  of  the  traditional  art  of  Central  Africa  is 
illustrated  in  No.  7.  It  is  composed  of  a  majestic  head  in  the 
classic  Dengese  style  on  an  elaborately  decorated  cylindrical 
body  that  terminates  in  a  stylized  claw.  The  body  is  decorated 
with  patterns  of  circular  cicatrization  and  is  inlaid  with  beads  of 
turquoise  and  white  and  pieces  of  shell.  One  can  guess,  from  the 
fact  that  the  crown  of  the  head  is  hollowed  out,  that  the  object 
may  have  been  used,  ceremonially  as  a  container  for  powder  of 
some  kind.  But  a  similar  piece,  rougher  and  fragmentary,  in  the 
Museum  at  Tervuren,  has  no  hollow  in  its  head.  It  entered  the 
Museum  at  the  beginning  of  the  century,  undocumented  except 
for  geographical  origin,  and  no  explanation  is  at  hand  for  these 
two  rare  pieces. 

Much  art  history  remains  to  be  written  on  traditional  African 


5.  Squatting  figure,  the  hollo  wed-out  head  of  which  served  as  a  mortar  in 
which  to  crush  tobacco  for  smoking  or  snuff.  Bena  Lulua  style,  from 
Central  Congo.  Wood.  Height:  8J  inches  (22  centimeters). 

6.  Ceremonial  spoon.  Warega  style,  from  the  Eastern  Congo.  Ivory. 
Height :  7J  inches.  (19  ■  5  centimeters). 


African  pieces  are  often  mainly  of  ethnographic  interest  and  why 
1  me  has  to  look  far  and  long  to  find  pieces  of  high  artistic  im- 
lortance,  even  though  in  general  only  the  cream  of  the  crop  was 
>rought  out  of  Africa  in  the  first  place. 

But  when  a  very  gifted  artist  was  working  in  the  heart  of 
Kfrica  sometime  in  the  nineteenth  century,  he  was  able  to  pro- 
luce  the  monumental  chief's  stool  or  throne  illustrated  in  Nos. 
:  &  13.  The  combination  of  bold,  angular  lines  characteristic  of 
3asonge  sculpture  and  bold,  rounded  volumes  makes  an  ex- 
:eptional  and  powerful  piece.  Another  strong  example  of  the 
3asonge  style  is  the  standing  fetish  figure  shown  in  No.  10. 

Most  statues  fall  into  one  of  two  groups,  fetish  figures  or 
incestor  figures.  Fetishes  are  pieces  with  magic  powers  im- 
parted to  them,  usually  by  means  of  a  magic  substance  inserted 
nto  them  or  bound  about  them.  They  may  be  human  figures, 
is  in  the  case  of  the  Basonge  fetish  mentioned  in  the  preceding 
paragraph,  or  animal  figures,  as  in  the  dog  pictured  in  No.  4,  or 
nerely  nondescript  pieces  of  something  or  other.  In  the  last  case, 
}f  course,  they  have  no  artistic  interest  for  us. 

Ancestor  figures  are  essentially  commemorative  statues.  The 
>eated  chief  who  appears  (No.  3)  with  his  hand  supporting  his 
tiead  is  a  memorial  statue.  The  Bakongo  tribe  carved  such 
figures  from  stone  found  along  the  lower  Congo  River  and 
placed  them  on  the  graves  of  their  chiefs.  The  statue's  universal 
quality  is  attested  whenever  a  viewer  asks  with  surprise,  'Is  that 
African?'  A  piece  made  for  a  somewhat  similar  purpose  is  the 
Bambole  statue  seen  in  No.  8.  It  comes  from  far  inland  in  the 
dense  jungle  and  is  a  guardian  figure  attached  to  the  wall  of  the 
hut  to  watch  over  a  basket  that  contained  the  skulls  of  ancestors. 
The  heart-shaped,  mask-like  face  and  the  rendering  of  head  and 
body  mingle  real  and  unreal  and  somehow  breed  an  aura  of  calm 
and  radiance. 

The  nervous  tension,  the  sheer  intensity  expressed  in  the  Bena 
Lulua  figure  of  No.  5  is  of  the  essence  of  great  art.  The  head  is 
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"J.  Above.  Ceremonial  object  in  form  of  head  and  cylindrical  body  terminat- 
ing in  claw,  covered  with  elaborate  cicatrization  and  inlaid  with  beads  and 
pieces  of  shell.  Crown  hollow  to  contain  magic  substance.  Dengese  style 
of  Central  Congo.  Wood.  Length:  17}  inches  (44  centimeters). 

8.  Right.  Guardian  figure  of  the  Bambole  tribe  of  Central  Congo.  Tradi- 
tionally attached  to  wall  of  hut  to  watch  over  basket  containing  skulls  of 
ancestors.  Wood.  Height:  32 J  inches  (82  centimeters). 

sculpture  and  particularly  on  Congolese  sculpture.  Careful 
collecting,  both  by  individuals  and  by  museums,  will  go  hand  in 
hand  with  scholars  and  artists  to  understand  and  appreciate  this 
segment  of  mankind's  creativity. 

Photography:  Nos.  1  &  2,  Peter  Moore  {courtesy  the  Museum  of 
Primitive  Art,  New  York);  Nos.  3,  5,  8,  Elizabeth  Little  (courtesy  the 
Museum  of  Primitive  Art,  New  York);  Nos.  4,  6,  10,  Lens-Art 
Associates;  Nos.  11  &  12,  Ladislas  Segy. 
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9.  Above,  left.  Seated  figure  of  woman 
with  pipe  for  smoking  hemp.  Above  the 
elaborate  cascade  was  a  curved  headrest 
which  has  been  cut  off.  Baluba  style 
from  Katanga  Province.  Wood.  Height : 
5  inches  (12.'  centimeters). 

10.  Above,  centre.  Standing  fetish  figure 
with  magic  substance  in  the  navel,  in  the 
pointed  horn  inserted  in  the  head,  and  in 
the  snakeskin  around  the  neck  and  chest. 
Basonge  style  of  Central  Congo.  Wood. 
Height:  l8A  inches  (47  centimeters). 

11.  Above,  right.  Squatting  fetish  figure 
with  characteristic  scarification  on  front 
of  body  and  with  inlaid  eyes.  Babwendc 
style,  from  the  general  region  of  Leo- 
poldville.  Wood.  Height:  5.1,  inches  (14 
centimeters). 

12.  Extreme  left.  Wooden  handle  on  a 
knife  of  the  Mangbetu  tribe.  Northeast 
corner  of  the  Congo.  Length:  11  inches 
(28  centimeters). 

13.  Left.  Wooden  chief's  stool  from 
Katanga  Province  in  southeast  Congo. 
Baluba  style.  Height:  19  inches  (48 
centimeters). 
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The  finest  American 

masonic  Senior  Warden's  chair 


RICHARD  H.  RANDALL,  Jr. 

THE  recent  publication  in  The  Connoisseur  (July,  1965)  of  a 
group  of  unrecorded  English  masonic  chairs  of  the  eigh- 
teenth century  brings  to  mind  the  finest  American  chair  (Nos. 
1,2  &  3)  of  this  genre.  It  is  in  the  possession  of  Joseph  Kindig, 
Jr.  of  York,  Pennsylvania,  and  is  a  similarly  handsome  and  im- 
posing example.  Of  Massachusetts  origin  it  ranks  in  importance 
with  the  few  great  official  chairs  made  in  Philadelphia  in  the 
eighteenth  century,  such  as  the  Court  Chairs  by  Thomas  Affleck 
and  the  Speaker's  Chair  for  the  Pennsylvania  State  House  by 
John  Folwell  of  1779. 

Entirely  of  mahogany,  the  chair  incorporates  a  number  of  fine 
details  in  spite  of  its  great  height  of  50  inches  and  width  of  25 1 
inches  at  the  seat.  Its  cabriole  legs  arc  reinforced  with  turned 
stretchers  in  the  typical  New  England  manner.  The  front  legs 
are  carved  with  acanthus  foliage,  around  which  the  ground  has 
been  left  rough  from  the  knife  in  an  unusually  bold  way,  and  the 
knuckled  claws  have  a  slightly  raked  talon,  characteristic  of 
eastern  Massachusetts.  A  most  unusual  detail  of  the  chair  is  the 
gilding  of  the  ball  of  the  foot,  a  feature  found  very  rarely  in 
American  work,  though  consistent  with  the  wide  use  of  gilding 
for  finials,  capitals,  and  mirror-door  details  on  Massachusetts 
secretaries  and  bookcases.  The  scat  is  covered  in  its  original  black 
horsehair  with  swags  of  brass  tacks,  and  the  widely  spreading 
arms  are  suavely  curved  in  the  manner  of  New  England  chairs  of 
the  1740's. 

The  back  of  the  chair  is  composed  of  masonic  devices  and 
symbols.  The  stiles  take  the  shape  of  two  fluted  columns  support- 
ing as  a  crest  rail  a  painted  brick  arch  with  its  whitened  keystone. 
The  splat  is  pierced,  painted,  and  gilded  with  the  compass, 
square,  and  balance  at  the  top  against  a  frame  of  C-scrolls.  The 
central  element  of  the  splat  incorporates  a  square  with  serrated 
edges  carved  with  the  sun  and  the  moon  and  painted  with  the 
points  of  the  compass  and  columns  flanking  a  grid  above  the 
tesellated  floor.  This  central  square  is  enclosed  within  a  great 
circle,  formed  of  a  snake  grasping  its  own  tail.  Below  on  the 
base  of  the  splat  in  high  relief  are  masonic  tools,  a  spade  and  pick, 
with  the  symbolic  sprig  of  acacia,  and  above  a  trowel  and 
hammer  within  a  gilt  circle  flanked  by  conventional  C-scrolls. 

I  he  deviceofthesnake  grasping  its  own  tail,  which  goes  back  to 
the  mediaeval  Bestiary  story  of  the  amphisbacna,  was  apparently 
used  in  eighteenth-century  America  as  a  symbol  denoting  con- 
tinuity or  rebirth.  It  appears  on  some  issues  of  continental  cur- 
rency, and,  while  rare  in  masonic  connections,  it  occurs  on  a 
printed  masonic  apron  of  about  1800  in  the  Masonic  Museum  in 
Boston.  The  apron  is  a  typical  French  copper  print,  though 
whether  it  was  made  for  America  is  not  known.  The  serpent 
appears  again  in  his  circular  form  on  a  Chinese  Export  porcelain 
bowl  in  the  Museum  of  Fine  Arts,  Boston,  which  has  additional 
Masonic  symbols  and  the  inscription  NDXU INDISSOLUBIL1 
and  the  date  D.IX  APR/MDCCLXXXI.  This  was  acquired  in 
Boston  by  the  late  Maxim  Karolik,  and  also  indicates  that  the 
serpent  must  have  formed  part  of  the  local  symbolism  of  a 
Massachusetts  lodge. 


Unfortunately  there  is  no  history  of  the  chair's  origin.  The') 
arrangement  of  the  instruments  of  the  craft  at  the  top  of  the  splat 
represents  the  masonic  second  degree,  and  indicates  its  use  as  a1 
Senior  Warden's  chair.  The  character  of  the  workmanship,  the 
nobility  of  the  design  and  the  raked  claws  of  the  feet  suggest 


I.  Masonic  chair,  mahogany,  painted  and  gilded.  Massachusetts,  1765- 
1780.  Collection  of  Joseph  Kindig,  Jr. 
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Joston  or  Salem  as  the  most  probable  places  of  origin.  The 
i  hairmaker  who  produced  it  was  familiar  both  with  the  flowing 
|  ines  of  the  style  of  the  mid-century  and  the  newer  taste  for 

canthus  carving  and  claw  feet.  This  combination  suggests  a 
I  lating  between  1765  and  1780  in  Massachusetts  and  more  prob- 
!  ibly  toward  the  end  of  that  period.  The  date  on  the  export 

)orcelain  bowl  with  the  snake  of  1781  may  have  some  direct 

elation. 

A  second  unpublished  American  masonic  chair  (No.  4),  which 
las  recently  been  discovered,  is  of  quite  different  character  and 
)rigin.  It  was  presented  to  the  Lodge  at  Newville,  Cumberland 
bounty,  Pennsylvania,  by  Archibald  McCoy  in  the  spring  of 
1798  when  he  received  his  master's  degree.  The  Lodge  was  dis- 
banded in  1806  and  the  chair,  designed  for  a  Junior  Warden,  was 
■eturned  to  McCoy.  It  now  belongs  to  Harry  D.  Berry  of  Balti- 
more. 

It  is  in  the  classical  taste  with  tapering  square  legs  and  is  un- 
jjsual  in  construction  since  it  is  dark  island  mahogany  veneered 
over  a  soft  Honduras  mahogany.  The  seat  rails  are  walnut, 
:xcept  the  front  one,  which  is  pine.  The  chair  was  originally  up- 
lolstered  over  the  frame  and  nailed  with  a  single  row  of  tacks.  It 
stands  55  inches  high  and  is  28 A  inches  wide  at  the  seat. 

The  back  of  this  chair  is  a  flaring  rectangle  with  cut  corners,  a 
shape  often  seen  on  American  chairs  in  the  Sheraton  manner.  To 
the  rail  has  been  added  a  half-moon  crest  inlaid  in  light  wood 
with  a  chisel  and  graver.  The  back  features  the  columns  and  arch 
with  a  monumental  keystone  in  light  wood.  Swags  of  drapery 
swing  across  the  top  joining  above  a  bell  and  the  dividers.  The 
lower  part  of  the  splat  is  ornamented  with  a  triangle  above  a 
tablet. 

While  a  number  of  Empire  and  later  nineteenth-century 
masonic  chairs  arc  known  in  America,  such  as  those  at  Old 
Sturbridge  Village  and  others  in  the  Masonic  Museum  in 
Boston  and  various  lodges,  eighteenth-century  examples  are 
rare  in  spite  of  the  rapid  spread  of  freemasonry  in  the  latter  part 
of  the  eighteenth  century. 


4.  Above.  Masonic  chair,  inlaid  mahoj. 
of  Harry  D.  Berry. 


The  Connoisseur  in  America 


M-L.  D'OTRANGE  MASTAI 
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Swedish  Goblet  for  Corning  Museum 

COVERED  goblet  made  at  the  Kungs- 


tholm  Glass  Works,  which  operated  in 
Sweden  between  1676  and  181 5,  has  been  ac- 
quired by  The  Corning  Museum  of  Glass.  It  is 
one  of  two  pieces  of  this  type  preserved  today. 
Until  discovery  of  the  Corning  goblet,  only  one 
example  with  the  letters  'C.E.'  was  known,  in 
the  National  Museum  in  Stockholm.  The 
letters  'C.E.',  so  boldly  intertwined  to  form 


Covered  goblet  made  at  the  Kungsholm  Glass 
Works,  Sweden,  prior  to  1697.  Height  17^  in. 
The  Corning  Museum  of  Glass,  New  York. 


part  of  the  stem,  stand  for  the  names  of  King 
Charles  XI  of  Sweden  and  of  his  wife  Ulrica 
Eleonora.  These  initials  are  topped  with  a  rich 
and  intricate  crown  made  of  heavy  glass  thread 
with  pincered,  rigaree  decoration.  The  crown 
with  cross  finial  on  top  of  the  cover  was  made 
in  the  same  manner.  The  body  of  the  goblet, 
including  the  initials,  is  made  of  slightly 
crizzled,  colourless  glass;  the  bowl  and  cover  arc 
gadrooned;  the  rather  large  base  is  flat  and  with 
no  other  decoration  than  a  narrow  rim. 

Made  in  the  Faoon  de  Vcnisc  style,  the  goblet 
is  believed  to  have  been  produced  before  1697, 
the  year  of  the  King's  death.  The  Kungsholm 
Glass  Works  drew  heavily  from  central  and 
southern  Europe  for  its  skilled  craftsmen,  and 
in  its  production  one  can  often  trace  a  blend  of 
Venetian  and  Germanic  influences.  In  the 
opinion  of  Paul  N.  Pcrrot,  Director  of  the 
Museum,  the  goblet  is  'among  the  most  elegant 
and  elaborate  products  of  the  Kungsholm 
Glass  Works  to  have  survived.  In  spite  of  the 
complexity  of  its  design,  it  maintains  a  sense  of 
balanced  proportions  which  is  characteristic  of 
the  best  pieces  made  by  that  factory  in  the 
Venetian  tradition.  In  all,  five  pieces  are  known 
today  with  a  stem  formed  partly  by  the  initials 
of  Sweden's  late  17th  century  rulers'.  The 
general  effect  of  the  goblet  is  one  of  faerie  grace 
and  delicacy:  Titania  might  well  sup  from  it, 
but  hardly  any  less  ethereal  being. 

Japanese  Art  in  Sword  Design 

THE  Japanese  Sword  Society  of  New  York, 
which  was  founded  about  two  years  ago,  is  one 
of  fewer  than  half  a  dozen  such  societies  existing 
in  the  Western  hemisphere.  The  society  was 
formed  and  has  held  its  meetings  at  the  Cooper 
Union  Museum,  in  New  York  City,  where  an 
outstanding  collection  of  Japanese  sword 
fittings,  a  gift  from  the  late  George  Cameron 
Stone,  is  available  for  study.  From  March  to 
May  of  this  year,  the  Society  displayed  in  the 
galleries  of  the  Cooper  Union  Museum  a  re- 
markable group  of  swords  and  their  fittings, 
from  the  members'  own  collections,  consisting 
of  some  fifty  sword  blades  from  remote  anti- 
quity to  the  late  nineteenth  century,  and  about 
three  hundred  examples  of  the  ornamented 
fittings  which  constituted  a  traditional  and 
highly  developed  art  form  in  Japan  until  the 
Emperor  banned  the  wearing  of  swords  in  1876. 

In  her  introduction  to  the  catalogue  issued 
jointly  by  the  Japanese  Sword  Society  and  the 
Cooper  Union  Museum,  Mrs.  Albert  Koslow, 
founder  of  the  society  and  chairman  of  the  ex- 
hibition committee,  has  presented  her  'case'  at 
once  eloquently  and  succinctly.  As  material  on 
this  aspect  of  decorative  art  in  Japan  is  scarce, 
and  yet  of  the  greatest  interest,  we  shall  take  the 
liberty  of  quoting  this  Introduction  for  the 
benefit  of  our  readers : 


'Any  serious  study  of  Japanese  culture  in- 
evitably comes  to  include  the  sword.  Probably 
no  other  people  in  the  world  has  devoted  so 
much  reverence  to  their  weapons  or  lavished  so 
much  time  and  effort  in  their  production, 
appraisal,  and  preservation.  As  a  religious, 
military,  social  and  moral  symbol,  the  sword  has 
been  an  object  of  veneration  in  Japan  for  more 
than  a  thousand  years.  Beginning  in  A.D.  800 
with  the  first  sword  of  recorded  date,  there 
have  been  many  thousands  of  master  sword- 
smiths  who  dedicated  their  efforts  to  the  blade 
alone.  Five  hundred  years  later,  whole  schools  of 
artisans  concentrated  on  making  decorative 
fittings.  As  a  result,  such  sword  "furniture"  pro- 
vides an  impressive  legacy  of  metallurgical 
accomplishment,  which  in  its  own  right  con- 
stitutes a  rewarding  field  for  aesthetic  study.  The 
sword  should  be  considered  as  an  art  form, 
rather  than  as  an  item  of  history  or  an  object  of 
technical  ingenuity.  It  would  be  difficult  to  find 
a  more  precise  example  of  form  following 
function,  with  such  elegant  and  eloquent  re- 
sults, than  the  Japanese  blade.  Here  sincerity 
combines  with  inspired  skill  to  create  a  purpose- 
ful object  of  surpassing  beauty.  Visitors  to  this 
exhibition  may  come  to  see,  or  to  sense,  at  least 
a  deeper  meaning  that  goes  far  beyond  the 
immediate  appeal  of  shape  and  texture.  Beneath 
the  gleaming  surface  of  these  swords  lies  the 
seething  beauty  of  molecular  movement.  The 
contrast  between  the  serenity  of  form  and  the 
concentrated  energy  in  the  steel  itself  under- 
scores the  dialogue  of  philosophical  approach 
and  emotional  response  which  is  the  unique 
aesthetic  appeal  of  the  Japanese  sword'. 

The  three  examples  shown  here  illustrate  as 
many  variations  in  style  in  the  decoration  of  the 
tsuba,  or  hand  guard — from  the  stark  simplicity 
of  the  'clockwork'  design  of  plain  iron  to  the 
equally  strong  basically,  but  superficially  ornate, 
example  of  the  Edo  age,  where  an  all-over 
stylized  floral  pattern  of  flush  brass  inlay 
achieves  a  niello  effect.  To  appreciate  the  in- 
finite variety  and  originality  of  patterns  created 
by  Nipponese  artists  in  the  course  of  ages  for  the 
decoration  of  this  one  item  of  sword  furnishing 
alone,  we  suggest  that  our  readers  procure  the 
catalogue  of  the  exhibition  recently  held  at  the 
Cooper  Union  Museum,  the  first  of  its  kind  in 
New  York  since  the  similar  show  held  at  the 
Metropolitan  Museum  in  1922. 

Century  of  Early  Baltimore  Silver 

AN  unusual  exhibition,  titled  'Nineteenth  Cen- 
tury American  Silver  by  Samuel  Kirk  &  Son, 
1815-1905',  was  on  view  at  the  Metropolitan 
Museum  of  Art,  New  York,  early  this  summer. 
It  was  devoted  to  pieces  produced  by  one  of  the 
most  prolific  and  long-lived  among  American 
silversmiths. 
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Hand  guard  or  tsuba.  Top.  Owari,  1600s,  iron, 
openwork.  Centre.  Yasuchika  I,  1670-1744,  iron, 
openwork  and  inlay.  Bottom.  Kyoto  Yoshiro  of 
Edo  Age,  1615-1867,  iron  and  flush  brass  inlay. 
Three  examples  from  an  exhibition  organised 
by  the  Japanese  Sword  Society  of  New  York  at 
the  Cooper  Union  Museum. 


The  earliest  piece  on  view  dates  from  the 
late  Federal  Period,  and  shows  the  grace  and 
purity  of  form  that  characterized  the  style  of 
that  period.  A  dessert  spoon  made  in  181 5,  the 
year  Kirk  opened  his  shop  in  Baltimore,  bears 
the  characteristic  fiddle  back  pattern.  A  notable 
example  is  a  goblet  (one  of  a  pair)  commissioned 
by  General  La  Fayette  during  his  last  tour  of  the 
United  States  in  1824,  for  presentation  to  David 
Williamson,  at  whose  estate  in  Maryland  the 
Franco-American  hero  was  an  honoured  guest. 

An  interesting  tea  set  (on  loan  to  Samuel  Kirk 
&  Son,  Inc.,  from  the  Maryland  Historical 
Society)  is  dated  circa  1830.  It  is  engraved  with 
the  McKim  crest,  but  its  decoration  is  obviously 
what  would  pass  as  fashionably  'French'.  The 
vehemence  and  unbridled  fantasy  of  the  design  is 
not  without  a  certain  naive  charm.  In  an  en- 
tirely different  vein,  the  massive  punch  bowl 
made  at  the  turn  of  the  century  is  exuberantly 
and  clumsily  chased  with  the  seal  of  Maryland 
and  scenes  from  the  Bowling  Brook  Stud  Farm, 
in  Carroll  County,  Maryland.  (This  object  also 
was  loaned  by  the  Maryland  Historical  Society  ; 
the  balance  of  the  display  is  the  collection  of 
Samuel  Kirk  &  Son  in  Baltimore.)  A  time  may 
come  when  such  pieces  as  this  punch  bowl,  if 
they  survive,  will  appear  quaint  and  perhaps 
even  charming.  At  the  moment,  it  must  be 
admitted  that  a  quota  of  historical  interest  is  the 
most  that  can  be  accorded  such  productions  of 
the  late  Victorian  genius. 

The  Grace  that  was  Egypt  .  .  . 

THE  most  ancient  aesthetic  ideal  of  feminine 
beauty  is  also  that  which  tallies  most  closely  with 
modern  taste:  Queen  Nefertari,  or  even  for  that 
matter  any  one  of  her  lovely,  willowy  serving 
maids,  could  this  instant,  with  perfect  ease  and 
naturalness,  step  onto  the  silver  screen  and  meet 
there  with  the  adulation  accorded  our  'movie 
stars'.  The  slender  pliant  figures,  and  the 
natural  grace  of  the  poses  we  admire  in  ancient 
Egyptian  portrayals  were  the  result  of  un- 
tramelled  freedom  and  of  the  active  practice  of 
sports  equivalent  to  our  contemporary  mode  of 
living  at  its  best.  Add  to  this  the  glamour  of 
exoticism  and  the  prestige  of  antiquity,  and  it  is 
little  wonder  indeed  that  these  lovelies  of  so 
long  ago  should  still  charm  us  every  bit  as  much 
as  they  did  their  own  contemporaries.  Perhaps 
more,  for  they  saw  mere  reality,  while  we  see 
through  the  eyes  of  the  artist. 

Whatever  the  reason,  there  is  no  doubt  that 
our  spontaneous  response  to  the  charm  of 
Egyptian  art  is  vastly  different  from  the  some- 
what perfunctory — one  might  say,  theoretical — 
admiration  we  grant  to  the  magnificence  of 
classical  sculpture,  or  to  its  Renaissance  counter- 
part, to  the  alien  grace  of  far-Eastern  statuary,  or 
the  morbidity  of  the  Gothic  style.  In  the  Egyp- 
tian style  on  the  contrary,  we  find  a  satisfying 
balance  of  the  spiritual  and  the  physical :  mens 
sana  in  corpore  saw — an  unaffected  grace  and 
gentleness,  and  everywhere  the  refinement  of  a 
great  and  mellow  civilization  expressed  as  it 
were  unconsciously  in  every  line  of  the  pen  or 
stroke  of  the  chisel.  The  Majesty  of  Egypt  is 
serene  and  smiling,  both  god-like  and  child-like. 


Not  surprisingly  therefore,  neither  time  nor 
conquerors  could  prevail  against  it.  Barbarians 
who  at  times  overran  the  empire  of  ancient 
Egypt  found  themselves  in  turn  subtly  but 
irresistibly  conquered.  Because  Egyptian  art 
stretches  over  uncounted  centuries,  we  are  prone 
to  remember  only  its  highlights,  more  particul- 
arly the  matchless  splendours  of  the  eighteenth 
dynasty.  Yet  there  were  times  of  relative 
decadence,  and  also  a  number  of  'rebirths',  such 
as  the  Kushite  period  (so  called  from  the  Egyp- 
tian word,  knsh,  for  Sudan,  and  also  known  as 
the  Ethiopian  period,  according  to  the  Greek 
tradition).  This  was  the  time  when  Nubia,  long 
a  subject  state,  assumed  prominence  and 
succeeded  in  conquering  all  of  Egypt.  Piankhi  of 
Napata  was  the  first  Sudanese  conqueror,  circa 
730  B.C.  With  this  Nubian  monarchy,  power- 
ful from  distant  Kush  to  the  Delta,  Egypt  was 
ruled  for  a  half-century  by  the  XXVth  Dynasty, 
whose  most  famous  member  was  Taharka,  a 
strong,  energetic  figure,  as  we  see  him  por- 
trayed in  the  famous  bronze  statuette  in  the 
Hermitage  Museum  in  Leningrad,  where  he  is 
shown  wearing  on  his  forehead  the  badge  of  his 
new  royalty.  The  current  of  realism  prevalent 
during  that  period  had  the  effect  of  rounding 
somewhat  the  elegantly  slender  and  stylized 
forms  of  the  earlier  tradition.  The  figure  of  the 
princess  Takushit  (in  the  Athens  Museum, 
bronze  inlaid  with  silver)  is  another  example, 
showing  as  it  docs  a  graceful  but  full  form,  with 
well  developed  breasts  and  hips.  Even  the  face  is 
shown  as  massively  rounded,  rather  than  heart- 
shaped  as  has  been  customary.  It  is  a  strong  and 
impressive  characterization,  undeniably  regal 
but  marked  also  with  an  extraordinarily  human 
personality.  Equally  comely  and  personable  is 
the  lively  little  harpist  of  the  same  period 
(British  Museum) — a  wood-carving,  this,  where 
realism  goes  so  far  as  to  show  'lc  collier  de 
Venus'  twice  repeated  in  the  plump  neck. 

Bronze,  clearly,  was  reserved  for  divinity 
and/or  royalty,  and  was  the  medium  also  for 
the  highly  important  statuette  we  show  here,  of 
a  queenly  figure  of  the  XXVtli  Dynasty  (per- 
haps a  consort  of  Taharka?).  Gracefully  but 
robustly  delineated,  the  small  figure  strides  for- 
ward with  great  decision  and  poise.  The  features 
arc  delicately  chiselled,  but  firm;  the  eyes  look 
straight  forward,  but  not  dreamily  as  was  often 
the  wont  of  some  of  the  earlier,  exquisite 
creations.  Here,  the  gaze  is  a  searching,  probing 
one.  The  right  forearm  is  held  at  an  absolutely 
straight  angle  in  front  of  the  body  (which  brings 
about  the  apparent  foreshortening  in  the  repro- 
duction). The  fingers  are  clenched,  and  the 
thumb  extends  on  top,  according  to  tradition;  it 
is  presumed  that  the  missing  left  arm  must  have 
hung  straight  down  along  the  side  of  the  body, 
which  is  clothed  in  the  usual  narrow  sheath, 
held  up  by  stripes  passing  over  the  shoulders. 

Retaining  the  archaic  grace  of  the  ancient 
Egyptian  style,  this  striking  figure  is  marked 
also  with  a  more  vibrant  and  independent  life 
of  its  own— a  sort  of  turbulence,  a  breath  of 
bracing  mountain  air,  as  it  were,  from  the  wilder 
homeland  whence  had  issued  the  Nubian  con- 
querors. A  beautiful  and  significant  example  of 
an  age  of  transition. 
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Walt  Kuhn  Revisited 

TWO  exhibitions  of  importance  have  recently 
honoured  the  late  Walt  Kuhn.  Early  this  year, 
the  University  of  Arizona  Art  Gallery  pre- 
sented a  comprehensive  retrospective:  'Painter  of 
Vision' — Oils,  Watercolors  and  Drawings  by 
Walt  Kuhn,  1 877-1 949 — on  which  occasion  a 
sumptuous  catalogue  was  issued,  furnishing  a 
welcome  biography  of  the  artist  and  an  appraisal, 
both  unorthodox  and  lively,  by  Philip  Rhys 
Adams,  director  of  the  Cincinnati  Art  Museum, 
as  well  as  a  valuable  chronology.  In  late  spring,  a 
show  of 'Early  Work — 1904-1929'  was  held  at 
the  Maynard  Walker  Gallery  in  New  York.  Of 
this  last,  the  director  of  the  gallery  has  said  that  it 
held  'surprises  and  revelations' — a  fully  justified 
statement,  and  to  the  mind  of  this  reviewer  one 
that  applies  to  the  entire  oeuvre  of  this  not  yet 
tully  appreciated  artist,  a  key  figure  in  American 
art  of  the  turn  of  the  century  and  of  its  turbulent 
teens  and  effervescent  twenties. 

T  he  stature  of  Kuhn,  and  the  true  strength  of 
his  famous  jabbing,  stabbing,  brutally  faceted, 
ponderously  monumental  style,  is  not,  as  one 
might  reasonably  expect,  the  display  of  muscular 
strength — as  that  of  the  circus  performers  who 
were  his  favourite  models.  Instead,  to  continue 
the  comparison,  it  is  instead  the  hidden  skill  and 
delicacy.  I  am  not  an  unreserved  admirer  of  all 
of  Kuhn's  works  indiscriminately,  but  I  do  rank 
him  as  a  great  artist  on  the  merits  of  a  dozen  or 
so  of  his  major  works  alone,  and,  unhesitatingly, 
of  each  and  everyone  of  his  admirable  drawings. 
That,  after  all,  was,  is,  and  always  will  be,  'the 
acid  test'.  The  names  of  Constantin  Guys  and  of 
Pascin  have  been  brought  up  in  connection  with 
Kuhn's  draughtmanship.  Hut  the  filiation,  it 
seems  to  me,  goes  back  further — and  much 
higher.  It  is  perhaps  significant  to  recall  in  this 
connection  that  if  Kuhn  was  wholly  German  on 
his  father's  side  (Bavarian,  to  be  more  precise), 
he  was  also  half-Spanish  on  his  mother's  side. 
And,  all  unknowing  of  this,  it  should  yet  not  be 
impossible  to  trace  a  conflict  in  his  modes  of  ex- 
pression between  the  Teutonic  and  the  Iberian 
elements:  the  massive  strength,  and  the  living 


Above.  Part  of  a  silver  tea  set,  r.  1830,  lent  by  the 
Maryland  Historical  Society  to  Samuel  Kirk 
and  Son  Inc.,  for  a  special  exhibition  at  the 
Metropolitan  Museum  of  Art,  New  York. 


Right.  Egyptian  bronze  statuette  of  a  queen, 
height  ill  in., XXV th  Dynasty, inlaid  with  lapis 
lazuli,  glass,  etc.  Formerly  in  thej.  P.  Morgan 
collection.  Messrs.  Piero  Tozzi,  New  York. 

fire.  The  result  of  course  was  completely  and 
uncompromisingly  American.  Yet,  in  his 
handling  of  colour,  when  at  his  zenith,  the 
severity  and  sumptuosity  combine  to  achieve, 
paradoxically,  some  very  special,  cool  harmon- 
ies that  bring  to  mind  the  great  Spaniards.  And 
is  not  Dolores  Resting  (shown  here)  indeed  a 
maja? — neither  nuda  nor  vestida,  but,  tantaliz- 
ingly,  both.  Even  more  so,  Dolores  on  Sofa,  an- 
other study  from  the  same  model,  softened  with 
touches  of  watercolour. 

An  important  oil  painting  included  in  the 
Maynard  Walker  show  was  Polo  Game,  dating 
from  1 9 14.  Also  on  view  were  the  famous  The 
City  of  1919;  a  magnificent  study  for  Superba 
(1925);  and  the  splendid  hawk-like  self-portrait 
of  1942,  with  blue  shirt,  and  startlingly  jewel- 
like  blue  eyes  in  the  intensely  tanned  face 
topped  with  a  crest  of  short-shorn  white  hair. 

The  Maynard  Walker  Gallery  has  been  the 
exclusive  agent  for  the  Walt  Kuhn  estate  since 
the  artist's  death.  Previously,  his  work  was  ex- 
hibited at  the  galleries  of  Marie  Harriman  and 
Durand-Rucl. 

British  Wild-Life  Painter  in  America 

'WOODLAND  and  Garden  Birds  of  the 
Eastern  States',  a  group  of  thirty-four  paintings 
by  the  British  wild-life  painter,  Basil  Ede,  was  on 
view  last  May  at  the  Kennedy  Galleries  in  New 
York — a  firm  whose  enviable  record  is  that  for 


very  nearly  a  century  they  have  steadfastly 
made  it  a  tradition  to  show  only  the  best  of  this 
type  of  art.  Starting  with  Audubon,  and  con- 
tinuing with  (to  name  but  a  few  at  random) 
A.  B.  Frost,  A.  F.  Tait,  Solon  Borglum,  and 
Athos  Menaboni,  Kennedy  have  taken  pride  in 
searching  out  the  most  notable  accomplish- 
ments in  this  field.  In  their  latest  show,  they 
were  presenting  to  the  American  public  the 
works  of  a  contemporary  English  artist  who  has 
become  an  acknowledged  master  in  the  art  of 
portraying  wild  birds. 

Basil  Ede  will  be  recalled  as  the  illustrator  of  j 
one  of  the  finest  books  on  birds  in  recent  years, 
'Birds  of  Town  and  Village',  with  text  by  W.  D. 
Campbell,  to  which  the  Duke  of  Edinburgh  con- 
tributed an  appreciative  introduction,  comment- 
ing on  'the  extremely  accurate  and  attractive  pic- 
tures (which  make)  this  book  quite  irresistible'. 
At  this  time  also,  the  London  Times  Literary 
Supplement  stated:  'These  are  outstanding  pic- 
tures .  .  .  the  birds  he  depicts  are  lifelike,  al- 
though he  allows  himself  an  artist's  license  in 
spreading  a  wing  or  a  tail  to  accentuate  a  beauti- 
ful feather  pattern'.  Audubon,  of  course  was  one 
artist  naturalist  who  used  this  same  license  to  1 
the  fullest  possible  extent — sometimes,  it  is 
thought,  to  the  point  of  abuse,  but  in  another 
sense  thereby  contributing  a  fine  element  of 
drama  and  uniqueness  to  his  masterpieces  of  the 
genre. 
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Above.  Silver  camel,  length  in.,  T'ang  dynasty,  probably  from  Ch'ang- 
sha.  Lent  by  Dr.  Paul  Singer  to  an  exhibition  of  ancient  Chinese  metal- 
work  ranging  in  date  from  the  Shang  to  the  Sung  dynasties  (c.  1500  B.C. 
to  A.D.  1250).  Comprising  about  100  small  objects  the  exhibition  was 
organised  at  the  Metropolitan  Museum  of  Art  by  Mr.  Fong  Show,  Associ- 
ate Curator  in  Charge,  Department  of  Far  Eastern  Art. 


Left.  Walt  Kuhn.  Dolores  relaxing.  Signed  and  dated  '28.  Ink  drawing  20A  - 
14}  in.  Included  in  an  exhibition  at  the  Maynard  Walker  Gallery,  New 
York. 


•asil  Ede.  White-breasted  nuthatches. 
tcluded  in  an  exhibition  'Wood- 
ind  and  Garden  Birds  of  the  Eastern 
tates'  at  the  Kennedy  Galleries, 
ic,  New  York. 


Accuracy  and  brilliancy,  and  of  course  keen 
sympathy  with  his  engaging  models  are  the 
chief  characteristics  of  Mr.  Ede's  works.  Actu- 
ally, artists  of  the  glorious  line  to  which  he  has 
elected,  and  proven  himself  worthy,  to  belong, 
leave  very  little  for  the  critic  to  say:  they  have 
already  expressed  themselves  so  fully  and  so 
well.  They  are  called  upon  for  the  supreme 
degree  of  artistic  abnegation,  and  all  the 
bravado  of  style  is  basically  denied  to  them. 
Like  the  pupils  of  fashionable  girl-schools,  they 
have  been  admonished  to  be  conspicuous  by 
their  unconspicuousness.  We  can  hardly  do 
better  therefore  than  to  refer  our  readers  to  the 
splendidly  feral  Great  Horned  Owl,  and  to  this 
favourite  of  American  'bird-watchers',  the  de- 
lightful White  Breasted  Nuthatch.  These  indeed 
arc  Lair  samples  of  Mr.  Ede's  superlative  work- 
manship. 

Basil  Ede  made  his  American  debut  with  an 
exhibition  of  bird  paintings  at  the  Smithsonian 
Institution,  Washington,  D.C.,  in  1964,  which 
was  sponsored  by  the  British  Embassy,  the 
Audubon  Society  of  the  Central  Atlantic  States, 
and  the  English  Speaking  Union.  The  show  at 
the  Kennedy  Galleries  was  sponsored  by  the 
National  Audubon  Society,  Mr.  Carl  W.  Buch- 
heister,  President,  and  by  the  British  Consul- 
Gcneral  in  New  York,  the  Hon.  A.  G.  R.  Rouse, 
C.M.G.,  O.B.E. 
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